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An Important Hong Kong Family Collection

An Important Hong Kong Family Collection
BEEBRELE

BEEBRIELE

1001 1002
A YELLOW-ENAMELLED BLUE-GROUND TEE WIS REREUE ik A GREEN-ENAMELLED AND UNDERGLAZE {540 FIR/\ S rE-ebiaht Sopssdy
‘DRAGON’ DISH _— BLUE ‘DRAGON’ JAR
DAOGUANG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE EBr=aEl 1986 11H191  IRm29385% QIANLONG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE -
AND OF THE PERIOD (1821-1850) AND OF THE PERIOD (1736-1795) [ﬁf;
9% in. (25.2 cm.) diam. 8in.(20.2 cm.) high -] | ] ||

(N :PE' gé
HK$100,000-150,000 US$13,000-19,000 HK$100,000-120,000 US$13,000-15,000 :l'f:.l ‘, s
PROVENANCE: L e
Sold at Sotheby's Hong Kong, 19 November 1986, lot 293 gﬁ V*
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An Important Hong Kong Family Collection
EEFBRIELH

1003

A FAMILLE ROSE SGRAFFITO PINK-
GROUND ‘MEDALLION’ BOWL

DAOGUANG SIX-CHARACTER SEAL MARKIN UNDERGLAZE BLUE
AND OF THE PERIOD (1821-1850)

5% in. (14.6 cm.) diam.
HK$100,000-150,000

PROVENANCE:
Sold at Sotheby's Hong Kong, 19 November 1986, lot 262

US$13,000-19,000
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An Important Hong Kong Family Collection
BEEBRIELE

1004

A FAMILLE ROSE PINK-GROUND
SGRAFFITO ‘MEDALLION’ BOWL

DAOGUANG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE
AND OF THE PERIOD (1821-1850)

5% in. (14.6 cm.) diam.
HK$120,000-180,000

PROVENANCE:
Sold at Sotheby's Hong Kong, 19 November 1986, lot 263

US$16,000-23,000
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An Important Hong Kong Family Collection
EEFBREEH

1005
A PAIR OF FAMILLE ROSE ‘MILLE FLEURS’
CUPS

JIAQING SIX-CHARACTER SEAL MARKS IN IRON-RED AND OF THE
PERIOD (1796-1820)

each: 3% in. (8.2 cm.) diam. )
HK$120,000-180,000

PROVENANCE:
Sold at Sotheby's Hong Kong, 19 November 1986, lot 259

US$16,000-23,000
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1006

A PAIR OF UNDERGLAZE BLUE AND IRON-
RED DECORATED ‘DRAGON’ DISHES

YONGZHENG SIX-CHARACTER SEAL MARKS IN BLACK ENAMEL
AND OF THE PERIOD (1723-1735)

6% in. (16.3 cm) diam., box ®)
HK$300,000-500,000

PROVENANCE:
Sold at Sotheby’s New York, 22 September 2021, lot 135

US$39,000-65,000
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The Property of a North American Collector

BEILEEE
«1007
A CARVED CIZHOU WHITE-GLAZED ALK/ WA URMZE SEAE
‘LOTUS WASHER .
NORTHERN SONG-JIN DYNASTY (960-1234) 2000 AR AE
The slightly compressed sides are incised with overlapping lotus flower petals.
5% in. (14 cm.) diam.
HK$50,000-80,000 US$6,500-10,000
PROVENANCE:
Acquired in Taiwan in 2000
‘\AN % A >
\ //::,,: e I
\ : \ ", // ’ (/ [} “’ £

The Property of a North American Collector

REILELE

1008

A CRISPLY MOULDED YAOZHOU CELADON  Jb4%/4 MM S RIEEK IR ASUE AR
‘FISH AND WAVES’ CONICAL BOWL .

NORTHERN SONG DYNASTY-JIN DYNASTY (960-1234) FEHEER
44 in. (11 cm.) diam., Japanese wood box

HK$60,000-80,000 US$7,800-10,000

PROVENANCE:
Kochukyo, Tokyo

(two views FIE)



The Superb Barlow Ding Carved “Peony” Vase
AR B - oe e 200




Breath and Soul - An Exceptionally Rare Song Dynasty

Ding Vase

Rosemary Scott, Independent Scholar

The current vase is not only exquisite and exceptionally rare, but
was also formerly included in several important Chinese ceramic
collections in both Britain and Hong Kong. For several decades
of the 20th century it was in England in the famous collection of
Sir Alan (1881-1968) (fig. 1) and Lady (1885-1989) Barlow, while in
late 20th and early 21st centuries it was in important Hong Kong
collections - the Muwen Tang collection from 1986 to 2003, and
the Xiwenguo Zhai collection from 2003 to 2017.

Sir Alan Barlow was one of the great European collectors of
Chinese ceramics of the early to mid-20th century, and loaned 22
pieces from his collection to the prestigious 1935-6 International
Exhibition of Chinese Art held at the Royal Academy in London.
Having been born in 1881, he first began collecting Ottoman
ceramics around 1900, but from the 1920s he started to collect
Chinese ceramics, developing a special appreciation of Song
dynasty wares. He joined the Oriental Ceramic Society in
1932, became a member of its Council in 1933, and served as
its President from 1943-61. In 1911, he married Nora Darwin -

SO — I A e

GRECH, B

fig. 1Sir Alan Noel Barlow, circa June 1938 © National Portrait Gallery, London
Bl— X mBEBt 41938468 © National Portrait Gallery, London

granddaughter of the famous naturalist and biologist Charles
Darwin, author of On the Origin of Species. She shared his interest

in art, and their many generous loans to exhibitions were usually
credited to: ‘Sir Alan and Lady Barlow”. Sir Alan and Lady Barlow

AEMEERBE TEBH AR S BELEFEEENS
PE MBI 2 2 R, - — it e P E BRENEER
Yig BEEBTAEKRE (BESE11881-1968 (BE—) s BfEX
A»1885-1989) - HERTHEE KR E—+—tHicH) ERIINES
MAREZFANME 1986 FZE 2003 FMEAN EEE » B
2003FZE2017FMARMNERIBE  REEHE SRR

Y- BEREBTATTHHIEVZETH BNRERZNTEIEE
RZ— HmPEE T B F1935 - 36 FBRHERBEM 2N
EhEENEFRES - EESTERI8815E  I819005F
FIAWR R AT SEE  ME1920FMR EMZ2RPEIEE » JUER
RBMEORE 192FMARSEESZ 1933F N RESF &
IR1943FE19GIFRITR - 1915 BEBTUDEFERL ER
I[EREMBEEY D R E/MET  ER ((WBRIR) (FE) &

- RELHERR  BEES RIRERESEm U T RERE
BInfE SRETA-XREES TR ShEEBYERTRRE
82 A KB SRR E ARSI « BB REIERE
BEEMERBAXRBREETHENES S - RE L1968
1 HhEZfiEaE T M AR a AR5 EYEE  1974FX
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MmIEE M EE 2R R 19378 XiaB T ERIES
EETFBRBYIES WRREER, dEE: TTESMEBE
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—E T MR AVEIREM L

made a number of generous gifts to major museums, including
the British Museum; the Victoria and Albert Museum; the
Fitzwilliam Museum, University of Cambridge, and the Percival
David Foundation of Chinese Art, University of London. After
Sir Alan’s death, in 1968, items from his Chinese collection were
loaned to the Gulbenkian Museum of Oriental Art, University
of Durham, and in 1974 transferred to the University of Sussex.
In 2012 they moved to the Ashmolean Museum, University of
Oxford. A small number of items, including this vase, remained in
the family. His Islamic ceramics were donated to the Ashmolean
Museum, University of Oxford.

In Chinese ceramics, Sir Alan greatly preferred the fine hand-
made ceramics of the early period - particularly Song - rather
than those ‘machine-made’ in later times. In his fascinating 1937
lecture ‘The Collector and the Expert’ to the Oriental Ceramic
Society, London, he noted: ‘The craftsman has impressed his
personality on the lifeless clay. It almost ceases to be inanimate;
it has a breath and soul of its own; it is individual, unique; its very
imperfections add to its allure’

The vast majority of extant Ding wares are open wares, and
closed forms, such as vases, are rare. The current vase form
with its elegant high foot, spherical body, long narrow neck and
flattened mouth is especially rare. The only other published Song
dynasty Ding ware vase of the same shape as the current vase,
although slightly smaller at 22 cm. high, is from the Qing court

collection, preserved in the Palace Museum, Beijing (illustrated
in Porcelain of the Song Dynasty (1), The Complete Collection
of Treasures of the Palace Museum, Hong Kong, 1996, p. 41, no.
35) (fig. 2). The Beijing vase is decorated in similar technique to
that on the current vase, but includes chi dragons. On the base
are carved three characters shang shi ju, linking the vessel to one
of the six bureaux of the inner palace concerned with food and
drink. This indicates that vessels of this type were used as bottles
- probably for wine - rather than to contain flowers.

A Song dynasty Ding ware vase with the same height of 25 cm.
as the current vase, which has a mallet-shaped body, rather than
the spherical shape of the current vase and the Beijing example,
is in the collection of Sir Percival David (illustrated by S. Pierson
and S. McCausland in Song Ceramics - Objects of Admiration,
London, 2003, pp. 20-1, no. 1). The mouth of this vase, which
originally was of flattened form, was broken, ground-down,
and covered with a metal band before it entered Sir Percival’s
collection, but it is clear that the mouth was originally similar to
that of the current vase. The design on the Percival David vase
has also been carved and incised in a similar style to that on the
Barlow vase.

The form of the current vase evokes parallels with certain rare
Northern Song Ru ware vases. On the one hand the Barlow
Ding vase’s spherical body resting on a high, splayed foot is
reminiscent of a Ru ware vase found at Qingliangsi and included

fig. 2 Collection of the Palace Museum, Beijing
B bR = bR

REEERBASHRMABILEMY:  EARSHEAM IR0 AE
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in the National Palace Museum’s exhibition Grand View Special
Exhibition of Ju Ware from the Northern Sung Dynasty, Taipei,
2006, pp. 66-7, exhibit 11. This Qingliangsi Ru vase has a slender
columnar neck, but has a flared mouth rim, similar to that seen
on a Ding ware vase from the collection of the National Palace
Museum, Taipei - illustrated in the same catalogue, p. 70, top left
(fig. 3). These slender, columnar necked vases would have been
difficult to make with flared mouth rims, but those with flattened
mouth rims have been even more challenging given the applied
downward pressure necessary to achieve them. It is unsurprising
that so few have survived.

A small number of mallet-shaped Ru ware vases with flattened
mouth rims are known, including two with broken mouths in
the National Palace Museum, Taipei (see Grand View Special
Exhibition of Ju Ware from the Northern Sung Dynasty, op. cit.,
pp. 116-20, nos. 24 and 25). However, a Ru mallet vase, which has
retained its flattened mouth, was found at the Qingliangsi site (see
ibid., pp. 114-5, no. 23). Fragments of flattened rims on columnar
necks found at the site of the Ru kilns at Qingliangsi in Henan
have also been published by Ye Zhemin and Ye Peilan in Ruyao
Jjuzhen (Collection of Porcelain Treasures of the Ru Kiln), Beijing,
2001, pp. 158-9. PIs. 1-2. Southern Song imperial Guan ware

mallet-shaped vases with flattened mouths were also excavated

at the Laohudong kiln site between 1996 and 2002 (see Southern
Song Xiuneisi Guan Ware Archaeological Findings from the Kiln

Site at Laohudong, Hangzhou, Osaka, 2010, pp. 70-1, no. 6; and
Du Zhengxian (ed.), Hangzhou Laohudong yaozhi qi jingxuan,
Beijing, 2002, pp. 53-9, nos. 28-32).

It is significant that neither the Percival David Ding ware mallet-
shaped vase, or the Taipei and Qingliangsi Ru ware mallet-
shaped vases, or indeed the Laohudong vase stands on a high,
flared foot, but rest on flat bases or very low feet. This would
have been an advantage when forming the vessels. Flattened
mouths do appear on rare Southern Song celadon vases made
at the Longquan kilns - for example the pair of octagonal vases

from the Barlow Collection (illustrated by Craig Clunas in The
Barlow Collection of Chinese Ceramics, Bronzes and Jades:

an Introduction, University of Sussex, 1997, p. 43, no. 38). These
Longquan vases do have relatively high feet, but their facetted
shape would have provided added stability during manufacture.

It is worth noting that comparisons between Ding, Ru and Guan
wares are germane, since, like Ru ware, Ding ware was greatly
favoured by the Northern Song court, while Guan ware was

fig. 3 Collection of the National Palace Museum, Taipei
B = B = S
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made for the Southern Song court. It is significant that, according
to the 52nd entry of the ‘Food and Commodities’ section in juan
146 of the Song huiyao jigao (Collected Statutes of the Song
Dynasty), Ding wares were amongst the prized items stored in the
Imperial warehouse for porcelain and lacquer wares established
at the Northern Song capital at Kaifeng in Jianlong Square, and
assiduously guarded by court eunuchs working in three shifts.

The difficulties involved in throwing ceramics with wide, flattened
mouths, raises the question of where the notion of having such
a form might have derived. Some scholars have suggested the
influence of metal work, but glass from west of China’s borders
provides a more likely inspiration. This view is supported by the
fact that according to the Song dynasty scholar Hong Mai (1123-
1202), in his Yijian zhi, the Northern Song Emperor Huizong (r.
1100-26 CE) himself amassed a collection of western glass. It has
been clearly established that glass from the Middle East reached
China via the ‘Silk Routes’ even earlier, and western glass has
been found in a number of Han, Sui and Tang dynasty tombs
and Buddhist sites in China, indicating that it was already highly
prized in those periods.

Glass vessels with sharp shoulders and almost cylindrical bodies
combined with flattened mouths and columnar necks were made
in the Iranian region - especially around Nishapur - in the 9th
and 10th centuries. Vessels of this type certainly made their way
east and while broken vessels of this form were found amongst
the cargo of the 10th century so-called ‘Intan” wreck excavated
in 1997 from the Java Sea, an almost complete glass vessel of
this type was found in the Inner Mongolian tomb of the Princess
Chen dated to 1018 CE. However, even more significant to
the current discussion are the glass vases made with flattened
mouths, columnar necks, and spherical bodies, which were
manufactured in the Iranian region in the 8th-10th century CE.
Several such vessels are illustrated by Stefano Carboni in Glass
from Islamic Lands, London, 2001, pp. 32-5, cats. 9a-9d, and 110,
cat. 2.6a. It is also interesting to note that included in the 2022

Hong Kong exhibition Technological advances along the Silk
Road Blown and Tooled: Western Asian Influences in Ancient

Glass in China, was a mould-blown glass vessel with spherical
body and flattened mouth, which was catalogued as “Roman
Empire (3rd-4th century CE) or China (Tang dynasty (618-906)
or Liao dynasty (907-1125))” (see https://www.hku.hk/press/
press-releases/detail/24995.html; HKU.M.2019.2471) (fig. 4).
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fig. 4 University Museum and Art Gallery, The University of Hong Kong,
HKU.M.2019.2471
B HEBREEMIEMEE HKU.M.2019.2471
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The Property of a North American Collector
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A MAGNIFICENT AND EXTREMELY RARE
DING CARVED ‘PEONY’ VASE

NORTHERN SONG DYNASTY (960-1127)

The exquisite vase is with an elegant tall neck that flares subtly to an everted rim,
surmounting a full globular body and supported by a splayed foot. The body is
finely carved with two peony sprays, with stems and foliage extending gracefully
toward one another, and the vase is covered in a creamy-white glaze, with the
hollow foot and base left partly glazed.

9 7 in. (25 cm.) high.

HK$18,000,000-25,000,000 US$2,400,000-3,200,000

PROVENANCE:
Collection of Sir Alan and Lady Barlow (1881-1968 and 1885-1989)
Sold at Christie’s London, 8 December 1986, lot 227

The Muwen Tang Collection

Sold at Sotheby’s London, 12 November 2003, lot 8

Eskenazi Ltd., London

Xiwenguo Zhai Collection

Sold at Sotheby’s Hong Kong, 5 April 2017, lot 3218

EXHIBITED:
Song Dynasty Wares: Ting, Ying Ch'ing and Tz'u Chou, The
Oriental Ceramic Society, London, 1949, cat. no. 13

Chinese Ceramics from Sir Alan Barlow's Collection, Arts Council,
London, 1953, no. 42

The Arts of the Sung Dynasty, Oriental Ceramic Society, London,
1960, cat. no. 27, pl. 15

A Thousand Years of Chinese Ceramic Art, Oriental Ceramic
Society, Quantas Gallery, London, 1966, cat. no. 23

The Ceramic Art of China, Arts Council of Great Britain and The
Oriental Ceramic Society, London, 1971, fully illustrated catalogue
in Transactions of the Oriental Ceramic Society, vol. 38,1969-71,
pl. 43, cat. no. 68

Selected Treasures of Chinese Art, Min Chiu Society Thirtieth
Anniversary Exhibition, Hong Kong Museum of Art, Hong Kong,
1990-91, cat. no. 87

Song Ceramics from the Kwan Collection, Hong Kong Museum of
Art, Hong Kong, 1994, cat. no. 10

The Grandeur of Chinese Art Treasures, Min Chiu Society Golden
Jubilee Exhibition, Hong Kong Museum of Art, Hong Kong,
2010-11, cat. no. 97

LITERATURE:
Michael Sullivan, Chinese Ceramics, Bronzes and Jades in the
Collection of Sir Alan and Lady Barlow, London, 1963, pl. 41, no.
Cc178

Jan Wirgin, ‘Sung Ceramic Designs’, Bulletin of the Museum of Far
Eastern Antiquities, no. 42,1970, pl. 61c

W.B.R. Neave-Hill, Chinese Ceramics, Edinburgh and London,
1975, pl. 60

Basil Gray, Sung Porcelain and Stoneware, London, 1984, pl. 48
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The Property of a North American Collector

EILEZE

1010

A DING WHITE-GLAZED MELON-FORM
EWER

NORTHERN SONG DYNASTY (960-1127)
8% in. (21 cm.) high

HK$1,500,000-2,500,000 US$200,000-320,000

PROVENANCE:
Acquired in Japan in 2018

The present ewer with a dragon head-shaped spout and melon-form
body is a fine example of Ding porcelains and appears to be unique.
A Ding ewer of very similar form and decorative technique, but

with a more globular body and flared neck is in the National Palace
Museum, Taipei and illustrated in Decorated Porcelains of Dingzhou,
White Ding wares from the collection of the National Palace
Museum, Taipei, 2014, p. 44, nos. II-1. (fig. 1)

LA w2 s
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2018EEBER AR

Lt EERRATRE S IR 2R A ZERREPIBM o thE—&E
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AR (EMEE-IRRIEERAESR) - At 201445 528>
EhRl-9 (B—) -

fig.1 Collection of the National Palace Museum, Taipei
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The Property of a North American Collector

EILEZE

1011

A VERY RARE CARVED YAOZHOU PETAL-
RIM JAR

NORTHERN SONG DYNASTY, 11TH CENTURY

4 %3 in. (11.8 cm.) high, Japanese wood box

HK$2,800,000-3,500,000 US$370,000-450,000

PROVENANCE:

Mayuyama and Co., Ltd., Tokyo

Sold at Christie's Hong Kong, The Classic Age of Chinese Ceramics
- The Linyushanren Collection, Part I, 2 December 2015, lot 2803

EXHIBITED:

Museum of Oriental Ceramics, Osaka, The Masterpieces of
Yaozhou Ware, Yamaguchi, 25 October to 21 December 1997,
Osaka, 10 January to 22 February 1998; Aichi, 4 April to 10 May
1998, Catalogue, no.32

Christie's, The Classical Age of Chinese Ceramics: An Exhibition of
Song Treasures from the Linyushanren Colletion, Hong Kong,

22 to 27 November 2012; New York, 15 to 20 March 2013; London,
10 to 14 May 2013, Catalogue, no.15

LITERATURE:
Museum of Oriental Ceramics, Osaka (eds), The Masterpieces of
Yaozhou Ware, Tokyo, 1997, p.30, p.32

Christie's, The Classical Age of Chinese Ceramics: An Exhibition
of Song Treasures from the Linyushanren Collection, Hong Kong,
2012, pp. 58-59, no. 15

20
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1011 Continued

This distinctive Yaozhou vessel is an especially elegant version of

a form that in China is usually called a zun. At the Yaozhou kilns it

is possible that the form has a predecessor in a similar type of jar,

but without an everted rim, that has been found among the Five
Dynasties vessels at the Huangbao zhen kiln site. See Museum of
Oriental Ceramics, Osaka (eds), The Masterpieces of Yaozhou Ware,
Tokyo, 1997, p. 101, no. 133. Another form similar to the current
example, and with the same type of decoration, but without curled
rim sections, was also made at the Yaozhou kilns. For an example in
the Yale University Art Gallery see Y. Mino and K. Tsiang, /ce and
Green Clouds, Indianapolis Museum of Art, 1986, pp. 144-5, no. 54.
Several jars similar to the current example, with raised lines inside
the mouth, curled lip, and carved decoration, have been found in

the late Northern Song strata at the Yaozhou kiln at Huangbao zhen.
See Shaanxi Tongchuan Yaozhou yao, Beijing, 1965, pl. 19, no. 3; and
Shaanxi Provincial Archaeological Research Institute and Museum of
Yaozhou Ware, Songdai Yaozhou Yaozhi, Beijing, 1998, p. 589. A very
similar Yaozhou celadon jar but without the pierced ruyi head design
on the foot is in the collection of the Metropolitan Museum. See

S. Valenstein, Handbook of Chinese Ceramics, Metropolitan Museum
of Art, New York, rev. ed. 1989, p. 82, no. 76. A similar Yaozhou jar

in the collection of the Buffalo Museum of Science is illustrated by

N. Wood, Chinese Glazes, London, 1999, p. 117, left hand illustration.
And another similar jar with somewhat sketchy carved floral motifs
on both body and neck is in the collection of the Museum of Yaozhou
Ware, Tongchuan city, Shaanxi province. See The Masterpieces of
Yaozhou Ware, op. cit., p. 107, no. 145. Compare also a related vessel
of compressed form from Robert E. Barron, Ill, M.D. collection,
discussed and illustrated by Lisa Rotondo-McCord, Heaven and earth
seen within: Song ceramics from the Robert Barron Collection, New
Orleans, 2003, pp. 50-51, no. 10 and subsequently sold at Christie’s
New York, 30 Mar 2005, lot 272.
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(two views WIE)
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The Property of a North American Collector

EILEZE

1012

A RARE LARGE WHITE-GLAZED MEIPING
SUI DYNASTY (581-618)
133 in. (34 cm.) high

HK$600,000-800,000 US$78,000-100,000

PROVENANCE:
Acquired in Taiwan in 2000

It is extremely rare to find Sui dynasty white ware of this form and
size, as this type of ware is more commonly found in cups and smaller
jars.

