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FOREWORD

Ail &

Christie's is honoured to present the Foh Collection, an
exhibition of fine Chinese modern paintings.

For over five decades, pioneering Singaporean collectors Foh
Kim Hong and his wife, Chan Siew Fong have thoughtfully
assembled this exceptional collection of works. The Foh
Collection is now managed by their son, Foh Kai Lik, and
showcases the family’s passion for Chinese paintings,
expertise, and diverse tastes. The family has taken a
comprehensive approach that illuminates the variety of
20th-century, Chinese ink paintings. From internationally
acclaimed artists Zhang Dagian, Wu Guanzhong, and Lin
Fengmian, to scholarly painters from Beijing and Shanghai
including Huang Binhong and Xie Zhiliu, the Foh Collection
embraces a diversity of styles, techniques, media, and
subjects, and encompasses traditional literati ink landscapes
as well as Western-style impressionist and abstract oil
paintings.

| had the pleasure of meeting the Foh family at our Singapore
preview exhibition last October. | was struck by their love,
knowledge, and dedication to the field. As we celebrate
Christie’s decades-long friendship with the Foh family, this
collaboration reiterates the significance of Singapore and
Southeast Asia as a collecting hub for Chinese paintings

and our commitment to working with collectors across
generations. The Foh family’s generosity in sharing the
collection with friends of Christie’s and the public, as well as
their future philanthropic endeavours are deeply admirable.

I would like to thank the Foh family for choosing Christie’s as
a partner on this momentous occasion. | warmly invite you to
join us in discovering this extraordinary collection, the result
of half a century of collecting partnership by the Foh family.

Francis Belin
President, Asia Pacific
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HISTORY AND THE COLLECTION
A& 512 BLC ik

HISTORY

For Singapore-based collectors Mr Foh Kim Hong and Ms
Chan Siew Fong, the Foh Collection celebrates five decades
of life and partnership. With pieces dating from the twilight of
the Qing Dynasty to the late 1990s, the collection embraces a
diversity of styles, subjects and media ranging from traditional
literati ink and brush landscapes on hanging scrolls, to
delicately executed and elegantly inscribed fans, to boldly
expressionist oil paintings. The rich mélange of evolving
artistic styles also parallels the changes in Chinese history in
the last 100 years, transitioning from centuries of tradition to
the modern powerhouse of today.

Mr and Mrs Foh, in their own ways, also exemplify the coming
together of Asian culture with modern Western influences.
Mr Foh was born in rural Malaysia and grew up in a large
working-class family in Kampar, Perak. Upon completing
high school, he was awarded a scholarship to study music

at the Taiwan Normal University, graduating in 1966. Mr.
Foh settled in Singapore and became a professional cellist
for the newly formed Singapore Symphony Orchestra.
Despite his academic grounding in Western classical music,
he passionately supported Chinese culture, arranging and
conducting works for the Singapore Chinese Orchestra. In
his spare time, he played with a string quartet at Singapore’s
colonial era Raffles Hotel, even leading to a few guest
appearances in Western TV and movies in the late 70s and
early 80s.

Mrs Foh (then Ms Chan) spent her formative years in post-
World War Il Singapore. Her passion in visual art led her to
build a strong art portfolio, which earned her a place to study
design at the prestigious art college Central Saint Martin’s in
London. In 1960, she embarked on a long journey sailing from
Singapore to London with her friends and fellow students.
Through connections made during her studies, she met and
befriended renowned Singaporean artist Cheong Soo Pieng
in London. She also had the opportunity to travel to Paris and
encountered artists such as Zao Wou-ki, Chu Te-Chun and
Sanyu. After her studies at Saint Martin’s, Ms Chan began her
career working in art direction for Metro-Goldwyn-Mayer in
the UK. She returned to Singapore in the late 60s, supporting
new local enterprises with modern advertising and marketing
methods.

Despite their different backgrounds and interests, Mr. Foh and
Ms Chan found commonality in Singapore’s burgeoning art
and music circle in the late 60s. They were married in 1970,
and the family has been based in Singapore ever since.

THE COLLECTION

Mr and Mrs Foh were first introduced to the possibilities of
collecting Chinese contemporary art by a mutual friend who
had been Mrs Foh's classmate in the UK. Consequently, their
period of courtship featured many visits to art galleries, artist
studios and museums. All collections have their beginnings

- with limited economic means their first joint purchase was
an affordable but unremarkable painting by Shanghai school
artist Wang Geyi. However, Cheong Soo Pieng’s Artist in
Blue, was the first significant acquisition of their collecting
journey. An appropriate wedding gift to the Fohs by the artist
to symbolize their union, it has had pride of place in their
home for the last five decades, and is now being displayed to
the public for the first time in this exhibition.

The couple’s different backgrounds and personalities have
informed their collecting choices since the start of their
collaboration, and has resulted in an impressively curated,
diverse collection, showcasing masterpieces across the
spectrum, from traditional literati pieces, to bolder, more
modern and abstract works.

The monumental Listening to Music in the Pine Forest was
painted in 1949 by Huang Binhong. Rigorous, intense and
yet impressionistic brushstrokes reveal its lofty peaks. It
was on display at the Exhibition of Huang Binhong’s Works in
Singapore in 1955.

A group of Wu Guanzhong ink and oil paintings, dating from
the late 1970s to the early 1990s, also stands out among

the couple’s acquisitions. This group allows the viewer to
appreciate Wu's seamless transition from figuration to
abstraction. In the
collection are Walled
Village “Shao Shan”
(1977), Fishing Port in
the Evening (1980),
Old Man’s Envy of

a Rushing Stream
(1988) and Forest
(1993).

They were also not
afraid to depart
from conventional
wisdom in Chinese
art collecting. While
Xu Beihong is most
well-known for his
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Sketches of Mr and Mrs Foh by Cheong Soo Pieng
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depictions of horses, the Fohs were never able to find the
perfect one that met their standards. Instead, they focused on
rare and unique subjects by the artist. Eagle (1941) and Two
Ducks (1932) were welcome additions to the family collection.

One cannot miss the elegance and refinement of the brush

in literati-style landscape paintings by Zhang Dagian and

Xie Zhiliu. They stand out even more, placed alongside the
provocative splashed ink Cloud Girdled Crags (1970), with its
commitment to abstraction and lack of obvious figures. Zhang
Dagian created this painting for his solo show at Laky Gallery
in California, primarily to cater to an international audience
with a penchant for mainstream American abstract art.

In the couple’s collection, Mr. Foh values symbolism and
significance. Over the years, he has painstakingly sought
out the right pieces to assemble “sets” of paintings—
combinations that create or enhance symbolic value.
Examples include:

- LiKeran's set of four Boy with Buffalo paintings

- Feng Zikai's set of two Scholars under Willows paintings

+ Xie Zhiliu, Zhang Shiyuan, Qian Shoutie & Tang Yun set of
four landscapes

- RenYi's set of three round fan leaves

- Cheong Soo Pieng's Landscape in Orange, paired perfectly
with the earlier wedding gift from the artist

These examples illustrate the thought and determination
present in the collectors’ attitude throughout their collecting
journey. Viewing these paintings, one gets a glimpse of the joy
the Fohs have experienced together in their lifetime of art.
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CONTEMPORARY EXPRESSIONS
ISR it

At the southern tip of the Malay Peninsula, guarding the Strait
of Malacca, Singapore was developed as a trading port by Sir
Stamford Raffles (1781-1826) of the East India Company in
1819. This marked the founding of the modern city-state. Due
to its strategic location and early establishment, Singapore
became a prosperous port and a vital hub connecting

the East and West. The local culture blends Chinese and
Western influences, and its residents speak English, Chinese
(including various dialects), Malay, and Indian languages.
With a high level of economic development and a diverse
cultural landscape, the population of Singapore has grown to
appreciate various forms and styles of visual art associated
with different ancestries and ethnicities represented in the
country. As China opened up after reforming trade and travel
policies, Singapore became a popular destination for Chinese
artists, with Wu Guanzhong among the first to exhibit and
promote commercial activities. Local collectors, particularly
those of Chinese descent, are fond of art forms rooted in age-
old tradition yet containing contemporary sensibilities. These
collectors and some galleries have actively promoted the art
of Wu Guanzhong and others like him, opening a wave of art
collecting that remains strong to this day. The Foh Collection
is an important testament to this movement.

Mr Foh Kim Hong, who studied music in his youth, is
passionate about Chinese painting, having developed an
interest in traditional and modern styles. His wife, Chan Siew
Fong, studied design at the renowned Central Saint Martin's
in London and has a natural inclination toward fashion and
contemporary art. Influenced by each other, the couple’s
collection includes works by modern Chinese ink masters
who occupy an important position in 20th-century Chinese
art history, such as Wu Guanzhong, Lin Fengmian and Ding
Yanyong. Their Wu Guanzhong paintings span different
periods of his artistic career and consist of works in various
media such as sketches, ink, and oil paintings, including

an extremely rare fan leaf. The couple’s collection of Wu
Guanzhong's works results from their access to the artist’s
paintings in Singapore and their recognition and appreciation
of his art. The Fohs carefully researched and took handwritten
notes on Wu Guanzhong's thoughts behind creating his
earlier works Walled Village “Shao Shan” and Bamboo Forest
Behind Wall. In recent years, the couple acquired Wu's later
work Old Man’s Envy of a Rushing Stream from Christie’s
auction, a balancing and rhythmic composition between
abstraction and figuration. It is only fitting that Mr and Mrs
Foh might have resonated with the title of the painting. Even
in their old age, they are fascinated by the energy exuded by
the flowing water of the stream.

The Foh Collection includes many paintings by Lin Fengmian,
Ding Yanyong, Guan Liang, and Huang Yongyu. Lin Fengmian,
one of Mrs Foh's beloved artists, was Wu Guanzhong's
teacher at the China Academy of Arts in Hangzhou. Though
he was a prolific ink artist, Ding Yanyong created only a

very small body of oil paintings in his lifetime. One of these

is now in The Foh Collection. The Fohs carefully selected a
diverse range of subjects in their collection of Lin Fengmian
paintings. Some notable pieces include Rooster and

Wisteria, from the 1940s, which is a rarely seen motif, and
Chrysanthemums, formerly from the Y. C. Gallery collection.
These works give the collection a contemporary and forward-
looking perspective and aptly represent the Fohs’ background,
the society in which they grew up, and their influence on each
other.
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Scroll, mounted and framed, oil on canvas
60.5x45.2cm. (23 7% x17 %4in.)

Inscribed and signed by the artist

Dated 10 April, 1969

EXHIBITED:
Taipei, National Museum of History, Aesthetic Images of Ding Yanyong's Paintings,
5 August-21 September, 2003.

LITERATURE:
Aesthetic Images of Ding Yanyong's Paintings, National Museum of History, Taipei,
August 2003, p. 154.
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DING YANYONG (1902-1978)
Two Cranes

Hanging scroll, ink and colour on paper
122.5x46.5cm. (48 V4 x18 Y4 in.)

Inscribed and signed, with two seals of the artist
Dated dingsi year (1977)
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GUAN LIANG (1900-1986)
Opera Figures

Scroll, mounted for framing, ink and colour on paper
31x96cm. (12%x 37 %4 in.)

Inscribed and signed by Lu Yanshao (1909-1993),
with two seals

Dated fifth month, gengwu year (1990)

LITERATURE:

Selected Chinese Paintings by Eight Masters of Shanghai,
Shanghai Paintings and Calligraphy Publishing House,
November 2005, p.70.
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GUAN LIANG (1900-1986)
Opera Figures

Handscroll, ink and colour on paper
35x140cm. (13% x 55 ¥sin.)

Inscribed and signed, with two seals of the artist
Dated spring, jiwei year (1979)

Dedicated to Jinti

Frontispiece by Guan Xiaofeng (1920-2008), with
three seals

Dated jiwei year (1979)

Four colophons by Guan Xiaofeng, Hu Ximing
(1907-1993), Hu Gentian (1892-1985), Yu Jimei
(1916-1990), with a total of five seals

LITERATURE:

This painting was dedicated to Xiao Niangshui,
also known as Jinti, an avid collector of Chinese
paintings. In the 1970s, Xiao travelled to China
frequently for business. Through these trips, he

met and built lasting friendships with many artists,

including Li Keran, Huang Zhou, Wu Zuoren, Pan
Tianshou, Feng Zikai, Huang Yongyu and Guan
Liang. Xiao acquired many paintings from them to
appreciate their art and support their career.
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LIN FENGMIAN (1900-1991)

Riverside

Scroll, mounted and framed, ink and colour on paper
40x60cm. (15% x23 % in.)

Inscribed and signed, with one seal of the artist
Dated thirtieth year (of the Republic, 1941)
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LIN FENGMIAN (1900-1991)
Mountain Village

Scroll, mounted for framing, ink and colour on paper
40x50cm. (15%x19 % in.)
Signed, with one seal of the artist

LITERATURE:
Y.C. Gallery Collection Vol. 2, Y.C.Gallery, Taipei and
Singapore, 1990, pl. 5.
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LIN FENGMIAN (1900-1991)
Rooster and Wisteria

Hanging scroll, ink and colour on paper

96 x32cm. (37%x12%in.)

Inscribed and signed, with one seal of the artist
Dated thirty-third year (of the Republic, 1944)
Dedicated to Qingjun

LITERATURE:

Celebrating 30th Anniversary of Shanghai Friendship Shop,
Shanghai Friendship Shop, September 1988, p.13.
Commemorating One Year Openning of Rong Baozhai HK, Rong
Bao Zhai HK Limited, December 1988, pl.41.

NOTE:
The recipient of the painting should be Wu Qingjun, sister of
Shanghai artist Wu Qingxia (1910-2008).
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LIN FENGMIAN (1900-1991)
Lady

Hanging scroll, ink and colour on paper
68 x 66 cm. (26 %4 x26in.)
Signed, with one seal of the artist

PROVENANCE:

Formerly from the collector of Singaporean collector Yuan
Zejian.

