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Foreword

I met Harold Wong when I joined the Min Chiu Society over two decades ago. Amongst our group, he
was affectionately known as Harold. Hailing from Shanghai, Harold was born into a scholarly family and
grew up in a nurturing household, surrounded by the beautiful melodies of Peking opera, literature, and
art. Harold was gifted and talented - he studied in London and Paris, excelled in painting and calligraphy,
and travelled widely. Unsurprisingly, the young prodigy was given the sobriquet You Chi by his father,
translated as "young fool".

Harold’s talents were evident during his student years. At nineteen, he held a solo exhibition at the Hong
Kong City Hall, showcasing over seventy pieces of his calligraphy and paintings. He also meticulously
copied landscape paintings by ancient masters and received praise and inscriptions from Zhang Dagian.
As time went on, Harold became a renowned artist, connoisseur, and avid collector. His collection of
calligraphic couplets, Lechangzai Xuan, is particularly well-known. As one of the co-founders of Hanart
Gallery, Harold demonstrated his determination to promote the collecting of Chinese art through
entrepreneurship and business ventures.

While Harold’s accomplishments in the Chinese painting community are widely acknowledged, I found
his character and grace most admirable. He embodied a profound sense of integrity and humility and
was always composed and at ease. [ have never heard him speak ill of others. Furthermore, he was always
very courteous and earnest. In the presence of elders, Harold was always respectful, and when interacting
with juniors, he was patient and skilful in guiding them along the right path.

Dr. J. S. Lee from the Bei Shan Tang Collection was one of the founders of the Miu Chiu Society. Even
at the advanced age of eighty, Dr. Lee remained actively involved in the society. Whenever he attended
Miu Chiu’s regular meetings and gatherings, Harold was always by his side, caring for his every need.
Harold would sit beside Dr. Lee during meals, attentively looking after him. There was one instance when
the old elevator broke down, and Harold willingly offered to accompany Dr. Lee up the stairs. Patiently
supporting the elderly gentleman, they climbed the stairs slowly, ensuring Dr. Lee could join his fellow
members at the gathering. Harold’s care and compassion towards his friends and elders were a rarity. I
want to highlight two calligraphic couplets in Lechangzai Xuan to exemplify his virtues:

"A pure heart embraces ice and snow, noble sentiments belong to the heavenly clouds.”
- Wang Shu (1668-1743)

"Within the belly resides ten thousand volumes of books, beneath the brush lies not a speck of dust.”
- Gui Fu (1736-1805)

Christie’s is honoured to organize From Protégé to Master - The Chinese Painting Collection of Harold
Wong exhibition. With the support of Harold’s family, Chinese painting and calligraphy connoisseurs
can have a deeper insight into Harold’s beautiful world, which is pure and tranquil. We express our
utmost gratitude for their generosity.

Kevin Ching
Chairman, Asia
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From Protégé to Master: The Journey of Harold Wong
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From Protégé to Master: The Journey of Harold Wong

Connoisseur, collector, advisor, gallerist and artist, Harold Wong (1943-
2022) lived a life full of creative and purposeful self-expression. Although
well known to and highly respected by an international circle of art
enthusiasts, his unassuming manner meant he seldom called attention
to himself. He was a man of few words. His vast knowledge, experienced
eye and sensitively alert response to art allowed him to assist leading
institutions and individuals to form important collections of Chinese
paintings and calligraphy. These skills also led him to contribute to the
art community in roles as Chairman of the Management Committee and
Advisory Committee of the Art Museum, Chinese University of Hong
Kong and as an active Min Chiu Society member. Harold Wong’s passion,
knowledge and experience also led to him build a private collection
comprising four main areas: the Literati Tradition of the Ming and Qing
Dynasties; Calligraphy; Mid to Late Qing Paintings; and Modern and
Contemporary Ink Paintings, all of which are the subject of the current
exhibition and publication, From Protégé to Master - The Chinese Painting
Collection of Harold Wong, representing just a portion of his collection.

It is difficult to estimate the number of Chinese paintings and calligraphy
that passed through his hands and delighted his educated eyes - the eyes
of a connoisseur. Harold Wong emphasized the importance of building
a visual encyclopedia so that at a moment’s recall, he could see in his
mind’s eye the many paintings that he had secen and had committed to
memory. To the delight of many, discussing and comparing paintings was a
fundamental exercise for him, and as an avid collector was an essential skill.
Three exhibitions, in 2003, 2007 and 2016, respectively, at the Art Museum,
Chinese University of Hong Kong were a compelling demonstration of his
acumen as an avid collector, each one with a published catalogue of 150
calligraphy couplets, totaling 450 couplets. Because of their connection
with his father, Wong Pao-hsie (1907-1979), with whom he shared a deep
fascination with couplets, they also tell, in part, his evolution from protégé
to master, from nascent collector to seasoned one. Double Beauty I, I and
11, featured Qing Dynasty couplets from the Lechangzai Xuan Collection
(Fig. 1). In 1972, a year after the founding of the then Art Gallery (now the
Art Museum), Harold Wong’s father lent 82 calligraphy couplets from his
Lok Tsai Hsien Collection (Lezai Xuan Collection) for an exhibition and
catalogue (Fig. 2).i The bond between father and son was a strong one, as
was their association with the Art Museum, Chinese University of Hong
Kong.
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Fig.1 Double Beauty: Qing Dynasty Couplets
from the Lechangzai Xuan Collection, Art
Museum, The Chinese University of Hong

Kong, 2003
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Fig. 2 Lok Tsai Hsien Collection of
Calligraphy Couplets, Art Gallery,
Institute of Chinese Studies,

A Chinese University of Hong Kong, 1972

Fig.3 Koo Tsin-yaw: Painting, Calligraphy:
Seal Carving, Urban Council, Hong Kong, 1979
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Fig.4 Pink Lotus, Ting Hsiu-ching,
118.5x59 cm, 1961
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Fig.5 Mallard Bathing
in a Lotus Pond, Shen Zhou,

Harold Wong’s essay “The Education of Harold Wong”, first published in
2000, describes his upbringing and formative influences (see pp. 25*28).ﬁ
The Wong family came to Hong Kong from Shanghai and counted many
artists, collectors and scholars as family friends. Theirs was an international
and cosmopolitan outlook. Harold Wong’s father, Wong Pao-hsie, was an
anthropologist trained at the Sorbonne and his mother, Ting Hsiu-ching
(1924-1978), was an amateur Peking opera singer who began studying
painting during the family’s Shanghai days.

In 1957, Harold Wong began his study of classical paintings with the
venerable Madam Koo Tsirryawiii (1896-1978), 20th century female
calligrapher, painter and seal engraver, (Fig. 3) who also taught his mother.
Highly creative, Ting Hsiu-ching wielded the brush with confidence
and skill. Her Pink Lotus, dated 1961, on gold-flecked paper and with
an inscription by family friend Zhang Dagian (1899-1983) excels in the
rendering of the delicate blossoms. (Fig. 4).

One might even speculate that she was inspired by the pink lotuses in a
Shen Zhou (1427-1509) painting Mallard Bathing in a Lotus Pond (Fig. 5)
which graced the family home.

Her son, the budding artist, embarked on a period of copying classical
Chinese paintings, including the ones in the family’s and family friends’
collections. Many of his paintings from the late 1950s to the carly 1960s
are modelled after great painters such as Dong Yuan (circa 934-962);
Dong Qichang (1555-1636); Bada Shanren (1626-1705); Yun Shouping (1633-
1690); Hua Yan (1682-1756) and others. Harold Wong's creative pursuit
firmly placed him in communication with mastery. It is difficult to isolate
any one influence in his work. In conversations with this author, he cited
the classical influences of the 13th and 14th century Yuan masters, the 17th
century individualists, Kuncan (1612-1673), Bada Shanren (1626-1705) and
Shitao (1642-1707), as well as the modern master Huang Binhong (1864-
1955).

His easy and relaxed familiarity with traditional painters, calligraphers,
theorists, writers and poets extended also to Wen Zhengming (1470-1559)
and Dong Qichang (1555-1636); in his paintings he paid homage to the
Northern Song artist Fan Kuan (c. 960-1030) and to literary sources such
as the poetry of Tao Yuanming (365-427) and the classic Daode jing. His
profound cultural literacy and the opportunities he had to study important
paintings firsthand and to imbibe and assimilate their genius meant that
they too became some of the masters who enabled the young man to emerge
years later from protégé to master himself. Never having wavered from his
view that the great tradition of Chinese painting and calligraphy offers
unlimited possibilities and profound techniques, Harold Wong followed
a path he considered unending, so rich were the artistic and creative

possibilitics inherent in Chinese painting. From his solo 1962 Exhibition
of Chinese Paintings by Wong Chung Fong (Fig. 6) to his re-emergence in
1993 with his solo exhibition Means of Self Expression (Fig. 7), his deep
immersion in Chinese painting continued uninterrupted. Of this type of
evolution, the German poet Goethe succinctly explains the process of
attaining mastery:

“Everyone holds his fortune in his own hands, like a sculptor the raw
material he will fashion into a figure. But it’s the same with that type
of artistic activity as with all others: We are merely born with the
capability to do it. The skill to mold the material into what we want
must be learned and attentively cultivated.” " Johann Wolfgang von
Goethe (1749-1832)

Learning and attentive cultivation were central to Harold Wong's life.
Looking at the trajectory of his skill as a painter - a time span of over 40
years - shows just how attentive he was. In August 1962, his first one-man
show in the territory opened at Hong Kong’s then City Hall. A crowd of
well-wishers and dignitaries attended the opening where 73 works were
shown. His teacher, Madam Koo Tsin-yaw, proudly stood in the background
as the artist and his family greeted guests. The exhibition was a resounding
success and was widely regarded by art critics as a major achievement for
someone so young.

A number of leading figures of the day remarked on his talent and confident
handling of the brush. Koo Tsin-yaw and luminary historian, philosopher
and writer Chien Mu (Qian Mu, 1895-1990), both wrote introductions
to the exhibition, Ch'ien Mu also contributed to the front cover of the
Commemorative Album of Chinese Paintings by Wong Chung Fong, while
F.S. Drake (1892-1976), Professor of Chinese, University of Hong Kong
wrote the foreword (Fig. 8). Zhang Dagian inscribed Harold Wong'’s 1961
painting Mountains in Summer (Fig. 9) remarking:

“Brother’ Zhongfang (Harold)'s work is fresh and original, heart-
rending, sentimental, humble, and modest without a hint of his
affluent background. (Koo) Tsin-yaw has taught him well; excellent
and impressive.” (Translation by Julie Sung)

The paintings followed a time-honoured tradition and method of recreating
well-known artists’ styles and subjects. Ranging from birds and flowers
to elegant monochrome orchids and landscapes, the paintings used ink
tonalities from lightest gray to deepest black; mineral colour pigments
such as malachite, lapis, azurite, and umber; and vegetal colours like rattan
yellow and indigo. Harold Wong preferred to use traditional materials such
as these throughout his painting career (Fig. 10).

EXHIBITION
OF
CHINESE PAINTINGS

Wong Chung Fong
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Fig. 6 Exhibition brochure cover and
commemorative album cover for
[Exhibition of Chinese Paintings

by Wong Chung Fong, 1962

Fig.7 Means of Self-Expression - Recent
Paintings of Harold Wong (Huang Zhonglang),
GT Publications, 1993
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Fig. 8 Front cover inscribed by Ch'ien Mu,
foreword by F. S. Drake, and introduction by Koo
Tsin-yaw, Commemorative Album of Chinese
Paintings by Wong Chung Fong, 1962
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Fig.9 Mountains in Summer, painted by Harold
Wong and inscribed by Zhang Daqian,
184x95cm 1961

Fig. 10 Colour pigments
used by Harold Wong

Fig.11 Facsimiles of classical Chinese paintings
in original wooden boxes

After moving to England in 1962 to pursue his studies, Harold Wong
continued to paint and found a supportive and stimulating artistic
environment with family friend and painter Edward Seago (1910-1974).
The young artist spent many holidays at the Dutch House on the Norfolk
Broads where he painted little scenes mostly in colour and ink. Observing
how Western artists looked at nature, Wong perceived that there was a
fundamentally different approach, and purposely made a conscious effort to
look at nature from a Western perspective.

The success of his first Hong Kong exhibition was followed by similar
shows in London, and in Los Angeles where he was feted by Hollywood
stars of the 1960s. During those years he also participated in group
exhibitions.

Although being surrounded by an artistic and scholarly milieu and
encouraged by family friends and eminent collectors, Wong Pao-hsie’s
guiding hand was never far. He had long recognized his son’s prodigious
talent and aptitude for painting. In addition to travelling the world to see
private collections and exhibitions, the young emerging painter and
connoisseur was also educated by studying facsimile reproductions of
famous paintings which contributed enormously to the building of a
personal, visual encyclopedia. Astonishingly, more than 800 such pieces
were provided by his father for him to study, and Harold Wong undoubtedly
committed them to visual memory. Primarily from Japan, China and
Taiwan, most are accompanied by multilingual explanatory texts about
the artist and artwork and are placed in fine paulownia wood boxes. Wen
Zhengming'’s Winter Landscape, a facsimile handscroll produced in Japan
by Shinbi Shoin, a major publisher in Tokyo who specialized in high quality
woodblock print reproductions of fine works of art, is just one example of
how the young Harold Wong gained exposure to classical paintings (Fig.
11). Similarly, the ones from China were woodblock print facsimiles of
traditional Chinese paintings (mubanshuiyin) that Beijing’s Rongbaozhai
produced in the 1950s and 1960s."

In 1977 in Hong Kong, Harold Wong co-founded an art gallery, Hanart,
which flourished first on Wellington Street and then moved to Hollywood
Road where it became a focus for Chinese painting enthusiasts. Some years
later branches of Hanart gallery were established in Taipei and New York.
By 1990, he was ready to stand back from the gallery and instead focus
exclusively on his own painting, collecting and advising. The years from 1993
10 2000 were particularly active with exhibitions and publications (Fig. 12):

- Means of Sclt-Expression: Recent Paintings of Harold Wong
(Huang Zhongfang), 1993, Hong Kong, essay by Catherine
Maudsley

- Hong Kong Artists Scries: Harold Wong, 1996, Hong Kong Urban
Council and Hong Kong Museum of Art, Hong Kong

- Connoisseur Series No.l: Arnold Chang, Harold Wong, Kwan S.
Wong, 1996, Art Beatus, Hong Kong and Vancouver, foreword by
Xie Zhiliu

- The Unending Path: Harold Wong Paintings from 1975-1997,
1997, The University Museum and Art Gallery, University of
Hong Kong; Honolulu Academy of Arts; Asian Art Museum of
San Francisco, essays by Michael Sullivan, Julia M. White and
Catherine Maudsley

- Landscaping the Soul: Recent Paintings of Harold Wong, 1997,
Emil Mirzakhanian, Milan, essay by Catherine Maudsley

- Harold Wong Collected Works, 1999, Shanghai and Beijing,
preface by Lu Fusheng, essay by Lang Shaojun

- Unperturbed: The Art of Huang Zhonglang (Harold Wong)

[Kaikodo Journal XVIII November 2000], 2000, New York, essays
by Chutsing Li, James Cahill, Julia M. White, Arnold Chang and
Harold Wong

Paintings by Harold Wong are in private collections worldwide and in
museum collections including the Art Museum, Chinese University of
Hong Kong; the Asian Art Museum of San Francisco; the British Museum;
the Hong Kong Museum of Art; the Nelson-Atkins Museum of Art; the
Princeton University Art Museum and the University Museum and Art
Gallery, The University of Hong Kong,.