A similarly shaped meiping is preserved at the San Francisco Asian
Art Museum, The Avery Brundage Collection, object number
B60P155. A similarly shaped jar with a wider mouth from the Sui
dynasty is preserved in the Palace Museum, Beijing and illustrated
in The Complete Collection of Treasures of the Palace Museum,
Porcelain of Jin and Tang Dynasties, Hong Kong, 2016, p. 64,
no.58. A closely related meiping from Tang dynasty with a more
exaggerated lower body and smaller lipped mouth, is preserved in
the Palace Museum, Beijing collection number xin-00136908.

Compare to a similar Sui dynasty white-glazed meiping, sold at Tokyo
Chuo Auction, 10 September 2022, lot 481. Compare also to a Sui
dynasty white-glazed jar and cover with a taller and more slender
body, formerly with J. J. Lally & Co., sold at Bonhams New York,

20 March 2023, lot 10. Compare to another almost identical meiping
sold at Christie's Hong Kong, 30 May 2024, lot 2848.
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The Property of a North American Collector
BEEILEDE

1013
A JIZHOU PAPER-CUT RESIST-DECORATED
‘PHOENIX AND PRUNUS’ TEA BOWL

SOUTHERN SONG DYNASTY (1127-1279)
6in.(15.2 cm.) diam.

HK$260,000-320,000

PROVENANCE:
The Muwen Tang Collection, Hong Kong

Sold at Sotheby’s London, 12 November 2003, lot 66
Eskenazi, Ltd., London

Ten-views Lingbi Rock Retreat Collection, North America,
no. EK198

Sold at Poly Beijing, 4 December 2019, lot 5805

US$34,000-41,000

EXHIBITED:
Song Ceramics from the Kwan Collection, Hong Kong Museum of
Art, Hong Kong, 1994, cat. no. 172

A Jizhou paper-cut decorated tea bowl of this form decorated with
the same design in the collection of the Palace Museum, Beijing

is illustrated in Porcelain of the Song Dynasty (11), The Complete
Collection of Treasures of the Palace Museum - 33, Hong Kong,
1996, p. 239, no. 219.
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The Property of a North American Collector
BELELE

1014

A RARE JIZHOU ‘DEER SPOT AND TORTOISE
SHELL-GLAZED TEA BOWL

SOUTHERN SONG DYNASTY (1127-1279)

4% in. (11.2 cm) diam.

HK$200,000-300,000

PROVENANCE:

The Ronald W. Longsdorf Collection

J.J. Lally & Co., New York

Ten-views Lingbi Rock Retreat Collection, North America

US$26,000-39,000

EXHIBITED:
J.J. Lally & Co., Song Dynasty Ceramics: The Ronald W. Longsdorf
Collection, 15 March - 13 April 2013, no.30

Compare to a closely related tea bowl of similar form and pattern
illustrated by J. Ayers, The Baur Collection: Chinese Ceramics, Vol. |,
Geneva, 1968, no. A71. Compare to another similar Jizhou tea bowl
published in /llustrated Catalogues of Tokyo National Museum:
Chinese Ceramics I, Tokyo, 1988, p.165, no.662
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The Property of a North American Collector
BEEILEDE

1015
A PAIR OF LARGE DING WHITE-GLAZED
WASHERS

ALR S ERDE— 2t

RiR:
NORTHERN SONG DYNASTY (960-1127) Berwald Oriental Art - {28, 20155

[N -~
6% in. (15.5 cm.) diam., box )

2E—(EARBALNEER BEAIHERMER ) WHR (EMNEE-
HK$500,000-700,000 US$65,000-90,000 REEEREEERE) &b 20145 544 BRI-15%
PROVENANCE:
Berwald Oriental Art, London, 2015
Lam & Co., Hong Kong
Compare to a closely related plain Ding washer in the National Palace
Museum, Taipei, illustrated in Decorated Porcelains of Dingzhou,
White Ding wares from the collection of the National Palace
Museum, Taipei, 2014, p. 44, nos. II-1.

——— —
(two views FIHE)
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The Property of a North American Collector
BELELE

1016
A SMALL PAINTED CIZHOU TRUNCATED
MEIPING

NORTHERN SONG-JIN DYNASTY (960-1234)
51&in. (13 cm.) high, Japanese wood box
HK$220,000-280,000

PROVENANCE:
Private Collection, Kyoto, Japan.

US$29,000-36,000

A LI EHA RAEAU

R
2000 R HIR HAAR
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The Property of a North American Collector

EILEZE

1017

AMOULDED DING WHITE-GLAZED ‘DEER’
DISH

JIN DYNASTY (1115-1234)
8% in. (22.3 cm.) diam.

HK$500,000-700,000

PROVENANCE:
John Sparks Ltd., London

Sold at Sotheby’s London, 11 December 1984, lot 158
Gerald Greenwald Collection, no. 30

Sold at Christie’s New York, 24 March 2011, lot 1316

US$65,000-90,000

LITERATURE:
Gerald M. Greenwald, The Greenwald Collection, Two Thousand
Years of Chinese Ceramics,1996, no. 30

The dish crisply moulded with two spotted stags leaping amidst
pomegranate scroll, one with a leaf stem in its mouth, below a band
of lotus meander reserved on a stippled ground.

A Ding dish of this pattern from the Eumorfopoulos Collection
is illustrated by J. Ayers, Far Eastern Ceramics in the Victoria
and Albert Museum, London, 1980, pl. 22. Another dish of the
same pattern in the Metropolitan Museum of Art is illustrated
by S. Valenstein, A Handbook of Chinese Ceramics, New York,
1975, pl. 51.
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The Property of a Hong Kong Collector
EEIALHE

1018

A RARE LARGE OUYAO CELADON TIGER-
FORM EWER

SOUTHERN DYNASTIES (420-589)

10 in. (254 cm.) high

HK$300,000-500,000

PROVENANCE:
Lam & Co., Hong Kong, early 1990s

US$39,000-65,000

It is extremely rare to find a Southern Dynasties tiger-form ewer
of such magnificent size and preserved in such remarkably good
condition. One comparable example is a slightly smaller Yue ewer
(18.7 cm. high) in the Metropolitan Museum of Art, New York
Collection (object no. 1985.207).
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1019

A LARGE HIGH-FIRED WHITE-GLAZED CUP

SUI DYNASTY (581-618)
4136 in. (12.2 cm.) diam.

HK$1,000,000-1,500,000 US$130,000-190,000

PROVENANCE:
Acquired in Hong Kong, 1999

The present cup is a rare example of the fine high-fired white wares
produced during the Sui dynasty, which are characterised by their
fine clay body and thin, crackled translucent glaze. Related cups are
known, but are usually of smaller sizes, such as an example (8.8 cm.
diam.) in the Xi’an Institute of Cultural Relics Preservation, illustrated
in Complete Collection of Ceramic Art Unearthed in China, vo. 15,
Shaanxi, Beijing, 2008, p. 14, no. 14. For other similar cups of this
larger size group, compare one (12.1 cm. diam.) sold at Sotheby’s
New York, 21 September 2022, lot 321; and another from the
Annenberg Jaffe Hall Collection (12.2 cm. diam.), sold at Christie’s
New York, 24 March 2023, lot 1001 (fig. 1).

it
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fig. 1 Christie’s New York, 24 March 2023, ot 1001
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The Property of an Asian Collector
SEMFANEETE

1020
A VERY RARE INSCRIBED XING WHITE-
GLAZED ‘DAYING’ JARAND COVER

TANG DYNASTY (618-907)

The base is incised with two characters, da ying.

14% in. (37 cm.) high overall

HK$1,200,000-1,800,000 US$160,000-230,000

PROVENANCE:
Acquired in Taiwan in 1999

Xing ware was the best quality white-glazed ceramic of the Tang
dynasty, particularly those inscribed with ying, da ying, and han

lin marks as these were tribute wares to the court. Lu Minghua in
his article ‘Xingyao ying zi ji dingyao yang ding kao’, The Shanghai
Museum Journal No. 4, 1987, p. 259, suggests that the character
ying refers to the Bai bao da ying ku (the Imperial Repository of

a Hundred Treasures). This repository is believed to have been
established in the Kaiyuan period (713-741) of the Tang dynasty and
was a treasury for the personal use of the emperor (mentioned in
the Jiu Tangshu and the Xin Tangshu - the Old History of the Tang
dynasty and the New History of the Tang dynasty, respectively). It is
therefore reasonable to surmise that Xing wares were designated for
the Bai bao da ying ku, were inscribed with ying and da ying marks.

A few ying-marked Xing wares were found in archaeological
excavations in Xi'an, including a ewer with a 13th year of Dazhong
(859) date inscribed in ink found in the Qinglong Temple, illustrated
in Zhongguo chutu cigi quanji (Complete Collection of Ceramic

Art Unearthed in China), Beijing, 2008, vol. 15, p. 26, and five
covered ewers with five accompanied dishes found in the site of
Xingchangfang of Tang Chang'an (Xi'an), published in Wenwu
(Cultural Relics), 2003, no. 12, pp. 81-88.
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1021

A LARGE DING WHITE-GLAZED ‘GUAN-
INSCRIBED EWER

FIVE DYNASTIES PERIOD (907-960)
15 in. (38 cm.) high, box

HK$1,200,000-1,800,000 US$160,000-230,000

PROVENANCE:
Waui Po Kok Antique Co, Ltd., Hong Kong, acquired in 1990
Giséle Croes, Brussels

It is very rare to find a white-glazed ewer of this form and large
size. Compare to a ewer with similar form and smaller size, sold at
Christie’s New York, 20-21 March 2014, lot 2075.

This type of ewer likely derives from metalwork prototypes
originating in Western Asia. Compare a gilt-silver ewer from 6th/7th
century, Iran, in the collection of The Metropolitan Museum of Art,
New York, accession number 67.10a, b. For a closely related form
compare with a gilt-silver foreign-style ewer unearthed in Guyuan,
Ningxia, dated to the Northern Zhou Dynasty, and now preserved in
the Guyuan Museum, Ningxia.

The result of Oxford thermoluminescence test no. P116d58 (6 April
2016) is consistent with the dating of this lot.
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The Property of a Hong Kong Collector
BEBTAALRE

1023

A RARE YAOZHOU CELADON CONICAL

BOWL

FIVE DYNASTIES (907-960)
4% in. (12 cm.) diam.
HK$150,000-250,000

PROVENANCE:
Acquired in Hong Kong in the 1990s

US$20,000-32,000

The Property of CF Hui Architect

1022

A WHITE-GLAZED STEM BOWL
LATE MING DYNASTY-EARLY QING DYNASTY, 17TH CENTURY
5% in. (13.8 cm.) diam., box

HK$150,000-250,000 US$20,000-32,000

PROVENANCE:
Acquired in Hong Kong, 1980s
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1024

A SKY-BLUE GLAZED JUN BOWL LA/ % Bz RKERhT

NORTHERN SONG-JIN DYNASTY (960-1234)
45 in. (12.2 cm.) diam.

HK$500,000-800,000

US$65,000-100,000

(two views FIE)
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1025
A SMALL RUSSET-SPLASHED BLACK-
GLAZED TRUNCATED MEIPING
NORTHERN SONG- JIN DYNASTY (960-1234)
4.in.(10.3 cm.) high
HK$400,000-600,000

PROVENANCE:
Acquired in Hong Kong, 1999

US$52,000-77,000

AEAR/a TRRNEESH B LA

IR
1999 FBERIIN &S
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1026
A VERY RARE CIZHOU BLACK AND WHITE
SGRAFFITO VASE

NORTHERN SONG DYNASTY (960-1127)

8 78in. (22.5 cm.) high, Japanese wood box
HK$300,000-500,000

PROVENANCE:
K.Y. Fine Arts, Hong Kong
Priestley & Ferraro, London, 2017

US$39,000-65,000

LITERATURE:
Priestley and Ferraro, Song Ceramics and Works of Art, London,
Autumn 2017, no. 13 (cover)

It is very rare to find a vase of this type decorated with flowers on
the sides of the neck as well as on the body. A comparable vase,
similar in form but lacking the extra flowers on the neck, was sold at
Christie’s New York, Collected in America: Chinese Ceramics from
the Metropolitan Museum of Art, 15 September 2016, lot 806 (fig. 1).

fig. 1 Christie’s New York, Collected in America: Chinese Ceramics from the
Metropolitan Museum of Art, 15 September 2016, lot 806
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Property from a Japanese Private Collection

BAFAARH

1027

A LONGOQUAN CELADON WASHER FAAE FEREE e
SOUTHERN SONG DYNASTY (1127-1279) o

53%6in.(13.2 cm.) diam. MILRERE R (1)
HK$200,000-400,000 US$26,000-52,000

PROVENANCE:

Mayuyama & Co.,Ltd., Tokyo, by repute

(two views FIE)
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Property from a Japanese Private Collection

BAFANEE

1028

A RARE LONGQUAN CELADON ‘BAMBOO’
CYLINDRICAL WASHER

SOUTHERN SONG DYNASTY (1127-1279)

516 in. (12.9 cm.) diam., Japanese wood box

HK$500,000-700,000 US$65,000-90,000

PROVENANCE:
Baron Konoike Collection, Osaka
Osaka Bijutsu Club, 12 June 1940

LITERATURE:
Catalogue of the Exhibition of the Shointei Collection, Osaka,
1940, no. 186

The present lot is accompanied by an exhibition label from the Nezu
Museum, Tokyo

FAA HEsR 2 s piTT e

KiR:

KBRSt S8 B R EE i

KPR SEMELEER 1 194086 H12H

HRR:

(IRBE=EmEERRR) » KPR 19405 EhR1865%

NAmMIRZENERBZE -

43



1029

A VERY RARE CARVED QINGBAIFLORAL- M R BYSR A 75
LOBED ‘BOYS AND LOTUS BOWL

SOUTHERN SONG DYNASTY (1127-1279)

6 V46 in. (15.5 cm.) diam.

HK$150,000-250,000 US$20,000-32,000

The bowl is carved to the interior with boys amidst stalks of lotus,
covered overall with a clear glaze of pale aqguamarine tone.

(two views FIE)
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Property from a Japanese Private Collection

BARFAZE

1030

A RARE LONGQUAN CELADON
‘ARROW’ VASE

SOUTHERN SONG DYNASTY (1127-1279)

11 %8 in. (29.5 cm.) high, Japanese wood box
HK$600,000-800,000 US$78,000-100,000

The present lot’s archaic form reflects the refined aesthetic
prevalent during the height of the Song dynasty. This

period witnessed a major socio-political transition and the
concomitant rise of Neo-Confucian ideology, which sought
moral and aesthetic inspiration from the past. With a luscious
glaze and cylindrical handles derived from archaic bronze
prototypes, the vase exemplifies the scholarly revival of
antiquity and the sophisticated adaptation of ancient forms
into ceramic vessels.

Few Longquan examples of comparable shape and quality
survive. For a slightly larger vase covered with a darker shade
of green glaze, see Chu Bogian, Celadons from Longquan
Kilns, Taipei 1998, pp. 144-145, no. 111. Compare also to

a vase nearly identical in size, with slight crackling in the
glaze, previously in the collection of Mildred R. (1908-2000)
and Rafi Y. Mottahedeh (1901-78) and then the Leshantang
collection, sold at Sotheby’s Hong Kong 9 April 2024, lot 143.
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1031
A BLACK-GLAZED ‘OIL SPOT' TEA BOWL

SONG-JIN DYNASTY (960-1234)
4 Y5 in. (114 cm.) diam.

HK$400,000-600,000 US$52,000-77,000

Aar R

(two views ME)
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A Majestic Yuan Blue and White ‘Dragon’ Bowl

Rose Kerr, Independent Scholar

A fine, deep bowl that demonstrates a skill in potting and
painting, and a quality of clay and cobalt blue, that epitomise
high quality blue-and-white porcelains made for a short time
during the late Yuan dynasty (circa 1335-1355). Such wares were
created very soon after the introduction of cobalt blue as an
underglaze decorative pigment at Jingdezhen in circa 1320. It
astonishing how quickly the difficult technique was mastered
and employed to carry out complex designs on a range of
elegant vessels. This bowl is among the earliest blue-and-white
‘dragon bowls’, whose decorative scheme would evolve into a
standard imperial design from the early Ming through to the
Qing dynasty. The energetic, sinuous beasts depicted on the
vessel would go on to represent imperial vigour and power in
ensuing eras.

The piece is well crafted, and has an exterior profile typical of
a certain style of Yuan bowl. The body is flared towards the
rim, angled below the main exterior pattern band and rounded
on the lowest section. It stands on a straight, square-cut foot
with a chamfered edge and has a broad base. The width of the
base enables a wide interior well, enclosed by gently everting
sides. The overall form of the bowl was used to good effect in
its painting. In the well, a coiled, three-clawed dragon pursues
a flaming pearl. This central design has an plain band above

it which serves to emphasis the border of leafing floral scroll
beneath the rim. On the exterior, two dragons pursue flaming
pearls in a wide band encircling the body. On the lower,
rounded belly is a register of rising petal panels. The patterns
are painted in a deep vibrant blue beneath the clear glaze, while
the footring and base are unglazed and reveal a dense white

porcelain body.
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Itis evident that the dragon on the interior was painted in a
different style (and perhaps by a different hand) than the two
dragons on the exterior. The dragon inside has individual scales,
while the two outside have scales drawn with cross-hatching.
It could be argued that this distinction was due to the complex
nature of decorating the outer convex surface. It would be
more significant, however, to posit that the four pattern bands
on the bowl were painted by a series of artisans, working on

a production line. We know from written texts that this is the
way in which kilns at Jingdezhen (including the imperial kilns)
worked. Thus decorators would be deployed according to
experience and skill, in a workshop system that maximised
efficiency.

ETHEZ HUBRERECAR

FTBCER, B8NS

The style of the blue dragon on the interior, with its carefully
delineated scales, is seen on other select pieces such as a
drum-shaped covered jar and a barrel-shaped covered jar,
both excavated from the Yuan dynasty imperial kiln strata at
Jingdezhen. The exterior blue dragons with cross-hatched
scales are common on many artefacts, such as a pear-shaped
vase excavated from an aristocratic tomb in Shandong. It

is unusual, however, to find a bowl with one dragon on the
interior and two dragons on the exterior, though reconstructed
sherds of a comparable vessel (D: 17 cm, H: 7.8 cm) were
recently excavated at Jingdezhen (fig. 1). The excavated bowl
is less deep than the Koyama bowl, and has a keyfret band
rather than a floral band beneath the rim inside, but in other
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decorative aspects is very similar. It suggests that such elite
vessels were manufactured in multiples, though very few
survive. Further evidence is provided by recent excavations
at the Luomagiao kiln site at Jingdezhen, that yielded 352
bowl fragments. Bowls with twisting dragons on their interior
wells, the scales painted individually, were unearthed. Bowls
with profiles akin to that of the Koyama bowl! were carefully
described, and various pattern elements were illustrated,
including leafing floral scrolls and petal panels drawn in
identical manner.

This exquisite vessel was once in the hands of Fujio Koyama
(March 24,1900—October 7,1975) and subsequently in the
collection of various Japanese connoisseurs. Koyama was a pre-
eminent ceramics scholar and potter, who first began studying
ancient Chinese and Japanese ceramics in 1925, worked as a
researcher at the Oriental Ceramics Institute and was employed

at the Tokyo Teishitsu Museum (predecessor of the Tokyo
National Museum). He spent time in China, and was the first
scholar to investigate the Ding kilns in 1941. In Japan he was
appointed to evaluate and rank Intangible Cultural Properties
for the Bunkacho, and in the 1950s was instrumental in
establishing the Living National Treasure system. He was always
generous with advice for students, scholars and collectors from
all over the world.

The bowl described here was inscribed on its box by Fujio
Koyama as a “ Yuan Dynasty sometsuke dragon design bo”.
The word bo instead of wan speaks of its grand shape, which
is slightly deeper and higher than the majority of bowls.

The character bo is, for example, employed to describe
Buddhist alms bowls. It is apparent that the piece held special
significance to a renowned Japanese scholar and ceramicist,
and has been treasured by several generations of collectors.

fig.1 Collection of the Jingdezhen Ceramic University
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https://en.wikipedia.org/wiki/Koyama_Fujio

The Property of an Important Asian Private Collection

EEGIAAZE

1032

AMAGNIFICENT BLUE AND WHITE
‘DRAGON’ BOWL

YUAN DYNASTY (1279-1368)

6 %46 in. (17.6 cm.) diam., inscribed Japanese wood box, inscribed
and signed by Fujio Koyama (1900-1975)

HK$3,000,000-5,000,000 US$390,000-650,000

PROVENANCE:
Norio Yageta, Tochigi Prefecture, Japan, 1990s, by repute
A Japanese private collection

The present lot is accompanied by a Japanese wood box signed by
Koyama Fujio (1900-1975). Koyama Fujio was a pioneering Japanese
scholar of Chinese and Japanese ceramics, as well as a ceramic artist.
He made significant contributions to the study of early Chinese art,
ancient architecture, Chinese celadon, and Song-Yuan ceramics, and
authored works such as Chagoku Toji Meihin-ten: Ise Korekushon no
Shihé (Masterpieces of Chinese Ceramic Art Exhibition) and edited
Sekai Toji Zensha (The Complete Collection of World Ceramics).