LITERATURE:

Artist Magazine Issue 30, Taipei, 1977, magazine cover.
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Scroll, mounted and framed, ink and colour on paper
63x67cm.(24% x26 % in.)
Signed, with one seal of the artist

LITERATURE:
Y.C. Gallery Collection Vol. 2,Y.C.Gallery, Taipei and Singapore,
1990, pl.34.
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Among the flowers that Lin painted, chrysanthemums were
the most common. In Chinese culture, chrysanthemums often
symbolize an upright character, and the artist likely wanted to
express his pursuit and aspiration for this noble trait through
his paintings of chrysanthemums.The present painting
depicts a pot full of vibrant, multicolour chrysanthemums in
full bloom. The elegant and harmonious tones of the flowers
are enhanced by the contrast of the white flowerpot. The
colours under Lin’s skilful brushwork are rich and luminous
but reserved, just like the moral character chrysanthemum
represents. Lin focused on enriching a composition on the
two-dimensional plane, using the translucency of ink and
colour pigments to represent spatial dimension coupled with
adark background. The calmness exuded by the painting
aptly echoes the artist’s personality. This work originally
belonged to Zheng Yingquan, the owner of the renowned Y.
C. Gallery collection in Singapore and was published in Y.C.
Gallery Collection Vol. 2in 1990. It was later acquired by the
Foh family.
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LIN FENGMIAN (1900-1991)
Dahlias

Scroll, mounted and framed, ink and colour on paper
45.3x68.3cm. (17 7% x 26 7 in.)

Inscribed and signed, with one seal of the artist
Dated 1973
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WU GUANZHONG (1919-2010)
Waterfall of Yellow Mountain

Fan leaf, mounted as hanging scroll, ink and colour on paper
22x35cm. (8% x13 % in.)
With two seals of the artist

LITERATURE:
Wu Guanzhong Connoisseurs Choice, People’s Fine Arts
Publishing House, 2003, pl. 27.
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Scroll, mounted and framed, ink and colour on paper
44 x60cm. (153% x17 Y4 in.)
Signed, with one seal of the artist
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WU GUANZHONG (1919-2010)
Pine Forest

Scroll, mounted and framed, ink on paper

47 x70cm. (18 2 x 27 V2 in.)

Inscribed and signed, with one seal of the artist
Dated 1976

LITERATURE:
Selection of Wu Guanzhong Paintings and Sketches, Shandong
First Light Industry Research Institute, 1979, pl.21.
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Scroll, mounted and framed, ink and colour on paper

66 x81cm. (26 x317%in.)

Entitled, inscribed and signed, with two seals of the artist
Dated 1988

PROVENANCE:
Plum Blossoms Gallery, Hong Kong.

EXHIBITED:

Hong Kong, Plum Blossoms Gallery, Wu Guanzhong-
Kaleidoscope. An Exhibition of Paintings by Wu Guanzhong,
16-27 May, 1989.

LITERATURE:
Wu Guanzhong-Kaleidoscope, Plum Blossoms
(International) Ltd., Hong Kong, 1989, p.44, pl.30.
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Scroll, mounted and framed, ink and colour on paper
68x68cm.(26%x26 % in.)

Entitled, inscribed and signed, with two seals of the artist
Dated 1977

PROVENANCE:

Formerly from the collection of actress Ching Chung (B. 1933).

LITERATURE:

The Observers Monthly, issue 10, Hong Kong, August 1978, p.45.
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gRILAR

REER BE —NEEEF
bR LV Ry By wh wi SR
560 1 55~ REHEl

iR : SRICHE ($Bf5 0 1933F4% ) &Rl -
HRR © (#RZRZK ) %1088 - &8 0 197858H » #4568 -

As per the original collector, Wu Guanzhong initially forgot
that he painted the present work when he saw a photo of the
painting. He insisted that he had not been to Shaoshan in or
before 1977. Later on, he recalled the background story of
this painting. At that time, Wu wanted to paint Shao Shan
but could only paint from his impression of a photograph. To
complete the detailed landscape elements in Shao Shan, Wu
borrowed the scenery of Shandong. Therefore, the present
piece is a work of the artist's imagination.

-Collector's note
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Scroll, mounted and framed, ink and colour on paper
66 x 66 cm. (26 x 26 in.)
With two seals of the artist

LITERATURE:
The Young Companion, issue 29, Hong Kong, October 1986, content page.

REH
L[ NED

REMR HBIE
L0 N/~ REHED

tHiR
(R&) » 52988 » &8 » 19865108 » BifH o

Qu Mo wrote in the The Young Companion magazine, BEMFE2MARKR | “MTERRERIRN » REEHED » HEEHH
commenting on the present work: “It is challenging to paint MMNEE » FENES » BEANTERSE IR - BEET
bamboo forest. Wu painted from a long-distance perspective SERERNEESFER (ARE—r  BESs) » LEE A\ SE
to express its loftiness, with a dark green hue conveying a 23, RECHET -

sense of solemnity. Up close, he rendered the textures of
bamboo and leaves. By applying exaggerated brushstrokes
to depict bamboo leaves, his bamboo in light green stood out
proudly in vigour.” Upon completing the painting, Wu initially
said it was not for sale but subsequently gave it to Rongbao
Zhai.

— i

-Collector's note
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Scroll, mounted and framed, ink on paper
40x28.5cm.(15% x 11 % in.)

Entitled, inscribed and signed by the artist
Dated 1982

LITERATURE:

The Complete Works of Wu Guanzhong Vol. |, Hunan Fin

Publishing House, August 2007, p. 197.

e Arts
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WU GUANZHONG (1919-2010)
Huangshan - Fairy Points the Way

Hanging scroll, ink and colour on paper
71x48 cm. (28 x18 78 in.)
With two seals of the artist

LITERATURE:
Wu Guanzhong Connoisseurs Choice, People’s Fine Arts
Publishing House, 2003, pl. 31.
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WU GUANZHONG (1919-2010)
Jiangnan Shore

Hanging scroll, ink and colour on paper
69x49cm. (27 %8 x19 Y4 in.)
With three seals of the artist

LITERATURE:

Selection of Paintings by Wu Guanzhong, Hebei Fine Art
Publishing House, October 1986 (2nd edition), p.54.

The Complete Works of Wu Guanzhong Vol. V, Hunan Fine
Arts Publishing House, August 2007, p.205.
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(REHEEV) - iRt - 2007488 » #2058 -



WU GUANZHONG (1919-2010)
Winter Scene - Fig Tree

Scroll, mounted and framed, gouache on paper
39x32.4cm.(15%x12%in.)

Inscribed and signed by the artist

Dated 1976

LITERATURE:

Wu Guanzhong Connoisseurs Choice, People’s Fine Arts
Publishing House, 2003, pl.126.

The Complete Works of Wu Guanzhong Vol. IV, Hunan Fine
Arts Publishing House, August 2007, p.62.

REH
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WU GUANZHONG (1919-2010)
Village Scenery

Scroll, mounted and framed, ink and colour on paper
75x68cm. (29 %2x 26 %in.)
With two seals of the artist

LITERATURE:
Selected Paintings of Wu Guanzhong, vol. 3, Sichuan Fine
Arts Publishing House, February 1985, pl.10.
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CHAO CHUNG-HSIANG
(ZHAO CHUNXIANG,

1913-1991)
Untitled

Scroll, mounted on canvas and framed,
ink and arcylic on paper
87x45.4cm. (34 Yax17 7 in.)

LITERATURE:
Chao Chung-Hsiang Vol. 2, Alisan Fine
Arts, Hong Kong, 1997, pl. 42.

HEA

KBETIEA BIE

K& - Chao: Chung—Hsiang Chao °

R -

(HEEMIERE - BE) » BEEm &8 1997
BlR42 °
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Scroll, mounted and framed, ink and colour on paper

68 x68cm. (26 % x 26 %4 in.)

Entitled, inscribed and signed, with three seals of the artist
Dated yichou year (1985)

Further inscribed by the artist

Dedicated to Yunjian

=XE
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HUANG YONGYU (B. 1924)
Teng Jia Wan

Scroll, mounted and framed, ink and colour on paper
51.6 x50.5cm. (2036 x19 7 in.)

Entitled, inscribed and signed by the artist

Dated jiwei year (1979)

LITERATURE:
Sketches from Xiangxi by Huang Hongyu, Hunan Arts
Publishing House, February 1982, p. 3.
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ART AND FRIENDSHIP
Shif . M

| have always been passionate about Chinese art as a bridge
to understanding and appreciating the country’s great
traditions and heritage. From this starting point, | began
assembling many pieces of Chinese ink paintings of the
20th century, which led me to become an avid collector and
connoisseur of Chinese art over three decades.

| met many great friends on the journey to become an art
collector, notably Mr. Foh Kim Hong and his wife, Suzenne
Foh. | first met Mr. and Mrs. Foh, owners of the Yuen Gallery,
around 1997 or ‘98. Of the two, Mr. Foh is quiet, while Mrs.
Foh is energetic and opinionated. At that time, | only looked
at paintings by Singaporean artists such as Chen Wen-Hsi.
Mr. Foh introduced me to Chinese paintings and asked me to
consider collecting works by Chinese artists. He showed me
pieces available at auctions then and sparked an interest in
me. He said, “China is a great country, and we should collect
its art.” These words resonated with me.

MEMORY OF COLLECTING

In the earlier years of my association with Mr. and Mrs. Foh,

they focused more on promoting traditional
artists from the Shanghai school, such as Zheng
Wuchang, Xie Zhiliu, Lu Yifei, and Lu Yanshao.
These works display Mr. and Mrs. Foh's taste
at that time, which largely influenced the early
phase of my collection. In the late 1990s, those
artists’ works were relatively affordable and
became a great starting point for my collection.
They were easy to appreciate for beginners

like myself. As a result, my earlier acquisitions
were primarily painted in traditional forms and
subjects. Soon after, the prices of Chinese

ink paintings increased tremendously, with
buyers from Mainland China starting to collect

.
54
£
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aggressively. By selling those earlier
pieces at good prices, | better understood
the category and built confidence in the
market. | then started to collect more
renowned 20th-century masters such as
Zhang Dagian, Huang Binhong, and Li
Keran.

Some memorable pieces | acquired and
sold with the help of Mr. and Mrs. Foh
include The Giant Stone by Qi Baishi. The
painting was illustrated in Hu Peiheng
and Hu Tuo's book, Qi Baishi - Painting
Techniques and Appreciation, published
in 1959 by People’s Fine Arts Publishing
House Beijing. | purchased this painting in 1999 for SGD
37,915, at Mr. Foh's advice, and sold itin 2011 for SGD
861,034, more than twenty-two times my purchase price.
Through these examples and Mr. Foh's experience-sharing,

| have learned that paintings with good provenance are
essential. They can fetch two or three times higher than initial
purchase price, or even more.

Another piece | acquired under Mr. Foh's influence was a
landscape by Pu Ru. Itis a unique work in which various
artists inscribed the mounting surrounding the main painting,
authenticating and praising Pu Ru and his work. | bought

this work in 1999 for SGD 21,579 and sold it ten times more
for SGD 225,000 in 2012. Mr. Foh also greatly influenced

me when | purchased Zhang Dagian’s Summer on California
Mountain from Christie’s in 2016. He reiterated to me that the
piece was rare, explained how the artist splashed the ink and
pigment and showed me the exhibition catalogue in which the
painting is illustrated. | got the painting. To this day, it is still
the highlight of my collection.



FRIENDSHIP AND GUIDANCE

Mr. and Mrs. Foh often emphasised that | must buy the best
pieces. | was bidding on a great Zhang Dagian green and
blue landscape painting in Beijing one year, and | hesitated
to bid above a certain price level. Mrs. Foh kicked my leg in
the auction room and said, “William, what you have is money.
Money is nothing until you spend it. You should do it!” | took
the advice, bought the painting and treasured it for many
years.

As a musician turned art dealer

and collector, Mr. Foh’s money is
hard-earned, and he and his wife
acquire paintings consciously. In all
these years, we only competed in the
auction room once. We sat beside
each other and competed for this
large Huang Binhong piece. He did
so much research on the work and
knew about some publications that
the auction house did not realise
existed then. He won in the end, and
| am happy that he got the painting.
We kept our friendship. Through Mr.
Foh’s emphasis on knowledge and provenance in art, | have
learned that collecting requires substantial research. He loves
sharing knowledge with me about how he got this and that
painting. He would explain to me the life experience of the
artists and why they paintin a certain way at a particular stage
in their lives.

In the late 1990s, | met with them almost weekly in the
afternoons at their Yuen Gallery on the third floor of Tanglin
Shopping Centre. The gallery space was tiny, like a meeting
room in an office. Whenever | went, Mr. Foh would make lovely

William Chua (middle) with Mr and Mrs Foh
T=EL () FEKRE

tea, hang five to six paintings to show and teach me about
them. Subsequently, Mr. Foh acquired a large space to store
their vast collection at Level 2, Ubi Crescent. They could
display many more paintings there. Owing to the distance,
inconvenience and location in an industrial estate area, | meet
them less nowadays. However, since the new gallery space is
much larger than the Tanglin gallery, | can access Mr. Foh's
huge collection of reference books. | enjoyed having this huge
reference base to tap into, to check on paintings and their
provenance.

Since | am not proficient in written and spoken Chinese, | was
unfamiliar with auction houses and art dealers in Mainland
China. | often requested Mr. and Mrs. Foh to guide me on my
purchases of paintings. Having known the Foh family for over
three decades, Mr. Foh has never charged me any commissions
for my purchases from auction houses but has merely assisted
me on a very friendly basis as he finds my interest and
appreciation of Chinese art serious and sincere. He has guided
me unreservedly, treating me as a good student, and | am very
thankful for that.