Long familiar with the fundamentals and aesthetics of Chinese painting,
Harold Wong at age 50 recognized that while his youthful zeal had matured
and deepened, the challenges and possibilities of this art form had not
lessened. At the beginning of his painting career, Harold Wong’s father
gave him the sobriquet You Chi (Young Fool) for use in a painting seal, the
term chi signifying a passionate and complete immersion in painting. After
resuming painting full-time in the 1990s, Wong referred to himself as You
Chi (Fool Again), this time relying on homophones and substituting the
character you “again” for the previous you meaning “young”. As a painter
he stressed the fundamental elements of brushwork and ink tonality
(bimo); the structural elements of solid and void; host and subsidiary and
repeating patterns along with movement and textures and the luminous
and shimmering colours of ink.

This emphasis on ink is found in one of his studio scals You De Yan Zhai
“Studio of Found Again Inkstone”. This expression refers not only to the
artist’s appreciation of inkstones, but also serves as a metaphor for his
discovery of new ways of painting. Yet another of Harold Wong’s seals reads

Fig. 12 Harold Wong
exhibition catalogues
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Fig.13 Harold Wong's seals
(Top)

You De Yan Zhai (Studio of Found Again
Inkstone), Er Zhi Xuan
(Knowledge of Two Precepts Studio)
(Bottom)

You Chi (Young Fool), You Chi (Fool Again)
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Yuan Yu Bu Jie Ren Yin Jiu “The Willingness to Drink Wine with People
who Don’t Understand You”. This is an eminently civilized view of human
interaction. His studio seal Er Zhi Xuan “Knowledge of Two Precepts
Studio”, is derived from two lines in the Daode jing: “He who is content
will never be disappointed. He who knows self-restraint will not meet with
trouble”. In advocating a balanced harmony, these two lines provided a
frame of reference for the artist’s life (Fig. 13).

As connoisseur, collector, advisor, gallerist and artist, Harold Wong took
a quietly dedicated but unrelentingly firm stance on Chinese painting
and calligraphy. Although painting and collecting were a very natural
means of self-expression for him, they did much more than provide
personal satisfaction. Harold Wong, inheritor and interpreter of tradition,
made a significant and much needed contribution to its continuity. As
he wrote in his autobiographical essay, “I was encouraged to be selective
and discriminating, but not biased.” With this stance, a whole world of
possibilities opened up and played an active part in turning the protégé into
a master.

Catherine Maudsley

Studio of Gentleness and Ardour
Canada

April, 2024

i https://www.cpr.cuhk.cdu.hk/en/event/double-beauty-iii-qing-dynasty-couplets-
from-the-lechangzai-xuan- collection/

" First published in Unperturbed: The Art of Huang Zhongfang (Harold Wong)
[Kaikodo Journal XVIII November 2000], pp. 39-43

"Koo Tsin-yaw was the grand-daughter of Gu Yun (1835-1896). She was a cofounder in
1937 of the China Women’s Association of Calligraphy and Painting. In 1946 she was
elected as a member of the preparatory committee of the Shanghai Art Association
and was later elected as a director. In 1949, she left Shanghai for Hong Kong and
emigrated to Canada in 1972.

" Quoted in Robert Green Mastery (New York: Viking Penguin, 2012) p.1

"The facsimile reproductions were a pedagogical tool for the young Harold Wong. For
an understanding of their broader role in cultural diplomacy, see Qian, Yitao (2023)
'Rebranding China through facsimiles: A study of mubanshuiyin reproductions
in PRC’s art diplomacy and soft power building, 1952-79." Journal of Contemporary
Chinese Art, 10 (3). pp. 317-336, and https://eprints.soas.ac.uk/41117/
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The Wong family portrait, Shanghai, 1940s
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FT U 196081)
Harold Wong, Hong Kong, early 1960s
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I began painting quite accidentally in 1956 when I was
still in my primary school days at the Diocesan Boys’
School. My mother learned to paint with Koo Tsin-yaw
who came to our home to give lessons. My eldest brother
also studied with her. When he left to study in Australia,
there was an opening and I took up his place. I wanted to
learn to paint because I thought it would be so wonderful
to make my own Christmas cards. I had never been good
at drawing or painting, as some children were. Watching
my mother paint fascinated me. She mostly worked in the
gongbi style - meticulous outlines filled in with colour. It
was very painstaking and took a lot of time. It was not
in my temperament to do that. So while she was painting
with her teacher, I picked up brushes and dabbed things
on paper.

I played with ink. My teacher was very, very good
because she knew how to create interest in young people,
although most of her students were adults. She prodded
me into painting simple things, without a hint of formal
instruction. It was just something to do while my mother
was painting. She showed me how to dip the brush into the
ink-filled plate to create tonalities with varied amounts of
ink and water. By employing simple smudges, dots and
lines and adding some dark spots, lively images of flowers
and birds would emerge. She was very encouraging.

After I played around for a while with images of little
birds and branches or rocks to support them, my teacher
felt I should get a solid foundation in brushwork. It was
important to master it before branching out to other areas.
This led to my painting bamboo and orchids. [ used to have
stacks and stacks of “throw away” practice paper on which
she would circle out the parts of my work that she thought
were good. She would say things like, “This is a very good
brushstroke... these are very good ink colours.” As a young
person of twelve or thirteen, I did not always grasp it. But

over time, I must have understood the standards she set,
and realised what a good line was and what a weak one
was. Gradually T was shown many reproductions from
books and paintings from my father’s collection, some of
which I copied.

My teacher was never strict with me - I don’t think she
was strict with any student - but she had a way of arousing
her students’ interest by perceiving their individual
strengths. Part of her way to make the whole painting
practice fun was to introduce me to inkstones and ink
sticks by distinguishing their merits and comparing the
results of the ink tones that could be achieved. She loved
good quality paper and brushes with different kinds of
hair to produce a variety of lines. It was all part of the joy
of learning. The same thing applied to colours. We used
to experiment with mineral colours and ones from plants
and vegetables. Together we would finely grind our own
malachite and azurite. We sent the stone out to be crushed
into powder form, but it never was fine enough. [ made

discoveries about colour, ink, paper and using the brush
in a variety of ways to produce different lines and effects. |
learned to manipulate the brush and use the right amount
of water and ink to add strength and tenacity to the lines.

When we were children, my brothers, sisters and I were
surrounded by dogs, cats, fish and birds at home. I even
kept crickets, and was also interested in keeping birds
and birdcages. An elderly family friend kept his birds
in beautiful cages and would select one or two to take
to the teahouse, where bird lovers congregated. I often
accompanied him. There, birds learnt new melodies and
the owners had the opportunity to proudly show off their
well - tended birds, some of which had very beautiful
plumage. I noticed and was fascinated by how different
they were from the pictures of birds I painted.
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My father had a fairly good collection of paintings, and
when he began noticing my efforts I remember him saying,
“Zhongfang seems to understand a bit about the colours of
ink, and his brushwork is not vulgar. Perhaps he should
learn more by copying Bada Shanren paintings. They are
the essence of brush and ink and are simple enough not to
bore him.” In those days I copied a lot of Bada paintings,
followed by those of Hua Yan. Some of the paintings were
from my father’s collection and generous collector friends
lent others to us. From the birds and flowers of Bada and
Hua Yan, I slowly moved on to landscapes by other artists
like Shitao, Kuncan and some Wu school masters. I became
very hardworking as my interest in paintings grew after a
year or two of attentive guidance and encouragement.

I was guided into looking at paintings to see what makes
them so exciting and successful. Sometimes I produced
a few paintings with good brushwork, which pleased
me greatly. But my father and my teacher would very
sensitively point out how they could be improved with
space treated better. Slowly I was able to understand more
about spatial relationships. All this came gradually, but I
was always delighted to discover new possibilitics. Any
criticisms from teacher and father were made in a very
supportive way. I do not know when I actually realised
that I was quite competent in being able to recreate or to
copy successfully different artists’ works.

As ayoung artist I was not really encouraged to go out and
look at local exhibitions because my father did not believe
that I could learn much from my contemporaries. The fact
that he was from the Shanghai and Suzhou area where
mainstream Chinese paintings developed for hundreds
of years influenced his attitude. As a result of this, I was
quite isolated from the development of art in Hong Kong
in the late 1950s through the 1970s, but was often included
in gatherings when my father and his friends looked at
classical paintings. When seeing my youthful enthusiasm,
listening to my questions, and observing my enjoyment in
looking at paintings, collectors often loaned us paintings
so I could hang them at home for months. I also received

encouragement from them when they visited our home.
On occasion, when a work or two of mine was shown to
them, they would say, “He really understands bimo - most
artists today don't - he still has a long way to go, but he has
a future.”

In those early years, my mother took me to Taiwan to see
paintings in the Palace Museum collection in Taichung,
and we also had introductions to private collections in
Taipei. My father and I went to Japan to see paintings
in the Tokyo National Museum and then those in Kyoto.
Later on, we went to the Shitao exhibition at Ann Arbor
in Michigan, which was the first one - man show of a
Chinese painter held in the West. We also went to San
Francisco for the Fantastics and Eccentrics exhibition of
17th century artists.

My father, who studied anthropology at the Sorbonne
loved Western painting. He was attracted to the
Impressionists, Post-Impressionists and artists like Dufy
and Klee. My own interest in Western art deepened in the
1960s when 1 saw many works first hand. I developed a
passion for artists like Goya, el Greco, Rubens, Delacroix,
Manet and Turner, and spent as much time as possible in
Paris at the Jeu de Paume, the Louvre and in London at the
Tate and National Gallery. Chinese painting should not be
compared to Western painting and vice versa. I cannot
think of any Chinese painting that has moved me in the
way that some great Western masterpieces have done, and
how can any Western landscape painting evoke the calm
expressiveness of some Wu school or wenren paintings of
the Ming period?

Our house was always full of friends. My father was very
fond of eating and drinking, and my mother was a superb
cook. Many Western art historians, Chinese scholars and
artists like Zhang Daqgian and Pu Ru visited us. All shared
an interest in looking at paintings, and through their
observations and comments my own level of appreciation
developed. My father and his group of close connoisseur
friends have had a profound impact on my life. They
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were highly cultivated people who understood what was
uniquely Chinese and tasteful. Their view of Chinese
painting, which I think is the correct one makes it so
exciting and stimulating. I have always admired them for
it. I was also impressed by their very focused appreciation
of the essential elements of Chinese painting.

In my discussions about paintings with my father and my
teacher, I was helped to know what to look at and how to
discern what makes a particular work so special. I was
accustomed to hearing a wide range of comments, which
was very valuable training. As a young artist learning
to look at paintings, I could be very prejudiced against
certain artists. My father would say, “Be patient and look
at more, you may not have seen representative works of
these artists yet. Your judgment is valid now, but after you
are exposed to greater works by them, you many change
your assessment.” Over the years, this has happened to me
time and time again. Artists that I could never fully grasp
or appreciate, and considered inferior, turned out to be far
more gratifying than [ had first thought. I was encouraged
to be selective and discriminating, but not biased.

I left Hong Kong in 1962 and continued painting
intermittently through my years in London. [ experimented
in depicting the Norfolk countryside where I spent many
long holidays. When I came back to Hong Kong in the late
1960s, I found very little time to paint. The only nourishment
came from opportunities to look at paintings. By then, my
father’s interest in collecting paintings had diminished
considerably, and my teacher had emigrated to Toronto
with her family. I was on my own, so to speak, looking,
testing, and reinforcing all the standards I had learnt from

earlier days. Occasionally I would pick up the brush and
dabble, but never settled down to paint for any length of
time. It was not until the late 1980s that I wholeheartedly
plunged into serious painting again.

As a practicing artist, I am naturally concerned about
current trends and the future development of Chinese
painting. In our global world, many artists turn to the
West for novelty, cosmetic improvements and inspiration,
all in an attempt to regenerate it. This is not just a recent
phenomenon. For decades artists and scholars have been
arguing about the decline of Chinese painting, pointing out
that it has become decadent and in need of revitalisation.
To a great extent this is true. Many artists have lost touch
with the spirit and resonance of bimo, and have simply
used copying to create dull images. They have not delved
deeply enough into Chinese painting with its hundreds
of years of development and vast and vital resources. The
solution lies within our own heritage through continued
innovation in bimo, which provides rhythmic vitality and
structure. It is so enduring because it is not just a brush
and ink technique. Bimo is far, far more. It reveals the
character of the individual. It is uniquely Chinese.

Harold Wong
Hong Kong
September, 2000
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FEE
Luohan

156 % L Ren Xun (1835-1893)
AT R

Scholar and Boy

158

160

163

166

168

172

174

176

178

180

% {FlE Ren Yi 1840-1895)
gaiE
Scholar Appreciating Flowers

# {T78 Ren Yu (1853-1901)
AL L

Landscape

SRR+ SRR AR RS ARUK A LA £
Fool Again in Ink:

Modern and Contemporary Ink Paintings
from the Lechangzai Xuan Collection

Landscape

2] Huang Binhong (1864-1955)

BRIHIEA
Boat by the Shore

MGHEFER Lin Liansun (1875-7)
B EE LK

Landscape after Wang Jian

SL357, Wu Hufan (1894—-1968)

AETIPS
Landscape after Old Masters

B3N, Wu Hufan (1894-1968)
EITNBEST
Landscape after Ni Zan

BRI, FEH S Wu Hufan (1894-1968) /
Ye Gongchuo (1881-1968)

PATTEENS ik

Pine and Bamboo / Calligraphy

7&K Pan Tianshou (1897-1971)
=
Calligraphy

FEf#/) Lu Yanshao (1909-1993)
S —

Landscape of Mount Yandang

182

184

186

188

190

192

194

196

198

200

202

TIER Yu Fei'an (1888-1959) 204
AR =
Five Colour Lotuses

fsi/U g Chen Shaomei (1909—1954) 206
HALLIE &

Visiting Friends

R=EFT Zhang Shanzi (1882-1940)
L 208
Mount Huang

7R R Zhang Dagian (1899-1983)
EHERE
Dark Dragon Ridge

AT Zhang Dagian (1899-1983)
BENENS

Banana Plant, Rock, Bird and Bamboo

AT Zhang Dagian (1899-1983)
K&
Plantain Lily

HREFR Lin Fengmian (1900—1991)
s
HAg

Doves

ff# K. Guan Liang (1900—1986)
BEINY)
Opera Figures

JEEFEZE Pang Xungin (1906—1986)
2T
Dancing Lady

B3 A5 Chen Wen Hsi (1906-1991)
L7k

Landscape

#4722 Yu Chengyao (1898—-1993)
A ILE

Mountains in Spring

F& Yu Peng (1955-2014)
the 2L
Girl in Woods

{55 Huang Zhongfang
(Harold Wong, 1943-2022)
RN

Mountains in Summer

{75 Huang Zhongfang
(Harold Wong, 1943-2022)
tE e

==

Aspiring Heights
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Transition and Innovation:

The Literati Tradition of the Ming and Qing Dynasties

E PSRRI HG A LR EE - HAFREHA
g B o AN

HIRIRIEA B BB E R m AT IR I © =~ LR
ZNEEEN EEAAEMEESR - MEERE - LR
W TR —E SR B RAIBEER  THhkE
ERIBRERBACIK - BRI R EER TR - 3
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R I e A e A,

A EIER A RPTEIRREAYILRE ~ EH ~ X
A~ BE ~ RS RIEM o W I GESS SeE )
RS - BRTSE RARIvEERS - EE (LHEE
FEIIE] ) FRERERE - BISHAREI) B 2RE B — K%
F 5 CREAILR Y - TCESCNAGERITRTT - i <17
) ZFEFINH AR - TAMEAREER A
FHHIEE R » ERBER AU E T SR
ISR - IHEOUREAAE - I (HFHED) BT 2R
fEME - BB LIREEH B EBRTT - HHEAIFREE
HERE—RER - (tkitiks) REBEERERAL =2
FESEMR M E RIS B ERIEMN § RAE RS
wh o g (PR T) StEtRER - IRERE -

BerER e - WRI=AG - 5AC  52R ~ BRE
MACMRIRAY G - A ELFEIR T IR AN S 2 BT
F o ORI ARATHRE o SAMCBGETT AR - HELL
MR AES LR - T2 s (A R A S 5 eI EE TLHRR
T5 ERRRES  BERHE > BREE - ZREE
HIRIEEAEREEEE - HiE R eRER

DL B RS T e L B B R IE - S HPTR
B, - oA R EA - USRI T IR R T SRR
Woeh B e FE A SE T SRR R T 2 T 30586~ el 1
HRZEREFRY - SEEIRNEZEAY) - ERHEOIHE
FH=  BEETS o JLIEM - FEMhEERNHE
ELHITRAGRATER

BT FATTT SRS B - ] AT BESE AT HEET A
IRp AU 22 B S TR A 2 3 ELAI 0)VH £ A B o B o A
(RREE) W EEFE - 6 EZEIRHERENZ
KRBT o FRILRTRD - B Je R KGR & H3E R
FESCNE SN R SRR B



This section examines ecleven works from the Ming
Dynasty and six from the Qing Dynasty from the Harold
Wong collection. Among the Ming Dynasty works, court
painter Lt Ji and Zhejiang School painter Wu Wei were
representative figures of their era. Court painters focused
on meticulously depicting objects with careful attention
to composition and detailed brushwork. On the other
hand, Wu Wei, representing the Zhejiang School, draws
inspiration from Northern Song Dynasty paintings. His
approach diverges significantly from court painters,
emphasizing bold brushwork and lines to create a lively
and unrestrained style.