JC BN R AR

R
Norio Yagata #i/REk B4 199054 (&)
BHAFANER

AR —HRNIETREFRESZHAARZ </ NUELEK (1900-
1975) BEAHFTEBEZ 5E5E  IFAEER - TR RHE 51
EE PEEERATHESEEEREE ER(TEEEEERE) -
(RE)EE TERET (BREEEE) -

Fujio Koyama signature
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1033

A VERY RARE BLUE AND WHITE
‘CHRYSANTHEMUM’ JAR

YUAN DYNASTY (1279-1368)
6 % in. (17 cm.) high

HK$800,000-1,200,000 US$110,000-150,000

PROVENANCE:
Property of a Gentleman, sold at Sotheby’s London, 20 February
1968, lot 87

The Property of R.L. Banks, Esq., M.C., sold at Sotheby’s London
25 March 1975, lot 235

The jar rises from a broad, gently recessed foot to a full, rounded
body with softly swelling shoulders, narrowing into a short upright
neck. Decorated in rich underglaze blue—typical of the finest Yuan
dynasty wares.

Below the floral designs, each rendered in luxuriant detail upon
meandering leafy stems, are upright lappets. The motif of cloud-

like trefoils and rings balances the densely patterned scroll above,
reflecting a well-established decorative convention of the period that
complements the form of the vessel and enhances the harmony of
the design. The tonalities of such lappets bear similarities to those
illustrated in So Gen no bijutsu (Art of the Song and Yuan Dynasties),
Osaka Municipal Art Museum, vol. 4, Osaka, 1978, no. 1-233; yet are
strikingly similar to the blue and white ‘peony’ jar sold at Sotheby’s
London, 10 November 2010, lot 32.

Framing the upper register, a composite clematis scroll unfurls before
rising to a classic mid-fourteenth-century band, see a jar with similar
floral compositions in the Shanghai Museum collection, exhibited in
Splendors in Smalt: Art of Yuan Blue-and-white Porcelain, Shanghai,
2012, no. 7. The short upright neck reveals sinuous serpentine waves,
swirling and breaking to evoke vivid motion. The free-spirited
character of this unusually small jar reflects a liberty afforded to
Jingdezhen potters during the Yuan period—a freedom later curtailed
by the more formalised designs of the Ming dynasty. A variant of
this scheme appears in The Exquisite Chinese Artifacts, Collection of
Ching Wan Society, National History Museum, Taipei, 1995, p. 149,
lot 87, which displays three narrow scrolls of the same pattern on a
classic Yuan meiping.

The chrysanthemum design is especially auspicious, symbolising
longevity and vitality. Comparable examples include a jar from the
Ronald W. Longsdorf collection, sold at Christie’s Hong Kong, 12
April 2018, lot 25; and another of similar design on the neck from
the collection of R. L. Bank Esq., sold in London, 9 December 1975,
lot 125, and later sold at Christie’s Hong Kong, 30 October 2001,

lot 781. Beyond their association with autumn and the ninth lunar
month, chrysanthemums were also celebrated for their health-giving
properties, first recorded in the Han dynasty (206-220). The dynamic
serpentine waves at the neck, combined with the luxuriant floral
scrolls, imbue the vessel with a sense of renewal and life.

The lavish use of imported cobalt indicates that this jar was
exceptionally costly to produce. Surviving examples remain limited,
and each was painstakingly finished by hand. Related pieces include
a ‘peony’ jar from The Jingguantang Collection, Part Il, sold at
Christie’s New York, 20 March 1997, lot 69, and later at Christie’s
Hong Kong, 31 May 2010, lot 1985; a larger jar in the Idemitsu
Museum of Arts, Tokyo, illustrated in Chinese Ceramics in the
Idemitsu Collection, Tokyo, 1987, pl. 617.
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The Property of a Gentleman
T

1034

A VERY RARE ANHUA-DECORATED
TIANBAI-GLAZED ‘LOTUS SCROLI’ VESSEL

MING DYNASTY, EARLY 15TH CENTURY
7 %4in.(19.8 cm.) diam., box

HK$600,000-800,000 US$78,000-100,000

The present vessel is decorated with an anhua design of a lotus scroll
on the exterior and covered overall with a tianbai, ‘sweet-white’ glaze,
with the exception of the base and foot rim, revealing the smooth and
white body. Similar anhua-decorated tianbai-glazed vessels are found
in institutions worldwide. See for example, a Yongle meiping in the
National Museum of China, illustrated in Studies of the Collections of
the National Museum, ciqgi juan, Mingdai, Shanghai, 2007, no. 25, and
a jar with three handles, ibid., no. 24 (fig. 1), both decorated with lotus
scrolls. However, no other tianbai-glazed vessel of this form has been
published. The closest comparable is a slightly larger Yongle blue and
white vessel with cover (25.8 cm. wide.) excavated at Dongmentou
Zhushan (fig. 2), illustrated in Imperial Hongwu and Yongle Porcelain
excavated at Jingdezhen, Taipei, 1996, pp. 210-211, no. 74.
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fig.1 Collection of the National Museum of China
[El— R R EERm
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fig.2 Collection of the Jingdezhen Municipal
Archaeological Research Institute
B = SEEmEEESHMIAEm
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The Property of a Gentleman
T

1035

A RARE BLUE AND WHITE ‘LOTUS BOWL

XUANDE SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN
A DOUBLE CIRCLE AND OF THE PERIOD (1426-1435)

6 ¥4 in. (17.2 cm.) diam., Japanese wood box

HK$700,000-900,000 US$91,000-120,000

PROVENANCE:
Sold at Christie's Hong Kong, 27 May 2008, lot 1846

The present bowl is finely potted with deep rounded sides rising to a
slightly flared rim, decorated on the interior with a central medallion
of a leafy lotus, surrounded on the cavetto by a continuous floral
meander. The exterior is further decorated with lotus scroll between
a keyfret border at the mouth rim and a classic scroll border at the
foot rim. The base is inscribed with a six-character Xuande mark
within a double circle.

Each flower depicted on the present bowl would convey a specific
symbolic meaning: the tree peony embodies wealth and prosperity;
the chrysanthemum denotes longevity and virtue; the herbaceous
peony symbolises perseverance; the lotus represents purity and
harmony; and the pomegranate signifies joy and protection through
its blossoms, while its (unseen) fruit implies the blessing of numerous
male descendants.

Similarly sized and decorated Xuande-marked bowls are preserved in
both public and private collections. One example is in the National
Palace Museum, Taipei, illustrated in Catalogue of the Special
Exhibition of Selected Hslian-te Imperial Porcelains of the Ming
Dynasty, Taipei, 1998, pp. 322-3, no. 134 (fig. 1); another is at the
British Museum, London, illustrated by Jessica Harrison-Hall in Ming
Ceramics, London, 2001, p. 133, no. 4:25. Among private hands, a
comparable from the Tianminlou Collection is illustrated in Chinese
Porcelain: The S.C. Ko Tianminlou Collection, part 1, Hong Kong,
1987, no. 22, and subsequently sold at Sotheby’s Hong Kong, 3 April
2019, lot 10. A further almost identical example was sold at Christie’s
New York, 20 September 2024, lot 1039.
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fig.1 Collection of the National Palace Museum, Taipei
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Property from An Important Asian Private Collection

BETMAALHE

1036
AN EXTREMELY RARE AND FINE MOULDED
CELADON-GLAZED FLORAL-FORM DISH

XUANDE SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN
A DOUBLE CIRCLE AND OF THE PERIOD (1426-1435)

7 Y8 in.(18.2 cm.) diam., box

HK$10,000,000-15,000,000 US$1,300,000-1,900,000

PROVENANCE:
A private collection, purchased in Hong Kong in the late 1990s
Acquired from the above by the present owner, circa 2004
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The dish is with rounded sides that flare at the mouth, moulded on
both interior and exterior to simulate flower petals, all raised on a
short ring foot and covered overall in a luscious, even-textured pale
celadon glaze. The base is inscribed with a six-character Xuande mark
in underglaze blue within a double circle.

During the early Ming dynasty, Jingdezhen began producing celadon
wares in emulation of Longquan celadon. The glaze tones vary, and
the most prized and sought after type is a pale, translucent glaze
resembling bamboo, developed during the Yongle period. The
present lot belongs to this latter group.

Extant Ming dynasty celadon wares are exceptionally rare, and
those bearing a Xuande mark are even more so. The present lot

is likely to be unique within the recent market for its type, with
other comparable examples residing in the collections of the Palace
Museums in Beijing and Taipei. Compare two Xuande-marked
celadon foliate dishes in the National Palace Museum, Taipei,
collection no. guci003420N (fig. 1) that is covered with a deeper
green glaze reminiscent of Longquan ware, and another, collection
no. guci002736N (fig. 2) covered with a glaze tone closer to that of
the present lot. Another related dish with a deeper glaze is in the
collection of the Palace Museum, Beijing, collection no. xin00155427.
Compare further to a Xuande-marked carved celadon bulb bowl,
previously in the T. Y. Chao Collection, sold at Sotheby’s Hong Kong,
29 November 2019, lot 310.

fig. 1 Collection of the National Palace Museum
B — B =S b

SEEBRYNRERESHERR  HERRET— BB S - KRS
HRlGE T—EB R UBMINZE® B2 EEM A0mENEILE - a2
M~ JNEE « ASMEEIIIREDIRIG = ity 22760 BlE  BRESESH M
MRURR  EESCERE TAPERFH, ETNFHER-

PR SMEFRMFEMN FERLPNERREER - WS HR
BhiEPiEsR R Il AU A E = &R - Lk alti= 4
Fei i Eeamete  H—MefmRis BeRERE Baimss:
##ZE003420N (El—) ; 5—HHe LRIt REe AR BamiREss 5
#002736N (B =) - L= BB FE 2 Bl B IMER  BmiReR -
#700155427 - B — SRR BHMEEI A BiBHAT (1912-1999
F)ERy INEREBE S 201954115290  1HR3105%

fig. 2 Collection of the National Palace Museum
B~ B = St
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Property from the Chamber of Young Snow Collection

1037

A FINE LONGQUAN CELADON BOWL
EARLY MING DYNASTY, 14TH-15TH CENTURY

814 in.(21cm.) diam.

HK$200,000-300,000 US$26,000-39,000

PROVENANCE:
Sold at Christie’s Hong Kong, 28 November 2012, lot 2279

WI-DU/ - Al R S Rh R

2RIR:
EBELTE 20126115280 522799

(base [E&E)
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1038

A LARGE MOULDED LONGQUAN CELADON
JARAND COVER

MING DYNASTY, 15TH CENTURY

13% in. (33.8 cm.) wide

HK$400,000-600,000 US$52,000-77,000

PROVENANCE:
The Collection of Baron Kawasaki Shozo (1836-1912), Kobe, sold at
an auction organised by the Osaka Bijutsu Club, 11 October 1928,
lot 274

Wi TlAS FEOR DRI ENBH EAE A AU 25 6

HKiR:
BB ER(1836-1912)& R M5 1 1928 F10 B B ABREME
SERINE ) 1AGR27458
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1039

A RARE SET OF FIVE IRON-RED-
DECORATED ‘CRANE AND TRIGRAMS’
SOQUARE DISHES

JIAJING SIX-CHARACTER MARKS IN UNDERGLAZE BLUE AND OF
THE PERIOD (1522-1566)

5%&in.(13.2 cm.) square, Japanese wood box (5)

HK$350,000-550,000

PROVENANCE:
Kochukyo, Tokyo, by repute

US$46,000-71,000

Winass A\ EMERSEUTR 4L IAE NS

IR
FHE RRE(E)

R P
s
Bt 2B -

|
*
: 3
Rk KA B
£ 8 £¥®  Ea
BE 2% BE

(marks)

64

2

A

1040
A VERY RARE SMALL CELADON-GLAZED
LOBED VASE

CHENGHUA SIX-CHARACTER MARKIN UNDERGLAZE BLUE
WITHIN A DOUBLE SQUARE AND OF THE PERIOD (1465-1487)

3% in.(9.5 cm.) high
HK$400,000-600,000 US$52,000-77,000

The vase is covered with a celadon glaze, the mouth and foot rims
are covered with a black wash, to imitate the characteristic of Song
dynasty Guan wares. Compare to a similar vase (9.5 cm. high),
illustrated in Jingdezhen chutu mingdai yuyao ciqi,Beijing, 2009,
no. 98.

WAt FORIDECHII SETHE N R K

FRASMNEEIDE S M ink B EM  RIORAEE "EO#E ., 2%
He kB —0) BERRIIEE (952495 ) ' R(SEBELLHREEER
22) 4t 20094 » 9855 -
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1041
A BLUE AND WHITE ‘BUDDHIST LIONS’
BASIN

WANLI SIX-CHARACTER MARK IN UNDERGLAZE BLUE IN A LINE
AND OF THE PERIOD (1573-1619)

133 in. (351 cm.) diam.

HK$200,000-300,000 US$26,000-39,000

PROVENANCE:
A Japanese private collection, Tokyo, 1990’s

A slightly larger (41.8 cm. diam.) basin of this shape and pattern
was from the Ise Collection and sold at Sotheby's Hong Kong,
9 September 2025, lot 5060.

WIEE EAEMISRAREREERL /S HE Rk
HRIR:
BHAFAAERE Bz 199058

SE—MRIFARBLG BEZEEER 2025 £ IRIBENEE
FRE=LLinE  1Em50605%

AEEFE AKX
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1042

A LANGYAO RED-GLAZED VASE, GUANYIN
ZUN

KANGXI PERIOD (1662-1722)

15 28 in. (39.6 cm.) high

HK$200,000-300,000 US$26,000-39,000

PROVENANCE:
Spink and Son Ltd, London (according to label)

IEHERR  PRes&URIBL o eg

RIR:
Spink & Son Ltd. {31 (B12H)
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An Important Hong Kong Family Collection
BEEBRKERE

KANGXI SIX-CHARACTER MARKS IN UNDERGLAZE BLUE WITHIN
DOUBLE CIRCLES AND OF THE PERIOD (1662-1722)

each: 5in. (12.7 cm.) diam. )

PROVENANCE:
Raymond F.A. Riesco Collection, no. 386a
Sold at Sotheby's Hong Kong, 19 November 1986, lot 283

68

KiR:
BIREFER {R35386a
EiBERsEl 1 1986F 118198  IHT2835%

T /e
= \.c.— s y W=
.
it " "{ %
* w ¥

(marks)

KANGXI SIX-CHARACTER MARKIN UNDERGLAZE BLUE WITHIN A
DOUBLE CIRCLE AND OF THE PERIOD (1662-1722)

9 7 in. (25 cm.) diam.

PROVENANCE:
Broome Park, Kent, England (one of a pair, Christie's 1961 valuation
inventory no. 29 and 30)

Field-Marshal Horatio Herbert Kitchener, 1st Earl Kitchener (1850-
1916) and thence by descent in the family

Sold at Sotheby's London, 177 November 1938, lot 174

KR

ETERBERTERR 2 SRS 19165F12H ' 46 #RIR29K
308% ()

ETH - #MMALs - Bk, (1850-1916) IZ+AB— » HEEST
EMEERL B RIREE

HEERSLY 1938 11F178  IAGR17455
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1045
A BLUE AND WHITE ‘PHOENIX' MALLET-
FORM VASE, SHUANGLUZUN

KANGXI SIX-CHARACTER MARK IN UNDERGLAZE BLUE AND OF
THE PERIOD (1662-1722)

7 % in. (18.7 cm.) high
HK$1,000,000-2,000,000 US$130,000-260,000

PROVENANCE:
Sold at Sotheby’s Hong Kong, 3 October 2018, lot 3666

Compare to a similar Kangxi mark and period vase in the Beijing
Palace Museum collection, illustrated in Gugong bowuyuan cang
gingdai yuyao cigi, vol. 1, part |, Beijing, 2025, pp.162-163, no. 47 (fig.1).
See also a Yongzheng period example, illustrated in ibid., vol. 1, part Il
pp. 102-103, no. 40.

IR S ESRR AU =7\ R Sk

R:

EiBarstl 201810831 » HHR3666%%

A R 22 BUME (H RS S THEED )  RITHIERRER B8 aE
2 BECRMEL M BREIETEHIPEREE -

LB — R EENEEESTEH (18.5 ANS ) ' R(MEHEIREISM
fHzEEee) » H— ML b5, 20054  5162-163  [BIkR475E (B—) ©
SOREEIESEH B ElE  E— T E5102-103 B4 055

(mark)

fig. 1 Collection of the Palace Museum, Beijing
B— It == YRR
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1046

A FAMILLE VERTE ‘NARRATIVE’ VASE

KANGXI| PERIOD (1662-1722)
10 46 in. (25.5 cm.) high, box

HK$200,000-400,000

72

US$26,000-52,000

IHEER TRV — 1ok il

(other views)

Property from a Private Collection

FAANET

1047
A FAMILLE ROSE ‘EIGHT IMMORTALS’ JAR

JIAQING SIX-CHARACTER SEAL MARK IN IRON RED AND OF THE

PERIOD (1796-1820)
7 Y2in. (191 cm.) high

HK$400,000-600,000

PROVENANCE:
Sold at Christie's Hong Kong, 3 June 2015, lot 3257

Compare a Jianging-marked wall vase decorated with a landscape
scene in similar composition and style, in the collection of The
National Palace Museum, Taipei (zhongci 000618N0O00000000). A

related Jiaging mark-and-period ruby-ground vase with a continuous

scene of Immortals, is illustrated in Ethereal Elegance; Porcelain
Vases of the Imperial Qing - The Huaihaitang Collection, Hong
Kong, 2007, pp. 378-81, no. 137, later sold at Exalted Legacy: The
Huaihaitang Collection of Qing Imperial Porcelain Vases, China
Guardian Hong Kong, 7 April 2023, lot 900.

US$52,000-77,000

W BRI RFE G A0 N3k ik

RiR:
EBETE 20156830 1HmM32575%

teRmprEz MIEEERIGENER  FhnskiTes =M 8
BRIVKERGERSE BREESRME BEILKERIEATELE
—HBREEMN K EESBR BRIt =Bt (hE
000618N000000000) - FBLLE —BRAS AT IF R EH TR SHR B,
ReEsIztianl @it (HIREE - EeEmsUHEER)
&i82007 FH378-381 {FsR137 BEREFERZE((FEHS -
IEBERISHZEER) 202354878 18590085

(detail #12R)
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Property of a Gentleman

T

1048

AN EXTREMELY RARE FAMILLE ROSE
TURQUOISE-GROUND ‘EIGHT DAOIST
EMBLEMS’ VASE

QIANLONG FOUR-CHARACTER SEAL MARKIN GILT AND OF THE
PERIOD (1736-1795)

9in. (22.8 cm.) high., box

HK$2,800,000-4,800,000 US$370,000-620,000

PROVENANCE:
Sold at Sotheby's Hong Kong, 24-25 November 1987, lot 182
Sold at Christie's Hong Kong, 3 December 2008, lot 2566

Emperor Qianlong was particularly fond of cloisonné enamel and
inspired the creation of enamelled porcelain that imitated such
aesthetic. On these porcelains, the metal wires defining various
colours in cloisonné were translated into finely painted gold lines
outlining the decorative motifs. The present vase exemplifies this
innovative technique, demonstrating both the technical mastery
and creative experimentation of the imperial workshops during the
Qianlong reign.

The elephant-head handles on the present vase also derive inspiration
from cloisonné enamel wares; compare to a ‘lotus’ basin preserved

at the National Palace Museum, Taipei, collection no. gufa000653N
(fig. 1).

For famille rose turquoise-ground comparables, see a square teapot
decorated with lotus scroll motifs similarly outlined with gilt, bearing
a six-character Qianlong seal mark in gold enamel on the base, also
in the collection of the National Palace Museum, Taipei, collection
no. zongci003317N (fig. 2). Another related famille rose turquoise-
ground vase decorated with chi dragon and lotus but flanked

with a pair of dragon handles, sold at Christie’s New York, 3 June
1988, lot 304 (fig. 3), and subsequently at Sotheby’s Hong Kong,

21 September 2022, lot 213.

ITHCRE AR HUbY REA BT/ VINEU R H 2

IR
HiBE=El 1987511824250 ' 1AMm1825%
FB1E1152008FE 12830 » IH®25665%
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BEREBHEHSL 2022698210 HHm2135R%

fig. 1 Collection of the National Palace Museum, fig. 2 Collection of the National Palace Museum, fig. 3 Christie’s New York, 3 June 1988, lot 304
Taipei Taipei B = B0E1L15 19885E6 831 iAR3045%
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Property of a Hong Kong Collector
VN

1049

A FINE CELADON-GLAZED INCISED ‘BATS’
BOWL

YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE
WITHIN A DOUBLE CIRCLE AND OF THE PERIOD (1723-1735)

4% in. (121 cm.) diam.
HK$300,000-500,000

PROVENANCE:
Sold at Christie's Hong Kong, 3 June 2015, lot 3242

US$39,000-65,000

WAL By TG 2 AR AR N R K

IR:
EBETS 2015F6830  H®32425%
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Property of a Hong Kong Collector
EHBTAALRE

1050

A COPPER-RED DECORATED ‘SANDUO’
BOWL

YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE
WITHIN A DOUBLE CIRCLE AND OF THE PERIOD (1723-1735)

WAL RREL 2400 RN Rk
R

EBET1E2014F 118261 » IAR32545%

4 %4 in.(12.2 cm.) diam., box

HK$400,000-600,000 US$52,000-77,000

PROVENANCE:
Sold at Christie's Hong Kong, 26 November 2014, lot 3254
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1051 1052

A ROBIN'S-EGG ENAMELLED ‘LANTERN’ WHHEIE EEIREEEI DU Flk A FLAMBE-GLAZED LOBED GU-FORM VASE Pty | | D i Wi ) Nl ANE o O | B g
VASE - QIANLONG SIX-CHARACTER IMPRESSED SEAL MARK AND OF S
YONGZHENG IMPRESSED FOUR-CHARACTER SEAL MARK AND RLESHMER (&) THE PERIOD (1736-1795) MEFANER B

OF THE PERIOD (1723-1735)
9% in. (24.6 cm.) high

10 12 in. (26.7 cm.) high, Japanese wood box
HK$400,000-600,000 US$52,000-77,000

PROVENANCE:
A Kobe private collection, Japan

HK$200,000-300,000 US$26,000-39,000

PROVENANCE:
Collection of Takada Shinsuke, Saikodo, by repute
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1053

A RARE LARGE UNDERGLAZE BLUE AND THHZRE  EAERNEEAI P KA /N 3tk
COPPER RED DECORATED ‘BATS AND -
CLOUDS’ OLIVE-SHAPED VASE FERE SRR e S, (18)

QIANLONG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE RSN L E AT @ NS4 B HELUERM - BUSERON  BiNE
AND OF THE PERIOD (736-1795) @B AL ER T TR T TR AR LIMEALIEEIRE BEH
1934 in. (50 cm.) hlgh EE’;’-‘?‘?%Z,@. ° %%%RLLT@%E’Eﬁ—ﬁ%szEEZ{ﬁH? ( _) °©

HK$300,000-500,000 US$39,000-65,000 -
PROVENANCE: §
A Bordeaux family collection, since the first half of the 20th 5

century, by repute

The vase is finely painted in underglaze red with a multitude of bats 11

in flight amid clouds, above a band of waves surrounding the foot,

and between underglaze-blue lines on the mouth rim and foot rim.