My advice to young collectors is to find a teacher or a mentor
who is also a friend - someone who can guide you unbiasedly
and is not trying to sell you something. The Fohs are not
interested in selling me paintings. They are authentic and
proud people who share knowledge and make me a better
collector. We learn through understanding how our teacher
acquires pieces and makes decisions. Young collectors must
commit - which means they must buy. Choose an affordable
piece, something you will not regret, and sell it later to buy
better works. Only through this constant upgrade will you
understand what a better painting is. You must focus unless
you have unlimited financial resources. Once you decide what
you want and have chosen your area of focus based on region,
artistic styles and artists, then you will do very well.

William Chua Geok Eng
Master of Goldbell Collection
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HREEHEES MR - REIRER B ARIE1997519985F
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Wrimsets
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ENCOUNTERS IN SINGAPORE
S 2

The Chinese painting circle has been intertwined with
Singapore since the early 20th century. This legacy has left
behind many tales about Chinese artists’ journeys to the
lands of Southeast Asia; among them, Xu Beihong is the most
remembered figure. According to academic research, Xu
Beihong came through Singapore and Malaya seven times
between 1919 and 1942, during the critical periods of his
career as an artist. Although there has been much research
on his experiences, social circles, and creative output in
Singapore, new stories emerge as Xu Beihong'’s paintings
come to market: collectors share their ancestors’ stories of
encounters with the artist and memories of many paintings
being passed down through families. Xu's connection with
many collectors in Singapore goes beyond the commercial: he
became close companions with many who truly appreciated
his art and valued his friendship. It is not surprising that nearly
every significant collector of modern Chinese calligraphy and
painting in Singapore has or has had equally important works
by Xu. The artist left many noteworthy pieces in the region
from his numerous exhibitions and commissions. When these
works came to the market after generations of ownership,
local collectors in Singapore were the first to see and acquire
them.

The Foh Collection of Xu Beihong paintings does not blindly
pursue quantity, nor is it fixated on any particular subject
matter. Instead, they value the content and background of
the works. Therefore, all four paintings in the collection have
dedications by the artist to someone he knew: Chen Zongrui
(1910-1985), a Singaporean artist and influential figure in

the Nanyang art movement; Ho Kwong Yew (1903-1942), a
renowned Singaporean architect; and Huang Tian'en, the
sixth son of prominent Nanyang Chinese entrepreneur Huang
Yizhu (1868-1945). This shows the collectors’ emphasis on the
provenance of the works. Xu Beihong's calligraphy, written

in 1939, captures the painter's complex emotions during

his last visit to Singapore. Mr Foh first saw the painting Two
Ducks with the inscription of Huang Tian’en in Singapore in
the 1970s, but at that time, the original owner was unwilling
to part with it. He finally saw the painting again in 2007 when
the Huang family commissioned Christie’s to sell the painting.
This time, the Foh family was determined to purchase it, even
if the price exceeded their budget, realising a dream over
three decades. This is an excellent example of the couple’s
persistent dedication to collecting calligraphy and paintings
they love.

Apart from artists who left their footprints in Singapore,
Buddhist master Hongyi and his disciple Feng Zikai have
found their way into the homes of many collectors in
Southeast Asia. Their benevolent and fundamental teachings

and depictions of life resonate with many, including the Foh
family. Although Master Hongyi and Feng Zikai never visited
Singapore, their popularity is associated with their close
relationship with Master Guanggia (1900-1994), a preacher,
philanthropist, and art advocate who had a significant
impact on the local community. The Foh Collection includes
two versions of Feng Zikai's Scholars under Willow - one

in ink and the other in ink and colour - depicting scenes of
Guanggqie and Feng Zikai reminiscing about spending time
with Master Hongyi. These pieces are highly prized and
valuable. In addition to Chinese ink paintings, the Foh family
has assembled a collection of Southeast Asian pictures,
including oil paintings by Singaporean artists Cheong Soo
Pieng, Georgette Chan, and Lee Man Fong. These works add
diversity to their collection and celebrate the origins of their
collection in Singapore.

TR A E ERIBATIR S ARERE(E — 14T » S T BRI EIEERT
HhRER AFRIFRRIER o \RIBHAF @ FERIE19196F2E1942
F 0 SR ORIBREGHEHINER B « BFHBMEERNEER
HA - BIABIRIRAEIREEMAVERE  3OEFIRI AT EATE TR -
A Rhis R HIRRE R A RARG R » S H—BRRi
= - FANEHNENBBBIFEENERERRIRZRE » MEERT
122181 - BEMRERER < FIREENTEIDRAEERR © E17
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BIRAIREKMER SR - RAREEEFINKANEFmBEREX » EEE
BHEELTHS - B5tEERIRN R At o
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ZMER - (BIREERRIZR TSI ZMAREARE ° EE2007FRSELT
1SR - ERMAERLBERENEREEBAERT  TliBEB="1%
TRESES » AR VB_ ABGEEEFZ AERYEERRE

PR TAEARME N EMAIESR - HRERRIA—EREFISEE— ARIFR
BEERFEEM - —AKRBEEM  AMERESZERD (1900-
1994) RYIEHY » BAMIIZRFTAAK - MFIERPEENERRE -
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FIE(EZEHIT ) Mg 0 KE - EE— FROMREGRS
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FENG ZIKAI (1898-1975)

Scholars under Willow

Scroll, mounted and framed, ink on paper
22x16cm. (8% x 6 Y4in.)

Inscribed and signed, with one seal of the artist
Dated thirty-seventh year (of the Republic, 1948)
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FENG ZIKAI (1898-1975)
Scholars under Willow

Scroll, mounted for framing, ink and colour on paper
34.1x22.6cm. (13%x87%in.)

Inscribed and signed, with three seals

Dated winter, wuzi year (1948)

Dedicated to Fengchi

EXHIBITED:
Singapore Art Museum, Twentieth Century Chinese Paintings
in Singapore Collections, 13 February-27 April, 2003.

LITERATURE:

Twentieth Century Chinese Paintings in Singapore Collections,

Singapore Art Museum, 2003, P.179.
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FENG ZIKAI (1898-1975)
Cooking

Scroll, mounted and framed, ink and colour on paper
30x20cm.(11%x7 7in.)

Inscribed and signed, with two seals of the artist
Dedicated to Zuoju

NOTE:

The dedication refers to Liang Zuoju, one of the founders of a
pioneering art magazine in Hong Kong and the principal of a
school that provided education for the general public. Liang
was known to be friends with the educator Liang Xihong, as
well as artists such as Chen Baoyi, Xu Beihong, and Feng
Zikai.
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FENG ZIKAI (1898-1975)
Guanyin

Scroll, mounted and framed, ink and colour
on paper

60x30cm.(23%x11%in.)

Entitled, inscribed and signed, with two seals
of the artist

Dedicated to Yinshi

NOTE:

The dedication of the painting refers to
Master Yinshi, a Buddhist monk and master
of atemple on Thomson Road, Singapore.
Master Yinshi was close to artist Feng Zikai
and fellow monk Master Guanggia. He died
in1971.
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HONGYI (1880-1942)
Calligraphy

Scroll, mounted and framed, ink on paper
68x45cm. (26 % x17 %in.)

Inscribed and signed, with two seals of the artist
Dated twelfth month, year of the snake (1941)
Dedicated to Renxi

PROVENANCE:
Acquired from Zhang Renxi (1918-2008), to
whom the calligraphy was dedicated, by the
present owner.

LITERATURE:
Chinese Calligraphies, No. 83, Li Shutong and Ma
Yifu, Rong Bao Zhai, Beijing, Nov 2002, p.59.

NOTE:

Zhang Renxi (1918-2008) was a native of
Quanzhou, Fujian province. Zhang was a member
of several key art associations in China. He
excelled in composing poems, Chinese painting
and seal-carving. In 1940, Zhang carved a seal
for the master of the Bronze Buddhist Temple in
Quanzhou and got to know Hongyi and became
his follower.
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XU BEIHONG (1895-1953)
Calligraphy

Scroll, mounted and framed, ink on paper
40x60cm.(15% x 23 % in.)

Inscribed and signed, with one seal of the artist
Dated jimao year (1939)

NOTE:

In Xu Beihong in Nanyang, Au Yeung Hing Yee
documented that it was the Lunar New Year of 1939,
soon after Xu Beihong arrived in Singapore. He wrote
on a small piece of paper: “Amidst the cheerful sounds
of firecrackers, my eyes are exhausted from my long
journeys. | am not used to living here, especially the hot
climate during Lunar New Year.” Xu's words convey his
conflicted emotions about revisiting Singapore, and this
would be his last visit to the country.
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XU BEIHONG (1895-1953)
Eagle

Scroll, mounted and framed, ink on paper
92.5x47.5cm. (36 3% x18 % in.)

Inscribed and signed, with one seal of the artist
Dated spring, xinsi year (1941)

Dedicated to Zongrui

LITERATURE:
Au Yeung Hing Yee ed., Beihong in Singapore, Artist Studio, Singapore, January
1999, p.113.

NOTE:

The dedication of this painting refers to Chen Chong Swee (1910-1985). Originally
from Shandong, Guangdong province, Chen was a pioneering artist who helped
found the Nanyang style of painting unique to Singapore. Chen studied at Shanghai
University Fine Arts College and excelled in ink painting. In 1969, Chen established
the Singapore Watercolour Society and was a member and consultant for various
Singaporean art associations.
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XU BEIHONG (1895-1953)

Two Ducks

Hanging scroll, ink and colour on paper

110.5x48.5¢cm. (43 %2x19 % in.)

Entitled, inscribed and signed, with three seals of the artist
Dated summer, renshen year (1932)

Dedicated to Tian'en

EXHIBITED:

Singapore Art Museum, Xu Beihong in Nanyang, 5 April - 13 July, 2008.

LITERATURE:

Xu Beihong in Nanyang, Singapore Art Museum, Apr 2008, p.303, pl.69.

SEEER

RE|AR BE —N="FF
B S - REERTE - 8 (19325 ) EHARIE -
$5E0 - 4505~ BER « Bz

BE:
N EEATEE 0 RARIBTERSIE” » 2008F4B5HETH13H ©

AR :
(RARIBTERTE ) © FDNIFSEMIRE - 2008548 » 55303H » [EHR69 -

In 1930, Xu Beihong published an article in The Young
Companion magazine: "Upon departing Paris, | stopped by
Singapore in the autumn of 1925, where | frequently met with
tycoons Chen Jiageng and Huang Tianen." Xu also gifted a
painting titled Honeymoon to Huang Tianen and his wife; the
painting is now in the collection at the Xu Beihong Memorial
Hall in Beijing.

- Collector’s note

The dedication refers to Huang Tianen, the sixth son of Huang
Yijiu (1868-1945), a sugar magnate in Indonesia. The Huang
family was influential in the early 20th century and supported
the establishment of banks and public service institutions in
Xiamen. In 1921, they founded the Zhongnan Ba nk.
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XU BEIHONG (1895-1953)
Chickens by the Rock

Hanging scroll, ink and colour on paper
91.5x34.4cm. (36 x13%21in.)

Inscribed and signed, with one seal of the artist
Dated July, twenty-eighth year (of the Republic, 1939)
Dedicated to Guangyao

PROVENANCE:
Formerly in the collection of renowned Singaporean
architect Ho Kwong Yew (1903-1942).

NOTE:

The dedication of this painting refers to Ho Kwong
Yew, born in Singapore and hailed from Guangdong,
China. Ho had a passion for the arts from a young age
and later studied architecture. In 1927, he became
the first ethnic Chinese in Singapore to obtain a
professional license as a registered architect. He
worked for public and private institutions before
establishing his architecture firm in 1933. He

was involved in many projects, including private
residences, shops, churches, schools, and hospitals.
Ho was killed by the Japanese army during World War
Il'in February 1942,

Ho had a deep passion for the arts and was skilled

in painting and photography. He was a member of
several local art groups, including the influential
Chinese Art Club, where he served as the vice
president. During the war, Xu Beihong held an art
exhibition in Southeast Asia to support the Chinese
war efforts and to raise funds. While in Singapore,
he received strong support from local entrepreneurs,
including Ho Kwong Yew, who sponsored Xu's largest
solo exhibition in mid-March 1939 at the Victoria
Memorial Hall in Singapore.
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XU BEIHONG (1895-1953)

Cat under Tree

Scroll, mounted and framed, ink and colour
on paper

92x43cm. (36 Yax16 7sin.)

Inscribed and signed, with one seal of the
artist

Dated sixth month, renwu year (1942

NOTE:

The dedication refers to Cheng Zhongxing
(1903-1990), also known as Cangbo.

He was a native of Wuxi, Jiangsu and
graduated from Fudan University. After
furthering his studies in the United
Kingdom, he became the director of

the Journalism Department at Fudan
University and the founding editor of

the Central Daily News. During the war,
Cheng served as the deputy director

of the Nationalist Party's Propaganda
Department. He moved to Hong Kong and
eventually settled in Taiwan.

#iAsIR
st RE

REHEA BHE —NOFE

B EF (19425 ) AR—BTHER » 8K
CRBIREE NEHBLEBZE A%
B EHERIEHZ - 1558 -

$E0 - BT

3

LA “iRi” BIRAIR (1903-1990) - BD

f2hfy  IEESR A TR BERR 0 S

WA EERBEE  BERE  BIHEEAR

BIERAHREE  PREREEIHRSE -

NBRHIERETSHRINE  BEHE © @i

T
0= °

59



60

37

LEE MAN FONG
(1913-1988)

Lion

Scroll, mounted and framed, oil on canvas
104 x51cm. (41x 20 Y& in.)