During the mid-Ming period, the Wu School produced
many remarkable painters and calligraphers, including
Shen Zhou, Tang Yin, Wen Zhengming, Chen Chun,
and Wen Jia. Shen Zhou’s Mallard Bathing in a Lotus
Pond exemplifies a refined and elegant style that is
seldom encountered. Tang Yin's Pavilion by the Stream
showcases robust and vigorous brushwork, with influence
of Song Dynasty paintings. In addition to his renowned
landscapes, Wen Zhengming had a special affinity for
scholarly painting subjects. His depiction of bamboo in
Bamboo and Rock was influenced by his grandfather-
in-law, Xia Chang, and exhibits a personal, elegant, and
refined technique. Chen Chun, inheriting the style of
Shen Zhou, pioneered expressive flower-and-bird painting
in the Ming and Qing Dynasties. He was adept at using
light ink to outline flowers, as observed in his Peonies.
Dong Qichang, associated with the Songjiang School in
the late Ming period, drew inspiration from the artistic
traditions of the Song and Yuan Dynasties. He excelled
in both painting and calligraphy, with his large silk
scroll painting Secluded Residence in Autumn Forest
representing his advocacy of Southern-style painting.
With very few surviving works by Song Maojin, his fan
leaf Rivershore with Peach Blossoms holds particular
significance in the collection.

During the Qing Dynasty, three monk painters
emerged as notable figures with highly personalized
and distinctive styles: Hongren, Kuncan, and Shitao.
Hongren and Kuncan were actively involved in anti-Qing
resistance during their youth, while Shitao hailed from
a lineage to the Ming imperial court. Hongren adopted
the style of the Yuan painter Ni Zan, employing lines to
depict mountain ranges and achieving a clear, simple,
and elegant aesthetic. Kuncan studied under the Yuan
Dynasty painter Wang Meng, excelling in the use of lines
and ink washes to evoke profound artistic conceptions. As
for Gong Xian, a prominent representative and leader of
the Jinling School, his ink application was characterized
by its richness and heaviness.

The Harold Wong collection presents works from various
schools, regions, and artistic styles. It reflects Wong'’s
profound knowledge of art history, from the Ming to the
early Qing Dynasties, encompassing key artists from
that period. Notably, three out of the four renowned
monk painters from the early Qing period are included
in the collection. Wong’s collecting preferences are likely
influenced by his early studies of calligraphy and painting
and his extensive understanding of the history of Chinese
painting.

The artworks showcased in this section provide valuable
insights into the impact of art criticism, contemporary
taste, and aesthetics on the practice of collecting. It is
worth noting that the collection excludes the works of the
four Wangs, who were famous for meticulously copying
works of ancient masters, as well as the Emperor’s
favoured paintings from Shiqu Baoji. Instead, Harold
Wong’s collection of classical paintings focuses on
exploring innovative approaches and the evolution of
literati painters and traditional ink techniques.
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W H& LiJi(1439-1505)

far Y B 5K

Ducks in Lotus Pond

AREAEA ITHH
G AT o
PEI— e AN

S
T TREVEE > “HEECK  Bokiss=11R
SRS AR » 1995512 H22HE 199642 H18H ©

AR :
CEFEEOR - BokFE =+ SR ) - &
PR » 19954 » 55521 » [EiR21 ©

Hanging scroll, ink on silk
159.2x103.8 cm (62 %3 x 40 73 in)
Signed, with one seal of the artist

EXHIBITED:

Hong Kong, Hong Kong Museum of Art,
In Pursuit of Antiquities: Thirty-fifth
Anniversary Exhibition of the Min Chiu

Society, 22 December 1995 - 18 February 1996.

LITERATURE:

In Pursuit of Antiquities: Thirty-fifth
Anniversary Exhibition of the Min Chiu
Socicty, Urban Council of Hong Kong, 1995,
p.52, pl.21.
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M %8 Wu Wei (1459-1508)

N L]
Fixing Shoe in the Shade

AR T
G, 1 /N -
$F ¢ R

s

T BHEEViTEE > “IFEECK - ok STy
FERRE" o 20007 HeHZESH26H ©

T HAEBIEE - “REER  BOREE AT
75 2020412 H18HE 202154 H28H o

i :

CEPEROKR - Bokis RS SR ) o BEEK
ALEEEE > 20014F » B598-99H - [@hR20 ©
(FEGEEA : BOkEEATES) M= Bokk
4= 20204F12H 0 E10-11H - [EfK204 ©

Hanging scroll, ink and light colour on paper
166 x 101 cm (65 ¥8 x 39 % in)
Signed, with one seal of the artist

EXHIBITED:

Hong Kong, Hong Kong Museum of Art, In
Pursuit of Antiquities: 40th Anniversary
FExhibition of the Min Chiu Society, 6 July - 26
August 2001.

Hong Kong, Hong Kong Museum of Art,
Honouring Tradition and Heritage: Min Chiu
Society at Sixty, 18 December 2020 - 28 April
2021.

LITERATURE:

In Pursuit of Antiquities: 40th Anniversary
Exhibition of the Min Chiu Society, Leisure
and Cultural Services Department, 2001,
pp.98-99, pl.20.

Honouring Tradition and Heritage: Min Chiu
Society at Sixty Volume II, Min Chiu Society,
December 2020, pp.10-11, pl.204.
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W ¥ Shen Zhou (1427-1509)

RS el
Mallard Bathing in a Lotus Pond

AR ST

B+ LG+ R -
ATERTSE » ——BEBA o VO -

P46 VLIV ~ S

SRS

SRR RO T R - SAERE

NS AN TN

STCRARED ¢ W TC R LA

TR © TR

MR © oI

N VORISR Yol o TR/ + SRR TCR © B
AL » R o

S

T BRI > “HEOCEE  BORFEER
TEAL AR » 19854F10 H25H 2 19864F1H15H ©
T BEBIEE 0 IEEECK © BekisEY-E
FHAE » 200147 H6HZE8H26H ©

Tk TR EYIEE - “HA AR @ (tEckiaE
srnE AR 0 2015412 516 HE20164F4 5 11H ©
T HEETEE - “REEK  BOREE AT
JEAE" » 202012 H18H E 202144 H28H ©

g :

(SFERTE (R) =) > B 19674  [Elk2 ©
PR > (PEHEEF AR  BER
BRI ) BRECKEHAR - 198247 BWIRK ~ 2013
FEIH TR EBII-104 ~ [1-3315 » [BikS13-028 ©

(FBIXYERE ekl TRE) &
TR » 19854F » 8586—87H » [@fKI1 ©

(EFEoR « BekigslU-HEFAASRE) - BESER
ALEEHE 0 20014F » 5594—95H - [ERR18 ©

(HEBE : tEekisEmmERR) » TR
Y8R > 20155 > BHINE > [BIAR83 o

(CREEA ek E /SRS ) M= Bekis
45 20204E12 8 » B6—7H - [ElMR201 ©

Hanging scroll, ink and colour on paper
151x65.4 cm (59 ¥2x 25 3% in )

Inscribed and signed,

with two seals of the artist

Eight collectors’ seals, including six of Emperor
Qianlong (1711-1799), one of Peng Yuanrui (1731-
1803), one of Cao Zhongying (1929-2011)

EXHIBITED:

Hong Kong, Hong Kong Museum of Art, Anthology
of Chinese Art: Min Chiu Society Silver Jubilee
Exhibition, 25 October 1985 - 15 January 1986.
Hong Kong, Hong Kong Museum of Art, In Pursuit
of Antiquitics: 40th Anniversary Exhibition of the
Min Chiu Society, 6 July - 26 August 2001.

Hong Kong, Hong Kong Museum of History, The
Radiant Ming 1368-1644 through the Min Chiu
Society Collection, 16 December 2015 - 11 April 2016.
Hong Kong, Hong Kong Museum of Art, Honouring
Tradition and Heritage: Min Chiu Society at Sixty,
18 December 2020 - 28 April 2021.

LITERATURE:

Lok Tsai Hsien Collection of Chinese Paintings:
Volume One Ming Dynasty, Hong Kong, 1967, pl.2.
Kei Suzuki ed., Comprehensive Illustrated Catalog
of Chinese Paintings Vol. 2 Southeast Asian and
Kuropean Collections, University of Tokyo Press,
July 1982 1st ed.; March 2013 2nd ed., pp. I1-104, 11~
331, pl. $S13-028.

Anthology of Chinese Art: Min Chiu Society Silver
Jubilee Exhibition, Urban Council of Hong Kong,
1985, pp. 86-87, pL.11.

In Pursuit of Antiquities: 40th Anniversary
Exhibition of the Min Chiu Society, Leisure and
Cultural Services Department, 2001, pp.94-95, pl.18.
The Radiant Ming 1368-1644 through the Min Chiu
Society Collection, Hong Kong Museum of History,
2015, p.111, pl.83.

Honouring Tradition and Heritage: Min Chiu
Society at Sixty Volume II, Min Chiu Society,
December 2020, pp.6-7, pl. 201.
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W] J¥4 Tang Yin (1470-1523)

IR 2
Pavilion by the Stream

AR OAEA ST
RER - AT REE - Rl TEE BRI RIHRE
$7E0 © AR

LR :

TR BRRSLARKE o SEBULUKE - BT o
BHEHINE.  SELRIEN - FFRUCE » DM IR -
PR -

$5E0 : R

B L

FERAAEE » PRI  TEERTAE » AP -
EUPRER - (BB, o AT - S o
LR - B -

$5E0 1 oz

SEF A

o BATE (BE) ~ FHOCE LA ~ FETETRED
RE— T

JE¥ .

T TN 0 IERERE - 197086 A12
HZE7H12H ©

H8k

(HRTEfEE R ) - BATEUE - 19704 - HERRESR10 o

i :

SRR > (P EREFAEREE A - B ~ BN
BY o EEUREHH » 19824E7 BHIER ~ 201343 H =
Bl BBII-104 ~ II-331H - [EilS13-025 ©

Hanging scroll, ink and colour on silk
75.5x34cm (29 %4 x13 ¥ in)
Inscribed and signed,

with one seal of the artist

Colophons by Shen Zhou (1427-1509)
and Lii Chang, with a total of two seals
Five collectors’ seals, including four of
Xiang Zijing (1525-1590)

EXHIBITED:

Hong Kong, City Museum & Art Gallery Hong
Kong, Exhibition of Paintings of the Ming &
Ching Periods, 12 June - 12 July 1970.

LITERATURE:

Exhibition of Paintings of the Ming & Ching
Periods, Urban Council of Hong Kong, 1970,
Catalogue entry No.10.

Kei Suzuki ed., Comprehensive Illustrated
Catalog of Chinese Paintings Vol. 2 Southeast
Asian and European Collections, University
of Tokyo Press, July 1982 1st ed.; March 2013
2nd ed., pp. [1-104, I1-331, pl. S13-025.
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W W] Wen Zhengming (1470-1559)

e
Bamboo and Rock

KEBMA  THY — AU

REEY - OO (15494F ) HFH o HHAE -
$5ED © SUEEAED ~

JERER (1514-1595 ) RERK :

HEERRTR R BIEREERNIE o
IR BEWERRAIR o BREK o
$5F0 ¢ B~ KER o

MR (FEHEM595-1618 ) -

JEFEMREAE » BRIIEER o

FINEF - VURERESE © F AR o

$OEN © FEARRZED o

JiEkEl

FIOIF (1525-1590) : PAEEHE -« HFRKEH
HEE (1623-1692) : E -~ IRFEA ~ BEHR
FHE (1890-1978 ) : HEFE

HE  RRIELEZE ~ B EE P~

SRS ¢

#FHE (1555-1636) :

XA ERBRNE L 2w o B A - 5T AEHEE
A~ BEIBWREE  WEHZRERFEEN - EOHSH
ZoEHEME-

$OFN - EHEH ~ HINKEE

FaE (1890-1978 ) -

VEERIEAEEE - - DIEHERE - EEREERIL
AR FE S M R E B R o S o

BE  BFIS

13
ik o FHAMEE 0 LR L OSSR
&7 201089 H25HE20114E1H2H ©

i :
(MHEE : BokifadiEilaR) B UeE
2 5 20100F9H » BEN3HE 0 B ©

Hanging scroll, ink on paper

85x30cm (3312 x113%in)

Inscribed and signed, with two seals of the artist
Dated spring, jivou year of the Jiajing reign (1549)
Colophons by Zhou Tiangiu (1514-1595) and

Du Dazhou (active 1595-1618)

Nine collectors’ seals, including:

Two of Xiang Yuanbian (1525-1590);

Three of Da Chongguang (1623-1692);

One of Xiang Hanping (1890-1978)

One inscription above the painting

by Dong Qichang (1555-1636), with two seals
One inscription above the painting

by Xiang Hanping

EXHIBITED:

Hong Kong, Hong Kong Muscum of Art, The
Grandcur of Chinese Art Treasures: Min Chiu
Society Golden Jubilce Exhibition, 25 September
2010 - 2 January 2011.