‘Red’, is a homophone for ‘abundance’, and ‘bat’ is a homophone (mark)
for ‘fortune’ - thus, depicting bats in underglaze red conveys the

meaning of ‘boundless fortune from heaven’. Compare to a nearly

identical example in the Tokyo National Museum, collection number

TG-2675 (fig. 1).

fig.1 Collection of the Tokyo National Museum
©TNM Image Archives
[B— RRE YRR
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1054
A FLAMBE -GLAZED BOTTLE VASE

YONGZHENG FOUR-CHARACTER IMPRESSED SEAL MARK AND
OF THE PERIOD (1723-1735)

12 7% in. (32.6 cm.) high

HK$500,000-800,000 US$65,000-100,000

PROVENANCE:
A Kanazawa private collection, Japan, 1970s

The present vase, with its attractive glaze colour, is an outstanding
example of monochrome ceramics produced during the Yongzheng
reign, specifically made in emulation of Jun wares of the Song
dynasty.

Compare to a similar Yongzheng-marked compressed globular vase
with moulded bowstrings, illustrated in Monochrome Porcelain, The
Complete Collection of Treasures of the Palace Museum, Hong Kong,
1999, no. 179. Another related example, covered in a glaze of reddish-
purple tone and also impressed with a four-character Yongzheng seal
mark, previously in the YC Chen collection, sold at Christie’s Hong
Kong, 29 May 213, lot 1901.
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Property from the Chamber of Young Snow Collection
DEELIH

1055
A CAFE-AU-LAIT GLAZED DISH

YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE
WITHIN A DOUBLE CIRCLE AND OF THE PERIOD (1723-1735)

6 % in. (16.8 cm.) diam.

HK$400,000-600,000

PROVENANCE:
The Lorant J. Goldschlager Collection, no. 37

Sold at Christie’s London, 4-5 June 1973, lot 195

Sold at Sotheby’s Hong Kong, 1 May 2001, lot 597

Sold at Christie’s New York, 18 September 2015, lot 2156

US$52,000-77,000

o=

MFEIE SRERBEE0R MR N RE K

RIR:

Lorant J. Goldschlagerf2 5t #R%37
mEELTS 1973F684-50 ' #HMm1955%
B =L 200155818 7 IAGR5975R
FELS 2015598181 » HHAR21568R

JiE.
%
g

(mark)
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Property from the Chamber of Young Snow Collection
SEELH

1056
ARARE SMALL RU-TYPE GLAZED FLUTED
DISH

YONGZHENG FOUR-CHARACTER SEAL MARKIN UNDERGLAZE
BLUE AND OF THE PERIOD (1723-1735)

5%&in.(13.6 cm.) diam.

HK$800,000-1,500,000

PROVENANCE:
John Sparks, London

Sydney L. Moss, Ltd., London

Langsdorf Collection, no. 109

Sold at Christie’s New York, 15 March 2015, lot 3124

US$110,000-190,000

MEgEIE DitcoRi BTy Mg Y

iR

John Sparks ' &2

Sydney L. Moss, Ltd.’ {5
LangsdorfE2 > #R5%109

RELTS 2015538150  IAE31245%

(mark)
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(two views FIE)




1057

AN EXTREMELY RARE GILT-DECORATED
TURQUOISE-GROUND FAMILLE ROSE
FACETTED PEAR-SHAPED ‘FLORAL’ VASE

QIANLONG SIX-CHARACTER SEAL MARKIN IRON RED AND OF
THE PERIOD (1736-1795)

11in. (281 cm.) high

HK$3,800,000-4,500,000 US$500,000-580,000

ITHCRE RN ARHB RN B PRCH S A A0
BALNTEGE K
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1057 Continued

The vase is of rectangular section, the two facets of the bombé body
with quatrefoil medallion are exquisitely decorated with peonies and
chrysanthemum on the reverse, all within gilt borders and against a
turquoise ground, richly decorated with composite lotus scrolls. A
narrow ruyi border is below the mouth rim. The interior and base are
enamelled in turquoise.

Compare to an almost identical vase, sold at Christie’s New York,
18 September 2015, lot 2164 (fig.1), which may be the pair to the
current lot.

The present vase is of a rare form, aside from the vase sold at
Christie’s New York 2015, no other example seems to be published.
Compare to a pair of Qianlong-marked handled vases of similar form,
but relatively elongated, sold at Sotheby’s Hong Kong, 7 May 2025,
lot 3652.

This exquisitely painted vase is a fine representation of the skill of
the enamel painters at the Imperial kilns during the Qianlong period.
The main flowers depicted in the medallions are chrysanthemum,
symbolising longevity, and peonies, representing prosperity. The
overall design is flanked by a pair of handles in the form of bats,

each holding a lingzhi fungus of immortality in its mouth, contains
wishes for health and prosperity. The decoration represents abundant
auspicious wishes, making it an appropriate gift for a birthday.

(detail #85R)
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[k

fig. 1 Christie’s New York, 18 September 2015, lot 2164
[B— M#9ETLS 2015698181 » AM216435R

1058
A PAIR OF DOUCAI ‘FLORAL BOWLS

YONGZHENG SIX-CHARACTER MARKS IN UNDERGLAZE BLUE
WITHIN DOUBLE CIRCLES AND OF THE PERIOD (1723-1735)

33%/4in.(9.8 cm.) diam., Japanese wood boxes ®)

HK$500,000-700,000

PROVENANCE:
A Japanese private collection, Tokyo

US$65,000-90,000

ORI FIRAEEAEMN AR 3 BN hs ek

LN
HRFANER

(marks)

(two views WiE)
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The Property of a Gentleman
T

1059

A RARE LARGE FAMILLE ROSE LIME-
GREEN-GROUND ‘THREE RAMS’ VASE

SHENDE TANG ZH/ MARK IN IRON RED, DAOGUANG PERIOD (1821-
1850)

27 ¥4 in.(70.6 cm.) high

HK$1,800,000-2,800,000 US$240,000-360,000

PROVENANCE:
Sold at Sotheby's London, 11 May 2011, lot 283

The present remarkably large vase bears a hall mark on its

base, noting it belonged to a special group of imperial porcelain
commissioned to furnish the Shende tang (Hall for the Cultivation
of Virtue). Completed in 1831, the hall became Emperor Daoguang’s
preferred residence until his death there in 1850.

Porcelains bearing this mark are often decorated with brilliant
enamels on rich grounds- a style inspired by silk-mounted paintings
and pioneered during the Qianlong period- as vividly exemplified by
the present vase. Its imposing dimension attests to the advanced skill
of imperial kilns and the opulent aesthetic of the court.

The motif on the body of the vase combining three rams and a
rising sun forms the rebus sanyang kaitai, symbolising 'Prosperity
in Springtime'. It represents an auspicious change of fortune with
the arrival of spring and the New Year, making it a theme closely
associated with New Year celebrations.

As Professor Stacey Pierson notes, no fewer than thirty type of
imperial Shende tang porcelains are extant in public and private
collections, predominantly among smaller vessels such as bowls,
dishes and vases, see Stacey Pierson, Rare Marks on Chinese
Ceramics, London, 1998, p. 36. Vases of this considerable size,
particularly those painted with the present motif, are exceptionally
rare, and no other closely related example appears to have been
published. Two comparable vases bearing Shende tang marks are
preserved at the Palace Museum, Beijing: one is a famille rose pink-
ground vase with dragon handles, decorated with ‘antiques’ as the
main motif, collection no. xin00039287 (fig. 1); another is a famille
rose vase painted with the same motif as the present vase, collection
no. xin00096013 (fig. 2). Compare further to a much smaller vase
decorated with the same motif and elephant handles, inscribed with
a Daoguang mark and of the period, sold at Sotheby’s Hong Kong,
11 April 2008, lot 3025.
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fig. 1 Collection of the Palace Museum, Beijing
B — bR = SRR
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fig. 2 Collection of the Palace Museum, Beijing
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Property from a Private Collection

FANER

1060

A PAIR OF SMALL CELADON-GLAZED CUPS

JIAQING SIX-CHARACTER SEAL MARKS IN UNDERGLAZE BLUE
AND OF THE PERIOD (1796-1820)

2 7% in. (7.3 cm.) diam. (2

HK$150,000-250,000

PROVENANCE:
Sold at Christie's Hong Kong, 1 May 1995, lot 718
Sold at Christie's Hong Kong, 6 April 2015, ot 209

US$20,000-32,000

The celadon glaze on the present lot is very refined and luscious,
which are characteristics inherited from the Yongzheng period.
Compare a Qianlong-marked celadon-glazed cup that has slightly
taller wall, sold at Sotheby’s Hong Kong, 25 November 2022, lot 333.
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The Property of a Lady
LR

1061
A SACRIFICIAL BLUE-GLAZED ANIMAL-
HANDLED VASE, XIERZUN

QIANLONG SIX-CHARACTER INCISED SEAL MARK AND OF THE
PERIOD (1736-1795)

10 2 in. (26.9 cm.) high

HK$400,000-600,000

PROVENANCE:
The Foxley Family Collection, Berkshire, UK, amassed in the 19th
century, and thence by descent to the current owner

US$52,000-77,000

This type of zun can be found documented in the Huangchao Ligi
Tushi (Illustrated Regulations for Ceremonial Paraphernalia of the
Qing Dynasty), compiled during the Qianlong period and included

in the Siku Quanshu (Complete Library of the Four Treasuries). It
was designated as one of the official ritual vessels in the thirteenth
year of the Qianlong reign (fig. 1). Compare to a similar Qianlong
yellow-enamelled zun housed in the National Palace Museum, Taipei,
collection number: zhongciO04515.
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Property from a Japanese Private Collection

BAFANER

1062
ALARGE GUAN-TYPE GLAZED ARCHAISTIC
VASE, HU

QIANLONG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE
AND OF THE PERIOD (1736-1795)

20% in. (52.6 cm.) high, wood stand

HK$1,800,000-3,000,000 US$240,000-390,000

PROVENANCE:
Kyoto Bijutsu Club, Properties from the Tamura family and an
anonymous family, 26 April 1932, lot 144 (fig. 1)
A Japanese private family collection since 1932
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1063

A RARE AND FINE SMALL MOULDED
WHITE-GLAZED ‘DRAGON" HANDLES JAR

QIANLONG SIX-CHARACTER IMPRESSED SEAL MARK AND OF
THE PERIOD (1736-1795)

4.in.(10.2 cm.) high
HK$600,000-800,000 US$78,000-100,000

It is very rare to find a Qinglong vase of this form and decoration.
Compare a nearly identical vase, in the National Palace Museum,
Taipei, accession number: guci-012752N000000000 (fig.1).
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1064

A WHITE PORCELAIN MOON JAR
KOREA, JOSEON DYNASTY, 18TH CENTURY
13 % in. (34.5 cm.) wide, Japanese wood box

HK$400,000-600,000

PROVENANCE:
Mineo Hata, Kobe, Japan, 2020s, by repute

US$52,000-77,000

Moon jars are characterised by the minimalist form and luminous
glaze. Originally crafted as functional storage vessels, they were
typically thrown in two halves and joined at the center, where a seam
is often visible. Regarded as among the highest achievements of
Korean ceramic production, these jars embody the essence of Korean
aesthetics.

Compare to a moon jar of similar size and glaze, sold at Christie’s
New York, 21 March 2023, lot 179.
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A Rare and Important Fifteenth-century,
Korean Blue-and-white Porcelain Jar

Extremely Important Blue-and-white Porcelain Jar with Chrysanthemum Scrolls

Korean; Joseon dynasty, first half 15th century

Blue-and-white ware: porcelain with decoration painted in underglaze cobalt blue

H. 28.0 cm, Diam. 26.2 cm
From a Japanese Collection

Robert D. Mowry ZEif; / in Korean, B&#F] / 0t<2|
Alan J. Dworsky Curator of Chinese Art Emeritus,
Harvard Art Museums, and Senior Consultant, Christie’s

TR BRI NERRE T B ETESRERR

A rare example of blue-and-white porcelain from early in the
Joseon period EAfFRF{T (1392-1910), this fifteenth-century jar
features all-over decoration of a chrysanthemum scroll painted
in underglaze cobalt blue and bordered top and bottom by a
register of stylized lotus-petals. A vessel type closely associated
with the palace, this elegantly shaped jar was likely made in
Gwangju, Gyeonggi-do ZREEEE N, at a royal kiln that was
overseen and administered by the Saongwon 12z / AF22,

a government bureau within in the Ministry of Personnel, or
Yijo 5% / O|=, that was responsible for managing the king’s
meals and royal cuisine.Well-known and widely published by
both Korean and Japanese authors, this beautiful jar has an
enviable history. Very rare and exceptionally important, itis a
masterpiece of early Joseon blue-and-white ware.

A unique Korean interpretation of the shape, this jar—known as
a hu 2= in Chinese, which is pronounced ho = in Korean—has
broad, rounded shoulders and sloping sides that gently taper
as they descend to the circular foot; a short, elegantly rolled lip
encircles the wide mouth. The distinctive shape, popular in the
early Joseon period, points to this jar’s fifteenth-century date
of manufacture. In fact, the jar’s shape finds its origins not in
contemporaneous Chinese porcelains but in celadon-glazed
wares 5222 from Korea’s Goryeo dynasty =relHL (918-1392)
such as the covered jar with crane-and-cloud decoration inlaid
in black and white slips 7€t in the collection of the National
Museum of Korea, Seoul A2 &2 5B 7PHREYIEE (museum

accession number Bongwan1984).!

Closest in shape to the present jar are two fifteenth-century,
Korean, blue-and-white jars of similar size and identical shape,
each with a rolled lip, in the collection of the Museum of
Oriental Ceramics, Osaka, Japan ABRAI3Z 88 FFEZEMTEE,
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one with plum and bamboo décor (H. 35.0 cm) (no. 00263)?
and one with decoration of birds and a pine tree (H. 27.3 cm)
(no. 00508). (See: In Blue and White: Porcelain of the Joseon
Dynasty, Seoul: National Museum of Korea, 2015, pp. 100, 102,
nos. 62, 63.)* In addition, the collection of the National Museum
of Korea includes two early Joseon, undecorated, white
porcelain jars of identical shape and similar size (H. 36.8 cm
and H. 25.0 cm), each also with a rolled lip (nos. Sinsu2587 and
Jeung6911)°. Sporting a chrysanthemum design inlaid in white
slip, a fifteenth-century, Korean jar in buncheong ware £8 A
/ ¥355P 88 and now also in the Museum of Oriental Ceramics
(01375) shares the same elegant shape and short rolled lip.
(See: Ceramic Art of the World, vol. 19 Yi Dynasty, Tokyo:
Shogakukan, 1980, pp. 20-21, no. 9.)°

Korean and Japanese authors typically characterize the type
of all-over floral decoration on this jar as tangcaowen FEE4X
or baoxianghuawen BIETEAY; the first term might be loosely
translated as “arabesque pattern” and the second simply as
“floral scroll.” In fact, this jar sports all-over decoration of

a chrysanthemum Z37¢ arabesque with multiple blossoms,
numerous leaves, and scrolling vines that link all elements
together. Shown fully open and en face, as if viewed from
above, the blossoms appear around the vessel’s midsection,
rhythmically spaced and in an alternating up-and-down
arrangement.

Native to China and admired for millennia, the chrysanthemum
%1 symbolizes autumn and figures among the flowers of the
four seasons PUZ=Z71E, along with the orchid BB (spring), lotus
fa71% (summer), and plum #87¢ (winter). In his retirement, the
early Chinese poet and politician Tao Yuanming B&iHBR (c. 365-
427) cultivated chrysanthemums in his garden and referred to

them in his poems, according them elevated status. Through
association with the revered Tao Yuanming the chrysanthemum
came to symbolize the refined, cultured taste of a Confucian
gentleman, or junzi . Chrysanthemum cultivation had
spread to Korea and Japan by the eighth century, and the
flower had gained recognition as an imperial emblem in Japan
by the late twelfth century.

If its shape descends from the Korean tradition, the present
jar's painted decoration drew inspiration from such Yuan
dynasty o0 (1279-1368) Chinese blue-and-white porcelains
as the British Museum’s famous yuhuchunping bottle E25&

#R with overall decoration of a chrysanthemum scroll painted

in underglaze cobalt blue (1924,0114.1)” and the well-known
calabash-shaped bottle #5/EH#R with overall decoration of

a peony #tF3 scroll in underglaze blue in the Topkapi Saray
Museum, Istanbul. (See: Splendors in Small: Art of Yuan
Blue-and-white Porcelain, Shanghai: Shanghai Museum, 2012,
pp. 88-89, and 120-121, figs. 15 and 30.)8 A yuhuchunping
bottle with overall decoration of fruiting grape and melon vines
{ERBA BN FEL in underglaze cobalt blue sold at Christie’s,
New York, on 15 September 2017 (Lot 1179) . ° Although the

rare Yuan-dynasty bottles with overall decoration in cobalt
blue seldom have borders at top or bottom, the yuhuchunping
bottle with overall decoration of a peony scroll that sold at
Bonhams, Hong Kong, on 4 December 2008 (Lot 206) sports

a lower border of rising lotus petals surmounted by a narrow
band of scrolling clouds.™

The present jar’s decoration is closest in style and general
appearance—i.e., shape and definition of leaves and petals,
pleasing shade of cobalt blue—to that of the fifteenth-century,
Korean, blue-and-white flat dish with scrolling chrysanthemum

décor now in the Museum of Oriental Ceramics, Osaka

(no. 00360)." (See: Rhee Byung-changZ=3k &, ed., Masterpieces
of Korean Art, Tokyo, 1978, pp. 274-275, no. 299.)2 Sherds B F
of early Joseon blue-and-white vessels with decoration
virtually identical to that of the present jar have been excavated
in the Cheongjin-dong J&XA and Seorin-dong Im#[E
neighborhoods of Seoul, attesting that such porcelains were

in use in capital in the fifteenth and sixteenth centuries; both
neighborhoods are in the general vicinity of existing Joseon
royal palaces. (See: Kim Hyejeong, “Formative Characteristics
and Nature of Fifteenth- and Sixteenth-century Blue-and-
white Porcelain Excavated from Sites within the City Wall of
Seoul,” Journal of Korean Art and Archaeology, Seoul: National
Museum of Korea, vol. 11, 2017, n.p. figs. 7, 8-1.)"®

Virtually identical to those on the present jar, borders of
stylized lotus petals employing both light and dark shades of
cobalt blue appear on a superb early Joseon blue-and-white
jar with bamboo and blossoming plum décor and short vertical
lip in the collection of the Leeum Samsung Museum, Seoul A2
2|S = £ X188 A masterwork of early Joseon porcelain, the
Leeum jar has been formally designated a Korean National
Treasure (no. 219); association with the Leeum National
Treasure jar places the present jar in a very elevated, very
rarified circle and suggests that, like the Leeum jar, it, too, was
made for the palace. (See: /In Blue and White: Porcelain of the
Joseon Dynasty, Seoul: National Museum of Korea, 2015, p. 16,
no.5)"

Although Korean potters took inspiration for the stylized lotus-
petal borders from Chinese blue-and-white vessels of the Yuan
and Ming B8R (1368-1644) periods, the borders on the present
jar and that in the Leeum Museum display a distinct Korean
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interpretation in the petals’ shape and internal embellishment
as well as in the precise use of two shades of cobalt blue;
Chinese potters, by contrast, tended to paint lotus-petal
borders with only a single dark shade of cobalt blue. Sherds

of early Joseon blue-and-white vessels with identical border
decoration have been excavated in the Cheongjin-dong
TBEE neighborhood of Seoul, attesting to the use of jars with
such borders in Seoul at that time. (See: Kim, Journal of Korean
Art and Archaeology, vol. 11, 2017, n.p. fig. 3-1.)'¢

With its strong, fully self-assured brushwork, the vibrant
painting on this jar reveals both the hand of a master and the
decided influence of Korean court painting. In fact, traditional
records indicate that the royal court sometimes dispatched
painters from the Dohwaseo B2 2, or Royal Academy of
Painting, to the official kilns to paint decoration on porcelains
destined for the palace, which likely accounts for this jar’s
superb painting as well as that on the previously mentioned
blue-and-white porcelain jars in the Leeum Samsung Museum,
Seoul, and the Museum of Oriental Ceramics, Osaka. While at
the kiln, those court painters doubtless also produced pattern
books which porcelain decorators regularly working at the
kilns subsequently took as models for the motifs they painted.
The association of court painters with the kilns already at the
beginning of the Joseon porcelain tradition ensured a close link
between porcelain decoration and paintings on paper and silk
throughout the dynasty.