Entitled, inscribed and signed, with three

seals of the artist
Dated spring, 1978

LITERATURE:

Siont Teja (ed.), Lee Man Fong QOil
Paintings Volume Il, Art Retreat,
Singapore, 2005, p.288.
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Cheong Soo Pieng’s Artist in Blue, was the first significant acquisition of
their collecting journey. An appropriate wedding gift to the Fohs by the artist
to symbolize their union, it has had pride of place in their home for the last
five decades, and is now being displayed to the public for the first time in
this exhibition.
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CHEONG SO0 PIENG (1917-1983) fEm

. ik (&8
Landscape in Orange (@e)
B B
Scroll, mounted and framed, oil on canvas ;?%Ezgiﬂﬂz

90x80cm. (35% x 31%2in.)
Signed by the artist
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CHEONG SO0 PIENG (1917-1983)
Artist in Blue
Scroll, mounted and framed, oil on canvas

80x70cm. (31%2x27 Y2in.)
Signed by the artist

PROVENANCE:
Gifted by the artist to the present owners as their
wedding gift in the 1960s.
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GEORGETTE CHEN
(ZHANG LIYING, 1906-1993)
Tropical Fruits

Framed, oil on canvas
27x35cm. (10 % x133%in.)
Signed by the artist

PROVENANCE:
Acquired by the present owners from the wife of Malaysian
artist Lee Kah Yeow, student of Liu Haisu, in 1996.
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YUEN GALLERY AND THE FUTURE

YUEN GALLERY

Art for the Foh family has been primarily a passion rather

than a business. This passion has informed their collecting
philosophy and subsequent interactions with their clients

and contacts. The gallery started almost by accident in the
early Nineties after Mr Foh had completed his time with the
Singapore Symphony Orchestra. Their friend, the manager of
Y. C. Gallery in Orchard Point, suggested they rent the retail
space next door to him for a trial run for nine months. Befitting
the circumstances around the couple’s first business together,
the gallery was named Yuen Gallery—yuen translates as “fate.”

The space was
small and could only
display a few pieces
of their growing
collection at a time.
When their rental
contract expired,
the success of their
enterprise allowed
the Fohs to expand
their operation to
Riverwalk Galleria
in 1991, and then to Tanglin Shopping Centre in 1995, situated
in the middle of Singapore’s vibrant shopping belt. Witha
steadily expanding economy and the opening up of China,
Yuen Gallery was welcomed by Chinese painting connoisseurs
in Singapore, Southeast Asia and beyond. Each incarnation
of Yuen Gallery quickly garnered more clients, and ultimately
new friends.

Throughout the Nineties, Yuen Gallery organized many
exhibitions featuring modern and contemporary ink artists
such as Wu Guanzhong, Hong Yi, Li Keran, Lu Yanshao, Wu

66

Zuoren, Zhu Qizhan, and Wang Jigian. Mr. Foh met Zhao
Shao’ang on his visit to Hong Kong in the spring of 1992,
which led to their collaboration on Zhao's solo show at Yuen
Gallery in 1995, Zhao Shao’ang - A Sixty-Year Retrospective.
Important pieces in this exhibition remain in this collection
today.

In 2002, the gallery moved to a more spacious setting in Ubi
Crescent to display more paintings and to accommodate the
Foh's extensive Chinese painting research and reference
library. This shift also coincided with changes in the couple’s
collecting journey and further maturation of the Chinese
contemporary art market, as they began to gather confidence
and resources to acquire pieces more through international
and China-based auction houses. Friends would visit the
gallery to approach Mr Foh for his encyclopedic knowledge
of Chinese art and provenance. He would then help them
research their own potential purchases at forthcoming
auction sessions.

The couple also frequently travelled to attend auctions and
art events in Mainland China and Hong Kong, making friends
with other noted collectors from the region such as Kwee
Liong Keng and William Chua. After the gallery business
matured, Mr. and Mrs. Foh were also able to spend more time
travelling in China for leisure. They visited places relevant

to the artists and paintings they loved, such as the Huang
Binhong Memorial Hall in Hangzhou, and specific scenes
featured in paintings within the collection, such as the
depictions of Yulong Mountains, Huang Shan and Hua Shan
by Wu Guanzhong, and the seaside memorial at Hainan Island
by Jiang Zhaohe and Guo Muoro in their collaborative hand
scroll.



THEFUTURE

Since Mr. and Mrs. Foh's retirement in the last few years,
their son Foh Kai Lik has taken an active role in managing
and shaping the future of the collection. Having enjoyed the
process of assembling and living with this collection over the
last fifty years, the Fohs believe that the next step is to share it
with the wider public, and thereafter commit the collection to
philanthropy. Just as art has given light and joy to their lives,
the family would like to see the collection supporting those
who are finding it challenging to appreciate the world in all its
beauty, particularly children with autism and special needs,
and elderly living with cognitive decline.

They would like to take this first step with you through this
exhibition at Christie’s Hong Kong.
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CONVERGING CURRENTS
[EpAl i1

For over five decades, the Foh family has acquired Chinese
paintings and calligraphy from the late Qing Dynasty to the
contemporary era, featuring works by various artists from
different regions and styles. In the late 1970s, commercial
exchange of Chinese paintings increased as China opened up
to the rest of the world. Artists could forge connections with
fellow artists, collectors, and galleries abroad. Leveraging
Singapore's location and status as a hub between East

and West, the Foh family sourced works locally, as well as
from Hong Kong and Mainland China. Their work has come
together in this rich and diverse collection.

Central to the Foh Collection are masterpieces by renowned
20th century painters such as Zhang Dagian, Huang Binhong,
Qi Baishi, and Li Keran, alongside exquisite works from the
Northern, Southern and Shanghai schools. Although of
different themes and styles, these pieces share common
characteristics: they possess rich historical backgrounds

and impeccable provenance. Exemplifying examples include
Qi Baishi's Peonies, initially owned by Malaysian Overseas
Chinese leader and famous collector Long Yuyuan; Zhang
Dagian’s Waterfall, gifted by the artist to the well-known,
modern educator Pan Gongzhan and his wife, Tang Hua.
Many other paintings have been illustrated and featured in
landmark exhibitions in the 1960s and 1970s and are thus
highly sought-after in the market. Among them is a group of
six landscapes by Huang Binhong, assembled conscientiously
by the Fohs from across many seas: three were acquired from
the descendants of Singaporean collector Chen Jingzhao,
and the other three from different channels at different times.
Despite their varied origins, all six works were exhibited in

the Exhibition of Huang Binhong’s Works held at the Nanyang
Academy of Fine Art in Singapore in 1955. They were also
illustrated in the exhibition catalogue. Other highlights from
the Foh's collection include Legend of The Three Heroes

by Beijing artist Xu Cao, painting and calligraphy couplet

by power couple in art Xie Zhiliu and Chen Peigiu, and four
exquisite landscape works painted for Mao Guangsheng

by the four masters of the Shanghai school, namely Zhang
Shiyuan, Qian Shoutie, Tang Yun and Xie Zhiliu.

The Foh family's close connection to Lingnan artist Zhao
Shao'ang is a widely celebrated friendship within the art
circle. It all began with Mr Foh's first acquisition of an early
Zhao Shao'ang painting, which deeply resonated with him.
Over time, Mr Foh continued to collect more paintings by
Zhao and even travelled to Hong Kong to visit the artist in

person. The two corresponded frequently via letter and
formed a strong bond. After the Foh family established Yuen
Gallery, they published an artist monograph in 1995, titled
Zhao Shao'ang: a Sixty Year Retrospective, which features a
comprehensive collection of the artist's works from as early as
1933 to the 1990s. Many of the pieces in the Foh collection are
included in this publication, making them true supporters of
Zhao's talent.
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QI BAISHI (1863-1957)
Grasshopper with Orchid

Scroll, mounted and framed, ink and colour on paper
34.3x34.3cm. (13%x132in.)

Signed, with two seals of the artist

Further inscribed and signed by the artist,

with one seal

Dedicated to Mingde

LITERATURE:
Chinese Modern Painting Master: Qi Baishi,
Sunoribahoru, Japan, 1972, pl. 22.

NOTE:
The dedication of this painting refers to Chen Mingde,
the founder of the Shanghai newspaper Xinmin Pao.
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QI BAISHI (1863-1957)
Red Lotus

Scroll, mounted and framed, ink and colour on paper
34x34cm.(13%x133%in.)
Signed, with one seal of the aritst

LITERATURE:

Selection of Qi Baishi’s Paintings, Shanghai Painting
and Calligraphy Publishing House, Oct 2009, p.168.
20th Century Fine Arts Archive, Qi Baishi I, Hebei
Education Publishing House, December 2013, p.226.
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QI BAISHI (1863-1957)

Amaranth

Hanging scroll, ink and colour on paper
68x33cm. (26 % x13in.)

Inscribed and signed,

with two seals of the artist

PROVENANCE:
Formerly in the collection of Singapore’s
collector Tan Keng Cheow (1907-1972).
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QI BAISHI (1863-1957)
Peony

Hanging scroll, ink and colour on paper
101x35cm. (39%x13 %4 in.)

Inscribed and signed, with one seal of the artist
Dedicated to Yuyuan

b= E2]
BE&XE

REMA 2
B IRSEELE - HREREA o
e =t

Qi Baishi's brushwork appears loose in his painting at the age
of ninety-six, but the effect is full of spirit and vitality. A single
red peony stands upright amid a strong wind, the flower

and its leaves leaning to one side. Despite the seemingly
disorderly composition, the painting exudes a raw beauty and
charm, a hallmark of Qi Baishi's whimsical artistic style. His
skilful brushwork and vibrant use of colours are a testament to
his masterful talent.

The dedication also refers to Long Yuyuan, a native of
Shunde, Guangdong, who was a leader of overseas Chinese in
Malaysia. In 1949, Long established the Shunde Association
in Selangor and served as its first president. Due to his
outstanding contribution to the overseas Chinese community,
Long was later honoured with the permanent honorary
chairman title. Long was passionate about Chinese paintings
and amassed a rich collection of 20th-century Chinese
paintings.
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LI KERAN (1907-1989)
Calligraphy

Hanging scroll, ink on paper
68.9x45.9cm. (27 %8 x 18 Y8 in.)
Inscribed and signed, with one seal of the
artist
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LI KERAN (1907-1989)
Herding Buffalo in Snow

Hanging scroll, ink and colour on paper

69x46cm. (27 /e x18 s in.)

Entitled, inscribed and signed, with four seals of the artist
Dated twelfth month, guihai year (1984)

Further inscribed by the artist, with one seal

Dedicated to Yingquan

LITERATURE:
Y.C. Gallery Collection Vol. 2, Y.C. Gallery, Taipei and Singapore,
1990, pl.58.

FaIR
EWE
RE|A M —UAEEE
i BWE o —N\UERZIEREHI_—R  AEREAR
{ERRRDLEE ©
PED IR T AR TR
N8 EESEIEEIBIE -
$5E0 1 AT
iR - (BESEES ) 526 BES  SIURHINK » 19905 » BHRSS -

HERA EE ABESEASES BRI BEFERSE  EIEN
BE - DERIIMNEEERRER  RAIEKEMK - HGHSERX - SR
1% IR E -
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LI KERAN (1907-1989)
Herding Buffalo in Autumn

Hanging scroll, ink and colour on paper

69x46 cm. (27 %8 x18 ¥ in.)

Inscribed and signed, with four seals of the artist
Dated 1985

Fay

TRiBE

REME UM —NNAREE

R MEE o ZRIEIEIS - SSRELE o
—NN\REFRTRRALET -

950 IR BGE
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LI KERAN (1907-1989)
Boy with Buffalo in Summer

Hanging scroll, ink and colour on paper
69x46cm. (27 /e x18 Y& in.)

Inscribed and signed, with two seals of the artist
Dated summer, xinyou year (1981)

FajR

WEREIEM

REMEA T8 —NA—EF

i WEREYVISH - — NN\ —RRED
Y R

£5ED : AR HEE

m |
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LI KERAN (1907-1989)
Herding Buffalo in Spring

Hanging scroll, ink and colour on paper

69x46 cm. (27 e x18 & in.)

Inscribed and signed, with four seals of the artist
Dated Lantern Festival, guihai year (1983)

FajR
AEREETEH

BEEA uH —ANSEHE

i ATEBEHISTER - 2% (19836F)
TR TR -

B BT BESE AR
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SHI LU (1919-1982)
Snake Charmer

Scroll, mounted and framed, ink and colour on paper
53x37.5cm. (20 7% x 14 %4 in.)

Entitled, inscribed and signed, with one seal of the artist
LITERATURE:

Shi Lu, Sketches in India, Zhaohua Fine Arts Publishing House,
Beijing, June 1957, no pagination.

a8

B

REEST BME

SR B - FAEE  ABRRIE -
$HE0 : AR
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B8 (FEEDEMES ) o BEEMRT » 46 » 1957668 » B (HE) -
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SHI LU (1919-1982)
Orchid

Hanging scroll, ink and colour on paper
140 x51.5cm. (55 % x 20 Y4 in.)
Inscribed and signed, with one seal of the artist

PROVENANCE:
Formerly in the collection of artist Zhao Zhenchuan (B.
1944).

aE
1]

REEA I

A SEIt > BEKE > RIIERE  REFELIZE
HrmAL o (B ) TIOKE - EMRN - THEERR -
a8 -

50 - A& (FE)

*iE :
FEEEESEERBIR/ (1944F%) -
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WU CHANGSHUO (1844-1927)
Calligraphy in Running Script

Hanging scroll, ink on paper

164.5x38cm. (64 3% x15in.)

Inscribed and signed, with two seals of the artist
Dated Lichun, guichou year (1913)

Dedicated to Dazhi

NOTE:

The work was dedicated to Zhu Zongyuan, also known as Dazhi, a native of Shaoxing,

Zhejiang province. Zhu was a renowned poet in the Republican period. This work of
poetry was written and inscribed by Wu Changshuo as a gift to Zhu.