LITERATURE:

The Grandeur of Chinese Art Treasures: Min Chiu
Society Golden Jubilee Exhibition, Lieisure and
Cultural Services Department, September 2010,
p.113, pl.9.
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W PBfi¥ Chen Chun (1482-1544)

-l

Peonies

AREBHA 3T

REGH - AICREITR > LEE R bR
Al R > AEE H HOGER - JE1- o

R0 - gL ~ BRIKGETR

RRED -

2R (FEHHE)

PR RERIBIR © 2R ~ TR
LA :

VIR E ~ B ~ 5%~ BTLATE ~ A
2%

e - OOOSFHST - BFEREEM -
PEN—75

JE

T BB - “hEBOCERE SRS RIS
JERE” - 198510 325 HE19864E1F315H o

TR BEEEE - EECR - BekEE USRI E
B 2001 E7H5HZESH26H -

THE - TS 0 “HAE P - Bk E R E R
7 2001512 F16 HE 201644 H11H ©

T EHHETEE - “RIEEK - BeRkiEE SRS
2020512 H18 H & 202144 H28H ©

i :

(HHBESIYIRE | BekisEiREilaRE ) - FHHE
& 0 19854F » EEN4-15E » [BIR22 ©

(HERCK © BekiEEu-HEFO SR ) » B EUEE
B 20014F » BEN4-15E » [BER29 ©

(HEBIE : (tEckEmmSERR) » FEELEY)
BE » 20154F > H19HE - [Ek86 ©

(REEA © BekiEE /ST EE) M= Bokihs 0 2020
F12H 0 BB16-17H - [EfR208 °

Hanging scroll, ink on paper

121 x64.5 cm (47 %5 x 25 5 in)

Inscribed and signed,

with two scals of the artist

Kight collectors’ seals,

including three of Zhu Zhichi (17 Century)

EXHIBITED:

Hong Kong, Hong Kong Museum of Art,
Anthology of Chinese Art: Min Chiu Society
Silver Jubilee Exhibition, 25 October 1985 - 15
January 1986.

Hong Kong, Hong Kong Muscum of Art, In
Pursuit of Antiquities: 40th Anniversary
Exhibition of the Min Chiu Society,

6 July - 26 August 2001.

Hong Kong, Hong Kong Museum of History,
The Radiant Ming 1368-1644 through the Min
Chiu Society Collection, 16 December 2015 -
11 April 2016.

Hong Kong, Hong Kong Museum of Art,
Honouring Tradition and Heritage: Min Chiu
Society at Sixty, 18 December 2020 - 28 April
2021.

LITERATURE:

Anthology of Chinese Art: Min Chiu Society
Silver Jubilee Exhibition, Hong Kong Urban
Council, 1985, pp. 114-115, pl.22.

In Pursuit of Antiquitics: 40th Anniversary
FExhibition of the Min Chiu Society, Leisure
and Cultural Services Department, 2001,
pp.114-115, pl.29.

The Radiant Ming 1368-1644 through the Min
Chiu Society Collection, Hong Kong Museum
of History, 2015, p.119, pl.86.

Honouring Tradition and Heritage: Min Chiu
Society at Sixty Volume II, Min Chiu Society,
December 2020, pp.16-17, pl.208.
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W X% Wen Jia 1501-1583)

ML
Pavilion amidst Solitary Clouds

AREBHA 3T
R - RIS  E E R o
BEEL S NERLILF - 3GF

F7E SRR
JED © BEHRIKEE ~ iR
I3

T BHHETEE - IEEECK - BokEU-HSES AR
" > 20014E7H5HZE8H26H ©

T FHEELEYEE > “HREAE  EBekEE ML E
BAR” 0 20155F12H16HZE20165F4H11H ©

T EHEETEE - REER  BokEE SRS
20204512 5 18HZE 2021464 H28H o

i :

(SfEarEs (R) ) - B 0 19674F > [ElRRS ©
SR - (T EBEERGRESEE A « R ~ BN
B o BRUREHRRE - 1982457 AR ~ 2013453 H
B BBII-103 ~ 1-331H - [EfikS13—001 ©

CEFEROR © BoRME U HEFE SR ) - BSOS UEE
B 20014F 0 551228 » [B33 ©

(HRE Ak : RECkKHEERAEHRNR) » FEELEY
E » 20154F » 55123  [EN89 ©

(B UK E/STRE) M= Bokiss -
20200FE128 » 8520-21E » ER210 ©

Hanging scroll, ink on paper

56 x27.8 cm (22 x11in)

Inscribed with a poem and signed,
with one seal of the artist

Two collectors’ seals

EXHIBITED:

Hong Kong, Hong Kong Museum of Art, In
Pursuit of Antiquities: 40th Anniversary
Exhibition of the Min Chiu Society, 6 July - 26
August 2001.

Hong Kong, Hong Kong Museum of History,
The Radiant Ming 1368-1644 through the Min
Chiu Society Collection, 16 December 2015 - 11
April 2016.

Hong Kong, Hong Kong Museum of Art,
Honouring Tradition and Heritage: Min Chiu
Society at Sixty, 18 December 2020 - 28 April
2021.

LITERATURE:

Lok Tsai Hsien Collection of Chinese
Paintings: Volume One Ming Dynasty,

Hong Kong, 1967, pl.8.

Kei Suzuki ed., Comprehensive Illustrated
Catalog of Chinese Paintings Vol. 2 Southeast
Asian and European Collections, University
of Tokyo Press, July 1982 1st ed.; March 2013
2nd ed., pp. [1-103, 11-331, pl. S13-001.

In Pursuit of Antiquities: 40th Anniversary
Exhibition of the Min Chiu Society, Leisure
and Cultural Services Department, 2001,
p.122, pl.33.

The Radiant Ming 1568-1644 through the Min
Chiu Society Collection, Hong Kong Muscum
of History, 2015, p.123, pl.89.

Honouring Tradition and Heritage: Min Chiu
Society at Sixty Volume 11, Min Chiu Society,
December 2020, pp.20-21, pl.210.
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W #ILE Dong Qichang (1555-1636)

BRbR& &

Secluded Residence in Autumn Forest

AREAEA T

B - RREKREERT - BAEAHRIL o
AEHERT - SRR -
WEFEEEIE - RRENBERE
FELEI R A E AN FAE - HEXF -

$7E AL s K

iR :

SR - (MBS SRS A ¢ R ~ BN
By o EHERREHARE o 19824E7 BWIER ~ 2013435 =
B BB11-107 ~ I-331E » [EKS13-038 ©

Hanging scroll, ink on silk
251148 cm (98 78 x 58 Y4 in)
Inscribed and signed,

with two scals of the artist

LITERATURE:

Kei Suzuki ed., Comprehensive Illustrated
Catalog of Chinese Paintings Vol. 2 Southeast
Asian and European Collections, University
of Tokyo Press, July 1982 1st ed.; March 2013
2nd ed., pp. [1-107, [1I-331, pl. S13-038.
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W R Song Maojin (1559-1622)

L YR

Rivershore with Peach Blossoms

ROEEE RS
B PRIRIRZEASR o RIBHE -
SR - R ZED

Fan leaf, mounted and framed,

ink and colour on gold-flecked paper
17.8x52.2cm (7 x 20 V2 in)

Inscribed and signed, with one scal of the artist
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W BZHE WeiZhihuang (1568-1647)

WREZ S
Boating by Willow Shore

wESE RBEGIE —AN—FF

REG © DKETIE AR - WIS IR
KT (16124F) Hk - PIOOFAL -
T o

$AEN - AL

REN © B R

Fan leaf, mounted and framed,

ink and colour on gold paper

15.6x48 cm (6 V6 x 18 78 in)

Inscribed with a poem and signed,

with one seal of the artist

Dated Mid-Autumn Festival, renzi year (1612)
One collector’s seal
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W #B% Shao Mi (Circa 1594-1642)

Hr b A RE L

[= AN B = TN

Calligraphy and Landscape Album

7RERRREOARA
MEAAR —A==FF
(—)

TR, - YT o

F7EN - g

R, - EREROKE]
$7EN - g

(=)

TEERER - BB o
§5EN0 « fEu@

EERE,

LEAAE (16334 ) HE -
PRI

PHEN - faEE ~ TS

(=)

FEERE - EAE o

PEF ¢ {ETE

EHESTED © HSRRLE]

()

e, FrEERk L T
F7E © HEZ

EAER ¢ LA LSO -
FE © A

(7)
oA, « AP o
$EN © {5

L AR R AR -

FTEN ¢ ERSRALED ~ RS E

()

G ERER © EAD o

$7E © HRHEZ

HEERED  AEZE > fgh

58

(&) Album of sixteen leaves, ink /
TeERES B o ink and colour on paper
Hach leaf measures

#7H) : BgLAl > 29.4%13.8.cm (11% X5 % in)
ke« K 4x13.8cm (1% x5 ¥ in
HREHD < {85~ I Inscribed and signed, with a total

(V) ;f tw}fnty seal; 0(1?1 thedartist n
e . urther inscribed and signe
AR © R - Qian Yong (1759-1844), Iigu Jie, g
70+ &5 with a total of three seals
LSRN L TR Dated summer, sixth year of
Chongzhen period (1633)

AR BZFEN A (17764F ) =H Two collectors’ seals

S 0 KBS ~ KBS

A~ NS yE ~ SRR

-~ B PR AR EESM

°
$7EN © BOMERS

FEVKREK -

& EAEE AL WA HHER L
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i 9M- Hongren (1610-1663)

(AN
Living by the Riverside

ARG STH

REGE, ¢ ORI » REHRIEE o ZREREERA)
RN ENSLIT. - —2E0R - Bl -
B PMHERSRAZA > REGRZLGE © 3MT o

EE N

Hanging scroll, ink on paper
24.8%x19.8cm (934 x7 %4 1in)
Inscribed with a poem and signed,
with one seal of the artist
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W %8¢  Kuncan (1612-After 1692)

Rz

Landscape

GEA=ShiiNEAVA R AVAOLS (5

R AIEE B - (UERERERR -
BREFEESE - IERTEE
ADPTROK 57 FATEE ©
BARIEIRE - EEEASE -
ety aril - O SFE o
HEERTF - SfE T o
AR AHEZN -
STEREIHY - M o
EEEA M E SR -
IREEET (16604 ) /\H—H °

$7E1 R~ BT

GRS | EREEE R o RENREE o

$HE1 : FEZE ~ A

wle © BERAIRILKER - SRR

FREL -

g7/t (17911858 ) - EHE/ iR

T HREE R

HERED :

SRR~ S5 IWFERE ~ JSRAEE @i B

A~ BEACETE ~ L E ~ BERANS A EH

[E e BE A AR B A MR P M OB E SR H

bt SR BB S A TR 2 Loty R & (R s

Hanging scroll, ink and colour on paper
94.5x30.2 cm (37 Vax 11 78 1in)

Inscribed with a poem and signed,

with two seals of the artist

Dated eighth month, gengzi year (1660)

Nine collectors’ seals, including one of Monk
Liuzhou (1791-1858) and one of He Guanwu

63



64

i 1t Shitao (1642-1707)

fof e

Lotus

AR ST
REG - BRIER R TR E - EOKRIE -
TR FAE - HR R o
T E A KT M - FhOFE -
FTED ¢ AR ~ RMETIE  TEA AR I
FREN - TEREE ~ TREEE

JE¥E

T AR - EOCWIRE  Bekiss =1
AL SR 1990411 H30H 199142 H10H o
T HEETEE - IFERCK | ek ETUHSEE
KA 2001E7 H6HZES8H26H ©

T HEELEYEE 0 “HREARE  (EEokEER
SHEBBS  20155E12 H16 HZ20164E4 A1 H ©

T THEETEE - “ROEER  BekiEE ST
7 202012 H18H ZE 202144 H28H o

i

s - (TPEE SR SEIREE 8 - M
BN ) o BORURERH ARG - 19824E7 BHIRR ~ 2013
HEIH TR $I-104 ~ [1-3315 » [EikS13-018 ©
(BEASIZEE - BokEE =TEFASRE) » B
KAEE 0 19904F » EENS-119E - [EfR45 o

(P RCK - BokiEE U HEFASRE) o RN
ALHEHE - 20014F » ZE161H - [BARS3 o
(HAEARE : eEckiEsEmEIanN) - &8EEL
HEAIE » 20154F » B519E - [EK86 ©

(FRGEEA - BokiEASTRESE) M= SokeE
45 2020412 » §78-79H > [EIfK224 ©

Hanging scroll, ink and colour on paper
64.5x47 cm (253 x18 V21in)

Inscribed and signed, with four seals of the artist
Two collector’s seals

EXHIBITED:

Hong Kong, Hong Kong Muscum of Art, Selected
Treasures of Chinese Art: Min Chiu Society
Thirtieth Anniversary Exhibition,

30 November 1990 - 10 February 1991.

Hong Kong, Hong Kong Museum of Art,
In Pursuit of Antiquities: 40th Anniversary
Exhibition of the Min Chiu Society,

6 July - 26 August 2001.

Hong Kong, Hong Kong Museum of History, The
Radiant Ming 1368-1644 through the Min Chiu
Society Collection, 16 December 2015 - 11 April 2016.
Hong Kong, Hong Kong Museum of Art,
Honouring Tradition and Heritage: Min Chiu
Society at Sixty, 18 December 2020 - 28 April 2021.

LITERATURE:

Kei Suzuki ed., Comprehensive Illustrated Catalog

of Chinese Paintings Vol. 2 Southeast Asian and
Kuropean Collections, University of Tokyo Press,
July 1982 1st ed.; March 2013 2nd ed.,

pp. 11104, 11-331, pl. S13-018.

Selected Treasures of Chinese Art - Min Chiu Society
30th Anniversary Exhibition, Min Chiu Society, 1990,
pp.118-119, pL.45.

In Pursuit of Antiquities: 40th Anniversary Exhibition

of the Min Chiu Society, Leisure and Cultural Services
Department, 2001, p.161, pl.53.

The Radiant Ming 1368-1644 through the Min Chiu
Society Collection, Hong Kong Museum of History,
2015, p.119, pl.86.