The shade of cobalt blue varies widely on Korean blue-and-
white wares, ranging from a pale, almost silvery blue to a dark,
vibrant, midnight blue and every shade between. The cobalt
used for painting the decoration on this jar had been well-
purified so that the colors of the painted areas are clear and
homogeneous; the painted designs thus lack the blackish spots
often seen on early Joseon blue-and-white wares, the spots
caused by iron impurities remaining in poorly purified cobalt.
This jar’s skillful use of two shades of cobalt in the lotus-petal
borders is especially noteworthy as it reveals the potters’
mastery of the medium of cobalt for porcelain embellishment,
justas it shows a Korean departure from standard Chinese
models.
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This jar’s narrow-walled footring is well and precisely cut, and
its flat base is fully glazed. Grains of sand from the kiln adhere
to localized areas of the base, a feature often encountered

on the bases of early Joseon porcelains. The glazed base, the
shape and cut of the footring, and the adhering grains of sand
all correspond to those on the previously mentioned early
Joseon porcelain jars.

Influenced by Chinese tastes and ceramic techniques, Korean
potters had mastered the art of porcelain H#& manufacture
during the Goryeo dynasty SRR (918-1392); even so,
porcelain came to the fore as the most preferred ware at court
only at the beginning of the Joseon dynasty due to the Goryeo
era’s enduring taste for celadon ware & & 28. Koreans call
blue-and-white ware cheonghwa baekja Hstet Xt Although
Chinese write the name for blue-and-white porcelain as
HEE, or ginghuazi, Koreans typically write it as T2 AR and
occasionally as 52 HHL, substituting the characters £ or &
for the 1€ character standardly used in the Chinese name; all
three characters are identically pronounced as hwa 2t in Korean
so that the Korean term for blue-and-white ware, cheonghwa
baekja, is pronounced the same no matter which of the three
characters is used.

When the Joseon dynasty—sometimes called the Yi Dynasty
Z=8f, after the surname of the royal family—supplanted Goryeo
in 1392, the new government took that of Ming China as its
model; as a result, the royal court pushed Buddhism aside and
espoused Neo-Confucianism FREFIEZ as the state philosophy,
justas it also left behind the previous dynasty’s taste for
celadon wares and espoused porcelain as the ceramic ware
most preferred for palace use. As Korean potters had located
deposits of kaolin &%& 1 and petuntse B F—the two clays
essential for producing porcelain—and had mastered the
techniques of porcelain manufacture during the Goryeo period,
early Joseon potters were prepared to meet the challenge of
producing porcelain for the royal palaces, both monochrome
white ware and blue-and-white ware. The deposits of Korea’s
finest porcelain clays are in Gwangju FR&58 &N, just thirty-
five kilometers (20 miles) to the southeast of Seoul, the Joseon

capital, so the kilns that produced the finest porcelain wares
developed there. With the kilns conveniently located near the
capital, the transport of finished porcelains to the palace was
accomplished with relative ease.

Made primarily for the palace and for the very wealthy, early
Joseon porcelains, like the present jar, were produced in small
numbers. Very few of those early Joseon porcelains survive
today due to the destruction of wars and to scant early interest
in collecting Joseon porcelains.

In excellent condition, this beautiful jar belongs to a small
group of surviving early Joseon porcelains; its shape and

'See: https://www.museum.go.kr/ENG/contents/E0402000000.do?searchld=search
&schM=view&relicld=351

2See: https://apisites.jmapps.ne.jp/mocoor/en/collection/1156?kwd_and_
or=and&f50=1&list_type=LLC&title_query=yes&page=4&sort_type=asc&sort_
field=&list_count=10

3See: https://apisites.jmapps.ne.jp/mocoor/en/collection/1373?kwd_and_
or=and&f50=1&list_type=LLC&title_query=yes&page=5&sort_type=asc&sort_
field=&list_count=10

*See: National Museum of Korea, ed. [f8E B~z RIEVDEEFREE], In Blue and White:
Porcelain of the Joseon Dynasty, (Seoul: National Museum of Korea), 2015, pp. 100,
102, nos. 62, 63.

°See: https://www.museum.go.kr/ENG/contents/E0402000000.do?searchld=search
&schM=view&relicld=2026 and
https://www.museum.go.kr/ENG/contents/E0402000000.do?searchld=search&sch
M=view&relicld=5734

6See: Zauho Kankakai, ed., Riché [Yi Dynasty], vol. 19 in Sekai t6ji zensha [Ceramic Art
of the World] (Tokyo: Shogakukan), 1980, pp. 20-21, no. 9 / BB ET{TE{REE, (Z88),
(R ENE19%, (RR)\FE), 19804F, H20-21, 9.

7See: https://www.britishmuseum.org/collection/object/A_1924-0114-1

8Shanghai Museum, ed., Youlan shencai: Yuandai ginghua cigi teji [Splendors in Small:
Art of Yuan Blue-and-white Porcelain], (Shanghai: Shanghai Museum), 2012, pp. 88-89,
120-121, figs. 15 and 30 / LiSiE¥EEIRE, (MEEMR: TR BEERISE), (Ligth: kg
#E4)88), 20124, E88-89, 120-121, [E15, 30.

style of decoration conform perfectly to those of famous
fifteenth-century examples in Korean and Japanese collections.
Though strongly influenced by Chinese porcelains from the
Yuan and Ming dynasties, this jar shows marked differences
from its Chinese models, demonstrating the beginning of a
distinct Korean style in shaping and decorating blue-and-white
porcelain. With its long record of exhibition and publication
and its kinship to a designated Korean National Treasure, this
beautiful jar is exceptionally rare; moreover, it is extraordinarily
important for the insight it conveys into the development of a
clearly defined Korean taste in porcelain wares.

9See: https://www.christies.com/en/lot/lot-6096801

°See: https://www.bonhams.com/auction/16276/lot/208/a-magnificent-and-
extremely-rare-blue-and-white-bottle-vase-yuhuchun-ping-yuan-dynasty/

"See: https://apisites.jmapps.ne.jp/mocoor/en/collection/1243?kwd_and_
or=and&f50=1&list_type=LLC&title_query=yes&page=5&sort_type=asc&sort_
field=&list_count=10

2See: Rhee Byung-chang (Yi Byeongchang), ed., Masterpieces of Korean Art, (Tokyo:
Rhee Byung-chang; distributed by Tokyo University Press), 1978, pp. 274-275, no. 299
| FRERE, (BEEMRE), (RR:FH8), 19784, H274-275,n0.299.

3See: Kim Hyejeong, “Formative Characteristics and Nature of Fifteenth- and
Sixteenth-century Blue-and-white Porcelain Excavated from Sites within the City Wall
of Seoul,” Journal of Korean Art and Archaeology, (Seoul: National Museum of Korea),
vol. 11,2017, n.p., figs. 7, 8-1. For the original Korean version of the article see: Z/5i1d,

A=Y BE15~16M7| HAMRI ZHH S YA, (BfifsEE / D2 AL, no. 31,

(Seoul 2t=0|EALUS 52| / Korean Association of Art History Education), 2016, pp. 43-
76. Cited as 10.14769/jkaahe.2016.02.31.43, the online version of the original article is
available at https://www.dbpia.co.kr/Journal/articleDetail?nodeld=NODE06634506
“See: https://commons.wikimedia.org/wiki/File:%EB%B0%BI1%EC%IE%90_%EC%B
2%ADBED%99%94%EB%A7%AABECHAZ%BDIEBBACKHBE_%ED%I5%ADBEC%I
5%84%EB%AG6%AC.jpg

5See: National Museum of Korea, /n Blue and White, 2015, p. 16, no. 5.

®See: Kim, Journal of Korean Art and Archaeology, vol. 11,2017, n.p., fig. 3-1.
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The Property from a Private Japanese Collection

BAAEHE

1065

AN EXTREMELY IMPORTANT BLUE
AND WHITE PORCELAIN JAR WITH
CHRYSANTHEMUM SCROLLS

KOREA, JOSEON DYNASTY (FIRST HALF OF 15TH CENTURY)

Of well-proportioned ovoid form with high shoulder, short neck and everted lip,
balanced on a tapering body elegantly painted in underglaze cobalt blue with
scrolls of chrysanthemum, shoulder and foot decorated with bands of stylized lotus
petals, applied with a lustrous transparent overglaze

11in. (27.9 cm.) high, 10% in. (26.2cm.) diam.

HK$16,000,000-24,000,000 US$2,100,000-3,100,000

PROVENANCE:
Mayuyama & Co., Tokyo

EXHIBITED:
"Richo toji gohyakunen no bi (Glory of Korean Pottery and
Porcelain of the Yi Dynasty)", The Museum of Oriental Ceramics,
Osaka, 14 October-23 November 1987

LITERATURE:
Asakawa Noritaka, Richo hakuji, sometsuke, Tessha (Joseon
Dynasty white, blue and white, iron decorated ceramics), vol. 17 of
Toki zenshu (Tokyo: Heibonsha, 1960), pl. 10.

Zauho kankokai, ed., Richo hen (Joseon Dynasty), vol. 14 of Sekai
toji zenshu (Tokyo: kawadeshobo shinsha, 1961), pl. 94.

Nezu Museum, ed., Chosen no meito-Senshi kara Richo made
(Masterpiece ceramics of Joseon Dynasty-from prehistory to
Joseon Dynasty) (Tokyo: Nezu Museum, 1966), pl. 87.

Mayuyama & Co., ed., Vol 1 of Ryusen shuho/Mayuyama, Seventy
Years (Tokyo: Mayuyama & Co., Ltd, 1976), pl. 1237.

Komoto Hukuji, Chosen I/ (Korea ll), vol. 9 of Toki koza (Tokyo:
Yuzankaku, 1976), pl. 46.

Mayuyama Takeshi, Richo no sometsuke (Blue and white porcelain
of Masterpiece ceramics of Joseon Dynasty-from prehistory to
Joseon Dynasty), vol 31 of Toji taikei (Tokyo: Heibonsha, 1978),

pl. 4.

Byung-Chang Rhee, Kankoku bijutsu shusen/Masterpieces of
Korean Art (Tokyo: Tokyo daigaku shuppankai, 1978), pl. 188.
Zauho kankokai, ed., Richo (Yi Dynasty), vol. 19 of Sekai toji zenshu
(Ceramic Art of the World) (Tokyo: Shogakukan, 1980), pl. 35.
Hoam Museum of Art, ed., Joseon White Porcelain I/ (Seoul:
Samsung Foundation of Culture, 1985), exh. cat. ref. pl. 11.

The Museum of Oriental Ceramics, Osaka, ed., Richo toji
gohyakunen no bi (Glory of Korean Pottery and Porcelain of the Yi
Dynasty) (Osaka: The Museum of Oriental Ceramic, Osaka, 1987),
pl. S-4.

Kikutake Jun'ichi and Yoshida Hiroshi, eds., Chosen ocho (Joseon
Dynasty), vol. 11 of Sekai bijitsu Dai zenshu, Toyo hen (New History
of World Art, Oriental edition) (Tokyo: Shogakukan, 1999), pl. 149.
Ito Ikutaro, "Chosen toji shiko: Toji hen" (Historical research on
Joseon ceramics: Porcelain),vol. 1299 of Kokka (Tokyo: Kokka sha
and Asahi shinbunsha, 2004), pp. 25.

Ito Ikutaro, Korai seiji*Richo hakuji eno omaju (Hommage to
celadon of Goryeo Dynasty, white porcelain of Joseon Dynasty)
(Kyoto: Tankosha, 2017), p.217, pl. 16.
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BARE R (MOS89 - BASEI ) - BR 5 19765 [EHR46

MR (FRAZR3: =BT B 19785 B4

RS (FAEEEMER ) - BB5 0 19785 [EHR188
EABTITERE (HREWEE19:Z5]) » B55 19805 [EHR35
HREEN RS (PHARE)  BF 19855 REEgSE
ERR11

KRB AR EMEREE (ZHERAERFZER) AR
19874 7 [BhRS—4

PE—REHEERE (EREMAKRERFRENS HETH)
B 19994 » [Ehk149

REEBLARD (BREHARSEE sk ) (BF(EE)EF—FTaht+
FEE) » BE5, 20044 E25

REBEEIARD (H=BER  ZHAMAIEEY) » =48 20178 5217
Ehk16

A Vg
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1066

A LIMESTONE MODEL OF A SEATED LION
TANG DYNASTY (618-907)

8 %6 in.(21.9 cm.) high

HK$200,000-400,000 US$26,000-52,000

PROVENANCE:
Sold at Sotheby's New York, 3 June 1987, lot 279
Sold at Christie's London, 5 November 2013, lot 310

104

JHE AR A

ZRIR:
HHIBEREEL 1198756830  AMm2795%
fBEUELTE  2013FE1185H » IH®310%9%8

1067

A RARE CARVED GREEN-GLAZED POTTERY
KUNDIKA

TANG-LIAO DYNASTY (618-1125)
12 % in. (31.5 cm.) high, box

HK$200,000-400,000 US$26,000-52,000

PROVENANCE:
The Property of Mrs Alfred Clark; sold at Sotheby's London,
25 March 1975, lot 10

EXHIBITED:
Musée de I'Orangerie, 1937, n0.367

Oriental Ceramic Society, Wares of the T'ang Dynasty, London,
27 April - 8 June 1949, no.117

Oriental Ceramic Society, Arts of the T'ang Dynasty, London,
25 February - 30 March 1955, no.156

LITERATURE:
Oriental Ceramic Society, Wares of the T'ang Dynasty, London,
1949, no. 117

Oriental Ceramic Society, Arts of the T'ang Dynasty, London, 1955,
no.156

JH/EE BRRZIFEAE T

ZRiR:
Mrs Alfred Clark¥2¥; R Er =Ll 197538250 » HGR105%
BE:

BEIZEMEE 1937, #RE7R367

BHEEZE (Wares of the T'ang Dynasty ) » &3> 194954527
H-688H #maik117

BHEEZE (Arts of the T'ang Dynasty ) » {2’ 19558285250~
38308 #maR156

iR

MBS (Wares of the T'ang Dynasty ) » {5 19494 »
fmax117

BEHEEEE ) (Arts of the T'ang Dynasty) » {&25> 19554
#maR156
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Property from the Yan Deng Studio

1068

A LARGE PAINTED POTTERY FIGURE OF A
GROOM

NORTHERN DYNASTIES (386-581)

24 in. (61 cm. high)

HK$100,000-200,000

PROVENANCE:
Julius Eberhardt (1936-2012), Austria, acquired prior to 1999

US$13,000-26,000

LITERATURE:
Sammlung Julius Eberhardt: friihe chinesische Kunst, Vienna, 1999,
pp. 202-203, no. 117

The present figure is an unusually large and handsome example of
this type. It was formerly in the collection of Julius Eberhardt (1936-
2012), Austria, acquired prior to 1999, an acclaimed Austrian architect
and collector of Chinese art. He assembled a significant collection of
Chinese works of art at the end of the 20%" century, ranging from the
Neolithic period to the Tang dynasty. Highlights from his collection
include a Western Zhou archaic bronze Zuo Bao Yi Gui sold at
Sotheby’s New York, Magnificent Ritual Bronzes - Property from the
Collection of Julius Eberhardt, 17 September 2013, lot 3.

The result of Oxford Authentication thermoluminescence test no.
C298h98 (22 December 1998) is consistent with the dating of this lot.

EEEELE
AL RV
iR

Julius Eberhardt (1936-2012) » BitbF] » FR1999F BT A5

HiRR:
Sammlung Julius Eberhardt: friihe chinesische Kunst » #E34% 1
19994 » E5202-203 [ERR11755

NEERIEA RIEWEEE SAFER - L IERARF)EAMME
Wiz Julius Eberhardt (1936-2012) &l HEEBEZEENHAOSSELE
ERZPEEY Eh A LA ESRFESERAES  %2ei2013494
17 HARAVERE L IAE R38R

IEBEESFR R CRBIEI R B (19988128221 #R5£C298h98)
EEERNEFZECHS -

1069

A LARGE AMBER-GLAZED POTTERY FIGURE
OF A HORSE

TANG DYNASTY (618-907)

20 Vs in. (51 cm.) high

HK$400,000-600,000

PROVENANCE:
Acquired in 1998 in Hong Kong
J.J. Lally & Co., New York, no. 8

US$52,000-77,000

EXHIBITED:
J. J. Lally & Co., Early Chinese Ceramics, An American Private
Collection, New York, 28 March-16 April 2005, no.8

LITERATURE:
J.J. Lally & Co., Early Chinese Ceramics, An American Private
Collection, New York, 2005, no.8

JE - FeRhira X

KR

1998 FHEMNEE

BB 459 RS

RE:

BEIBHH ) (Early Chinese Ceramics, An American Private Collection )
#B%9°2005583818-4816H » #R5R8

HAR:

BEI8E5  (Early Chinese Ceramics, An American Private Collection )
#B%9> 20055 ' {758

A comparable amber-glazed horse from the Schloss collection,
without the cream-glaze on the hooves and on the front of the head,
was exhibited in the China Institute and illustrated in Robert E. Jr.
Harrist, Power and Virtue: The Horse in Chinese Art, New York,
1997, p. 73, no. 10.

IEPEREIS B AR SIS R P ICREE S b ReE R EE ST Mt
BEEIEImH - IRRARRIIEEM - 25— (PR RIRE BHIEE » R R R
BUEEER R Schlossiiil ' B EEREL R » #RiRobert E. Harrist,
Jro (NEBERERE: hEEMHRIS) » 435919978 B73 fRER10
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1070

A BRONZE BASIN, ZUN
HAN DYNASTY (206 BC-AD 220)
6% in. (16 cm.) high
HK$120,000-200,000

PROVENANCE:
Acquired from Michael Goedhuis Ltd., London, 27 February 1996

US$16,000-26,000

The present zun vessel is distinguished by its three human-form
supports. A similar human footed basin from the Capital Museum

is illustrated in the Zhongguo gingtongqi quanji (Compendium of
Chinese Bronzes), Beijing, 1998, vol.12, p.92, n0.90. Three-footed
basin of this type is known as zun and is the main wine vessel of

the Han period (206 BC-220 AD). See a basin of the present type
inscribed with the name zun and dated third year of the Heping reign
(26 BQ), illustrated in ibid., p.44, no.42.

P HWNIEIE R

KR
199682 527 HEEEIEMichael Goedhuis Ltd. {34

B = A FIRENHARE  BRFR - E—BENHIR S mE
BT SFEFREAY  SMFBEBNEMRER  S—H EER rifE
TRAEEE S - S EMEEE —HaURNAREE  #5t (FEEHE
2225 ) dbm 19985 H12° B2 RsR90 - BRIZEN R EENES
Z2090FINLFR A R ATREEE IERE R Bigs TEE
BBENTF=4 (26 BO) W9icHE ' ReiiBH  B544 fRwiR420

(detail #HER)
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Property from a Japanese Private Collection

BAFANEE

1071

AN ARCHAIC BRONZE TRIPOD VESSEL,
DING

WESTERN ZHOU DYNASTY - SPRING AND AUTUMN PERIOD
(1046-481BC)

There is a twenty-two character inscription cast on the interior of the vessel reading
dian [ yi zuo [] ge ling [J che zun ding qi qi wan nian zi zi sun sun yong bao
yong, ‘.. wishing for ten thousand years, to be eternally treasured’.

8 %4 in. (21.6 cm.) high, wood stand, wood cover,
Japanese wood box

HK$400,000-600,000 US$52,000-77,000

PROVENANCE:
Acquired in Japan prior to 1935

The present vessel is accompanied by a letter dated to 6™ of May in
the 10™year of Showa era (1935) that mentions a gathering of Dong
Kang (1867-1947), Tao Zhu (1875-1954), and Japanese numismatist
Katsuyama Gakuyo, at which they appreciated this vessel.

U /AR SRR AC

8B B EOR B RS RimEBEF FRIRKER

HiR:

1935FRIARAEA

LSS —ER HRXA: ThRNFEaARY LRE P EREEA
ARER Wik LIEB=EHENESEE -BN+ERRA A S0(
F9) A2 - B LSR8 -, S8R TIBANT4E (19356 ) & Mk B
RPN =it

(inscription $437)
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Property from a Japanese Private Collection

Property from a Japanese Private Collection

BHAFAAER BAR AL
1072 1073
AN ARCHAIC BRONZE LIBATION VESSEL, R R AT AN ARCHAIC BRONZE TRIPOD VESSEL, [ LN A
JUE g DING 37 %A T (0B 720 <3 T8 )
SHANG DYNASTY, 12TH-11TH CENTURY BC ESEE EARLY WESTERN ZHOU DYNASTY, 11TH-10TH CENTURY BC R
There is a one-character inscription cast underneath the handle reading Tian, ‘field’. ZFEHIE B 1985 FRIAEL The interior is cast with a pictograph, above another character possibly reading yi {Wgﬂﬁ%‘% ’ 19755'57%11_\% ' HAm1057
8 in. (20.5 cm.) high, hardwood stand, fitted wood box HER: or fu. BATERA AL FX1990FRIAFE
FIRE (BNREEHENER) 119345 BT BIARISR 1112 in. (30 cm) high, Japanese wood box AR

BMRITEE  (REEEREBRSHRELR) L5 20075

HK$300,000-500,000

PROVENANCE:
Kochukyo, Tokyo, prior to 1985

US$39,000-65,000

LITERATURE:
Luo Zhenyu, Zhensongtang jigu yiwen xubian (Supplement to the
Gathering of Ancient Writings at the Zhensongtang Studio), 1934,
vol.3, no.1

Liu Tizhi, Xiaojiaojingge jinwen taben (Rubbings of Archaic Bronze
Inscriptions at the Xiaojiaojingge Studio), 1935, vol.6, no.8

Luo Zhenyu, Sandai jijin wencun (Surviving Writings from the Xia,
Shang, and Zhou Dynasties), 1937, vol.15, no.13-7

Yan Yiping, Jinwen Zongji (Corpus of Bronze Inscriptions), Taipei,
1983, p.2006, n0.3278

The Institute of Archaeology, Chinese Academy of Social Sciences,
ed., Yinzhou jinwen jicheng (Compendium of Yin and Zhou Bronze
Inscriptions), Beijing, 1984, vol.13, no. 7700

Wang Xiantang, Guoshi jinshizhi gao (Manuscript of Archaic
Bronze in Chinese History), Qingdao, 2004, vol.2, p.520, no.20

ZIBER (IMRHIEEEIIBAR) 119355 6 [Ehk8sHR

BIRE, (ZREFEXF) 119378, B15° BARI3-7

BT, (£ 38), Adt, 19834, E2006 #7553278

FEM SR ERE SRR (BRESIER) b5 19845
13 BhR77005%

FEE (BR2aER) 55200445 £ 5520 ' EHR20%

(inscription $432)
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HK$400,000-600,000

PROVENANCE:
Sold at Sotheby’s London, 11 July 1978, lot 10
A Kansai private collection, acquired prior to 1990

US$52,000-77,000

LITERATURE:
Wang Tao and Liu Yu, A Selection of Early Chinese Bronzes with
Inscriptions from Sotheby’s and Christie’s Sales, Shanghai, 2007,
no.8

(inscription $£37)



1074
AN ARCHAIC BRONZE TRIPOD VESSEL,
DING

WESTERN ZHOU DYNASTY (1100-771BC)

The interior of the vessel is cast with a six-character inscription reading Shu /i
zuo bao zun ding, which can be translated in a number of ways depending on the
interpretation of some of these characters.