‘Lili Gardener’ was a seal used by Wang Geyi in the early times. In 1920, Wang

was introduced by Zhu Zongyuan to Wu Changshuo and became a disciple of Wu.
After the death of Wu, Wang composed a memorial tribute to Master Wu as a
representative of his disciples.
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X BB  BEEREEE: o AIEMFIAE -
BERERTE - BrABRHGBEH  TRRYIETHE
NIMTEREE » tFEMREAD o
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CHEN BANDING (1876-1970)
Teapot with Chrysanthemum

Scroll, mounted for framing,

ink and colour on paper

68x34cm. (26 % x13%sin.)

Entitled, inscribed and signed, with four seals
of the artist

BRET

FAER

B )

Bl FRER - JEMETHRARZE > A -

$5E0 - LRSS b~ BREEAR) BT BEEA -
BHRE
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YU FEPAN (1888-1959)
Two Birds and Plum Blossoms

Hanging scroll, ink and colour on paper
89x28cm. (35x11in.)

Inscribed and signed, with four seals of the artist
Dated jimao year (1939)

FIER

fEtmL=

REMA T —NENEE

i LIRS IBRFER -
BAEAEN  FTRISAHE -
-2 5 290 (19395 )
AE—BRNELRE - JEH -

560 - FRRZED - IR - FFMATIUEIF - FTHEE
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CHEN SHAOMEI (1909-1954)
Scholar under Pine Trees

Scroll, mounted and framed, ink and colour on silk
25x25cm. (9 7% x9 %in.)
With one seal of the artist

Rt
BERE
REHEL BIE
#3550 © D
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XU CAO (1899-1961)
Legend of The Three Heroes

Hanging scroll, ink and colour on paper
118 x 46 cm. (46 2x 18 ¥sin.)
Entitled, inscribed and signed, with five seals of the artist

i

REE(R{=

REMEA i

S, EEBONE o TERRIRRNARZ SR -
E5ED : TBATIZ  REIR © 1RIR  KTUEEIER « FkE
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JIANG ZHAOHE (1904-1986) / ook | S
GUO MORUO (1892-1978 REBRERS
( - ) KBEA FE —FA=EHE
Landscape and Calligraphy IS BN EEE  ATEDmRT ST - it EeEE
. FEEENSS  SAXEREM  inSHEARS -
randscroll,ink on paper PEEEREG - BIRUBTAE - SEREE:
33x70cm. (13x27 %2 in.) e il b
Inscribed and signed by Jiang Zhaohe, with one seal of the igzi”__ ASRERGIEC WD «
artist —NAR=F+—BRIET kil -
Dated November, 1963 $9ED - JeRR
Dedicated to Bosheng EBREEN  BRESH -
Calligraphy inscribed and signed by Guo Moruo BAMIR ) XEFEX o KEUEME  WHaREE -
Frontispiece by Shang Chengzuo (1902-1991), with two seals BHREBE  #OEAT o lR—AET o fBERH T o
Dated March, 1975 BRGS0 BECRE - FEUUEE  FRERE -
Three colophons by Shang Chengzuo, with six seals OSBRI SIUFERR o BEREAS  IHEITEAM o
Three collectors’ seals KB S ARITE © BHHFHE  BRAER -

BhERMAEISK - BRFEEY - BRMINE - EFLUE -
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SHEN YINMO (1887-1971)
Calligraphy in Running Script

Hanging scroll, ink on paper

80x40cm. (31Y2x15%in.)

Inscribed and signed, with three seals of the
artist

Dated 27 August, thirty-sixth year (of the
Republic, 1947)

LFRER
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YU YOUREN (1879-1964)
Calligraphy in Cursive Script

A pair of scrolls, mounted for framing,
ink on paper

Each scroll measures 80 x 27 cm.
(31%2x10 % in.)

Inscribed and signed, with one seal of
the artist

Dedicated to Jingzhao

NOTE:

The dedication of this work refers to

Tan Keng Cheow (1907-1972). Born in
Guangdong, Tan graduated with a law
degree from Shanghai Public Jinan
University and lectured in colleges and
universities including Guangzhou University.
He later moved to Singapore where he
contributed further to education as the
principal of Tuan Mong High School and
lectured in Chung Cheng High School. As
the son of Mr. Tan Teo Ngo, an eminent
calligrapher and painter, he mastered both
calligraphy and painting at an early age.
When in Shanghai, Mr. Tan studied with
famous painters including Huang Binhong
and Ye Gongchuo who enlightened him
tremendously. It also provided him with a
chance to appreciate great works of art. Mr.
Tan was a distinguished educator, artist

and art collector. He was the honorary
chairman of the Chinese Pen Calligraphy
Institution, superintendent of the Society

of Chinese Artists and influential in the
Chinese Calligraphy Society of Singapore.

A noted collector of Huang Binhong's work,
Mr. Tan's vast collection of Huang's paintings
earned his residence the name Bai Hong Lou
(Hundred Huang's Building) and The Studio
of Three Hundred Paintings.
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YU YOUREN (1879-1964)
Calligraphy in Cursive Script

Scroll, mounted for framing, ink on paper

80x27.5cm. (31%2x10%in.)

Inscribed and signed, with one seal of the artist

Dedicated to Xu Beihong

Further inscribed and signed by Xu Beihong, with one seal
Dedicated to Huaizhun

Dated August, thirtieth year (of the Republic, 1941)

NOTE:

This work was gifted by Yu Youren to Xu Beihong in the 1930s.
In 1941, the work was further inscribed by Xu and was gifted
to his friend Han Huazhun in Singapore.
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Froxpey

ZHENG WUCHANG (1894-1952) Tafgues
paklan

A Spring Day after Rain in Ningbo s En
“l?&"(‘l*‘*ﬂf’

Hanging scroll, ink and colour on paper gﬁ‘j}:i‘;@"@
86 x45cm. (33 % x 17 % in.) graTait
Inscribed and signed, with two seals of the artist lf;"“’ ifai,g-*;
Dated summer, wuyin year (1938) EREENR Y
g fe 5% ) %

LITERATURE:
Zheng Wuchang, China Fine Arts Education Publishing
House, 1941, pl.2.

BFE

MEREE

REMES T —NENFE

B REFREER BN EEE -
HEEME T - AFBEMIAL -
X5 (19385 ) B WFE -

560 : 78 - EElaBEEE

bR : (BFEWK+R) - FESEMEE LR » 19415 » BhR2 -
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ZHENG WUCHANG (1894-1952)
Listening to the Waterfall

Hanging scroll, ink and colour on paper
80x20cm. (31%2x7 7in.)

Inscribed and signed, with three seals of the artist
Dated sixth month, guiyou year (1933)

184 =1

ERE

T

T BRRAS ) K AYESE  REES ) BREE  SEBE
B BEEC ) IS T EERE KPR -
SRR © ATRARATS  HEA » BERTEmAR
UM - RRUASENER + (AT + ERER -
%78 (193348 ) AFABHTHEL - HIRSPF SR « :

$5E0 1 EBIEZEN « FS - FEIAEIEEE i
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TAO LENGYUE (1895-1985)
Bright Moon above Wu Gorge

Scroll, mounted and framed, ink and colour on paper
13x65cm. (5% x25%in.)
Entitled and signed, with two seals

LITERATURE:

Tao Weiyan ed., Chronology of Tao Lengyue Vol.ll, Shanghai
Paintings and Calligraphy Publishing House, p.783, entry
22121.
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BED 1 128 ~ BiipON
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LU YIFEI (1908-1997)
Goose

Handscroll, ink and colour on paper

19x56.5cm. (7¥%2x22Yain.)

Inscribed and signed, with two seals of the artist

Dated twelfth month, jimao year (1939)

Colophon by Tang Han (1887-1967), signed, with two seals

LITERATURE:
Formerly in the collection of renowned collector Zhang Heng
(1914-1963).

PEHDIE
#®

REFE FE N=NHE

REH; ¢ FRAAEERAR R - I (1939) 2R o IEELEM -
#3550 © —RED  IFEEL

imeRaay | AIEEEL  BEOER  EARE SRS - 55 o
55D Fth » BR

i

IEESWIRERORYT (1914—1963 ) &5 ©
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The dedication of these four work refers
to Mao Guangsheng (1873-1959), also
known as Heting, a native of Rugao,
Jiangsu province, and a descendant
of Mao Pijiang. Mao was a highly
esteemed scholar in the late Qing and
early Republican period known for his
cultured family, seniority, and literary
achievement. Living in Shanghai, he
was well-connected with the local art
and cultural circles and was humbly
respected by the junior scholars. This
set of four paintings, each in the same
size, depicting calligraphers seated at
work, was probably painted for Mao
from late 1954 to early 1955 by the
Shanghai artists.

PR ESRARDE B4 (1873-1959) » =
= SRKES o JIBNRA 0 SREE (1611-
1693) Z#& ' BERIERSE » B LAE
EfE - BREER » =XE Kt « EHUE
BE \NE W BRIHMAE - BE ' Bt
BEfRHRER  HIREEEEFZER -
TR RER B B4R 19544 E « 1955F-4/E8
BEMRUSKERBEANE - RIER - &
"E-
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ZHANG SHIYUAN
(1899-1959)

Copying Sutra

Scroll, mounted and framed, ink and
colour on paper

33x33cm. (13x13in.)

Entitled, inscribed and signed, with two
seals of the artist

Dated spring, yiwei year (1955)
Dedicated to Helao (Mao Guangsheng)

RAE
BiEE

REWARN BE —NALF

BB - BIKE o 25K (19556 ) BBl
EBESEHEEIE  SRAE -

#5E0 © RE2FIEN ~ A
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QIAN SHOUTIE

(1897-1967)
Copying Sutra

Scroll, mounted and framed, ink and
colour on paper

33x33cm. (13x13in.)

Entitled, inscribed and signed, with one
seal

Dedicated to Heting (Mao Guangsheng)

B
BEE

HERA SIE
i SEE - BEEHS  BEE -
$9ED © FUE
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TANG YUN (1910-1993)
Copying Sutra

Scroll, mounted and framed,

ink and colour on paper

33x33cm. (13x13in.)

Entitled, inscribed and signed,

with one seal of the artist

Dated eleventh month, jiawu year (1954)
Dedicated to Helao (Mao Guangsheng)

=
RiZH

REEA WE —NENEHE

Bl - BiEE - BELTAEWERE -
B (19544 ) +—8 «

$#ED
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XIE ZHILIU (1910-1997)
Copying Sutra

Scroll, mounted and framed, ink and
colour on paper

33x33cm. (13x13in.)

Entitled, inscribed and signed, with three
seals of the artist

Dated winter, jiawu year (1954)
Dedicated to Jiuzhai (Mao Guangsheng)

FHEAD

BiEE

REHE BIE —NAESE

B - BICE - B (19546 ) EEAK
mEADE  HHED -

FOED © FBIFEED ~ HEHD © B
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CHEN PEIQIU (1922-2020)
Landscape in Old Master Style

Scroll, mounted for framing, ink and colour on paper
30x40cm. (1134 x15%in.)

Inscribed and signed, with two seals of the artist
Dated eight month, jiawu year (1954)

Dedicated to Qingjun

NOTE:
The dedication likely refers to Wu Qingjun, sister of Shanghai
artist Wu Qingxia (1910-2008).
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XIE ZHILIU (1910-1997)
Summits of Mount Emei

Hanging scroll, ink and colour on paper

115x68cm. (45%x 26 %4 in.)

Entitled, inscribed and signed, with two seals of the artist
Dated winter, yiyou year (1945)

One collector’s seal

PROVENANCE:

Formerly in the collection of Hong Kong renowned collector Guo
Weniji.

LITERATURE:

Han Mo 44: Xie Zhiliu, Han Mo Xuan Publishing Co., Ltd., Hong
Kong, September 1993, p.21.

Contemporary Chinese Artists - Xie Zhiliu, Shanghai Paintings and
Calligraphy Publishing House, March 2006, p.8.
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XIE ZHILIU (1910-1997) / CHEN PEIQIU (1922-2020)

Landscape / Calligraphic Couplet

Landscape

Scroll, mounted and framed, ink and colour on paper
87x34.5cm. (34%x13%in.)

Inscribed and signed, with two seals of Xie Zhiliu

Seven-character Calligraphic Couplet in Running Script
A pair of scrolls, mounted and framed, ink on paper

Each scroll measures 88 x 15cm. (34 %8 x 5 7 in.)

Signed, with two seals of Chen Peiqiu

HEND | BRI EX
Mg / TEESH
( HEILIBg22 )

REeRR FiE

RE BRI ZERILRAE - EEBET 0 B
$5E0 - FEZED « MEEL

(TELEm)

IKEBIEAR  RAEMIR

X RUAELERIRFS » MsiRaEraEaR -

Rl o

$5E0 : R - {ARK

Xie Zhiliu inscribed that he employed the Northern Song
technique to paint the present work and drew inspiration
from Fan Kuan's towering peaks, steep mountains, and dense
forests on the mountaintops with cascading waterfalls in
between. However, he chose to use the long brushstrokes

of Dong Yuan instead of Fan Kuan's scratching iron strokes
to delineate the textures of the mountains. A light green hue
was fittingly used to depict the softer soil of the southern
mountain range, adding a sense of translucency and calmness
to the towering grandeur. This visual harmony reflects the
natural scenery the artist often saw and appreciated in
Shanghai. Xie Zhiliu's unique talent lies in his ability to study
and draw inspiration from ancient techniques without being
bound by them.
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XIE ZHILIU (1910-1997)
Autumn River

Scroll, mounted for framing, ink and colour on paper
40x28cm.(15%x11in.)