Honouring Tradition and Heritage: Min Chiu Society
at Sixty Volume II, Min Chiu Society, December 2020,
pp.78-79, pl.224.
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W B GongXian (1618-1689)

LK
Calligraphy / Landscape

IREEMUA S EEPE

R

M F 22 ikiE % > & G IR
THEEHERR - T RO o
$7EN - BEE

HLIZKETED + 27

A set of two scrolls,

mounted as a hanging scroll, ink on paper
Fach measures 21x22.4cm (8 V4ax 8 78 1in)
With two seals of the artist
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std e
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=

i Ji 1% Fang Shishu (1692-1751)

Bk i Al

Visiting Friend in the Autumn

RO ATE — Y EE
REG  BASRKGE » MORERR S o
BB - TR E M o
WEILR SR, - AN ERIBE o
ISR E - DK o
BRI (17484F ) L » B AL -
$5EN I S N~ [BARIGTS:
SN
&I (1878-1926 ) © RBLE I B
HERED - #EiEE

Fle - STERILSR AR TR - T EH - AU -

Hanging scroll, ink on paper

129.3x31.7cm (50 78 x 12 V2 in)

Inscribed with a poem and signed,

with three scals of the artist

Dated wuchen year of the Qianlong period (1748)
Two collectors’ seals, including one of

Jin Cheng (1878-1926)

Titleslip inscribed
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i % Hua Yan (1682-1756)

#5CHR B3 il
Recluse and his Attendant

REMA I — B TIUSEE

R AT FousE o $EA o AEREE > EEMAIL
MEMFEE o R ALLEARES o g EE T2 HRER
BIAERAERER - 2R BEEHRZ » 5
FRIFERZ AT - I FRIAR o MERNIA A » /A g
fesEE R FURRETIAE » (BRARERE - BEH
PG > BRI Z o FIRRZ > BIEHE - EIEFR
(17244F) JTH > gL A FEn[E o

PO Bk ~ 3B S BIEA

JERED

SRR () B sl R IR

ERETE (1915-2009 ) :© EFETEH

HAb : R TR o U AEE

Hanging scroll, ink and colour on paper

123.8 x46.5 cm (48 ¥4 x 18 V4 in)

Inscribed and signed,

with three seals of the artist

Dated first month, jiachen year of the
Yongzheng period (1724)

Four collector’s seals, including one of Jing
Jianquan (Qing Dynasty) and one of Ma Jizuo
(1915-2009)
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SEAHER « SRR AR5 L MO
A Fulfilled Legacy

The Calligraphy Collection of Lechangzai Xuan

BN e R R AR E RO - MR AFTE © 20034
3-5 AMFHEPSCRERE LR (GERTE — S4HAE
R R ) - BSURENIMORR B L F TS
fE B S S E 0 20074 ~ 20164 » R URES
TERHIE R > B (hE NERESGE - EEE - H
B HAENERKORE RS BB AR A
B MRS AR SRR 97 28 A TR UK B2 ST B R HH 821
(AR A B 5 R o

SR A R F AR T S AL ORI R A 28 1 - HoRR
ANEZF0M: - W NIBHE - AR EE 4 - T2
RS - HElE21: - EA - Bof: - TRER2E -

HAEZUERL BN — PN RERSEE > &
H B BRI IR - EELIEEEREE - &
W ~ Tl ERE - BERFEREY - mREE - HR
FERE 17> & fEEEE > EWIAEE - gH - &
FTRERET - RE=HAREATEE - TR
NER > RIEERA—EBIF > W DHMHEZ2EHE
BEHEES

TERWANLATEEEER BEEEHEEHRATER
ik~ AT EFEE M - RIEERBEREER > £

HEFE - ATSRAT B E o LB E R HEDI o 4 B AR E
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- EERER B - RATFERFRBRHEZRT - BAK
RHIAREYIE & ~ SFALREREERGEE - TREE
EERF AL ©

HAERE L FEERARPE - SRR TR %
BEEE BT~ EE - HEERSEELE\F
625k - IR HRRERINE R ZE - B 5
RAPER © RREEMN/EZE - 75 B2
Mo FTAI“EE B - MR - TR T IR AL
A2 EASEE - FRIREELFIN - EE AR
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Harold Wong's collection of calligraphy was highly
esteemed by his contemporaries, and his passion for
calligraphy and dedication to educating the public
was influenced by his father, Wong Pao-hsie. Wong
collaborated with the Chinese University of Hong
Kong on three occasions to organize the renowned
exhibition Double Beauty: Qing Dynasty Couplets
from the Lechangzai Xuan in 2003, 2007, and 2016.
The accompanying exhibition catalogues of three
volumes serve as an invaluable reference for collectors
and calligraphy enthusiasts worldwide. Wong's father
had previously held an exhibition in 1972 at the Chinese
University of Hong Kong, showcasing 82 pairs of
calligraphic couplets from the Lok Tsai Hsien (Lezai
Xuan) collection.

This section comprises 28 calligraphic works from
the Ming and Qing Dynasties. Ten pieces are from the
Ming Dynasty, while 18 are from the Qing Dynasty. The
collection encompasses diverse formats, including four
fan leaves, two handscrolls, eight hanging scrolls, two
horizontal scrolls, one album, nine calligraphic couplets,
and two sets of four-panel calligraphy.

Notable among the Ming Dynasty calligraphic works are
the handscroll and two hanging scrolls by Dong Qichang.
Dong Qichang, a prominent figure in the Songjiang
School during the late Ming Dynasty, drew inspiration
from Tang Dynasty calligraphers like Yan Zhenging,
Zhong Yao, and Wang Xizhi. His distinctive and elegant
style is characterized by well-balanced compositions
and proficiency in various script styles, including
regular script, cursive script, and running script. The
three works featured in the catalogue were all written in
running script on satin, with the handscroll containing
transcriptions of previous scholars’ notes and the two
hanging scrolls containing identical poems composed
by Dong Qichang himself. The pair allows viewers to
compare the nuances of Dong’s brushwork and artistic
expression.

Wang Duo, an esteemed calligrapher from the late
Ming Dynasty, is represented by two noteworthy
works in this section. One is an exquisite hanging
scroll in running script on paper, displaying decisive
brushwork, well-distributed ink, and a strong sense of
rhythm. It is inscribed on the mounting by the renowned

20th-century painter Xie Zhiliu. This work was also
exhibited in the prestigious In Pursuit of Antiquities -
40th Anniversary Exhibition of the Min Chiu Society
at the Hong Kong Museum of Art in 2001. The other is a
handscroll in running script on satin, specifically written
for Wang Duo’s contemporary Zhou Lianggong. Zhou, a
government official, poet, and avid collector, focused on
collecting works by his contemporaries, adding historical
significance to the work.

Among the notable works from the Qing Dynasty
is Wang Shu’s large seal script hanging scroll. Weng
Fanggang considered Wang Shu’s seal script to follow
ancient methods while surpassing both running script
and regular script in artistic expression. Created in the
eighth year of the Yongzheng reign when Wang was 62,
this masterpiece represents Wang Shu'’s prime years as a
calligrapher.

The collection also features impressive calligraphic
couplets by renowned calligraphers. Jin Nong, leader
of the “Eight Eccentrics of Yangzhou,” developed the
unique “lacquer script,” characterized by square and
meticulously structured characters with a thick and
weighty appearance. Yi Bingshou, a student of Liu Yong,
along with Deng Shiru, were representative figures in
clerical script calligraphy during the mid-Qing period.
Collectively known as “Nan Yi Bei Deng” (South Yi North
Deng), Yi's writing style emanated an ancient and elegant
charm, while Deng excelled in both calligraphy and seal
carving, incorporating elements of clerical script into his
seal script. Deng’s vigorous and unrestrained style left a
profound influence. The four-panel calligraphy by He
Shaoji showcases three poems by Ni Yunlin, written in
running script. The dynamic and expressive brushwork
demonstrates the artist’'s mastery, with varying line
thickness and speeds that create a lively rhythm.

This section provides a glimpse into the calligraphic
works within the Harold Wong collection. Wong'’s
appreciation for calligraphy encompasses a wide range
of styles and artists, with equal attention devoted to
studying the copybook (tie) and stele (bei) schools. This
diverse selection not only showcases Wong’s inclusive
attitude towards learning and collecting but also
highlights his open-mindedness in exploring various
forms of calligraphy.
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W] X% Wen Peng(1498-1573)

LF
Calligraphy in Cursive Script

IKEBEEE KEMAR —AATHFE

FESC - AR BERE R - SEE R o
MR AAIAIERTEE » FHEWIHEERK o
Y H IS MHTINER » EAEZR TR R o
REEFRAL K » MRS EE o
FREP P R - 1B AHE B — KBk o
TRGERR ALK - 2222 B TR ©
HBIRSEEZ » RriEE AR o
— PR - /I VINE K o

A LJRATE o BIEEF (15524F)
LHERIAME o =50 -

$5H1 : =ZHE8E 1

SN REEE  ROE - BEROE

Fan leaf, mounted and framed,

ink on gold-flecked paper

17.8 x55.2 cm (7 x 2134 1in)

Inscribed and signed,

with one seal of the artist

Dated renwu year of the Jiajing period (1552)
Three collectors’ seals
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W #ILE Dong Qichang (1555-1636)

i
Calligraphy in Running Script

KREHEAR FE —ANIUEE

FESC © WEERYS o BONVFIEHE - AU ER
HpE S SRYT o dRihE NS > FEEREMLZ NE -
LAt - ihE] - B OWAELE - Sk -
SR > BNETE R > RA
RIH SRR o
WIZETTns (BARUNEE ) §F » AZANE
TIRUURIRRS SV B BURAEH - ERERR ©
EHEEH) N BT o IUMOREE - AR

HWAEFEE - BHE-TEUREE > RHEFEET -
TMAEREANE © BREIRFARHS R - SCREARRIL = -

REESIEFEAE! o MoERE RANL - FEEERT -
TEREMEAE - WSFK B - ALK - BEEE K ©
HE o HETHREES -

R Ok (16194E) A - HEE -

PHEN : LETE S MIHREHEEE (K) ~ HHEH

SEREN

IBIERE @ AR

Hih: FILFEEE

it G AR A > SAERF - EEEE WO

Handscroll, ink on satin

25.8x276.5cm (10 Y6 x 108 78 in)

Inscribed and signed, with two seals of the artist
Dated twelfth month, jiwei year (1619)

Two collectors’ seals
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W FHH Dong Qichang (1555-1636)

fray
Calligraphy in Running Script

IKEREA A7H

RS KPR T o RBRESREIE o
BEFECEW - FEfEREERER o

e EHE -

§5EN ¢ KHMBEHD ~ LK~ XEFE

Hanging scroll, ink on satin
157 x56.5 cm (6134 x 22 V4 in)
Signed, with three seals of the artist
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W #ILE Dong Qichang (1555-1636)

fray
Calligraphy in Running Script

IKEREA ATH

B R TEE - RBEIR=RIE o
[BEEETCEN © BEfREERER o

R (BEREEEENEs—) - &EHEE -

§5EN  EEHE KA XETE

Hanging scroll, ink on satin
144 x50 cm (56 %4 x 19 3% in)
Inscribed and signed,

with three seals of the artist
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W sEEikE Zhang Ruitu (1570-1644)

fray
Calligraphy in Running Script

REBHE HHE

B BmRe o IKRAFIS ©
BURAAE] » 85 FREA: o

Gk Tl o

$E : F

FERE © VRS R

Scroll, mounted and framed, ink on gold paper
25.8x39cm (10 Y8 x15 38 1in)

Signed, with two seals of the artist

One collector’s seal
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W] &5 He Wuzou (1581-1651)

1 (W ERARLT)
Calligraphy in Running Script

KRR EESE

B 2RI » AR -
e SETESITE
RITERHCH - AKBIFALE -
BT+ EBESCE -

R FEEEAKAT - BIINHEE - (T -

$5E1 : FTEEE

AED

A LR

S L

Fan leaf, mounted and framed, ink on paper
16.8 x51.2 cm (6 38 x 20 V8 in)

Inscribed and signed,

with one seal of the artist

Dedicated to Zhigong

Two collectors’ seals, including one of

He Guanwu
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W FE$# WangDuo (1592-1652)

frl ey

Inscription of a Painting in Running Script

AREARA T8 —ATHOFE
FESC « (R - MRS 3T o
HRHERIE > SEEERIE -
IFFZEREN » EFERIREE o
(IR - ISR -
RER R
PR (1650 ) X HERRETFH - T8 -
$5ED ¢ EFRZED ~ R
HHENT (1910-1997 ) S -
TR EEEERED - SIS o
$7ED ¢S HEND

JEEE

T THEBIITEE 0 “IFEEeK - BekEENHEFE
B 2001FE7H6HZE8H26H -

T TREireE > “TRIEEK ¢ BekiE A THREE
20204E12 H18HE20214E4 H28H ©

i

(S BCR—EoREE I HAEL SR ) - BSOS
HE  20014F » 144 E » [BfR45 o

(RBEEA - BekiE /SRS ) = Bekibs > 2020
F12H » B48-49E » [EK218 o

Hanging scroll, ink on paper

180.3 x 58 cm (71 x 22 75 in)

Inscribed and signed,

with two scals of the artist

Dated winter, gengyin year (1650)
Further inscribed on the mounting

by Xie Zhiliu (1910-1997), with two seals

EXHIBITED:

Hong Kong, Hong Kong Museum of Art,

In Pursuit of Antiquitics: 40th Anniversary
FExhibition of the Min Chiu Society,

6 July - 26 August 2001.

Hong Kong, Hong Kong Museum of Art,
Honouring Tradition and Heritage: Min Chiu

Society at Sixty, 18 December 2020 - 28 April 2021.

LITERATURE:

In Pursuit of Antiquities: 40th Anniversary
Exhibition of the Min Chiu Society, Leisure
and Cultural Services Department,

2001, p.144, pl.45.

Honouring Tradition and Heritage: Min Chiu
Society at Sixty Volume 11, Min Chiu Society,
December 2020, pp.48-49, pl.218.
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W FE$# WangDuo (1592-1652)

fray
Calligraphy in Running Script

IKEIER FE

R BBl A BEERS - S K » TILE -
2R o BT RINEE - BEAE > FREE
PAEGEESS » FEHEE A KEFEYZ
T2 % o WERERE BRI R » SR - B EE
JE AP EE R o TRERARAR o SRRV HENS o AT N A
BT o Bl Tl WE—F 0 FHE
R E - AT~ P 7 TR
W BERFEES > RRIFEER L » REL
FEAEEEER - #ESMEREGH - KH=SEEIS
BT WA ST AZES > BRI (FEEAR
%%#%%ﬁ’uﬁgﬁm’ﬁ$%ﬁmmikﬁ
B o B o

REGY - BRI - £8E o

PN : T2

o FIEEEBESEREST (1612-1672)  HHRE
B~ XEBR - BAFR - EFERR - BEECELFERS
B o

Handscroll, ink on satin

28 x1M11.2. cm (11 x 43 34 in)

Inscribed and signed, with one seal of the artist
Dedicated to Shuoyuan
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W] #tRE Hong Chengjun (17th Century)

e XU TENES )3 )
Calligraphy in Cursive Script

REBACIEA 18

B ST g T - REEREE R -
WEREAER - FERIER R
Rt 7 vhee © FROEARIEDR T o
BURANERNEL - REEAREATE -

R © s Bk - 200 o
TR AR FEE o

ST PORKIEE] ~ SR

At bR (IREY]) - 280 BIRRILEA - B

R~ FESR  TRAR LIRS (5 IEER R R LA R
) N o BUREE= -

Hanging scroll, ink on patterned silk
182.5x45.5cm (7178 x 17 /8 in)
Inscribed and signed, with two seals of
the artist
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W ¥ Mo Erque (17th Century)

Tl CERUS ARBEREY)
Calligraphy in Running Script

IKEEEA SIEH

R KILH S Wi THEmRAY -
MRS o NGEE 0 ZEERRREE o
ALOZZEE - iR  BBTHE -
LILanE - —F % Dt o
EENEES NGV T o R o
Pkatmrl - SRR - BEAE IR TR, o
B - S ER TR AR o
NAEWTE  —E5RFNTH o

R, ¢ HkAA L o BRALE AR o

S5EN « BERIVEED ~ BRSR A SCE T SRR

Ff SRRV RORTI R o BN TS o

SHEI— B

3 SEE 0T BB SR AN

T SRIIER o

Hanging scroll, ink on satin
273.2x50 cm (107 2 x 19 348 1in)
Inscribed and signed,

with two seals of the artist
Dedicated to Xinzhi
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i BiZ$ )T Chen Gongyin (1631-1700)

oG
Calligraphy in Clerical Script

IKBBESE BESHE —SILASEE
B WEEEREL  VEIK=TFH o
FEEIAFH B ESIN— -
NP E RIS - SHE T HEES -
BRI TE =1 AR -
RS, NS AERIRIE S -
2% (16955 ) & » [ASFEE o

$5EN 1 TTFE - S

Fan leaf, mounted and framed,

ink on gold-flecked paper

16.5x51cm (6 2x 20 Y8 in)

Inscribed and signed, with two seals of the artist
Dedicated to Rudu

Dated winter, yihai year (1695)
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i T Wang Shu (1668-1743)

F A
Calligraphy in Seal Script

KB ITE —BE=O8E

B BRI ZER IR TZIEN TR FZKE ©
BE o EHEARZ  NMEE  BTHEE -
EETRE - BIRTRER B TR
I REARAR o

W EIEEEE (17304F ) H=HERYE »
FIErE Z= T BRRREEE B 3 o IR EBS o

$7ED ¢ RERK ~ ) > il
FREN © ARAEERE T

JEEEE -

T BHETEE - FERCKR - BekisE - EED S
&7 20014E7H6HZE8H26H ©

TR FREIEE > SEEEK  BORREE SR 2020
FERHIBHZE20214H28H -

A

(P ReK - BokiEU-HSEFEA SR ) o B EUES
FEE » 20014F » EE168H » [BIFN56 ©

CREBEEA : ks ASHRSE) M= BokfEs > 2020
F12H » 5584-85H - [ERR227 ©

&5

Hanging scroll, ink on paper
322.3x104.5cm (126 78 x 41 /g in)
Inscribed and signed,

with three seals of the artist

Date third month, gengxu year of
Yongzheng period (1730)

One collector’s seal

EXHIBITED:

Hong Kong, Hong Kong Muscum of Art,

In Pursuit of Antiquities: 40th Anniversary
[Exhibition of the Min Chiu Society,

6 July - 26 August 2001.

Hong Kong, Hong Kong Museum of Art,
Honouring Tradition and Heritage: Min Chiu

Society at Sixty, 18 December 2020 - 28 April 2021.