9in. (22.9 cm.) high, wood stand, wood cover, wood box

HK$200,000-300,000 US$26,000-39,000

PROVENANCE:
Sun Zhuang (1879-?), acquired before 1935
A private Japanese collection, acquired prior to 1984

LITERATURE:
Ke Changsi, Mizhai jinwen taben (Rubbings of Archaic Bronze
Inscription in the Mizhai), 1931-1941

Luo Zhenyu, Zhensongtang jigu yiwen buyi (Supplement to the
Gathering of Ancient Writings at the Zhensongtang Studio), 1931,
vol.1, no.8-1

Shang Chengzuo, Shi er jia ji jin tu lu (Corpus of Bronze Inscriptions
from Twelve Families), 1935, no. xue 3-4 (fig. 1)

Luo Zhenyu, Sandai jijin wencun (Surviving Writings from the Xia,
Shang, and Zhou Dynasties), 1937, vol.3, no.4-1

Yan Yiping, Jinwen zongji (Corpus of Bronze Inscriptions), Taipei,
1983, p.310, no.781

Hayashi Minao, /n Shu Jidai Seidoki no Kenkyu, Tokyo, 1984, p. 19,
no.120

The Institute of Archaeology, Chinese Academy of Social Sciences,
ed., Yinzhou jinwen jicheng (Compendium of Yin and Zhou Bronze
Inscriptions), vol. 4, Beijing, 1984, no. 2187

Wang Xiantang, Guoshi jinshizhi gao (Manuscript of Archaic
Bronze in Chinese History), Qingdao, 2004, vol.4, p.2099, no. 351

The present vessel is accompanied by a note written by Chinese
scholar Luo Zhenyu (1866-1940) dated to 1935.

P T HISE AU

X WRMEEER

RIR:

it (1879-7) » ARIF19355ER]

HAFANER  ARH19845EH]

HhR:

TSN (RIESITEA) 19MNF194E (BINTRFESIEHAAR)
BIRE (SRZEMESGHEE) 193156 B L BHR8-155

EETE (T -REEEER) 119355 F3-455 (B—)

BIRE (ZRESXF) 119376 B3 B4 155

B— % (&SUREE) A1t 19834 B310 ) BR7815%

HWEZk (BRARRSHIROME -RESIHREGESE  —) Hx
19844 BH19 ERR120%%

R SRR RE LR (BRESXXER) t= 19848
#4 BIR21873%

FRE (EEEaER) 5520045 5H4f > 52099 BHR3515%
it (1879-7) » AR SRBE BARVEAER BHERHESETSE

ESREAALE  BIF (HMEES S ER ) TEE AR AARBESERZ
BE2EEN - ARMENEREFL-

(inscription $#832)

12

fig. 1 Shi erjia jijin tu lu
B— (+t=xE£ER)
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Property of a Gentleman

TR

1075

A RARE LARGE ARCHAISTIC GOLD AND
SILVER-INLAID BRONZE GOOSE-FORM
EWER

EARLY QING DYNASTY
19 Y8 in. (48.5 cm.) wide

HK$500,000-800,000 US$65,000-100,000

PROVENANCE:
Sold at Sotheby’s Hong Kong, 4-5 November 1997, lot 1267

The ewer is exquisitely inlaid with gold and silver and skilfully cast in
the shape of a goose. The technique first emerged during the Zhou
dynasty and reached its refinement by the Western Han period.

With the intricate craftsmanship and diverse decorative motifs, Zhou
dynasty pieces served as a rich source of inspiration for the craftsman
of the Song dynasty and later periods in creating archaistic works.

Compare with a Zhou dynasty silver-wire inlaid duck-form prototype,
illustrated in Xiging Gujian, vol.9, no.72 (fig. 1); a nearly identical Song
dynasty gold and silver-wire inlaid example from the Avery Brundage
Collection, now housed in the Asian Art Museum of San Francisco;
and a Song dynasty gold and silver-inlaid goose-form ewer with a
handle across the back in the Victoria and Albert Museum, accession
number: M.731:1-1910.

og o) I Lt L g i

R
EBEEE 1997F1184-51 ' IA&126755%

I EEIE SIS - REER A2 IR R IR KRB - SRR EXIR
FEMBESROFEAERBPEE  EEHSRTS HIF8E 2
B RRARERNTERM T =R EANFRR -

2EZ—HENEREIRE EntnRE BR(FEEHE) 871 Bhk725%
(B—) 5itsh e —HRREE IR SIS B HIRA R 518
BYFHE - HRHTER REES N2 EYE - R—HRAERR
HEIBIRRE IR SR AR EMIEE » SERURER - M.731:1-1910

Y ik iy

ook =-

e drl

fig. 1 Xiging Gujian
B— (FEEhE)
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1076
A LARGE GOLD AND SILVER DAMASCENED
IRON ‘DRAGONS AND LOTUS’ DISH

MING DYNASTY, 15TH CENTURY
13 Y& in. (33.3 cm.) diam.

HK$300,000-500,000

Damascening is a refined decorative metalworking technique in which
a soft metal, often gold or silver, is mechanically inlaid into a harder
metal like iron or steel. In China, the process begins with meticulously
chiseling a series of fine, parallel cross-hatched grooves into the iron
substrate. Gold or silver wires or sheets, are then secured into the
grooves through a combination of heating and burnishing, creating

a smooth, flush-inlaid surface. The procedure is highly complex and
demands exceptional skill from the artisan.

US$39,000-65,000

This form of damascening appears to have gained prominence in
northern China by the late Yuan dynasty and was applied to horse
trappings, ceremonial regalia, weapons, armour, and Buddhist ritual
implements. It was also used on everyday objects such as locks,
seals, and vessels. During the Yongle and Xuande reigns, imperial
workshops produced exceptional objects—including swords, helmets,
censers, and ritual bronzes—adorned with damascened gold and
silver, which are often decorated with dragons, lotus motifs, or
Sanskrit mantras—rendered in precise, flowing compositions.

Compare a similar lobed gold and silver damascened iron dish in

the Shanghai Museum, dated to the Yuan dynasty, its interior inlaid
with silver floral motifs and its reverse inlaid with vajra and the Eight
Auspicious Emblems. It was included in the exhibition Wonders of the
World: China and Beyond in the Eyes of Marco Polo (fig. 1).

WAL B S SRPOMITERER SER AR

e BRINTBIEELUS  RERoRIE SRR —E
KEEL - EESSEAERRE L EXNBEFITRR G  SAEEBM
B FENSESE IR () BEERERERD - BRAERE 8TE
REBERIES -

XS IRRM =G TAREESERTRPEIL SR TEZERNERBR
A Eas ER AR L B S RMEFR AR LthEER - BAR
e T BAIRERIGHA - AKEE  SRRFER BEMFHRIERER]
B ERREESRYBRALTIE MRSl & JRXNES
BRRRE RIS

LU LIt iER — R 2 IREIE A (B EE A HIEmfimiR
6 EARTANFRR NS BRER (BFRAB - RERFHOS
EHFR) —R& (BE—) -

fig.1 Collection of the Shanghai Museum
B— LiB@EEEs
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Property of a Gentleman

T

1077

A MASSIVE BRONZE ‘KUI DRAGON’
CANDLESTICK

QIANLONG SIX-CHARACTER MARK IN A LINE AND OF THE
PERIOD (1736-1795)

20 2in. (52 cm.) high

HK$150,000-250,000

This massive candlestick was possibly part of a five-piece altar
garniture such as a set in Xianruo Hall, located in the garden of
Cining Palace, see Qingdai Gongting Shenghuo, Hong Kong, 1985,
p. 299, no.467.

US$20,000-32,000

ITHCRE FESSRREAUE S8 [ RITHIPEAETE | 3k

tEERERRMtz— DIEREERNED  IEXEE - LLEEERTEER
FEEE - ESEmARNEEAM WERR (BREELE) - &8
19855 EB299 Ehr4 6755

17



The Property of a Lady
TR

~1078
A HUANGHUALI RECESSED TRESTLE-LEG
SINGLE-PLANK TABLE, QIAOTOUAN

QING DYNASTY, 18TH CENTURY

32 7in.(83.5 cm.) high, 76 3% in. (195 cm.) wide,

16 %6 in. (41.7 cm.) deep
HK$1,500,000-2,500,000

PROVENANCE:
Ho Cheung, Hong Kong, acquired in 1994

US$200,000-320,000

EXHIBITED:
Indianapolis Museum of Art, Indiana, on loan from 1997 to 2021

i WAS v U R R TS

RIR:

e FS BEIL1994F

RE:

ERMRENELZNEA SR EATEYIEE  ENER N AR 1 1997-20214

The single plank top is supported by trestle legs flanked by
openwork spandrels of stylised phoenix integral to the apron.

The pierced panels depict confronted phoenix, their elaborate tail
feathers forming a graceful arch above them. A huanghuali table
with comparable phoenix to the spandrels, sold at Christie's New
York, The Mr. and Mrs. Robert P. Piccus Collection of Fine Classical
Chinese Furniture, 18 September 1997, lot 15. The legs are set in shoe
feet.

Altar tables of this type are known as giaotou’an as they are
distinguished by their elegant everted table-top ends and openwork
panels joining the legs. The late Ming style-maker Wen Zhenheng
also termed it bizhuo, or ‘wall table,” as they were often found placed
against a wall in the main hall of a formal setting, to display works of
art or to hold offerings.

This lot incorporates material from endangered species which could result in
export restrictions. You should check the relevant customs laws and regulations
before bidding on this lot if you plan to import the lot into another country.
Please refer to Christie’s Conditions of Sale.

BIRIEAER TEEMBIAEEE A8 IR ESE - 1B R SEE= T A
AR E—(HECIFEE  HHETE1997F9818HIAE R ( The Mr.
and Mrs. Robert P. Piccus Collection of Fine Classical Chinese
Furniture ) 515 A&155% - BEE FAEEE -

LE ARG 22 22t My BRIHE - MRfRIBRRDAGIEIRBEAMIESE - AB(F TERER, -
BANANESNEES ER,  AAAEERIERKRR BB e
sz LRSI T 2me 2= m e

FRE @B EGMIERME AR HORE - SEERE A ERENERMER  SRRRRARE
REIE R ARIBIIAPIFIRE - B2RELEERRE -

18
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The Property from A Hong Kong Private Collection
EBFTAALRE

~1079

A PAIR OF HUANGHUALI KANG CABINETS
QING DYNASTY, 19TH CENTURY

27 /21in.(69.8 cm.) high, 21in. (53.5 cm.) wide,

14 4 in. (36.3 cm.) deep )
HK$700,000-900,000 US$91,000-120,000
PROVENANCE:

Alice Boney, New York, 20 February 1962

Robert and William Drummond, New York

Arthur M. Sackler Collections, New York

Acquired from the above in 1974

Property from the Estate of a Lady; sold at Christie’s New York,
18-19 March 2021, lot 752

This lot incorporates material from endangered species which could result in export restrictions.
You should check the relevant customs laws and regulations before bidding on this lot if you plan to
import the lot into another country. Please refer to Christie’s Conditions of Sale.

i JLbAS AR AL —

IR

X EEHR - EEMT #8500 196282820H

Robert&William Drummond ’ £#£9

E M- FEREERD AN

19745158 F iR

THRER; B9ELE2021F3818-19H » HFR752%%

FOBEREEEBYENME TRESZHORS - BEEREANEREOEEMER  BEKRIRANE
R A REEIEGIIIRE - B2 RELBEBRE
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Property of an Asian Collector

BIMFAANIZTEL

~1080

AMASSIVE HUANGHUALI COMPOUND
CABINET, DINGXIANG'GUI

QING DYNASTY, 17TH-18TH CENTURY

58 in. (147.5 cm.) high, 31 %42 in. (80 cm.) wide,
15in.(38.2 cm.) deep

HK$1,200,000-2,800,000 US$160,000-360,000

PROVENANCE:
Sold at Sotheby's New York, 17 April 1985, lot 406

Sold at Christie's New York, 17 September 2008, lot 165

The Heveningham Hall Collection, England

Sold at Christie's Hong Kong, Classical Chinese Furniture from
Heveningham Hall, 28 May 2021, lot 2822

The present cabinet belongs to a group known as sijiangui, ‘four-
part wardrobes'. These compound cabinets were often made in
pairs. Garments and large items would have been stored in the lower
cabinets, while smaller items would have been kept in the top chests,
often requiring the use of a ladder due to their massive size.

Compare with other pairs of cabinets decorated with plain aprons of
various sizes and dating, such as a pair sold in Christie’s Hong Kong,
27 November 2017, lot 8113 for HK$14,500,000. Also see two pairs of
veneered cabinets, one from the Reverend Richard Fabian Collection,
sold at Sotheby’s New York, 15 March 2016, lot 42; another pair
previously in the Dr. S.Y. Yip Collection is illustrated in Dreams of
Chu Tan Chamber and Romance with Huanghuali Wood: The Dr. S.Y.
Yip Collection of Classic Chinese Furniture, Hong Kong, 1991, p.119,
no. 46, and sold at Christie’s New York, 20 September 2002, lot 60.

This lot incorporates material from endangered species which could result in export restrictions.
You should check the relevant customs laws and regulations before bidding on this lot if you plan to
import the lot into another country. Please refer to Christie’s Conditions of Sale.
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i e Y AN eV g 2 P

RKiR:

BFERELL 1985848170 IHRIRIR406
HFETIE2008F9R17H  HHRIRSE165

T2 it B B S5

(FreE=EFREERETESHERE) FETE 202155828H
AER28225%

JEFEIEFRIRIE R AIEMEI D IR (BIERECHEA - MARRERE B
A7 AR HHE ) AR —AE - B FREEUR A M KT  RERRE
AR TEBPARETEEEZEMH TERENESRER-
TEFER I BN —3 LIges IR R L -

IHAEEFRIKNF— BIEEERAF . —HRIBEIMEER RS
IRAIBBAHIF B EBELTS  2017F18278 » IHmiER  B3ZE
$14,500,000 - 55 R mg = TEALRE 52 PIRIUHHE » —¥973Richard Fabian
TALEETE B VERELL 2016 F 38158  Hm4 23R ) R ERIEE L
WEFER— SN (HEEDIR: WEILEFEBREEHRE) -
819915 BN B4 655k  IREHRIETTS 2002 F£9520H
RE605% -

FAFRSAEREYIENRD TaEZHORE - EEERRARRRENZRMER  LUERRR AR
R EISMIERITIRE B2 RETSEBRE
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~1081
ARARE HUANGHUALI YOKE-BACK
ARMCHAIR, SICHUTOUGUANMAOYI

QING DYNASTY, 17TH-18TH CENTURY

41in. (104 cm.) high, 23 V4 in. (59 cm.) wide,
19 14 in. (49.5 cm.) deep

HK$600,000-800,000 US$78,000-100,000

PROVENANCE:
A Hong Kong Private Collection

The bold and exceptional huanghuali ‘official’s hat’ armchair is
identical in design to an example exhibited and published by

N. Berliner, Beyond the Screen: Chinese Furniture of the 16th and
17th Centuries, Museum of Fine Arts Boston, Boston, 1996, p. 106-
109, no. 9 (fig. 1) and a second example sold at Sotheby’s New York,
23 September 1997, lot 481. Square members accentuate the strong,
architectural lines and when paired with the broad, curved back splat
amplifies its sense of grandeur. Robust in construction, the chair is
raised on a stool-like base with powerful incurved legs terminating
in scroll-form feet, which are reinforced with ‘giant’s arm’ braces
under the seat. A stone-inset huanghuali ‘official’s hat’ armchair with
similar high waist and ‘giant’s arm’ braces construction forming the
seat was sold at Rich Golden Hues and Graceful Forms - Classical
Chinese Furniture from the Tseng Collection, Christie’s Hong Kong,
29 November 2022, lot 2811.

This item is made of a type of Dalbergia wood which is subject to CITES export/import restrictions
since 2 January 2017. This item can only be shipped to addresses within Hong Kong or collected from
our Hong Kong saleroom and office unless a CITES re-export permit is granted. Please contact the
department for further information.

T i 7l AN | O {8 ST H T 2 e E o

HiR:
EEBTANEE

I EEELEIERR B (RIS E - BEREEY REEE BIF
7 - EIEE A M AR ERERER IR B EEGRIEASE
BN BEERERS - EEEBER BRIZ AEERE U THE
1R INE - i Z R4EGI 7L IS EMEE—AIRF B8 % (Beyond
the Screen: Chinese Furniture of the 16th and 17th Centuries) -
1819965 106109 #REE9 (BEl—); B—AASE RIS SLL
199759823H  Hm4 815 - R—&E e Eirnatk il BB ERERD
2022FNB29REEBELB(EANLE  EERKETELERE ) Fig
A IAm28115% -

T R R O R ST AE - #2017 1 B2 B8 B FI s IO AR B A RO IR B CI TESIH AT 1 -

FRIFRESCITESHBHON R AR ARNEXEE B R AL AR FINEBIRAISR - FEER
EBPIBH SR LA AREE 1S o

fig1 A Huanghuali ‘Official’s Hat” Armchair, 17th Century. © Private Collection
E— -ttt BRI HEEER O KR
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~1082
A PAIR OF HUANGHUALI YOKEBACK
ARMCHAIRS, SICHUTOUGUANMAOY1

MING DYNASTY, LATE16TH-17TH CENTURY

45 % in. (116 cm.) high, 23 % in. (60 cm.) wide,

17 %4 in. (45 cm.) deep )
HK$2,000,000-3,000,000

PROVENANCE:
Eastern Pacific Co., Company (Hei Hung Lu), 1990s
Canadian family collection

US$260,000-390,000

VIR AN 0% S o i L6 S 3

iR
ST (BiHRR) 119905
IIERFKIEEER

PRSI %
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The name guanmaoyi or ‘official’s hat-shaped chair is derived from
its resemblance to the winged hat that was part of the formal attire
of the Ming officials. They were regarded as high chairs and retained
a connotation of status and authority associated with the elite gentry
in Chinese society. The classical text Lu Ban jing [Manuscript of Lu
Ban], a 15th century carpenter’s manual, gives specifications for these
chairs and describes the joinery as the embodiment and fine example
of Chinese furniture.

Compare to a pair of slightly smaller huanghuali chairs (107 cm.
high) of similar form and with similarly carved aprons, from

the Mingjishantang Collection, sold at Christie’s Hong Kong,

30 November 2023, lot 2918, and a pair from the Gangolf Geis
Collection, sold at Christie's New York, 19 September 2003, lot 38
and again at Christie's Hong Kong, 30 May 2024, lot 2916.

This item is made of a type of Dalbergia wood which is subject to CITES export/import restrictions
since 2 January 2017. This item can only be shipped to addresses within Hong Kong or collected from
our Hong Kong saleroom and office unless a CITES re-export permit is granted. Please contact the
department for further information.

BEESEEINRE SR EEMRIEEEMUNSES - + A ARHEE
(BIHR) FmmRERERL WBFEMINESH A RTEREZ S
# o LB — R IUBRV\WEEELNLEEE IR (107295 ) » HEEE
PR IHEREBELTS 20235118308 ' #Hm29185% ; LUKk Gangolf
GeisERi—#1 » IAERRAELIS 2003498180 » IM388R ' BER
EBELS2024F5830H  HHm29165%

AT R E AR RIS TIAL - 44201751 B2 818 R S AR ARAMRZCITESHAOER
BRIFRSCITESHBHAR MR RREXEE SRR AR MINEBHEIBIRN - HEER
EBPIE B LABAREEAS
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~1083
A PAIR OF HUANGHUALI ‘SOUTHERN
OFFICIAL'S HAT' LADY’S ARMCHAIRS,
NANGUANMAOY]T

QING DYNASTY, 18TH CENTURY

421/2in.(108 cm.) high, 21in.(53.5 cm.) wide,

16 1/2in. (42 cm.) deep (2)
HK$800,000-1,200,000

PROVENANCE:
Eastern Pacific Co., Company (Hei Hung Lu), 1990s
American private collection

US$110,000-150,000

The 'southern official's hat' armchair differs from the official's hat
armchair in that its crest rail continues into the back rails as opposed
to extending beyond them. The present chair has the added unusual
feature of spandrels beneath the crest rail and below the arms.

This current pair of chairs are unusual due to its relatively small size,
suggesting that they may have been commissioned specifically for use
by women.

This item is made of a type of Dalbergia wood which is subject to CITES export/import restrictions
since 2 January 2017. This item can only be shipped to addresses within Hong Kong or collected from
our Hong Kong saleroom and office unless a CITES re-export permit is granted. Please contact the
department for further information.