Further inscribed and signed by the artist, with two seals
One collector’s seal of Y.C. Gallery

LITERATURE:
Y.C. Gallery Collection Vol. 1, Y.C. Gallery, Taipei and
Singapore, August 1989, p.15.
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XIE ZHILIU (1910-1997)
Spring Mountain

Hanging scroll, ink and colour on paper
131.5x79cm. (51% x 31%&in.)

Entitled, inscribed and signed, with two seals of the artist
Dated first month, jiazi year (1984)

S
HLE

RE|A U —U\EEF
R BIE o BF (19845 ) #IER » ALESH
$5E0 - MEAD - 35
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ZHANG DAQIAN (1899-1983)

Enoshima Shrine

Scroll, mounted and framed, ink and colour on paper
26x25cm.(10%x9 7 in.)

Inscribed and signed, with two seals of the artist
Dated tenth month, xinmao year (1951)

LITERATURE:
Paintings by Zhang Dagian, Wen Kuang Publishing
Company, Taipei, October 1964, pl.3.

RXF
IZEBRE

REFL BIE —NBh—5FEF

RE T BRE - ERBYIA R » MBSt -
gD (19515 ) +H & -

B0 1 3RE  KTF

ihhR -
(sRAFEM) » CEEBEAF) 0 Bt 19649108 » BEhRS °



NOTE:

In 1951, in the tenth lunar month, Zhang Dagian went to Japan to
meet friends and have his paintings mounted. During that time,
he also visited the Island of Enoshima in Kamakura with Lang
Jingshan. After returning to Taipei, he recalled the scenery and
presented it in a painting. This painting depicts the goddess
Benzaiten in the nude inside the Enoshima Shrine. Zhang was
fifty when he painted it, and he had obtained a level of virtuosity
that allowed him to paint boldly—the product of many years

of refinement. In addition, many Chinese paintings from the

(
N Nt
=1

)
Orthodox School of this period were misrecognized as Japanese J; f}
paintings. Regarding this, Zhang once painted the landscape of e "f %’
Enoshima after Wang Meng and inscribed ‘the Japanese artists J pi Sow %
could not have dreamed of [this].’ ek 7 /%
(e o
B 3 s f, 9 ¢
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ZHANG DAQIAN (1899-1983) . T
Scholar :

Hanging scroll, ink and colour on paper
102.5x37.5cm. (40 3% x14 %4 in.)

Inscribed and signed, with two seals of the artist
Dated winter, yiyou year (1945)

Colophon by Pu Ru (1896-1963), with three seals

NOTE:

In November 1945, Zhang Dagian flew from Sichuan to
Beijing. In Beijing, Zhang resided at Yang Yun Xuan in the
Summer Palace where he reunited with his relatives and
friends, including Pu Ru, after being long apart. Hence, Pu’s
inscriptions are often found on the works created by Zhang
during this period of time.

RXF M
H5E .

REEA i —NIIREE (|
B BIERNEEEFBEREIL - Z8 (19456 ) €0 E- , _-;;f:; = L
95ED  REZED AT Lr
BIEER BRAES ) BWEEKE - TRBEE  BIISEK - s il

Pl s R o 33
ED : B ETR 8 : o
i
KFSEE19455E11 BRI IFREHCE - BEEIESSILEES - 28E
TEREIRER © IR (1945-1946 ) AWFIERS Ris(BEM -
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ZHANG DAQIAN (1899-1983)
Lotus

Scroll, mounted for framing, ink on paper
135.5x69.5cm. (53 % x 27 ¥8in.)

Inscribed and signed, with two seals of the artist
Dated twelfth month, gengxu year (1970)

EXHIBITED:
Hong Kong, Hong Kong City Hall, Chang Dai-chien: Exhibition of Chinese Paintings,
14-26 April, 1971.

LITERATURE:
Chang Dai-chien: Exhibition of Chinese Paintings Exhibition Catalogue, Hong Kong
City Hall, April 1971, pl.13.

RXF
B

KERA BR —NEOFHE

BB OIS RENS EENERRE SR RICME ¥ FRER -
Bk (1970%F ) =R - EHEERIL -

$5E0 1 SREZEN ~ XFRETL

RE : &8 /BAFE - “RATESER’ 1 1971F4814-268 -
iR : GRATERR) REER  ZBAZE 1971548 » BR13 -
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ZHANG DAQIAN (1899-1983)
Waterfall

Hanging scroll, ink and colour on paper

134 x67cm. (52% x 26 3% in.)

Inscribed and signed, with one seal of the artist
Dated twelfth month, renyin year (1962)

With a titleslip

EXHIBITED:

New York, Hirshchl & Adler Galleries, Paintings by Chang Dai-Chien, 22 October-2 November 1963

(listed in the exhibition catalogue no. 22).

RAF
BRE

REMA L —NARTHE

RE - WHISSE KGR - T (19624 ) =T RHERTR - BitS -

$5ED © KFMEENREE

REER  ERE -

BE : HEEIEHER B0 “SRATFER - 1963F10822BE11A2H (FIRERB » fwsR22 )

The poem inscribed on the painting was inspired by a
composition by Qu Dajun, a re-nowned Guangdong scholar
during the Qing dynasty, in which he praises the impressive
scenery of Mount Lu. In the painting, the peaks rise one after
another as if piercing the clouds, and the hanging waterfalls
resemble white silk. The trees at the foot of the mountain are
lush and dense. Although Zhang Dagian had never visited
Mount Lu, he reinterpreted Qu Dajun's poem to paint the
landscape from his imagina-tion. Zhang Dagian combined
the splashed ink tech-nique and traditional brushwork to
create this work in 1962. As his splashed ink technique
evolved during this period, his carefree brush-work showed
the influence of splashed ink and revealed his bold and
unrestrained style.
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MEEFNEBNER=R B (L - HZ) ' BREEE
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ZHANG DAQIAN (1899-1983)
Mountain Dwelling

Scroll, mounted and framed, ink and colour on paper
90x39.5cm. (35%x15%2in.)

Inscribed and signed, with two seals of the artist
Dated sixth month, yisi year (1965)

Dedicated to Gongzhan and Madam Guanyu

NOTE:

The dedication of this painting refers to Pan Gongzhan and Madam Tang Hua. Pan
Gongzhan (1894-1975), original name Youyou, courtesy name Canging, was a native
of Wuxing. Pan served as the principal of the Public School of China, the director of
Beijing newspaper Chenpao, and the chairman of the Shanghai newspaper Shen
Bao. He was also the writer of Russell’s Problems of Philosophy. Pan's wife, Tang
Hua, was a renowned woman artist and a disciple of Feng Chaoran in the Republican
period. She was known for painting landscapes, birds and flowers.

RAF
iEE
WEREE HE —NAREE
B 0 2B (19655 ) AAME > BEARELE  BERAEH -
RFFRE=BZRh=ME
8E) RE N ATFEL -
B
LR “AREE  BERN BEAR  EEE(RE - BAR (1894-1975) » FEBHE F
BRI SRARE 0 REL (S A o BEFEXERE  (RE)HR - (B ) EFRE -EF
(BENEEME) & - HEEE  RENHSSLER 0 BBAZEPILGF  seFLK - 1@
5 BE—BZE -

LEAFR@IM KR ETRERR L - (FRAIFRM965E » TAATIREEFR/\EERSHAR{E o tLRFHALE
BATESBVNERRRE  MERRFEE  BERE  BENSREY  SEURSBKRE
F MG KESHERR © A SERERGHIDBEE -
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ZHANG DAQIAN (1899-1983)
Cloud Girdled Crags

Scroll, mounted on cardboard and framed, ink and colour on
gold paper

40.6x52.7cm. (16 x20 % in.)

Signed, with one seals of the artist and one dated seal
Dated fifty-fourth year (of the Republic, 1965)

One collector’s seal

EXHIBITED:
Carmel, California, Laky Gallery, Paintings by Chang Dai-Chien,
10-31 May 1970.

LITERATURE:
Paintings by Chang Dai-Chien, Laky Gallery, Carmel California,
May 1970, pl. 11.
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$5ED © KFMEEDKEE ~ FP91965
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PU RU (1896-1963)
Cold Rains Falling on the Thousand Peaks

Hanging scroll, ink and colour on paper
100x30cm.(393%x113%in.)

Inscribed and signed, with two seals of the artist
Dated winter, tenth month, renyin year (1962)

LITERATURE:

The Paintings of P'u Hsin-yu, National Museum of History, Taipei, April
1976, p.93.

The Complete Paintings and Calligraphy of P'u Hsin-yii Vol.3 Landscape,
National Book Company, September 1978, p.86.

Chan Chien Yu, Contemporary Taiwanese Ink Painting Series:

Pu Xinyu, Artist Publishing Co., Taipei, May 2004, p.141.
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HUANG BINHONG (1864-1955)

Seven-character Calligraphic
Couplet in Seal Script

A pair of hanging scrolls, ink on paper

Each scroll measures 135 x 33 cm. (53 Y& x 13 in.)
Inscribed and signed, with three seals of the artist
Dated xinmao year (1951)

PROVENANCE:
Formerly in the collection of Singapore’s collector Tan
Keng Cheow (1907-1972).

EEIT

SE=ELER

KEBIEA ZERIE —NAE—FF

B E2EEEEE 0 BEILESEY -

B BNEIEREESR  BEINESE - 50 (1951
F) \+N\LBEMELEHFE -

$5E0 : BEAT « FIIPA ~ HRTEZE

iR -

RIS PR S R EE R, ©
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HUANG BINHONG (1864-1955)

Stream

Hanging scroll, ink on paper

76 x41cm. (29 7% x 16 ¥8in.)

Inscribed by the artist

Further inscribed and signed by the artist, with one seal
Dated wuzi year (1948)

LITERATURE:

Exhibition of Huang Binhong's Works, Singapore
Chinese Fine Art Society & Nanyang Academy of Fine
Art, 3 June 1955, p.4.

HEW

BREmIILK

IKEBHEA X8

BB TP RIBEAMNE > ESUMEE
TkEEE  BT/\BIEREEEH > 5M” -
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HUANG BINHONG (1864-1955)
Landscape in the Style of Mi

Hanging scroll, ink and colour on paper
108.5x42.5cm. (4234 x16 % in.)

Inscribed and signed, with two seals of the artist
Dated dinghai year (1947)

PROVENANCE:
Formerly in the collection of Singapore’s collector Tan Keng Cheow (1907-1972).

LITERATURE:
Exhibition of Huang Binhong’s Works, Singapore Chinese Fine Art Society & Nanyang
Academy of Fine Art, 3 June 1955, p.8.

EEI
BRIk
HEEA i —NOLEE
B ASHEESER  BEARILK > SEItERKIE 0 HI8ER
WMEERT - T% (19474 ) /\+PUE » AT -
$5ED : EEAT « 7k EIBTREE
-
IR PR = AR -
AR :
(EBIEEEREZCET) » PEEMARD « FEFEMEREM - 1955568301 » 558H »
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HUANG BINHONG (1864-1955)
Listening To Music In The Pine Forest

Hanging scroll, ink and colour on paper
131.5x67cm. (513 x 26 3% in.)

Inscribed and signed, with two seals of the artist
Dated jichou year (1949)

Dedicated to Shaonan

LITERATURE:

Exhibition of Huang Binhong's Works, Singapore Chinese Fine Art Society & Nanyang

Academy of Fine Art, 3 June 1955, p.10.

=EL

BRES

ROMA T8 —NIINEE

S EERMRRS RS MRS  BROSEHEE

BT E - {RRSEEBR 0 S (1949F ) N+REHEIT -

$5E0 : EEATED « Ik EIRTREE
AR :

(EEEEREFREBSCST)) - PEEMANS « FIFEEREM - 19566831 @ H105 -

In September 1948, Huang Binhong returned to Hangzhou
and settled in the dormitory of the Qixialing art academy.

His paintings began to reflect the charm and vitality of the
Jiangnan region, adding a misty and elegant atmosphere
that differed from his Beijing period. Huang Binhong painted
Listening to Music in the Pine Forestin 1949 and gifted it to
the Singaporean book collector Koh Siow Nam. His collectors
in Singapore also include well-known figures such as Low
Chuck-tiew and Tan Keng Cheow. As the present collectors
are interested in collecting Huang's work relevant to
Singapore, they have assembled several pieces that embrace
this special geographical sentiment, such as the present
painting and several others that previously belonged to Tan
Keng Cheow.

The dedication refers to Koh Siow Nam(1911-1963), a native
of Chao’an, Guangdong province, and the owner of the
Shuang Yue Chong Yin Collection. Educated in Guangdong
Provincial Jinshan Middle School, Xu went to Singapore to
begin his entrepreneurial career around 1935, where he also
gained prestige in the local Teochew association. His passion
for Chinese culture and his expertise in bibliology motivated
him to accumulate a vast collection of books amongst other
collectors in Singapore and Malaysia.
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HUANG BINHONG (1864-1955)
Landscape

Hanging scroll, ink and colour on paper

119 x36cm. (46 78 x 14 Y& in.)

Inscribed and signed, with two seals of the artist
Dedicated to Zhaolao

PROVENANCE:
Formerly in the family collection of Singapore’s collector
Tan Keng Cheow (1907-1972).

NOTE:
The dedication refers to Tan Teo Ngo (1879-1950), father
of Tan Keng Cheow.

HEIU

11Fi S
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SE:  STARGIBIMRES - BBESRE  #ULERES  TrhEs
EESEREE o JhESEEmE  \+IUBEET -
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HUANG BINHONG
(1864-1955)

Landscape

Hanging scroll, ink on paper

68x35cm. (26 %4 x13%4in.)

Inscribed and signed, with two seals of the
artist

Dated xinmao year (1951)

PROVENANCE:
Formerly in the collection of Singapore's
collector Tan Keng Cheow (1907-1972).