LITERATURE:

In Pursuit of Antiquitics: 40th Anniversary
FExhibition of the Min Chiu Society, Leisure
and Cultural Services Department, 2001,
p.168, pl.56.

Honouring Tradition and Heritage: Min Chiu
Society at Sixty Volume II, Min Chiu Society,
December 2020, pp.84-85, pl.227.

99



i FEJICE Monk Yuandu (1672-1727)

CF
Calligraphy in Cursive Script

IREBARAS A7 Hanging scroll, ink on paper
gy . %ﬁ%ﬁ% S IEJ:‘%@ZLE ; 1235 X 55.‘7 cm (48 % x 2173 il’l) ‘
Efelr » BV RE S o Signed, with three seals of the artist
LA - AR

;AR -
SPE0 B~ UL - BALENILH

it JUHE - T o HAREEERD o B4 (SBILE) R
Ko TEE: > RISATE -
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i 8  Qian Feng (1740-1795)

i
Calligraphy in Running Script

AR I

R © B LT » FREALRE
~ERER R -
KFRERE  NFHRIE
PRI - B -

it - 8

$5ED : WED ~ T ATEREE

Hanging scroll, ink on paper
134.5x59.5 cm (53 x 23 38 in)
Signed, with three seals of the artist




% kB ORBLE)  Yong Xing (1752-1823)

Hik
Calligraphy in Running Script

REBHE  BHGHIE

B LDEEATIATE - BRI -
PRRS: RS SR B PRI - B A\ JHIFFARNR ©
eI H &2 - D RER T FRIESE -
ROVRILER AR AR - P87 Tl -
SRR - FFUE KA o
GHIRIRINE THP25 - SElefa & ARKEH -
VI RFEAE RS - R o
ZECHINFEATE » SRS AR
EEREETEE » B IR -
SRERAE L BRIl
WKL EE RIS » DEVEREEREATAL -
EEHTEE » REEI L -

REGH PR o BT

PPED 1 OKEE S FAETR

Fan leaf, mounted and framed,
ink on gold paper

20.8 x62 cm (8 V4 x 24 348 1in)
Inscribed and signed,

with two seals of the artist
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i %) Jin Nong (1687-1763)

waLE G

Seven-character Calligraphic Couplet

IRBIEAEEE TN —BNMOEE A pair of hanging scrolls,
B ST BT o ink on floral-patterned coloured paper
. . o HKach scroll measures
REGH, : RIERTER R (17404 ) FKE - 183 % 38.5 cm (72 < 15 Vs in)
PRAL OISR & - ENIFFELERE -

Inscribed and signed
WA (5 A L ’
ELEELEE with three seals of the artist

$oE0 IR S &E S~ LA Dated autumn, gengshen year (1740)




112

i W% Zheng Xie (1693-1766)

L L
Seven-character Calligraphic Couplet

AKEARA SLERTE  — B TNEE

B B ERILER » BEEEEMER -

TR, BABFTRURGESFREE o SRS
EFTERERSED » ELUES -
RFEERG (172652 ) EANA+ARHE
MRS EL A o

§HEN « B~ TR

SRR ¢ BN L

A pair of hanging scrolls, ink on paper
Each scroll measures

122.4x22.5cm (48 V4x 8 78 1in)

Inscribed and signed,

with two seals of the artist

Dated summer, fifteenth day, sixth month,
bingwu year of the Yongzheng period (1726)
One collector’s seal

ze*\a—vﬁcm}%a

-

\

;bﬂ 2 ove s

i,

13
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i ¥4 Deng Shiru (1743-1805)

LB

Seven-character Couplet in Clerical Script

KB ALENEAE A pair of hanging scrolls, ink on paper
 ER RS - SRR G o Each scroll measures

*?z , 4@@:@2@ o i ? 131 26.8 cm (51 % X 10 V2 in)

A %j(%?a 5 > BIAR AN Inscribed and signed,

§5E0 © BAL0 ~ TEIA ~ RIEFEILEUK with three seals of the artist

Dedicated to Youyuan

15
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W% PYREE YiBingshou (1754-1815)

S 1
Five-character Calligraphic Couplet in Clerical Script

A pair of hanging scrolls, ink on paper

KEAA STERE —/\OPUFE

R HRE T B RE o f;cg Sczrzoﬂ mg;s;/lresﬁ. :
o X - - .8 x m x131in
R RN ILRELE » SRRV (1804) thpk Inscribed(;nd si ged
T8 R o . sienec,
‘ " ~ with two seals of the artist
$5ED - B~ BEZEME Dedicated to Minzhai

Dated Mid-Autumn Festival,
ninth year of the Jiaqing period (1804)
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i A He Shaoji 1799-1873)

frdsrahi
Calligraphy in Running Script

AREMAS IR

FESC - HOFHREERS - RN E -
BOEES  SEE R o
SR RIDIE > PHRBOKTE ©
R 1 o APLLAEE
HEIRFIFIE > SRR R o
BOARHREEE S - ] REfEE ES T o
TR P ZE 2R » EMITRARAL
EH—FE2Eh - BRI B o

0 CRPE EMEENE > HEMOEY) - EEEE -
B JE I E R AR IR LARS SRR -
B =8 o R TIUUE - SR AEE o

$PED ¢ REELED ~ TH

i

A set of four hanging scrolls, ink on paper
Each scroll measures

135%29.8 cm (53 Y8 x 1134 in)

Inscribed and signed,

with two seals of the artist

Dedicated to Shaoci

19
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i PI&IE He Shaoji (1799-1873)

T USL
Eight-character Calligraphic Couplet in Running Script

KEBEEE  STHIRTE A pair of hanging scrolls,
B BRBTWINE » KUERFEAR TR - ik on gold:flecked paper
o . i _ ach scroll measures
R WONKIUREANIE - S BB © 171% 31.4 cm (67 5 x 12 ¥4 in)
$7EN * THAEEED ~ T H Inscribed and signed,
with two seals of the artist
Dedicated to Shuliu
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W WP Zeng Guofan (1811-1872)

it L
Seven-character Calligraphic Couplet in Running Script

IKBESALE  LHHRATE A pair of hanging scrolls,
B SR EE RS  DEZAE R o ink on red gold-flecked paper
HESth . 2 o — FEE Yk an— Each scroll measures
R SRR =V \ WA B 166.8 % 39 cm (65 %5 x 15 ¥ in)
SHEN © Bl ~ WA Inscribed and signed,
with two seals of the artist
Dedicated to Liangcai

123
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W A% Zuo Zongtang (1812-1885)

Fls L

Seven-character Calligraphic Couplet in Running Script

IREBIA SLEHRTIE

B - IR > (RS R o

REGE * I AN— bR o e

BPE T REREE ~ R RIS (IR R

A pair of hanging scrolls, ink on paper
Each scroll measures

150 x 39 ¢cm (59 x 15 %8 in)

Inscribed and signed,

with three seals of the artist
Dedicated to Xieru
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i ¥ Li Hongzhang (1823-1901)

T USL
Eight-character Calligraphic Couplet in Running Script

KEBEINESE  THIRIE A pair of hanging scrolls,
BESC : IR RS - SRR S o - inkon gold roundel patierned paper
RE  NRE - AIEAIRE - 283.485 T5 crrnne?;; fZSX 17 %4 in)
$7EN T REBLARIA ~ BIREH Inscribed and signed,
with two scals of the artist
Dedicated to Xiaoquan
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i Piilrf2  Yang Yisun (1813-1881) % )(8(’ L ) '(
Calligraphy in Seal Script }X\?ﬁ ((ﬁ

]
>

@ =B S =2 E

, N . I e | ‘
AR TR g 2 o) |
B IR LU » T LI - t (;—; , \ / |
AT - MR - AT M - -
BRI » SEcmlak o BBl - 6 B - |
RIS -+ FEUSHEAT o TYBUTFRE - SIS - AN
AR © HERETR B - [7I\\
SUIERIRL » FEAEEL 5 o AR JEFIZERZ A o L
Bt 15 SR © TR BT > )L :
FIEIATT BRSBTS - ﬁ B
R ¢ SO SRR« ISR - 14 /%
$ED  FEEDTE (UK ) - T |
D+ BT |

>

S T et ) F S

it L FFEER TR BRRREIEA - WHLIE (SR
W) N o FFEZE - FHHEEIHEER S o

BOE < =8

=5 H e

8

A set of four hanging scrolls, ink on paper

Each scroll measures 173.8 x 45.4 cm (68 38 x 17 78 in)
Inscribed and signed, with six scals of the artist
Dedicated to Wenmao ‘
One collector’s seal \

T AR

2 e B =

i B S R R
»

Bl

Vil

‘-
—
E

N
P
=

D5 B w2

vl =4

o o et S 3

—
Z5 ol

B e i A =S D TH Y e
2B W28 € ) ARE S

% =2

b_ﬂ
_q]
w
=
2
|
i1
 dld)
J
b3

8
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i MiZik Zhao Zhigian (1829-1884)

L
Seven-character Calligraphic Couplet in Running Script

IKEBEEE S A pair of hanging scrolls,

B CEEHESR » FELILATEH - glk on golﬁ-ﬂecked paper 50 Dim
B+ b e e ach scroll measures 127 x 30.3 ¢cm (50 x 12 in
A ﬁﬁT“R*AE A Inscribed and signed,

$5HEN - Bk ~ HETEE with two seals of the artist

sRE  LFFEE R Dedicated to Zai'an

One collector’s seal
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WA Kang Youwei (1858-1927)

frffbvad
Poem in Running Script

KGR T

R B - O -
TR RN+ SRR -
SEERTRS T RBEIE -
I B GESEE » = Ly I -

R 3% (191 ) B S Wi FI 26 A AR A o
BEER -

S A

PR SRAETT (1914F) JUA - BT e -

$HF ¢ ERE

RET © 1 8 R

JERE
Fs - BEEIEE 0 TEPBIED 0 19924E6 H9HZESH2H ©

AR
CREEIBRET ) » TS » 1992 » 552548 » [EfK125 o

Hanging scroll, ink on satin

36.2 x121.2 cm (14 V4 x 47 %4in)

Inscribed and signed, with one seal of the artist
Dated xinhai year (1911)

Further inscribed, with one seal of the artist
Dedicated to Xianzi

One collector’s seal of He Man’an

EXHIBITED:
Hong Kong, Hong Kong Museum of Art, Splendour of
the Qing Dynasty, 9 June - 2 August 1992.

LITERATURE:
Splendour of the Qing Dynasty, Hong Kong Urban
Council, 1992, p.254, pl.125.
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30 SR o] < gl iy e 2 s i e B0 A s g

The Path We Walk Together

Mid to Late Qing Paintings from the Harold Wong Collection

P RER—IREA ~ BilrR - EFL—IHIE
o AE AR - BERBIEM L - s E
JAR o (B » AR BT SRR PRES —FR I L 5 [F] 1k
EEEDON iy e

FRF ISR E B iRz AR RAE R - BIA0E
#KE (EEFRLK) —#h - FooEER  =ILEE
—AR A TR - A8k - MILERIRAE - &
RTINS EE = - doa (REEEE) - HhiE
—fZW—D R URHREEE > HIRHMEE - &
BRI - 7R B e S S R - Rk
T AL R & A TE S -

g ETHER TR IR LR S RIS LU R 22 - PU(ER
ERE ~ (3 ~ (ERE ~ [ETHIALE RILH ~ EEER - M
N T B AUERGR - LUERERE - JERER - A
PLKAE B EE o AEREME /\BE - Frig T2 AW
7~ BRI ~ B REBER - R PHERTEE
R EERR Y A ER - XAMERE (FEE) - gt
AP A LR ] - Erh A A E - REBERS
WP - 2T R EE— L - B
RACAE - BT/ OAITERIRE M - TEREE BB
E R EE LA E R o R ZEITAYS [sHE - (T
AR AR -

HRHaE ~ REER - BT RELTFS NEESER
HIERGE > L5 AR AEES ~ OO DUESEET 2 D)
PSRRI - T EGE N BERE A R
% FTh R SEEME— A7 o FILBUE - 5 e EqE
WRGELE R IE AR - WIREEINEERE

A scholar, gallerist, and artist with a true gift of erudition
and connoisseurship, Harold Wong felt a strong sense of
camaraderie with artists of the past. The present section
includes nine artworks by artists of the Qing dynasty
after Qianlong’s reign. Pan Gongshou's Landscape after
Wang Hui, a minimal landscape scrupulously drawn
with precise outlines and textured strokes, recalls the
skilled landscapes by the earlier artist. In Wealth in the
Hall of Jade, Gai Qi innovatively incorporates auspicious
symbols to convey good wishes for prosperity, reflecting
social customs of the mid to late Qing period.

The five works by the Four Rens - Ren Xiong, Ren
Xun, Ren Yi and Ren Yu - stand out as a highlight of
the section. Hailing from the same family in Zhejiang,
the four artists built on the archaistic idiom of Chen
Hongshou and excelled in a wide range of subjects.
Landscape, Figure, Flower and Bird by Ren Xiong
displays his mastery of a myriad of techniques and styles.
Painted during Ren Xiong’s residence with his friend,
the writer Yao Xie, Luohan is an exceptional showcase
of the artist’s unique creativity. The unusually one-sided
composition conjures a strong sense of visual tension and
drama in depicting the Bodhidharma crossing the river
on areed amidst rising clouds.