AL SEERI T IR — B
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HEEALT (RIHR) 119905

EEFANER

AINE BB EEBNARSETA - 1£2017F18281E iR EEBHIARANYRZCITESHEAO ST

IRIPESCITESBIHON T HERRAPEXEFBRANMA R MNEBAESRN - FHEER
BRPIB S LA AREE 1S o

Property of a Hong Kong Private Collector
EHBTAALRE

~1084

A HUANGHUALI CORNER-LEG TABLE
MING DYNASTY, 17TH CENTURY

33 % in.(85 cm.) high, 76 %4 in. (195 cm.) wide,
22 /4 in.(56.5 cm.) deep

HK$1,200,000-1,800,000

The present table is distinguished by its elegant and simple design.
It is unusual as tables of this size are more commonly found with
stretchers or giant’s arm braces to support the structure and weight,
such as a huanghuali table of similar tall waist supported by giant’s
arm braces illustrated in Beyond the Screen: Chinese Furniture of the
16th and 17th Centuries, Museum of Fine Arts Boston, Boston, 1996,
p. 130, no. 20.

US$160,000-230,000

Compare to a smaller huanghuali table with a burl-inset top which
also has no stretcher or giant’s arm braces, from the Museum of
Classical Chinese Furniture, sold at Christie’s New York, 19 September
1996, lot 20, and sold again at Christie’s new York, 21 March 2025,

lot 808.

This item is made of a type of Dalbergia wood which is subject to CITES export/import restrictions
since 2 January 2017. This item can only be shipped to addresses within Hong Kong or collected from
our Hong Kong saleroom and office unless a CITES re-export permit is granted. Please contact the
department for further information.

WIHEiAl SAERUT AL

RAOSSEHEMK WHNER ERERIER - BENEEETCHER AR
EEEBRIGIR BRAER.

R —REERREAEGRIERS S B/ 1996 F9819H  IHERARK
EHE(TRELEREBMELRE) » Hm205% EER LARE0ES
18:202553821H  HHM8083%

AP R RO A AETIRL - 40201741 B2 B - P R S RO M O R B CITESIEA I 31 -

BRIFREASCITESHBHAR RHRRAREXEE B REARMI AR AN EBIRHEIBIRN - FEER
EBPIE B LABEAREES
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An Important North American Private Collection

IEESIMALHE

1085

A SET OF FOUR ZITAN ‘OFFICIAL'S HAT’
ARMCHAIRS, SICHUTOUGUANMAOYIT
QING DYNASTY, 18TH CENTURY

45 % in. (116 cm.) high, 23 in. (58.5 cm.) wide,
18 Vs in. (46 cm.) deep 4)

HK$1,800,000-2,800,000

US$240,000-360,000

T AN L5

i3]
R

HEUCH TN EL B I D

With the top rail resembling the winged hat that was part of the
formal attire of the officials, these chairs are generally referred to as
guanmaoyi (official's hat-formed chair). Made of dense zitan wood,
the present set of chairs exemplifies simplicity and elegance.

This form of armchair, with “four exposed ends” to the yoke and
arms cut-off square rather than round, is well known in huanghuali
but extremely rare in zitan. Compare to a pair of zitan chairs of
similar form, illustrated in My Humble House, ‘Zitan The most Noble

hardwood’, Taipei, 1996, p.34, which was sold at The Marie Theresa L.

Virata Collection of Asian Art: A Family Legacy, Christie's New York,
16 March 2017, lot 640.

BEiREEEER MEHEER Mt  BRELANTARERBRTEN
BEISHE - W AETEAGFRISEIZHIZ— RFEREEG) - LR —HE
HEEERRE BEREE (HHREERA)  A1t-19965F 534 EiHE
IRABRETS(RREL (188 - 3850 - L B FREMNEArIZHEL) - 20175
38160 #AM64 057 -
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Property of an Asian Collector

BIMFAANIZTEL

~1086

A PAIR OF HUANGHUALI SOUARE CORNER
CABINETS, FANGJIAOGUI

QING DYNASTY, 17TH-18TH CENTURY

58 in.(147.5 cm.) high, 3112 in. (80 cm.) wide,
15in.(38.2 cm.) deep (2)

HK$1,800,000-2,800,000

PROVENANCE:
Sold at Christie's New York, 2 June 1994, lot 209

Sold at Christie's New York, 21 September 2000, lot 50

The Heveningham Hall Collection, England

Sold at Christie's Hong Kong, Classical Chinese Furniture from
Heveningham Hall, 28 May 2021, ot 2808

US$240,000-360,000

LA SERT foh

IR

MEELIS 199456820 HHGR2095R%

MFELS 2000598218 » #HARS505R

TSR T BTl * 2R

(FrEEEiREETESRRE )  &8ELTE 2021965528H
AER28085%
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The top frames supported on square corner posts joined at the feet
by plain stretchers with apron-head spandrels, the two doors of well-
figured matched panels, opening to reveal the interior fitted with two
nanmu shelves set within huanghuali frames, the rectangular fittings
baitong. Compare the huanghuali and jichimu clothes cupboard
illustrated by R.H. Ellsworth, Chinese Furniture, New York, 1970,

p. 219, pl. 133.

This lot incorporates material from endangered species which could result in export restrictions.
You should check the relevant customs laws and regulations before bidding on this lot if you plan to
import the lot into another country. Please refer to Christie’s Conditions of Sale.

EIER S BIERE SRR - PIRAEITEEE S SR EREREER
FEPIEE - A EMERARIER ERAETER SRRSO o
SEH—HRHIREZ ECERHEAE BR.H. Ellsworth {Chinese
Furniture) » #1539 19704 5219 BHR1335%

FAER2EAECMEBIME TREZHOR - SRS HEMENZE MR GANHRRARE
AR A RIEASIFRE - B2RELEERRE -
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An Important North American Private Collection

IEBBIALE

*1087

A THREE-COLOUR-OVERLAY WHITE GLASS
‘PHOENIX AND PEONY’'SNUFF BOTTLE

QING DYNASTY, 18TH CENTURY

2 Vain. (5.8 cm.) high, jadeite stopper, box

HK$40,000-60,000 US$5,200-7,700

PROVENANCE:

Property from a Private European Collection; sold at Sotheby’s
Hong Kong, Important Chinese Snuff Bottles including a Private
European Collection, 28 April 1997, lot 34

T AN e AR LY B B 10k SN ik 22N ka W R B

RR:
BUMFANEE  &Figfr=Et {Important Chinese Snuff Bottles
including a Private European Collection)) » 1997548281 1AM 345

1088
A SMALL OCTAGONAL BLUE GLASS BOTTLE
VASE

JIAQING FOUR-CHARACTER WHEEL-CUT MARKWITHIN A
SQUARE AND OF THE PERIOD (1796-1820)

51/ in.(13.3 cm.) high, box

HK$200,000-400,000 US$26,000-52,000

i R RSO
JHE [HREAEE ) RS I52%

(mark)

1089

AFINELY CARVED IMPERIAL ZITAN ‘LOTUS’ i

SEAL BOX AND COVER
QING DYNASTY (1644-1911)
45in. (11.5 cm.) long

HK$300,000-500,000 US$39,000-65,000

PV R 200 3 S & L

(another view S—T)
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1090
A CARVED AND INSCRIBED ZITAN
‘DRAGON’ TABLE SCREEN

QIANLONG CYCLICAL GENGYIN YEAR CORRESPONDING TO 1770
AND OF THE PERIOD

13 % in. (34.6 cm.) high

HK$300,000-500,000 US$39,000-65,000

The reverse with gilt-filled inscription and 'Qijan’ 'Long' seal marks.

Compare with a very similar zitan table screen also with inscription on
the wooden backplate, in the Harvard Art Museum, object number:
1942.185.280, illustrated in Jenny So, Early Chinese Jades in the
Harvard Art Museums, Cambridge, 2019, p 281, pl. 38B.

LR PESAR (1770) SRR AL SC B i il

EAE R
TEEBRICHE

RIS

iR =

IEFEPBELIEER)

EEREE%

RN R IEES

BEEEEER

FolZ BRERHRE

RISER: T8z T
2EEIRI BESREFEEFIORBER  RERISHEMmEY

fE BEREARSE 1 1942.185.280 5 58k 5> (Early Chinese Jades in
the Harvard Art Museums) » &% > 20194 » 55281’ EiR38B%%

(reverse)
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Property from the Chamber of Young Snow Collection

SN
DEEL

1091

A BLACKAND RED TIXI LACQUER
SHALLOW SQUARE BOX AND COVER
YUAN-MING DYNASTY (1279-1644)

5% in. (13.7 cm.) square

HK$300,000-500,000 US$39,000-65,000

PROVENANCE:
Klaus F. Naumann, Tokyo, 1992

The Florence and Herbert Irving Collection, no. 3816

Lacquer, Jade, Bronze, Ink: The Irving Collection Day Sale, sold at
Christie’s New York, 21 March 2019, lot 1123

L/l BIRIE AU SR

RIR:

Klaus F. Naumann » EE52 19924F

BIEEER fR9R3816

(ZF=E - MEMREEBSBHE)  MOELS 2019638218
HER11235%
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Property from the Chamber of Young Snow Collection
DEEL

1092
A CARVED BLACK LACQUER CIRCULAR
DISH

YUAN-EARLY MING DYNASTY, 14TH CENTURY

The later added inscription on the base of the dish reads xinmao Pan Dingjian zhi
and may be translated as 'Made by Pan Dingjian in the xinmao cyclical year!

12 78 in. (32.5 cm.) diam., cloth box

HK$800,000-1,200,000

PROVENANCE:

The Florence and Herbert Irving Collection

Lacquer, Jade, Bronze, Ink: The Irving Collection Day Sale, sold at
Christie’s New York, 21 March 2019, lot 1124

US$110,000-150,000

o/ U AL SR A B AR s 1l B3

BIREINET EI0EREEE, -

RIR:

BREMEERE

(R8T - MEMEERBBINE ) @ MOELTS 20195438210
112455

(inscription $£37)
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1093
AFINELY CARVED CINNABAR LACQUER
‘SHOU’ DISH

JIAJING INCISED AND GILT SIX-CHARACTER MARK AND OF THE
PERIOD (1522-1566)

6 % in. (16.8 cm.) diam.

HK$150,000-250,000 US$20,000-32,000

Compare to a carved cinnabar lacquer dish of very similar decoration
and form, also bearing Jiajing six-character mark, sold at Christie's
Hong Kong, 29 November 2024, lot 1426. A comparable polychrome
lacquer dish of similar decoration and form, also bearing Jiajing six-
character mark is in the Ashmolean Museum Collection, illustrated
by Impey, O. R., and M. Tregear, Oriental Lacquer: Chinese and
Japanese Lacquer from the Ashmolean Museum Collections, Oxford,
1983, p. 2, Catalogue, no. 2 on p. viii.

WIsanT INAT B3 A0 JUE /N R 20K

LEE &R RN AT+ DIEUNEEA R RERSBELS 2024
FNH29H  AFE14265% - RE SR RAAMBLNREZIEE Kt
R EREYERRE Blmpey, O. R., & M. TregearZ » (Oriental
Lacquer: Chinese and Japanese Lacquer from the Ashmolean
Museum Collections) » 4% 19834 ' p. 2, cat. no. 2 on p. viiie

(mark)
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1094

AFINELY CARVED POLYCHROME LACQUER
‘DRAGON’ BOWL

QIANLONG PERIOD (1736-1795)
8 V46 in. (20.5 cm.) diam., box

HK$300,000-500,000

The bowl is carved through the thick lacquer on the exterior with six
dragons amongst ruyi clouds. The interior is lined with gilt-bronze.
Compare a closely related example with its stand, sold at Fine
Chinese Works of Art from the Yaogushanfang Collection, Christie’s
Hong Kong, 6 April 2015, lot 20. Another example without gilt lining,
in the Palace Museum, Beijing, illustrated in The Complete Collection
of Treasures of the Palace Museum, Lacquer Wares of the Qing
Dynasty, Hong Kong, 2006, p.21, no. 12.

US$39,000-65,000

INHCE  BRMBAMAT TR AR

BARESE INEFIZNEEERER BIERRERS EREL EEEY
B> R2015F4R6EEBELS (KHUERE ) A& Pm2057 - 58
RESEP RERIERNE BN Sl SEERXEREs
(iBHEeE) » &82006 0 B21 BAR125%

(base)
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~1095
ARARE HUANGHUALI SHRINE

QING DYNASTY, 18TH CENTURY

21%sin. (55 cm.) high, 15 % in. (40 cm.) wide,
12 % in. (31 cm.) deep

HK$180,000-250,000 US$24,000-32,000

PROVENANCE:
M. D. Flacks Ltd., New York, acquired in early 2000's

Please note, these lots, contain a type of Dalbergia wood that is subject to CITES export/import
restrictions. However, as each lot (or each individual item in the lot) the weight of this type of
Dalbergia does not exceed 10 kg, starting from 1 May 2021, CITES license is no longer required for
importing the lot (or the individual item in the lot) into Hong Kong. Before you decide to bid, please
check whether your destination country permits import without CITES license. If CITES license is
required, we will make the lot available for your collection in Hong Kong. We will not cancel your
purchase due to any CITES restrictions impacting the import of the lot to the destination country.

i /\haL SHERUESE
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FERIET - FBhuselT 4740 2000 LHIEEA
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1096
A VERY RARE SMALL INSCRIBED SILVER
REPOUSSE RELIQUARY VASE AND COVER

DATED BY INSCRIPTION TO THE SEVENTH YEAR OF THE
TIANBAO REIGN OF TANG DYNASTY, CORRESPONDING TO 748
AD AND OF THE PERIOD

2 % in. (7 cm.) high
HK$250,000-350,000

PROVENANCE:
Acquired in Macau in 1985

US$33,000-45,000

The inscriptions on the vase may be translated as: On the 8th day of
the 10th month in the 7th year of the Tianbao reign, this silver vase is
reverently made to serve as a reliquary offering.

FERETBAE (T48)  SRIG BREEEAE AR

RiR:
1985 BPI AL
WNABAH: TREtE B+RANAR BUSHSAIES KAHRE .

(detail #A2R)
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1097

A LARGE SILVER-WIRE-INLAID BRONZE
FIGURE OF GUANYIN

LATE MING DYNASTY, 17TH CENTURY

14 Y4 in. (361 cm.) high

HK$500,000-800,000 US$65,000-100,000

The figure is cast sitting on a plinth with a flask, in an elegant posture
with her hands held together to the right side, wearing voluminous
robes detailed with ruyi cloud scrolls, with a Yutang Shisou mark
inlaid on the back of the robe.

IEEHEGLEEEILERG
TEEREE | e

el kgl itk SRARIBLE ARG

FREE IR BEENEHR EEAKRIR

(mark)
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Property from a Hong Kong Collection
EHBTAALRE

1098
A RARE GILT-BRONZE FIGURE OF
SEATED SHAKYAMUNI

SUIDYNASTY (581-618)

6 78 in. (17.5 cm.) high including wood base
HK$900,000-1,200,000 US$120,000-160,000

PROVENANCE:
Rossi & Rossi, London, March 1997

A distinguished European private collection

Sold at Christie’s London, 8 November 2016, lot 194

EXHIBITED:
New York, The International Asian Fair, 21-26 March 1997

The figure is seated in dhyanasana with both feet
concealed under the folded robe. The right hand is

raised in abhaya mudra, the ‘gesture of fearlessness’ that
symbolises protection, benevolence, peace and the driving
out of fear, while left hand rested gently, facing upwards,
on the left knee. The countenance, with its downcast eyes,
expresses serene benevolence. Originally placed within

a devotional setting, the figure would have been gazed
upon from below, creating the powerful illusion that its
compassionate gaze was directed downward upon the
believer.

Compare closely to a gilt-bronze figure of a seated Buddha
that is similar in gesture and iconography of the present lot,
dated to Northern Qi to Sui dynasty, previously in the Jane
and Leopold Swergold Collection, sold at Sotheby’s Hong
Kong, 12 October 2021, lot 3507.

Wi e R A1

RIR:

Rossi & Rossi» @2l » 1997F3H
FEFFEMFANEE TR

fREELTE 2016 5E11B8H » IHM194 3%

RE:

#H%9 > The International Asian Fair’199783821-26H
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Property from a Hong Kong Collection

EBFANLH

1099

A RARE LARGE GILT-BRONZE FIGURE OF
SEATED BODHISATTVA

LATE MING DYNASTY, 17TH CENTURY
23in.(58.5 cm.) high

HK$2,200,000-3,000,000 US$290,000-390,000

PROVENANCE:
Kierulff family collection, acquired in the late 19th-early 20th
century by Danish businessmen Peter Arnt Kierulff (1838-1909) and
Hannibal Julius Kierulff (1858-1907); thence by descent within the
family

Sold at Christie’s London, 8 November 2016, lot 114

The Bodhisattva is shown seated in dhyanasana, with the right hand
raised, while the left hand holds a handscroll. Dressed in loose robes
elaborately decorated with floral borders, wearing a finely detailed
reticulated crown and bejewelled necklaces around the chest. The
countenance radiates profound serenity, conveying both divine grace
and contemplative depth.

The present lot is exceptional for its unusually large size. The flat
chest and rectangular feet are stylistic features of late Ming dynasty
Buddhist iconography. A closely comparable example, a seated
Bodhisattva rendered in a similar style, is preserved in the National
Palace Museum, Taipei, collection no. zintong000205N.

Ll g R e i

RIR:

Kierulf R IEER B ZEm A R eEPeter Arnt Kierulff (1838-1909)
K Hannibal Julius Kierulff (1858—1907 ) K5k RAIBERT 2R
BEEES

fBEUELS 20165 11B8H ' AR N45R

ETEENKA AF LB AFSES - BINERIER KEMHEHBETLHT
0 SHEVBEREE S IRIRA ISR E - MRRILARR MR R ELER
RERZER - AIEGREEELA ERAFER - HINARF TS REAL %8
HOS(R Z ME EIAT L - —RUSIBIE 2 E RIS Rk At
HE BB Emiwss  B#5000205N
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The Property of a Gentleman
T

1100
A GILT-BRONZE FIGURE OF SEATED
MANJUSHRI

MING DYNASTY, 15TH CENTURY
17 Vain. (43.5 cm.) high

HK$1,000,000-1,500,000 US$730,000-190,000

PROVENANCE:
Sold at Christie's Hong Kong, 26 April 1998, lot 612

Manjushri, the embodiment of the Perfection of Wisdom, is
finely cast seated in dhyanasana atop a Buddhist lion on a
lotus base. The left hand is in dhyana mudra with the right
hand resting on the knee, each holding the tip of the lotus
stems, extending up the arms to flank the shoulders. The
deity wears a sash around the shoulders revealing the bare
chest adorned with beaded pendent jewellery chains. The
face is modelled with a benevolent expression.

WAl 28 S 3 SOk AR
RIR:
EHBELTES 1998548261 ' IAMR61255

MHREREDBHPEENRE B iniOEE  mEl
iR RRAEED Ges B85 KK TEEE-
HAEFEEEN AFER EEEmBERH -
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The Property of a Gentleman

1101

A LARGE GILT-BRONZE FIGURE OF
CUNDI BODHISATTVA

MING DYNASTY, 16 TH-17TH CENTURY
17 Y.in. (43.5 cm.) high overall

HK$280,000-420,000 US$37,000-54,000

PROVENANCE:
Sold at Sotheby’s London, 12-13 July 2006, lot 466
Sold at Sotheby’s London, 11 May 2022, lot 54

The Cundi Bodhisattva, also known as the ‘Bodhisattva
of seven hundred million’, is an important Bodhisattva
revered by both the Exoteric and Esoteric Buddhism.

The characteristic iconography comprises the third eye
and eighteen arms, holding various attributes including
banner, lotus flower, vase, rope, Wheel of Law, conch
shell, kundika, sword, rosary, pomegranate, axe, hook
and vajra. The present figure is seated in dhyanasana
above a separately cast lotus stand, which is elevated on a
hexagonal base, supported by a lotus stem flanked by the
two Dragon Kings, Nanda and Upananda.

The present figure is well cast, with most of the gilding
preserved. Compare to two other gilt-bronze figures of
Cundi Bodhisattva, one with similar stands but smaller in
size, sold at Sotheby’s New York, 20 March 2019, lot 686,
the other without stands and less finely cast, sold at
Christie’s New York, 24 March 2011, lot 1631.
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Property from a Japanese Private Collection

BAFAANEE

1102

A SMALL GILT-BRONZE FIGURE OF
BODHISATTVA

TANG DYNASTY (618-907)
9 Y4 in.(23.5 cm.) high, Japanese wood box
HK$260,000-320,000 US$34,000-41,000

PROVENANCE:
Acquired in Kansai prior to 1990

R A IR
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FAPIFANE R ARIBS199045]
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103

A VERY RARE RETICULATED INSCRIBED
GOLD REPOUSSE DEVOTIONAL PLAQUE

DATED BY INSCRIPTION TO THE THIRD YEAR OF THE TONGHE
REIGN OF LIAO DYNASTY, CORRESPONDING TO 985 AND OF THE
PERIOD

4.in.(10 cm.) long

HK$400,000-600,000 US$52,000-78,000

PROVENANCE:
A Virginia private collection, USA, since the 1990s, by repute

During the reign of Emperor Shengzong, the empire reached its
zenith. According to the History of Liao, Shengzong, a devout
believer of Buddhism, commissioned white gold pagodas, gold
statues of Buddha, and gold Buddhist ritual implements. Gold,
symbolising eternity in Buddhism, was used lavishly during this
period.

The back of the present plaque bears the inscription:

In the third year of the Tonghe reign, from the Upper Capital,
Buddhist disciple Wang Kuan devoutly crafted this pure-gold plaque,
and reverently consecrated it. May the Dharma Wheel turns eternally;
may the Buddha’s doctrine flourish forever.