HEIT

ERRE1

IKEH|A 8 —NE—FE

B RERINET  LUREBEREY ) BRES
iR o 0 (19516 ) \+/\E » BhL °

$5E0 © BEaT -« BNEEES

IR : FONR R R R AR B
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PAN TIANSHOU (1897-1971)
Bird and Rock

Hanging scroll, ink on paper

106 x39cm. (4134 x153%in.)

Inscribed and signed, with three seals of the artist
Dated thirty-second year (of the Republic, 1943)
Dedicated to Zhongxian

BXE

EsE

IKERAR I —=5F

B - PRBSTELEEEE =R IR ©
=5 (1943) BffEEER TS -
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LU YANSHAO (1909-1993)
Boating on the Autumn River

Scroll, mounted for framing, ink and colour
on paper

68.5x39.2cm. (27 x153%in.)

Inscribed and signed, with five seals of the
artist

Dated first month, dingmao year (1987)
Dedicated to Qingquan

NOTE:

The dedication refers to Singapore
renowned collector Lu Qingchuan. Lu has a
vast collection of works by celebrated artists
such as Lu Yanshao and Huang Zhou.

@Y

BT

REFEA BR —IVEFHE

B HOKBAAR - FRAEEMm=A ©
BERSEEIEZ © TP (19875 ) ER
PEfHDE -

9580 « B « 5EE AR © MRAEET  ER LAl

3

LA BE R BN SRR 2 » IR
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LU YANSHAO (1909-1993) B>

tea
Plum Blossoms and Rock s R AN OE
Scroll, mounted for framing, ink and colour on paper 2B MERBIIBIES » BB EETE - TTASE » B (1980%F) +8
10.5x137.3cm. (4 ¥ax 54 in.) BAOE o
Inscribed and signed, with three seals of the artist $5ED : PEMBA 5 < B (D)

Dated tenth month, gengshen year (1980)
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LU YANSHAO (1909-1993)

Seven-character Poem in
Running Script

Hanging scroll, ink on paper

138 x68 cm. (54 % x 26 % in.)

Inscribed and signed, with three seals of the
artist

Dated winter, dingmao year (1987)

Bl
TELEF
IKERA 8 —UNESE
BX : fth—ieE0x  TEHEEFaN -
SHELERN - FIREREETCRE
RE - MBI A
TI0 (19874 ) £ » BEBAE o
550 ER EALF - @D~ 5eE
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SONG WENZHI

(1919-1999)
Scenery of Shu River

Scroll, mounted and framed, ink and
colour on paper

68x33cm. (26 %4 x13in.)

Entitled, inscribed and signed, with two
seals of the artist

Dedicated to Caoyu

NOTE:

The dedication of this painting refers to
Huang Mengtian, also known as Caoyu

or Huang Mao, a native of Taishan,
Guangdong province. Huang graduated
with a degree in Western Paintings from
the Guangzhou Municipal College of Fine
Arts in 1936. He was a noted writer, an
art critic, and the executive director of the
China Artists Association. At the outset of
the Second Sino-Japanese War, he joined
the Cartoon Propaganda Corps. In 1945,
he moved to Hong Kong and continued to
be involved in many facets of the art field.
Not only did he serve as the chief editor
of several art magazines including Sin
Chung Hwa Pictorial, Haiguang Wenyi,
and Artist, he was also the consultant of
Tsi Ku Chai specifically responsible for the
authentication of calligraphic works and
paintings.

RXig

HiLE

REMEE RIE

B BT ERH 0 SCAFEITHE -

$5E0 1 35E ~ BMEY

£

EMA BT SETBEREA (1916-1997) »
FEEET - NEEF 0 FRAWA © PESEMRR
SEBES  ERIFR  HRTAR © 193652
EMFIETEP ISR R R - MBOEFEMG » 2
INEE=RESESERTE - 1046FEEER » BE
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FRIEETE-
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ZHAO SHAO’ANG (1905-1998)
Autumn Scene

Hanging scroll, ink and colour on paper
135x45cm. (53 % x 17 %4in.)

Inscribed and signed, with one seal of the artist
Dated spring, jimao year (1939)

Dedicated to Hanchuan

LITERATURE:
Zhao Shao-ang, a Sixty Year Retrospective, The Yuen Gallery
Collection, Yuen Gallery, Singapore, 1995, pp. 32-33.

H R

L EER RTINS

REFL I8 —N=AFE

R BEEILE 0 —HEE - EhZMEEE -
EEEERAE MWK -
ROKERR - BREE - HEEIFT2E -
IRANRE=MmEE - HIHES -
BEFELEE  2I0 (19395 ) FE » DBRIRELL

iR

(HEDERERIBE) - BB #NK - 19956 » 5532-338 -
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ZHAO SHAO’ANG (1905-1998)
Twin Cormorants

Hanging scroll, ink and colour on paper
108.5x60cm. (42% x 23 %in.)

Inscribed and signed, with two seals of the artist
Dated July, thirty-fourth year (1945)

Further inscribed by the artist

Dedicated to Wuben

Two collectors’ seals

LITERATURE:
Zhao Shao-ang, a Sixty Year Retrospective, The Yuen Gallery
Collection, Yuen Gallery, Singapore, 1995, pp. 40-41.

B R

faE

REME U —NAEF

il BEEMITR - E5OONWHE - BinEs 0 88 -
MU (1945) LALE -

F5E0 1 DB LLAEMBRERIA

M8 BARGEEY

SERRED  FHAE  BR

AR -
(O BEEEE) - BB FINE - 19956 » $540-418 »
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ZHAO SHAO’ANG (1905-1998)
Dragonfly on White Lotus

Hanging scroll, ink and colour on paper

170 x 46¢cm. (67 x 18 8 in.)

Inscribed and signed, with three seals of the artist
Dated summer, guiyou year (1933)

R
R
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(

LITERATURE:
Zhao Shao-ang, a Sixty Year Retrospective, The Yuen Gallery Collection,
Yuen Gallery, Singapore, 1995, pp. 16-17.
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REFL u#H —N==FF
R - OREEVIERN © ATIBIESS LR
A (19335 ) EARERERZ(F ) D5 -
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ZHAO SHAO’ANG (1905-1998)
Corn and Insect

Hanging scroll, ink and colour on paper

105 x 37 cm. (413% x14 %&in.)

Inscribed and signed, with two seals of the artist
Dated autumn, bingshen year (1956)

Dedicated to Yuyuan

NOTE:

The dedication of this painting refers to Long Yuyuan, the
leader of the overseas Chinese Association of Malaysia.

In 1949, Long founded and became the first chairman of
Persatuan Shunde in the Selangor & Federal Territory. He
was later granted the title Honorary Lifetime Chairman for
his outstanding contribution. His keen interest in Chinese
calligraphy and painting led him to accumulate a vast

collection of celebrated artists in Chinese modern painting.

HLR

EHFXYF

HEEAR T —NEARFE

R WRRE IR 0 TRER (19565 ) #ib o LERES -

$5E0 ® D 8
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R “aR” BDBEIRTR - FBARTEI{EeE - THESERIIEE » 1949F1E
EEFERIIEESE > WEEEEER  EREMESEET X
AZEER - METEHEE  WEARASREEEE -

131



N e

132

96

ZHAO SHAO’ANG (1905-1998)
Golden Bamboo and Cicada

Scroll, mounted and framed, ink and colour on paper
105.2x25.7cm. (41% x10 Y8 in.)

Inscribed and signed, with one seal of the artist

Dated summer, fifth month, dingchou year (1937)
Further inscribed and signed by the artist, with two seals
Dated winter, wuyin year (1938)

Dedicated to Yuqun

LITERATURE:
Zhao Shao-ang, a Sixty Year Retrospective, The Yuen Gallery
Collection, Yuen Gallery, Singapore, 1995, pp. 28-29.
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REHEL BIE —N=EFHF
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ZHAO SHAO’ANG (1905-1998)
Snow Bamboo and Sparrow

Scroll, mounted for framing, ink and colour on paper
106 x30.5cm. (413 x12in.)

Inscribed and signed, with one seal of the artist
Dated summer, sixth month, guisi year (1953)

EXHIBITED:
London, Marlborough Art Gallery, Exhibition of Chinese Paintings,
October-November, 1953 (exhibit no.17).

LITERATURE:
Zhao Shao-ang, a Sixty Year Retrospective, The Yuen Gallery Collection,
Yuen Gallery, Singapore, 1995, pp. 60-61.
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w3 BIEEER - “TERERE" - 1953F108EMA (BRRER17) -
iHkR -

(OBBERE) - GEED - FIME » 19956 - H60-615 -

133






ART OF THE FAN
fr U Al

Throughout history, fans have existed in many different types
and formats. The round fan can be traced back to the Qin and
Han dynasties while folding fans were introduced from Japan
during the Northern Song Dynasty. As Emperor Chengzu
favoured them, their popularity grew during the early Ming
Dynasty. Folding fans were most popular during the reigns of
Emperor Jiajing and Wanli, and those made in Suzhou were
renowned for their superb calligraphy and quality paintings.

Fan ribs were traditionally made of various materials, such

as white bamboo, palm bamboo, blackwood, and purple
rosewood, while the leaves have often been made with plain
white or gold paper. Fans painted by renowned artists could
command very high prices. Regardless of the shape or colour,
Suzhou-made folding fans are still considered the best. Their
reputation for excellence has endured for centuries, and their
cultural significance is widely recognized.

The production of folding fans is a complex process that
requires technical finesse. Due to each leaf’s specific shape
and dimensions, it is further challenging for artists to create
a coherent composition on one, not to mention the tedium

of physically painting on such a small surface. This creative
challenge was encountered by renowned Ming dynasty
calligrapher Zhu Yunming, who compared composing
calligraphy on a folding fan to dancers performing on uneven
floor tiles. This analogy highlights the difficulty of painting on
afan leaf and underscores the value that fans have historically
held. The adage "it is more desirable to acquire a fan leaf than
to obtain a large painting" has been commonly used among
older generations of painting experts, further showcasing the
high regard in which fans are held.

The Foh Collection comprises over thirty fans and fan leaves,
including three round fan leaves, twenty-five folding fans,
and two pairs of fan leaves. Ren Bonian's rounded fan leaves
depict landscapes, flowers, and birds. The extensive folding
fan collection features paintings and calligraphy by renowned
artists such as Wu Hufan, Zhang Dagian, Huang Binhong, Xie
Zhilu, Pu Ru, Xiao Xun, Qi Kun, Liu Kuiling, Xu Cao, and Chen
Shaomei. These span traditional and contemporary themes,
covering a wide range of subjects, including landscapes,
figures, flowers, birds, and insects. The two fan sets feature
paintings by Zhang Shanzi and Zhang Dagian and calligraphy
by Ye Gongchuo. The pairing of Zhang Dagian and Ye
Gongchuo Lady and Calligraphy is incredibly precious, as they
were friends in their early days in Shanghai.

Most of the fans in the collection are painted using the fine
brush "gong" technique with exquisite colouring. The fan ribs
are made of precious wood and other materials and intricately
carved by famous craftsmen such as Zhang Zhiyu, Zhuchang,
Cichang, and Mengyun, further enhancing the artistic value of
the fans. Well-preserved and thoughtfully gathered, the Foh
collection offers a glimpse into a unique cultural heritage that
combines creative expression and craftsmanship.
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REN YI (REN BONIAN, 1840-1895)
Boating to Red Cliff

Round fan leaf, mounted for framing, ink and colour on silk
30cm. (11%in.) in diameter

Inscribed and signed, with one seal of the artist

Dated renchen year (1892)

Dedicated to Fuchen
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REN YI
(REN BONIAN, 1840-1895)

Wisteria and Sparrow

Round fan leaf, mounted for framing,
ink and colour on silk

30 cm. (11%in.) in diameter
Inscribed and signed, with one seal of
the artist

Dated renchen year (1892)

Dedicated to Shaobi
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REN YI

(REN BONIAN, 1840-1895)
Turtledove

Round fan leaf, mounted for framing,
ink and colour on silk

30cm. (11%in.) in diameter
Inscribed and signed, with one seal of
the artist

Dated summer, renwu year (1882)
Dedicated to Fengsun
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FAN XU (20TH CENTURY) /

SHOU XI (1885-1950)
Mulan / Calligraphy

Folding fan, ink and colour / ink on paper

20x55cm. (77 x21%in.)

Mulan inscribed and signed by Fan Xu, with one seal

Dated autumn, jisi year (1929)

Calligraphy inscribed and signed by Shou Xi, with three seals
Dated autumn, eighth month, jisi year (1929)

Both dedicated to Shaoting
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WANG YUANZHUI (1870-1948) /
WU QINMU (1894-1953)

Landscape / Fishes

Folding fan, ink and colour on paper

18x49cm. (7 Ve x19 Vain.)

Landscape inscribed and signed by Wang Yuanzhui,
with two seals

Dated spring, bingyin year (1926)

Fishes inscribed and signed by Wu Qinmu, with one seal
Dated fourth month, dingmao year (1927)

Both dedicated to Jingting
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LOU XINHU (1880-1950) /
DING FUZHI (1879-1949)
Landscape / Calligraphy

Folding fan, ink and colour / ink on paper
23x47cm.(9x18 %2 in.)

Landscape inscribed and signed by Lou Xinhu,
with two seals

Dated fifth month, xinsi your (1941)

Calligraphy inscribed and signed by Ding Fuzhi,
with two seals

Dated tenth month, gengchen year (1940)

Both side dedicated to Shaoting
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ZHU MEICUN (1911-1993) /
ZHAO SHURU (1874-1945)

Scholars by Riverside /

Calligraphy

Folding fan, ink and colour / ink on paper
18.5x46.5cm. (7 ax18 ¥ in.)