Artists such as Pan Gongshou, Gai Qi and the Four Rens
were all professional artists without official titles for
whom talent and hard work were undoubtedly the only
paths to success. Since Harold Wong was an artist himself
with an empathetic understanding of artists and artistic
processes, he must have cherished and treasured these
artworks even more.
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W @S Pan Gongshou (1741-1794)

R RN, S
Landscape after Wang Hui

KA ATl —B/\OFE

REGY ¢ HZREPR T (17804 ) SLEH o SEE R o

PHEN - #hE - HE TR T

N  UEESEBEERS > BIESE RS EAIREESME
IERNEE - EFWNE - SEEEE  BEEMEE
WERIE - SREMBRS - SRS ERSZ Eo
Fragifen - AJIFTREZE - FrEsieim g
EEGREAD - ZHERH - TEM -

50« FoBF ~ FRAIE  THIEERR

HE WP BEBSEE - BT - AERR  UE—
H—RMAHEEE - B BT s BiRiEEs -
TEANEE N - BkEEES 2 L AHIUH - SEIL
ANFEBENE o

SRR

RE (1811-1883) : RAZEFEE B

Hih : FOMESE ~ ELES ~ IR

Hanging scroll, ink on paper
78.7x42.6 cm (31 x16 %4 in)

Inscribed and signed,

with three seals of the artist

Further inscribed and signed by artist,
with a total of five seals

Dated summer, gengzi (1780) year of
the Qianlong period

Four collectors’ seals, including one of
Wu Yun (1811-1883)
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i W% GuLuo (1763-About 1837)

i3 3 0N
Ladies

MR ATl —/\==8E

REGS B ERREREPARERY o SE AAHUA AR ©
EHAGEULHRE > BRETEETEE ©
Z6E (18334F) kbt H > (FEETER
Vo R ERS TR o

SHEN © BEVS ~ POl

AN - R ER R E SR

Hanging scroll, ink and colour on paper

103 x 33 cm (40 ¥2x13in)

Inscribed and signed, with two seals of artist
Dated autumn, seventh month,

guisi year (1833)
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i M Gai Qi (1773-1828)

KRz e e
Wealth in the Hall of Jade

RkEA ATy — N\ \EE
R e s R E A o

SEYRF (18284 ) =HZ W » PIsRIE IfiE -
$E - EF - il

|3
T THERETEE - “TIEEE - PEIEEE S
KK S T+ TOEEAL SR » 2005411 H25H ZE 200647 H
19H °

g :

(FEESE - RS HRE ZES—Bek i & - FoEFE
SR o BEEECSUEERE 0 200551 H » BB127H
B[R 39 ©

Hanging scroll, ink and colour on silk
147.5x75cm (58 %8 x 29 12 in)
Inscribed and signed,

with two seals of the artist

Dated third month, wuzi year of

the Daoguang period (1828)

EXHIBITED:

Hong Kong, Hong Kong Museum of Art,
Auspicious Emblems: Chinese Cultural
Treasures - 45th Anniversary Exhibition of
the Min Chiu Society, 25 November 2005 - 19
July 2006.

LITERATURE:

Auspicious Emblems: Chinese Cultural
Treasures - 45th Anniversary Exhibition of
the Min Chiu Society, Leisure and Cultural
Services Department, November 2005, p.127,
pl.39.
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wi%c Various Artists (Qing Dynasty)

pAEAER A M E

O RE I} %wﬁﬁzzﬁgﬁ%f
Sceneries of the Mountain AT 3 AR
i & 4 B % % "T o9
g Fp e % w

IKEE L /fﬁz{g ﬂq}gﬁaﬁﬁgﬁ Album of twelve double leaves, ink / RL 1 3 .m % ¥ iﬁu
—REM—RER — RN — = E ink and colour on paper / gold-flecked paper % S ,% 3 A fé ¥
(—) Each leaf measures 36.6 x 47 cm (14 5 x 18 2in) L P Loy % ;
sgrepaEy Inscribed and signed, with a total of L 3% g %_ ﬁ § - 'fﬁ j\ 5

e DY B S R E » B R (5T R seventy-one seals of the artists

o Dedicated to Zhishan
é A VA —_— o
LAl <SR (18564 ) AH IR El %Ji Dated jiawu / yiwei / bingshen / dingyou

v e LERSA LR AL
R, - fRL ISR RERIE - Rl (1834/1835 /1836 /1837) TESTRLE RN -
$7EN - PRSI EE Titleslips by Qian Yong (1759-1844), L= T ﬁ g R
with one seal y i & 1% ;; 1z 4 ? % v 74
(=) Six collector’s seals, including four of < ‘i : e ‘*f i é 3 5 ;’ 2 »
faEEEy; Sun Yufeng (1901-1967), two of £ ‘g:i; Jid q@ﬁ i e i
FELLE © TES (183748 ) WRIHSSOMERS » BHELIM Zhu Qizhan (18921996) EEEEELEERE RN
VUSRS o g o R B EE R RN
& B gt kLo b
SN 1 1 2R R T
AR, ¢ DU (183648 ) PE » TONIRIEHEE - tri bt itiaz
$7ED © (TR
fffﬁ?%i%& ﬁ,’!;%f}ggf.;%ﬁ?g;%%;ﬁ
- NiEFA = e SEE ) 3 SRR s R % g :
VELLIE - MO (TR - PAVEIR AR - RS SRR v is s
K - SHGETES R - ZK (18354 ) HEABIRLIER PEG SR 2 A gt
FEAENENRE—IE - FEIEZ © MRk o NS AR
g B R A% § o4 5 oo koo
46D ¢ L P TR LRSS NEE
R, ¢ fRLVu S R B A o fER < o ‘] g i *;; i i3 # E E g x
! b kS e :
$AETT - HEREAET ~ RS - TR gl 3 s e sl
O S B e
e ﬁff;ip_';}?;?;m#&?}:x
TR,
falilE o T (18374 ) BMO\A » I NERRHEEEZE
i o FRILIUbUES - PEE o :
$5E0 < ¥ ~ Tl SR R
N e o o A E iRt
Sy EEE T%i?.i’fffjj‘%;f{i i‘;‘:‘é{:
PR (183647 ) FIELERE - FRRILISEAERE o EEEEE 1 5% apigd
/INFILE ST B IS E R EEE - i = ,;} f;} i # ;; -?;""Z{Eig
1 AU . - i ; G 2 A
$5EN « FREBAIREE ~ INFILA ~ FEEIERD 4 P flé ;f? 3 M0 F oz ¢ 5 %ﬁi
i £ TR A A RS
FRLLIPU LS TE ) - AR FEIRAC - NHENEEEEE L | . R A R
1w pPeTax i Rog ﬁ@? 4! & i i B i
%Eﬂ . E}PF% pa ] %’L EE iﬁ i;z%ii;;a:ﬂ F3 gy & 5 %g ,;.":
h,‘ﬁ x 3'-@ -!*Jib«* 13 ta';‘-g 0 15 ' E,’g _lﬁ 3 . . A i
::.fb#‘g. b LB e ij;!-%aé)g v % ;f; :7\ b3 e
By 3® waix I pED Gank g A % B F S
2k 1Y sgr  amel ae ) ot
S e P
o R e A gtk
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(%)
D

YEILIE - F5 25k (18356 ) BOUA - FEREREMBIEILSELE ER -
PRI T4 -

$F 1 BH - T8 TSRS

B

SERZK (18354 ) £+ + BT - HIFHE - SR -
$4E ¢ FIL ~ BAHCHE

>P

)
ff@ RERE, - TRILIE o FFRILSTAER] > B o
$5E0 - Bz
ERE
BRI EEES > FBEY > EREZHL SRR - B
BRARTAILL o JLAE N ZBIEE » s LLURE - RESREfEL - HE 2=
R o 28 (18355 ) FKHPRH K/ 1L B E—EMTNSGIE o B2 ARKE
e

R0 1

IHHEH

(&)

e

B IIEASH - RS AKBIESER o RA—HRFIRE - IS o
B (18344 ) kil —H » BIEFRILLA MR o HFFRHE o
PEFN ¢ B

SRR O EBERRERR LU AR o FEISIRIE o

SEN © REATED ~ S

()
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i L8 Ren Xiong (1823-1857)

Uk AP 4E S5 0k

Landscapes, Figures, Flowers and Birds

AR/ R
Y

(=) BRI LIRS
TR - BRI © R -

(=) REZHE  SEBLF © TR O R
TR+ AR - R, - TR
o WA - e AR R T - T
SIS LA S o K G -

(2) TEELH M Y5 - BIALE A5k -
KIGEIE  SAFIEE - BRI AEZ
FEARIAZR < T -

(V) B PABIEERIT o P15 -

()R-

(%) SISy - R — e -

PR EEAL » B RTEA -
BT A I 55 - TRAE -

(&) R - % -

() i ST - BESP - LI 2 Josh
T HR « AR IE © AR LRI RR
B - T -

PR L TRRRLED (k) ~ERE (ZR) ~iBR (TUX)

iz

13
A AEEEE - YEEIBETET > 1992F6 HoHE
8H2H °

g
CFENBEET ) - BHETHBUS » 1992 0 25140-144H >
&R 59 ©

A sct of eight loose album leaves,

ink/ ink and colour on paper

Each album leaf measures

25%35.5cm (9 7 x 14 in)

One leaf signed and seven leaves inscribed and
signed, with a total of nine seals of the artist

EXHIBITED:

Hong Kong, Hong Kong Museum of Art,
Splendour of the Qing Dynasty, 9 June - 2
August 1992.

LITERATURE:
Splendour of the Qing Dynasty, Urban
Council of Hong Kong, 1992, pp.140-144, pl.59.
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i L8 Ren Xiong (1823-1857)

iR

Luohan
FEARAS 3T Hanging scroll, ink and colour on paper
SRS« (LREIBE AL A o 115x39.7 cm (45 V4 x 15 %5 in)
. o Inscribed and signed

A - JE ’
§5E0 T BR with one seal of the artist

JRRE] Three collectors’ seals, including one of
B (1878-1949 ) : fEE=E Wu Zheng (1878-1949)

HA - 88 =
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i ¥ Ren Xun (1835-1893)

A 5ol &
Scholar and Boy
RO SoE —/ O E

fE e (18814 ) EAH » RR(EHENEM -
$E0 ¢ (AR

Hanging scroll, ink and colour on paper
141.5x75.3 cm (55 %4 x 29 %8 in)

Inscribed and signed,

with one seal of the artist

Dated summer, sixth month, xinsi year (1881)
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fEBA  Ren Yi (1840-1895)

e

Scholar Appreciating Flowers

wOEE BHHEE —/ \GOFEF

R - AR AELE -
[FlVRERF (18704 ) » {HAR(ERA -
$E0 ¢ (THEED

Fan leaf, mounted and framed,

ink and colour on gold-flecked paper
18.2x53.8 cm (7 Ve x 21 Vg in)

Inscribed and signed,

with one seal of the artist

Dedicated to Liusheng

Dated gengwu year of the Tongzhi reign (1870)
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i {ET Ren Yu (1853-1901)

dinls

Landscape

IKERARAS A7H

$HEN © ETHZED ~ LML

BRIt 1865—-1930) fEHK

SERRERR LB ReA LAiay d Bl ZEREE 20 - 2B
FEMEUC » ARzt AR - INERGT T o ERIU-HIE L
B o Hp 7 fLpetHHER - SNBSS e FrEs » |ISIHA
Fes=iiEs i b - I RUBHES/ NEVE - EENGEE o it
BAFTC ARG - EEME > MERIEREE © TEE—7 o B
BE— > EIEAREYZR - BBt o

EaE I el

Hanging scroll, ink on paper

89.6 36 cm (35 Vax 14 Vg in)

With two seals of the artist
Colophon by Gu Linshi (1865-1930),
with one seal
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Fool Again in Ink

Modern and Contemporary Ink Paintings

from the Lechangzai Xuan Collection

HP T AR RGO E BER2IME - ER
e E A BRI AR P R R R A

WENEE T H R ~ #iP75 F A B E Bl R AY
At o

WEEEA19494F CBILTEZE ) SR EIL865% 1 » Bt
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The present section showcases 23 works of modern and
contemporary Chinese paintings in Harold Wong’s
Lechangzai Xuan collection. This extensive collection
represents renowned artists from various regions within
the Chinese-speaking world and reflects the longstanding
connections between Harold Wong, his father, Wong Pao-
hsie, and the artistic community.

One notable work is Huang Binhong’s Landscape from
1949, created when the artist was 86 years old. This rare
artwork illustrates the evolution of Huang’s artistic
style as his eyesight gradually weakened, evident in the
brushwork and calligraphy. The painting was dedicated
to Wong Pao-hsic and has been cherished by the Wong
family for over seven decades. Among the collection are
three Wu Hufan paintings dating back to the 1930s. The
meticulously painted Landscape was created by Wu
Hufan specifically for Chen Julai, a renowned scholar
and seal carver. Adding to its significance, the colophon
of the painting bears the inscription of Zhang Heng,
an authoritative figure in classical Chinese painting
connoisseurship.

Unsurprisingly, the collection prominently features
works by the Zhang brothers, Zhang Dagian and
Zhang Shanzi. Zhang Shanzi’s landscape work Mount
Huang, with his use of green pigments, is a rare early
example by the artist. The painting was dedicated to
the renowned poet Chen Sanli from the late Qing to the

early republican period. In 1962, Zhang Dagian created
Banana Plant, Rock, Bird and Bamboo in the style of
Bada Shanren, specifically for Harold Wong. This work
served as an important source of inspiration for the young
artist. Another noteworthy piece is his later splashed
ink painting, Dark Dragon Ridge, featured in Han Mo
periodical in 1993 and stands out as a highlight of the
publication. Lin Fengmian’s Doves from 1942 provides a
rare glimpse into the artist’s early works. The composition
combines white doves with blooming white flowers,
emanating a tranquil ambience that reflects the artist’s
yearning for peace.

Harold Wong, an artist who first gained fame in the 1960s
and re-emerged to paint in the early 1990s, presented
a unique artistic journey in his works. His early piece,
Mountains in Summer, painted when he was 18 in 1961,
and his later creation, Aspiring Heights, painted in 2000,
illustrate  Wong’s transition from youthful learning
through imitation to his heartfelt creative expression.
Zhang Daqgian praised Wong's brushwork in the
inscription on Mountains in Summer, likening it to the
style of the Yuan Dynasty. Aspiring Heights showcases
Wong’s integration of traditional brushwork and his own
vision and distinct style. Wong’s famous sobriquet, “You
Chi” or “Fool Again,” aptly captures his renewed passion
and true self in ink and brush, as well as his artistic
creations.




WML Huang Binhong (1864-1955)

Bl BER

Landscape

ROMUA STEh UYL Hanging scroll, ink and colour on paper

FEE  VRTEEE L — TR o 59.5x47cm (23 % x18 ¥21in)
EPEERETR ) BRERRER o Inscribed and signed,
LA B 0 O FF (19494F ) with two seals of the artist
J\AFE T o Dated jichou year (1949)

SAEN + EEMTAT ~ vk EVETeEE Dedicated to Baoxi (Mr Wong Pao-hsic)

At BRI > TR o E (PSRRI ACH -
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WML Huang Binhong (1864-1955)

Filin gy
Boat by the Shore

BOHE ST

Y

(—)

BEARIIHERE  RHEALL
AR - 2D o L

(=)
HIGEE - EETRE - SRR
FREE - TR - T -

(=)

BILEELL T ARG - PRERRGEE -
TR - BRI o (T ©

()

P LESIT AR > B AT IR
ZATRANEE, - YEU -

$E0 E=E (ER)

A set of four scrolls, mounted and framed,
ink and colour on paper

Each scroll measures

23.2x21.5cm (9 V8 x 8 12in)

Kach scroll inscribed and signed,

with a total of four seals of the artist
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Mi#$E Lin Liansun (1875-?)

s E Rk
Landscape after Wang Jian
IKERMUA T Hanging scroll, ink on paper
- TTKEERERENGILEE © T o 156 x60.5 cm (53 V2 23 7 in)
- Inscribed and signed,
E7R) : WA with one seal of the artist
BEFHER ¢ Colophon by Zhang Heng (1915-1963),
BRI TR - SRR AR o TR R — with one seal

o EARE o EEEE 0 TREE —E > B
A o 2B (19415 ) \H > 5RHT -
HE0  BE

At MREEZR (1875-7 ) o FHRER > BEIEE A > KB
REEAITR > LR AL
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YL Wu Hufan (1894-1968)

TIPS
Landscape after Old Masters

kSR RREMAR ST S A set of two scrolls,
(—) mounted as a hanging scroll,
B SEAPANETIMATHRBCRAT » BV o3y Ink/ inkand colour on paper
WLEMATE R (i » B EAGH LA - Each scroll measures
TN 22.8x30 cm (9 x 11 %4 1in)
7R ¢ S Inscribed and signed,
(=) with a total of three seals of the artist
BUPAGE s 2 e i et Colophons by Zhang Heng (1915-1963)
EIEA : . 51\, B EE’, J\_ N = 5
. T - fp R with a total of three seals
PIEN ¢ BREIEE ~ R E
IRHTRERK

Wiz e BRI R B NS - OB
o £/ (19324 ) Fg o REGRITEBRERT -
F7E PR ~ ARIRECE

VCHTRER -

5 TR SRR A THITFRRILIK - (B EAEARTT
EERFEL MR ~ ENZIER - HEERED RE - IS |
MBS 22 o FEL (19344F ) TE HFREE DS
$E0 © BT =mEE

i EERAER  JERBEA (1904-1984) 5857
BB LRy » TR~ BB~ AlEEL  BA TR
& WITAWVEHEA » B E o 20 IBHE R 5E
AR > FBHEER A HEAWES T=HE5E

—ANJ e ,
W 2 - 5 =
?iﬁiwi il
2y B N
gﬂi%iﬂz-'gﬁ Hoiox %
PRI L
ol e el I 3 R
W S Bz o o iz
OB T LR
LI - w K A
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YL Wu Hufan (1894-1968)

F il i

Landscape after Ni Zan

ARERMA ITH

AR R (193148 J\HEBILEEERIEE - Sl -

$7E © BLIREM

—hE b

FEN : RICEES B - K

Hanging scroll, ink on paper

66.2 x28 cm (26 Vs x 111in)

Inscribed and signed,

with one seal of the artist

Dated eighth month, guiwei year (1931)
Two collector’s seals
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BN, BER% 5 Wu Hufan (1894-1968) / Ye Gongchuo (1881-1968)

NVES STV 373
Pine and Bamboo / Calligraphy

B KRG TR
GRS ) AR
L » SR © SR

M « B » 2D
SRR TR o SR -
FouE > (LTAERE © 9T (1956F) AR -
RN » oKL » PRRVEAAEE » S -
$7EN : BRI

RE : DR

(L) B

R - SRE T NMHE ER o
PR BT RE R S TR AR o
TR - RLEEHHE - HIREENI o
AR E - SSHEIAET o
ST > ETERIEGE - B
Z2E|=REN g RREEZE O iRE) o
BT - A5 H > s ERE -
HER G - BHFR RS o

REGH ¢ PERSRAELE - A6 o
$E - FEANRE

A pair of fan leaves, mounted and framed,
ink and colour on gold paper/ ink on paper
Each Fan leaf measures

17 x50.8 cm (6 ¥4 x 20 in)

Inscribed and signed,

with a total of two seals of the artist

Both dedicated to Xiyuan

Pine and Bamboo dated fifth month,
bingzi year (1936)

One collector’s seal
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W K+ Pan Tianshou (1897-1971)

Hik
Calligraphy

IKEMA  SRIERIIE

(—)

T AERHE B EE  INE AR o A
HWERAR  FE# FATE  JEER > ALL
% FESHE® o BRELENH > BEEEEZ AT
o FEEREE - AOhnRE o (fPEER o

$EN : RE R E

HEZA (1929-1985 ) HAERK :

R F AR - BRes o

P R B

LA N Nvew 3 W

FOR N o Wt 3 i ady mh
ek TR ek B

1.‘

A pair of scrolls,

mounted and framed, ink on paper
Each scroll measures
24.4%x322cm (9% x12%sin)

A total of three seals of the artist

Colophon by Zhou Changgu (1929-1985),

with two seals
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Fif#i/b  Lu Yanshao (1909-1993)

Jiedi

Landscape of Mount Yandang

MR IrE Hanging scroll, ink and colour on paper
R, TS LU SRS SR e FRAT B o 96.5x 35 cm (38 13 ¥4 in)
s o Inscribed and signed,
AETT « TR < (22/0s < A s with three seals of the artist
$E ¢ [EEED ~ D~ TR Titleslip by Sha Menghai (1900-1992),
(QE%Eﬁﬂ% (1900_1992 ) : @ﬁ_&@\} E(?x%—ﬁ © ET@ ° with one seal

$OEN ¢
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FIEB Yu Fei'an (1888-1959)

F ] oCo sl

Five Colour Lotuses

AR OARAS  S7HH

RERH ¢ R BRI SRS - RAATEERE
JCLANJERRRDEE AL » 15 H Mk -
IRAMENSR - BsEselT -
PR NAER AR IR - FERINE o

$PEN ¢ TRGRAAD ~ fhh i)

JEN - BIREEEE ~ BT

S -

T BB 0 “TIEELE - PEEEE RS
Kk a -+ AL R 2005511 H25HZE20064F
7H19H o

HH

(FifEE - PBEEHE R Yok Y-+ FEEERL
TR o BEERCUEERE > 200511 0 B304 H o

B Rk202 ©

Hanging scroll, ink and colour on paper
133.2x69.5 cm (52 V2 x 27 38 in)
Inscribed and signed,

with two seals of the artist

Two collector’s seals

EXHIBITED:

Hong Kong, Hong Kong Museum of Art,
Auspicious Emblems: Chinese Cultural
Treasures - 45th Anniversary Exhibition of
the Min Chiu Society, 25 November 2005 -
19 July 2006.

LITERATURE:

Auspicious Emblems: Chinese Cultural
Treasures - 45th Anniversary Exhibition of
the Min Chiu Society, Leisure and Cultural
Services Department, November 2005, p.304,
pl.202.
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BiiZbHi  Chen Shaomei (1909-1954)

Bl A

Visiting Friends
AR ILEH Hanging scroll, ink and colour on silk
et DR EL o 91.6 9.4 cm (36 Ve x 3 34 1in)

- Signed, with three seals of the artist
¥ : N NWA)S ’
%\EE B ~ B~ 245 Colophon by Wan Yitang (1877-1948),
ERME (1877-1948 ) L - with one seal

HEse M - B (19415 ) £ #F o
$7E SRR

185
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5k¥%fF  Zhang Shanzi (1882-1940)

gl
Mount Huang

WEMA rE —L=PUEE

RER  ATINRUERER - LFIRFIEEY -
Ty B AP ERE - M ARTIRKIERM o
B (19344 ) FOUB &R BRI -
BRI o

PHFN ¢ 2 REE

=+ AR ES =57 (18534E—-19374F ) » A
STAREREA o FAAE  BERUR > TLHEE (S8K) A o i
SekE+HAE (18894F ) st > BEEEEDE o HEFTE LR
HA o R B AT A M RER B R HEAT T > BB o i
B ZE o TRRBUER 2t - T RPN, o iR B2

TR o WA H SRR - SARE - EESERIMIE -

Hanging scroll, ink and colour on paper
65.5%x32.5cm (25 ¥4 x12 %4 1in)

Inscribed and signed,

with two seals of the artist

Dated autumn, ninth month, jiaxu year (1934)
Dedicated to Sanyuan (Chen Sanli, 1853-1937)
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% KT Zhang Dagian (1899-1983)

ATHEM
Dark Dragon Ridge

AROARAS STH —JUNTEE(E

REAH C B RUERERE - ERELAE o
HHEE R » REFERE -
IEETEIRSR - AT FLEESR,
G FIER - RFGER -
=TS R AR L -
WSEHESR - 1GREES o W HEEZR -
ZE (1965%5) - BHREATER

$PE0 L BRE ~ KT EL ~ THEA ~ B

ERE (1940AFAE ) R © IRATEHERE o fITEREE -

il :
(@R ) B39 RATIIKRERE - BT » 1993
F4H o BaHE o

Hanging scroll, ink and colour on paper
141x74 cm (5572 x 29 %8 in)

Inscribed and signed,

with four seals of the artist

Dated tenth month, yisi year (1965)
Titleslip inscribed by He Huaishuo (b. 1941)

LITERATURE:

Han Mo 39, Special Study on Zhang Dagian’s
Landscape Paintings, Han Mo Xuan
Publishing Co. Ltd., April 1993, p.41.
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% KT Zhang Dagian (1899-1983)

CLHET NS
Banana Plant, Rock, Bird and Bamboo

KB TEN —USTEE Hanging scroll, ink on paper
RE - EH (196248 ) TCHH B BBt g2 122.2>45.2 cm (48 Ve x 17 %4 in)
LT EAREE © ATIES o Inscribed and signed,

with two seals of the artist

FL  HRATE ~ R HERIRAE Dedicated to Zhongfang and Qingyao
. Dated twentieth day, first month,
JEks )
i . \ ) renyin year (1962)
R BB - TREEK - BORKEES TR
20204E12 H18H 202144 H28H EXHIBITED:
Hong Kong, Hong Kong Museum of Art,
i Honouring Tradition and Heritage: Min Chiu
(RBEEA - BoREE N THREE) M= Bokke Society at Sixty, 18 December 2020 - 28 April
20204E12H 0 EE122-123H - [EiR245 © 2021.
LITERATURE:

Honouring Tradition and Heritage: Min Chiu
Society at Sixty Volume II, Min Chiu Society,
December 2020, pp.122-123, pl.245.

Harold Wong with Zhang Dagqian, circa 1960
FTEER AT » KI19604F
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% KT Zhang Dagian (1899-1983)

R 2212
Plantain Lily

AKERARA S
R L BLREC W o

AP E IRAERE - RHEE ABH o KT/EL -
$5EN  IREALED ~ =T KT

Hanging scroll, ink on paper
43.8x33cm (17 V4 x13in)
Inscribed and signed,

with two seals of the artist
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WIRHR Lin Fengmian (1900-1991)

(i

Doves

REARA BRIE LU E
REER : BREAAETEE o AR o
H— (19424 ) > G o

$HEN © ARJEFEE]

Scroll, mounted and framed,
ink and colour on paper
95.5%47.8 cm (37 %8 x18 /5 in)
Inscribed and signed,

with one seal of the artist
Dedicated to Yuliang
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B Guan Liang (1900-1986)

KK
Opera Figures

’"“:-E:f»;: B ey
B =

AROARA T8 — U\ E

R, - EEEITR O o R (19814 ) 2 HEEEIA
VBT - ZEBIR ©

SR BAR ~ LR

(1

E

2985 RO

’

Hanging scroll, ink and colour on paper
33.3x69cm (138 x27 V81in)

Inscribed and signed, with two seals of the artist
Dated winter, xinyou year (1981)
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JE#EE  Pang Xungin (1906-1986)

PR HE

Dancing Lady

AR A  SEIE Scroll, mounted and framed,

S . £ ink and colour on paper

Ak - AR 32.8%38 cm (12 76 x 15 in)
Signed by the artist
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Bfixx# Chen Wen Hsi (1906-1991)

IV

Landscape

B BHE
W, 1 SR -
$4E1 < B

Scroll, mounted and framed,

ink and colour on paper

176 X 95.6 cm (69 Va4 x 37 38 in)
Signed, with one seal of the artist
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A7R#E  Yu Chengyao (1898-1993)

Al fal

Mountains in Spring

AR OARA SIE

R 1 I o RAREE o
PPEN 1 FoRFEF]
Hijik

(CRASERE T ) - JETEE B/
19874F » 5573H o

Scroll, mounted and framed,
ink and colour on paper
59.5x59 cm (23 3% x 23 ¥ in)
Inscribed and signed,

with one seal of the artist

LITERATURE:
The Art of Yu Chengyao, Hanart Gallery Ltd.,
Hong Kong, 1987, p.73.
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T3 YuPeng (1955-2014)

bbb 4

Girl in Woods
WOMA iy —Ju/\HEE Hanging scroll, ink and colour on paper
RE T o 133.4  69.2 cm (52 Vax 27 Va in)
AR e R SR R I R Inscribed and signed,
FHLAIEEING, » DAYE [l o with four seals of the artst
—JL\F  ZKENIFELRGE TS Dated 1985

TEROOD - SRR
OO LR -

$7E0  HIZED (=75) ~ MEREHRA

204 205



206

WiPJ7 Huang Zhongfang (Harold Wong, 1943-2022)

410N

Mountains in Summer

MR 3T —UN—FE

B 2 (—hoN—4F) BE 0 4o
$SEN © EAREED ~ R~ BT

AT (1899-1983 ) REEK :
A ErE T AR BEEE
A FERBER - HHRAEZHES
Ralfit o KFiRER-E -

$5E0 © ®EL ~ BREED

S ¥
Tl BEAREGH > “EPAEEE 196248 H22-
26H °

HH

CEAEREGSM) 19624 » [Eik41
(CREBRIBS b - SR AR ) 0 K38 0 1997 »
[ERR10 ©

Hanging scroll, ink on paper

184 x95cm (72 2x 37 3% 1in)
Inscribed and signed,

with three scals of the artist

Dated summer, xinchou year (1961)
Further inscribed and signed by
Zhang Dagian (1899-1983),

with two seals

EXHIBITED:

Hong Kong, City Hall, Exhibition of Chinese
Paintings by Wong Chung Fong, 22-26 August
1962.

LITERATURE:

Commemorative Album of Chinese Paintings
by Wong Chung Fong, 1962, pl.41.

The Unending Path: Paintings by Harold
Wong from 1957-1997, GT Publications, 1997,
pl.10.

TNR 4 G g i
MRS T e 205 25 7R e -
~ R B R E AN

® EAS

|l Bes sl
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WiPJ7 Huang Zhongfang (Harold Wong, 1943-2022)

L
Aspiring Heights

A 7 OO0

RER ¢ D o AT TR H R B AR -
B SUEE ©

PPEN (PG ~ SR ~ g

S
o AR CSFRRE— SR ARYEMT > 2000
FENANEZERA2H

R :
(SFigttl— « =P T0vRE) 3 > 20004
558—59H - [ElRS ©

Hanging scroll, ink and colour on paper
135%67.3 cm (53 ¥8x 26 V21in)
Inscribed and signed,

with three scals of the artist

Dated spring, 2000

EXHIBITED:

Kaikodo, New York, Unperturbed: The Art of
Huang Zhongfang (Harold Wong),

11 November - 2 December, 2000.

LITERATURE:
Unperturbed: The Art of Huang Zhongtfang

(Harold Wong), Kaikodo, 2000, pp.58-59, pl.8.
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Pk - |PTERFEEE

From Protégé to Master — The Chinese Painting Collection of Harold Wong
JR% Exhibition

i

A HREEL
20244£5H25-30H

Hong Kong

Hong Kong Convention and Exhibition Centre
25-30 May 2024

JRE &k Exhibition Catalogue

5 B A BISHE

Special Advisor Catherine Maudsley

X EER A iiD] BISHE

Entries Harold Wong Catherine Maudsley
3 1 s E:¥i=ws)

Special Thanks Juliana Wong

AT ELBERFRAF

Publisher Christie’s Hong Kong Limited

2024F FHEH N OFE LB R EH IR AR R FTE b
First published in Hong Kong in 2024 ©Christie’s Hong Kong Limited
All rights reserved.
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