Scholars by Riverside inscribed and signed by Zhu
Meicun, with two seals

Datd spring, jiashen year (1944)

Calligraphy inscribed and signed by Zhao Shuru, with
two seals

Dedicated to Yongqing
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JIANG HANTING (1903-1963)
Flowers and Bird / Calligraphy

Folding fan, ink and colour / ink on paper

22x48cm. (8% x1878in.)

Flowers and Bird inscribed and signed, with one seal of the
artist

Dated fifth month, renchen year (1952)

Dedicated to Qinsun

Calligraphy signed, with one seal of the artist
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HU YEFO (1908-1980) /

JING'AN (20TH CENTURY)
Pines in the Mountain / Calligraphy

Folding fan, ink and colour / ink on paper

23x48cm.(9x18 7% in.)

Pines in the Mountain entitled, inscribed and signed by Hu Yefo,
with two seals

Dated summer, guiwei year (1943)

Dedicated to Wen

Calligraphy inscribed and signed by Jing'an, with one seal
Dedicated to Lanfu

NOTE:

The dedication of this work refers to Wen Lanting, a native of
Changzhou and a celebrity in Shanghai of the Republican period.
Wan was skilled at writing the clerical script.
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WU HUFAN (1894-1968)
Landscape / Calligraphy

A pair of fan leaves, ink and colour / ink on paper

Each leaf measures 23 x 47 cm. (9 x 18 ¥2in.)

Landscape entitled, inscribed and signed, with two seals of
the artist

Dated summer, yiyou year (1945)

Calligraphy inscribed and signed, with one seal of the artist
Dated summer, yiyou year (1945)

Both dedicated to Shan

LITERATURE:
Selected Fan Paintings by Wu Hufan, Shanghai Painting and
Calligraphy Publishing House, Nov 1991, p.31.
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FENG CHAORAN (1882-1954)

Landscape

Fan leaf, ink and colour on gold paper
35x50cm. (13% x195%&in.)

Inscribed and signed, with two seals of the artist
Dated eighth month, guiwei year (1943)
Dedicated to Peilin
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ZHANG SHANZI (1882-1940)
Tiger

Fan leaf, ink and colour on paper

35x50cm. (133/4x195/8in.)

Inscribed and signed, with one seal of the artist

Dated dingmao year (1927)
Dedicated to Jiuyi
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XIE ZHILIU (1910-1997)
Landscape / Calligraphy

Folding fan, ink and colour / ink on paper

20x57cm. (7 7% x 22 Y2in.)

Landscape inscribed and signed, with two seals of the artist
Calligraphy signed, with one seal of the artist

NOTE:

The dedication refers to Shi Qiuhuo (B. 1941). Shi and his wife,
Zhang Huixing, are renowned painters and Chinese painting
connoisseurs in Changzhou, Jiangsu province. They grew up
in scholarly families and received a traditional education in
Chinese culture since childhood. They frequently discuss art
and culture with their peers and seniors in the art world in
Suzhou and Shanghai.
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XIE ZHILIU (1910-1997)
Peony / Narcissus

Folding fan, ink and colour on paper

18.7x51cm. (7% x 20 Y& in.)

Both sides inscribed and signed, with a total of

five seals of the artist

Peony dated third month, jiachen year (1964), Narcissus dated
spring, jiachen year (1964)

Both side dedicated to Julai

EXHIBITED:
Beijing, Poly Art Museum, Chinese Paintings from The
Collection of Xu Huai Zhai, 3-8, November 2010.

LITERATURE:

Chinese Paintings from The Collection of Xu Huai Zhai, Poly Art
Museum, Beijing, November 2010, p.138.

Representative Artists from Shanghai School in One Hundred
Years: Xie Zhiliu, Shanghai Painting and Calligraphy
Publishing House, July 2013, p.107. (Narcissus)

NOTE:

This exquisite fan was painted by Xie Zhiliuin 1964 as a
birthday gift for Chen Julai’'s 60th birthday. The two friends
met through artist Zhang Dagian. On one side of the fan is

a blooming water narcissus and a blooming white peony on
the other. Chen combined the poems of Song Dynasty poets
Yang Wanli and Zeng Gong and asked Xie Zhiliu to paint and
inscribe on the fan. As a token of reverence for Chen Julai's
contribution to the field of seal carving, many artists produced
fan paintings of the highest quality for him as gifts.2010.
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ZHANG DAQIAN (1899-1983) /

YE GONGCHUO (1881-1968)
Lady / Calligraphy

A pair of fan leaves, mounted for framing, ink and colour /
ink on paper

Each leaf measures 35 x50 cm. (13 % x 19 %&in.)

Lady inscribed and signed by Zhang Dagian,

with two seals

Dated sixth month, xinsi year (1941)

One collector’s seal

Calligraphy inscribed and signed by Ye Gongchuo,

with one seal

Both dedicated to Bicheng

NOTE:

The dedication of this work refers to Wu Bicheng, who was a
famous collector in Shanghai, and a friend of Wu Hufan and
Zhang Dagian.
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ZHANG DAQIAN (1899-1983) /

SHOU XI (1885-1950)
Landscape / Calligraphy

Folding fan, ink and colour / ink on paper
25x55cm. (9 7% x21%in.)

Landscape inscribed and signed by Zhang Dagian,
with two seals

Dated eighth month, yihai year (1935)

Calligraphy inscribed and signed by Shou Ni,

with four seals

Dated autumn, yihai year (1935)

Both dedicated to Yumin

NOTE:

The dedication of this work refers to Jin Yumin (1906-
1982), arenowned Republican period carver apprenticed
to Shou Shigong. Jing had a profound knowledge of the
Oracle bone script and bronze inscriptions of the Shang
and Zhou dynasties.
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LU YANSHAO (1909-1993)
Sailing / Plum Blossom

Folding fan, ink and colour / ink on paper

18.5x69cm. (7 ¥ax 27 ¥sin.)

Sailing inscribed and signed, with one seal of the artist
Dated third month, jisi year (1989)

One collector’s seal

Plum Blossom inscribed and signed, with two seals of the artist
One collector’s seal

Both dedicated to Julai

LITERATURE:

Plum Blossom: The Complete Works of Lu Yanshao, Vol.3,
Zhejiang People’s Fine Arts Publishing House, October
2008, p. 23.
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HUANG BINHONG (1864-1955)
Landscapes

Folding fan, ink and colour on paper

18 x37cm. (7 Ve x 14 % in.)

Both sides inscribed and signed, with a total of two seals
of the artist

Dated xinmao year (1951)

Dedicated to Madame Yongzhen

PROVENANCE:
Formerly in the collection of Singapore’s collector Tan
Keng Cheow (1907-1972).

NOTE:
The dedication of this work refers to Madam Yongzhen,
wife of Tan Keng Cheow.
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XIAO XUN (1883-1944) /
LI JINGYU (1858-1935)
Landscape / Calligraphy

Folding fan, ink and colour / ink on paper

21x45cm. (8 Vax17 % in.)

Landscape inscribed and signed by Xiao Xun, with one seal
Dated autumn, dingsi year (1917)

Dedicated to Wuwei

Calligraphy inscribed and signed by Li Jingyu, with two seals
Dated summer, wuwu year (1918)

Dedicated to Yangan

NOTE:

This work was dedicated to Zhou Yang'an in Beijing, also
known as Wuwei. The work was painted by Xiao Xun at the
age of thirty-four, which is extremely rare.
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PU RU (1896-1963)
Boating in Autumn River / Calligraphy

Folding fan, ink and colour on paper /

ink on gold-flect paper
22x45cm. (8% x17 %4 in.)

Boating in Autumn River inscribed and signed,
with one seal of the artist

Dated summer, fifth month, jihai year (1959)
Dedicated to Maolan

Calligraphy signed, with one seal of the artist
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QI KUN (1901-1944) /
ZHU BAOCI (1880-1950)
Landscapes / Calligraphy

A pair of folding fans, ink and colour on paper /
ink on gold-flecked colour paper

Each fan measures 19.4 x53.4cm. (7 % x 21in.)
Landscapes entitled, inscribed and signed by
Qi Kun, with a total of five seals

Two of which dated autumn, xinwei year (1931)
Dedicated to Shaoting

Calligraphy inscribed and signed by Zhu Baoci,
with a total of six seals

Two of which dated autumn, xinwei year (1931)
Dedicated to Shaoting
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QI KUN (1901-1944) /
ZHU BAOCI (1880-1950)
Landscapes / Calligraphy

Folding fan, ink and colour on paper /

ink on gold-fleck colour paper

25x49cm. (9 7% x19%in.)

Landscapes entitled, inscribed and

signed by Qi Kun, with a total of three seals
Dedicated to Shaoting

Calligraphy inscribed and signed by

Zhu Baoci, with a total of two seals

Dated autumn, xinwej year (1931)
Dedicated to Shaoting
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QI KUN (1901-1944) /
DING FOYAN (1878-1930)
Pavilion by River / Calligraphy

Folding fan, ink and colour / ink on paper
25x51cm (9 7% x 20 Ysin.)

Pavilion by River inscribed and signed by Qi Kun,
with two seals

Dated spring, jisi year (1929)

Dedicated to Zhongtian

Further inscribed and signed by Shen Shu (20th
century), with two seals

Dedicated to Zhongtian

Calligraphy inscribed and signed by Ding Foyan,
with two seals

Dated summer, jisi year (1929)

Dedicated to Zhongtian
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QI KUN (1901-1944) /
SHEN SHU (20TH CENTURY)
Landscape / Calligraphy

Folding fan, ink and colour / ink on paper
17.5x50cm (6 7% x19 % in.)

Inscribed and signed, with a total of eighteen seals
of the artists

Dated fourth month, jiaxu year (1934)

WBE [ iktE
wHRAS /8%
HE [ KEHEE BB
1785 AR o
$9E0 : WRE

2.8 1 = o
$9E0 : WRE

3.8 ARgORE -
$9E0 © HFG

4 785 |UhBE o
22E0 : FREZED
5.8 | REKA -
$5E0 © HFE

—N=MUEE

6. B © WWIFRRIE o

$9ED : FREZED

7. RE LR -

$5EN © TRE

8. BE&  ITTES - B (19346F)
MABTAES @ ERHE
Be o HAELIBE -

$9E0 : TRE ~ HEE

HRE% - HSEINS

155



122

YAN BOLONG (1896-1954)

/ LIU SONG'AN (1919-1994)

Dragonfly and Morning
Glory / Calligraphy

Folding fan, ink and colour / ink on paper
28x48cm. (11x18 7 in.)

Dragonfly and Morning Glory inscribed
and signed by Yan Bolong, with two seals
Dated summer, yiyou year (1945)
Calligraphy inscribed and signed by Liu
Song’an, with three seals

Dated summer, sixth month, yiyou year
(1945)
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YAN BOLONG (1896-1954)
Joy of Spring

Folding fan, ink and colour on paper
28x63cm.(11x243%in.)

Inscribed and signed, with two seals of

the artist
Dated summer, yihai year (1935)
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LIU KUILING (1885-1968)

/ ZHANG SHOU (1877-1947)
Rooster and Hen / Calligraphy

Folding fan, ink and colour / ink on paper
25x52cm. (97 x20%2in.)

Rooster and Hen inscribed and signed by Liu Kuiling,
with two seals

Dated autumn, eighth month, renshen year (1932)
Calligraphy inscribed and signed by Zhang Shou,
with two seals

Dated autumn, ninth month, renshen year (1932)
Both dedicated to Shaoting
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XU CAO (1899-1961) /
WANG FU’AN (1880-1960)
Peddler / Calligraphy

19.5x54cm. (7% x21%in.)

Peddler inscribed and signed by Xu Cao,
with three seals of the artist

Dated autumn, jimao year (1939)
Calligraphy inscribed and signed by Wang Fu‘an, with three seals of the artist
Dated winter, gengchen year (1940)

Both dedicated to Zhuquan
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CHEN SHAOMEI (1909-1954)

/ ZHANG QIN (1861-1949)
Scholar / Calligraphy

Folding fan, ink and colour / ink on paper

26 x53cm. (10%x 20 7&in.)

Scholar inscribed and signed by Chen Shaomei, with two seals
Dated sixth month, guiwei year (1943)

Calligraphy inscribed and signed by Zhang Qin, with three seals
Both dedicated to Yinging
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ZHAO SHAO’ANG (1905-1998)
Cicada

Fan leaf, mounted for framing, ink and colour on paper
35x50cm. (13%x19 % in.)

Inscribed and signed, with one seal

Dated summer, dingwei year (1967)

Dedicated to Yizhi

LITERATURE:
Zhao Shao-ang, a Sixty Year Retrospective, The Yuen Gallery
Collection, Yuen Gallery, Singapore, 1995, pp. 70-71

HLE
1R
REFL BE —NANEHE

B BT 0 TR (19678 ) ERAE -
$9E0 -

iR - (BORESEIR) o BEE 0 FINK 0 19955 » 5B70-718 -

160

128

ZHAO SHAO’ANG (1905-1998)
Beetle on Gourd

Fan leaf, mounted for framing, ink and colour on paper
35x50cm. (13%x19 % in.)

Inscribed and signed, with one seal

Dedicated to Yongchen

LITERATURE:
Zhao Shao-ang, a Sixty Year Retrospective, The Yuen Gallery
Collection, Yuen Gallery, Singapore, 1995, pp.76-77.
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FENG ZIKAI (1898-1975) /
QIAN JUNTAO (1907-1998)

Woman Sweeping Autumn Leaves /
Calligraphy

Folding fan, ink and colour / ink on paper
23x45cm.(9x17 % in.)

Woman Sweeps Mountain of Autumn Leaves inscribed
and signed by Feng Zikai, with two seals

Dedicated to Zhongjin

Calligraphy inscribed and signed by Qian Juntao,

with one seal

Dated fourth month, renshen year (1932)
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