The present plaque is made of 20k gold and weighs 63 grams.
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The Property from an Important Private European Collection

BOMEEHFAA R
1104
A LARGE GILT-BRONZE FIGURE OF A LAMA

TIBET,15TH CENTURY
17 %4 in. (45 cm.) high

HK$800,000-1,200,000 US$110,000-160,000

PROVENANCE:
Sold at Christie's New York, Indian and Southeast Asian Art,
20 March 2002, lot 81

The rotund monk well cast seated in dhyanasana on a double lotus
base with his hands incised with chakras in the gesture of teaching,
wearing voluminous robes with incised lotus and cloud scroll bands,
his face in a genial expression with wide-open eyes, smiling lips and
cropped hairstyle.

vugs |- kA B L RAL R
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o EEEE ERS5 BRI -

155



1105

A LARGE GILT-BRONZE FIGURE OF A DAOIST
IMMORTAL

DATED BY INSCRIPTION TO THE TENTH YEAR OF THE
CHONGZHENG PERIOD, CORRESPONDING TO 1637 AND OF THE
PERIOD

24 /4 in. (61.6 cm.) high, wood stand

HK$800,000-1,000,000 US$110,000-130,000

The figure is inscribed on the reverse at the bottom with characters
reading Da Ming Chongzhen shi nian Shanxi, Wang Youxian,
Pingyang fu ren cheng zao, ‘respectfully made by Wang Youxian of
Pingyang County, Shanxi in the tenth year of Chongzhen period of
the great Ming’ corresponding to 1637.

The figure is shown seated, holding a hu tablet, and dressed in official
regalia including a black circular hat, a long robe finely embroidered
with incised five-clawed dragons along the hem, and upturned-toed
shoes.

The present figure most likely represents Tianguan (the Heaven
Official), one of the Three High Officials in Daoist tradition. Charged
with bestowing upon mortals their allotted measure of good fortune
and happiness, Tianguan is occasionally conflated with Fuxing, the
stellar deity of happiness. In ritual contexts, such a figure would
typically be accompanied by the other two High Officiasl- Diguan
(Earth Official) and Shuiguan (Water Official) as part of a triad
venerated in Daoist worship.

For a closely related example, see to a similar yet slightly larger
(75 cm. high) gilt-bronze figure of Tianguan, sold at Christie’s
New York, 20 March 2014, lot 1627 (fig. 1).

S0 (16374F)  ZEBHTR ARG
= - ABISAEILTE TEE TSR e

IEGALRY  BREESIE SERE  WEBEZIEI TN BB R
g TiEERERIEA T ERRE -

WEEMEX BT EER BAEH "=8, P TXE, ' HEIR
BT AREES  BISTRE TRE ) BE  ARHELEE
AEEREME KESMUMBHRER=E 2F—HRIBKX (575
A) ZESMKREER  2014F 3820 AR ENELTSAE  RRRER
1627 ([E—) °

\ Wy

fig.1 Christie’s New York, 20 March 2014, lot 1627
(price realized USD845,000)
[B— 201453820 AR HAELTSIAE  AmiRsR1627
(BY321EZ£7T845,000)

(inscription $£37)
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1106

A CARVED LIMESTONE HEAD OF BUDDHA
TANG DYNASTY (618-907)

10 7 in. (27.5 cm.) high, stand

HK$600,000-800,000 US$78,000-100,000

PROVENANCE:
T.Z. Shiota Oriental Objects of Art, San Francisco, prior to 1965
Dr. J. Lester Gabrilove, New York, purchased in January 1966,
thence by descent within the family

Acquired by the present owner from the above
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1107
A MASSIVE CARVED BLACK
LIMESTONE HAND OF BUDDHA

TANG DYNASTY (618-907)
12 % in.(32.3 cm.) long

HK$400,000-600,000 US$52,000-77,000

PROVENANCE:
Acquired in Macau, 1989

The massive Buddha hand is exceptionally rare, with its
palm facing outward, three fingers extended upward and
the other two naturally bent. Though detached from its
original statue, the present carving still evokes the grandeur
and exquisite craftsmanship of the statue it belonged to.

Compare with a Northern Qi limestone hand of Buddha
housed in the Metropolitan Museum of Art, collection
number: 30.81 (fig. 1); and another limestone hand in the
Asian Art Museum of San Francisco, illustrated in Chinese
Art in Overseas Collections: Buddhist Sculpture, Taipei,
1986, no.44.
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fig.1 Collection of the Metropolitan Museum of Art
[B— RO KER S A SRR

159



The Property of a Gentleman
T

1108

A CELADON JADE ‘DRAGON’ PENDANT
WARRING STATES PERIOD (475-221 BC)
7/2in.(19.2 cm.) long, box

HK$300,000-500,000 US$39,000-65,000

PROVENANCE:

Charles Antoine Vignier (1863-1931), Paris

Bluett & Sons, London, purchased from the above in 1924
Charles Lambert Rutherston (1866-1927) collection, UK, no. 24
Lord Rolf Cunliffe Collection, no. JA44; purchased from Bluett &
Sons in March 1948

Sold at Bonhams London, The Cunliffe Collection- Chinese
Ceramics and Jade Carvings, 11 November 2002, lot 112

EXHIBITED:

On loan: The Victoria and Albert Museum, London, 1928-1936
Travel exhibition in Wellington, Auckland, Dunedin and
Christchurch, New Zealand, An Exhibition of Chinese Art, 1937
Bluett & Sons, London, The Rutherston Collection of Old Chinese
Works of Art, 1948

Ashmolean Museum, Oxford, 1962-2002

LITERATURE:
Herbert Read, The Meaning of Art, Maryland, 1931, pl. 7

Captain G. Humphreys-Davies, Chinese Art Including Many
Examples from Famous Collections, Exhibited in New Zealand,
New Zealand, 1937, p. 32, no. 122

Bluett & Sons, The Rutherston Collection of Old Chinese Works of
Art, London, 1948, p. 24, no. 122

Charles Lambert Rutherston (1866-1927), a notable British collector
and brother of the painter Sir William Rothenstein, established a
significant collection of Chinese art from 1908 that was recognised
by R. L. Hobson of the British Museum. His collection was exhibited
posthumously at the Victoria and Albert Museum for seven years;

a substantial portion, including the present lot, was lent to a major
exhibition of Chinese art in New Zealand.

Lord Rolf Cunliffe, 2nd Baron Cunliffe of Headley (1899-1963), was
a Royal Air Force pilot and a prominent Chinese art collector. A
member of the Oriental Ceramic Society from 1946, he formed a
discerning collection of Chinese works of art, including the present
lot, and many of which have entered major public institutions.

An almost identical jade dragon pendant is in the collection of

the Musée National des Arts Asiatiques-Guimet, Paris, accession
no. MG 18435.
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1109
A WHITE AND RUSSET JADE ‘DRAGON
HEAD ORNAMENT
WARRING STATES PERIOD (475-221BC)
2%in. (6.7 cm.) long
HK$500,000-700,000

PROVENANCE:
Sold at Christie’s Hong Kong, 20 March 1990, lot 873

US$65,000-90,000

Wbl 1

iR
EHBELTS 1990538200 Hm8735%
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1m0

A RARE RETICULATED CELADON AND
RUSSET JADE ‘DAOIST IMMORTAL’
MOUNTAIN

JINDYNASTY (1115-1234)

5146 in. (14.5 cm.) high, stand

HK$400,000-600,000 US$52,000-77,000

The mountain is carved to simulate a Taihu rock with Shoulao above
the Daoist immortal Han Xiangzi and a crouching deer amid /ingzhi
sprays. Compare to a similar jade mountain with Mi Fu bowing before
a boulder, sold at Christie’s Hong Kong, 28 May 2014, lot 3246.

& W EWEGEMERSRENER LT
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111

A RARE MINTATURE JADE ‘TAOTIE’ VASE,

HU
SONG DYNASTY OR EARLIER
2in.(5cm.) high

HK$150,000-250,000

PROVENANCE:
A European private collection

164

US$20,000-32,000
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(another view B—im)

Property from the Jinshi Tang Collection
SESOEEHE

112

ARETICULATED WHITE JADE ‘EAGLEAND 3§ {15l Hishit
BEAR’ PLAQUE .

LIAO DYNASTY (907-1125) 2000 FBINEBAR
4in.(10.2 cm.) long
HK$300,000-500,000 US$39,000-65,000

PROVENANCE:
Acquired in Hong Kong before 2000
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Property from the Muwentang Collection

RNEBHE

s

A CELADON JADE DRAGON-HEAD FORM
FINTAL

YUAN-EARLY MING DYNASTY, 14TH-15TH CENTURY

9in. (23 cm.) long, stand
HK$3,000,000-5,000,000 US$390,000-650,000

PROVENANCE:
Ralph M. Chait Collection, according to label
Acquired by the current owner in Hong Kong in the 1980s

LITERATURE:
In pursuit of antiquities : 40th anniversary exhibition of the Min
Chiu Society, Hong Kong, 2001, pp. 206, no. 96

The present ornament is powerfully carved and exceptional in size.

It is drilled with two conjoined circular depressions on the underside,
suggesting that it was probably mounted on top of a ceremonial post.
A very similar example, carved from celadon jade and comparable

in size (24.3 cm. long), from the Arthur M. Sackler Collection in the
National Museum of Asian Art, accession number: $1987.819 (fig. 1).

The Sackler example has retained the long, flowing mane on one
end, with an additional smaller hole underneath which the museum
believes may have been used for attaching streamers. Another,
smaller celadon jade finial (9.1 cm.) in the Shanghai Museum is
included in the museum’s digital archive (fig. 2).
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fig.1 National Museum of Asian Art, Smithsonian Institution,
Arthur M. Sackler Collection, Gift of Arthur M. Sackler, $1987.819
©National Museum of Asian Art
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fig.2 Collection of the Shanghai Museum
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Property from the Jinshi Tang Collection
HEETOELHE

QING DYNASTY, 17TH-18TH CENTURY
8% in. (221 cm.) high

PROVENANCE:
Sold at Sotheby’s London, 6-7June 1967, lot 332
Sold at Christie's Hong Kong, 27 November 2013, lot 3396

According to Buddhist legend, the makara was originally a whale
that saved the lives of five hundred drowning merchants at sea, and
then sacrificed itself by providing its own body for food to feed the
victims. Because of its compassion and sacrifice, both important
virtues in Buddhist philosophy, the whale was then immortalised and
transformed into a makara, characterised by the head of a dragon,
the body of a whale with wings and a pearl by its side.

The subject-matter is visually very similar to that of the carp reaching
the upper courses of the Yellow River and leaping up the rapids at
Dragon Gate where it transforms into a dragon. This feat is compared
to success in the state examinations and the transformation from carp
to dragon symbolising promotion to the position of official. This was
a popular subject on carved jadeware for its drama and auspicious
representations. A white jade twin carp vase which compares very
closely to the present example is illustrated by S. Nott, Chinese Jade
Throughout the Ages, London, 1936, pl. XClII.

It is interesting to note that in different carvings the makara are
depicted in varying states of transformation. On the current example
the makara is predominantly fish-like with only some of the facial
features revealing its change in state. Compare another jade carving
of a makara, from the Hartman Collection sold at Christie’s Hong
Kong, 27 November 2007, lot 1551 in which the representation of
the makara differs considerably, with a much more dragon-like
appearance and in accordance with this, the young at its side is
depicted as a dragon rather than a carp as in the present example.
Another white and russet jade markara, also from the Hartman
Collection was sold at Christie’s Hong Kong, 28 November 2006,
lot 1425.

A very similar spinach jade carving, this time of a pair of leaping
makara is in the Palace Museum, Beijing, illustrated in Jadeware (IlI),
The Complete Collection of Treasures of the Palace Museum,

Hong Kong, 1995, p. 61, no. 49
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(two views W)
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Property of a Hong Kong Collector

m5

AN INSCRIBED WHITE JADE PLAQUE
QING DYNASTY (1644-1911)
2%in. (6.3 cm.) long

HK$150,000-300,000 US$20,000-39,000

PROVENANCE:
Acquired in the late 1990s in Hong Kong

The reverse carved with a poem and a mark reading zigang.
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Property of a Hong Kong Collector

1116

AFINELY CARVED YELLOW JADE ‘CHANGYI
ZISUN’ PENDANT

QING DYNASTY (1644-1911)
36in. (7.8 cm.) long
HK$150,000-300,000

PROVENANCE:
Acquired in the late 1990s in Hong Kong

US$20,000-39,000
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Property of a Hong Kong Collector
EHBTAALRE

17

AWHITE JADEMUGHAL-STYLE 'RAM-
HEAD'WASHER

QING DYNASTY (1644-1911)
4in.(10.8 cm.) long

HK$180,000-350,000

US$24,000-45,000

PROVENANCE:
Acquired in the late 1990s in Hong Kong
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M3

AMUGHALJADE-HILTED DAGGER
NORTH INDIA, 18TH CENTURY

13%4in. (34 cm.) long

HK$180,000-250,000 US$24,000-32,000

PROVENANCE:
Sold at Sotheby's London, 5 April 2006, lot 152
Sold at Christie's London, 4 November 2010, lot 250

HIEEdei AL IR R E E

R:
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fBEET1E 2010511848 AR50

M9

AMUGHAL GEM-SET JADE-HILTED DAGGER
NORTH INDIA, 18TH CENTURY

17in. (43 cm.) long

HK$200,000-300,000 US$26,000-39,000

PROVENANCE:
Sold at Sotheby's London, 5 April 2006, lot 155
Sold at Christie's London, 4 November 2010, lot 248
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Property from a Private Collection

1120

A RETICULATED PALE CALEDON JADE CYLINDRICAL
PARFUMIER

QING DYNASTY, 18TH CENTURY

818 in. (20.5 cm.) high, wood stand

HK$150,000-250,000 US$20,000-32,000

PROVENANCE:
Sold at Christie's Hong Kong, 23 March 1993, lot 969
Sold at Christie's Hong Kong, 6 April 2015, lot 252

Compare with two cylindrical jade parfumier housed in the Palace Museum, Beijing,
illustrated in The Complete Collection of Treasures of the Palace Museum, Jadeware (111),
Hong Kong, 1995, nos.36-37.
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AWHITE JADE RUYT
QING DYNASTY (1644-1911)
16% in. (41.2 cm.) long, box

HK$300,000-500,000

US$39,000-65,000

i AkmE
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Property from the Jinshi Tang Collection

FEEAEEH

122

AN IMPERIAL WHITE JADE 'BUTTERFLY' e AR\ TR
OCTAGONAL MARRIAGE BOWL, .

QIANLONG PERIOD (1736-1795) mEET1E > 2005F78120  IAR5798

7% in.(18.7 cm.) wide
HK$600,000-800,000 US$78,000-100,000

PROVENANCE:
Sold at Christie's London, 12 July 2005, lot 57

(top view J&ER)
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Property from the Jinshi Tang Collection
EESAELHE

123

AN IMPERIAL YELLOW JADE RECUMBENT
HOUND

QIANLONG PERIOD (1736-1795)
3% in. (8 cm.) long, box

HK$400,000-600,000

US$52,000-77,000

ITHRE ERBAR
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Property from a Hong Kong Collection

EBIALE

124

A CARVED JADEITE ‘CRANE AND PINE’
BRUSH POT

QING DYNASTY, 18TH-19TH CENTURY
5% in. (13 cm.) high

HK$150,000-250,000

PROVENANCE:
T.Y. Chao Collection, no.161

Sold at Sotheby’s Hong Kong, The T. Y. Chao Private and Family
Trust Collections of Important Chinese Ceramics and Jade
Carvings: Part 1,18 November 1986, lot 156

The Property of a Gentleman; sold at Christie’s Hong Kong, 1 April
1992, lot 1314

US$20,000-32,000
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The Property of a Private Collector

FAANIZTE

125

A SUPERBLY CARVED PALE CELADON JADE 550 15 (1 T Bk S0 v 3 Bl 10k
MARRIAGE BOWT,

QIANLONG PERIOD (1736-1795)
97 in.(25.1 cm.) wide

RIR:
Ashkenazi & Co.» =& BEH19804F

HK$150,000-250,000 US$20,000-32,000

PROVENANCE:
Ashkenazi & Co., San Francisco, acquired in 1980

The iconography of this bowl has been chosen with care to provide
auspicious messages, such as butterflies, which symbolise happiness,
wealth and longevity; and hibiscus blossoms, a symbol of wealth and

glory.

Compare two white jade marriage bowls displaying equally deep
carving to the interior; the first included in the Oriental Ceramic
Society exhibition Jade Throughout the Ages, Victoria and Albert
Museum, London, 1975, illustrated in the Catalogue, no. 425; the
second in the British Royal Collections, illustrated by C. Nott, Chinese
Jade Throughout the Ages, pl. CXXIX.

(two views FIHE)
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1126

A SHOUSHAN SOAPSTONE ‘DRAGON’ SEAL
CARVED FOR YUAN SHIKAI

REPUBLIC PERIOD

The seal face reads: Ju Ren tang (Hall Where Benevolence Resides)

33/4in.(9.5 cm.) high, 494 g, box

HK$280,000-400,000 US$37,000-52,000

Ju Ren tang (Hall Where Benevolence Resides), originally named
Haiyan tang, served as the residence of Empress Dowager Cixi in her
later years and the venue where she received female foreign guests.
After the establishment of the Beiyang government, Ju Ren tang
became the place where the first official president of the Republic of
China, Yuan Shikai (1985-1916), worked and lived. This hall mark also
appears on a number of Imperial porcelains made for the court of
Yuan Shikai, during his very brief reign. The present lot came from
the same collection as the soapstone ‘makara’ seal made for Yuan
Shikai, sold at Christie’s Hong Kong, 30 May 2018, lot 2968 (fig. 1).

(seal face EfE) (seal impression EN3Z)
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127
ASOAPSTONE SEAL CARVED FOR PRINCE
GUO

YONGZHENG PERIOD (1723-1735)
1% in. (3.7 cm.) long, 68 g, box

HK$120,000-180,000 US$16,000-23,000

The present seal was carved for Prince Guo (1697-1738), Yunli, who
was the seventeenth son of the Emperor Kangxi (1662-1722). The

seal face is carved in intaglio with a six-character inscription, Heshuo
Guoginwang Bao, 'seal of Prince Guo'. The present seal came from
the same collection as the pair of small yellow soapstone seals carved
for Prince Yunli, sold at Christie’s Hong Kong, 28 May 2021, lot 3035

(fig. 1).

(seal face EN@E) (seal impression EIX)

WAL SELAERSREER A 1L FRBLE e e
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A TIANHUANG 'RAM' SQUARE SEAL
QIANLONG PERIOD (1736-1795)

14 in. (3.3 cm.) square, 74 g, box
HK$400,000-600,000 US$52,000-77,000

Liu Xuexun (1855-1935) was a native of Sanxiang, Xiangshan (now
Zhongshan), Guangdong. He was the proprietor of the estate known
as Shui Zhu Ju (commonly called Liu Manor).

From late Qing dynasty to early Republic period, Liu’s career
traversed the political and commercial worlds in a series

of remarkable phases: entering officialdom via the imperial
examinations, amassing a fortune through gambling operation,
funding Sun Yat-sen’s revolutionary endeavors, and culminating in the
construction of the Liu Manor—a testament to his ambition. His life,
deeply entangled in epochal transformations and power struggles,
has led modern scholars to regard him as one of the most complex
political-business figures. By 1900, his personal fortune had reached
the equivalent to roughly ten percent of the national revenue at the
time. The present-day West Lake State House in Hangzhou occupies
the site of his former estate.

This lot is accompanied by A Century of Liu Manor: The
Legendary Life of the Unconventional Tycoon Liu Xuexun and the
Transformation of an Estate, Shanxi, 1998, for reference.
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A SQUARE TIANHUANG ‘LION’ SEAL FH 5 52 7R (68%8)
1141n. (4 cm.) square, 68g EDS7 : ETEs A
HK$150,000-200,000 US$20,000-26,000

The seal face is carved with a four-character inscription, Shanghua
diaoyu, ‘flower appreciation, fishing’.

(seal face ENE) (seal impression EJXZ)

1130

A PAIR OF RECTANGULAR TIANHUANG ‘KUI  W#as H¥EIE k% (2373, 2474)
DRAGON’ SEALS -

Each: 1% in. (41cm.) high, 23g and 24¢ ) EBELS 201956R13H  HmM8155H

ED L% — H—3%5 Tt e
HK$120,000-240,000 US$16,000-31,000 DERA—HEER: B8 T 3

PROVENANCE:
Sold at Christie’s Hong Kong, 13 June 2019, lot 8155

Both seals are carved near the top with a narrow keyfret band, one
incorporating the signature Shangjun in seal script.

(inscription)

184

The Property of a Gentleman

T
A LARGE TIANHUANG ‘DRAGON AND i 2B Bk A E (263%)
FLAMING PEARL’' SEAL .
QING DYNASTY (1644-1911) HARFANER [R2018 4Dz
S48, ey [
3%in. (9.1 cm.) wide, 263g BEBELE 2010812718 Am31275
ENxZ:
HK$150,000-180,000 US$20,000-23,000  BiRHERS
PROVENANCE:
A Japanese private collection formed at the beginning of the 20th
century
Sold at Christie’s Hong Kong, 1 December 2010, lot 3127
The seal face is carved with a seven-character poetic inscription.
(seal impression EJ3Z)
A SET OF THREE WHITE JADE ‘DRAGON’ R RS ENROR )7
SEALS -
REPUBLIC PERIOD HASZEER 1930580
214in. (6.3 cm.) high, hongmu box (3)
HK$150,000-250,000 US$20,000-32,000
PROVENANCE:

A Japanese family collection, prior to 1930s
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REVERIE (TRAUMEREID
HUBERT VOS (DUTCH, 1855-1935)
39x30in.(99 x 76 cm.)

HK$180,000-260,000 US$24,000-34,000

PROVENANCE:
Nick Van Yperen

Private collection, Florida

Sold at Kaminski Auctions, Beverly, MA, 8 January 2023, lot 1199
Acquired from the above by the present owner

Hubert Vos’s work is often associated with the Impressionist
movement, characterised by vibrant colours and light effects, and
known for his interior scenes. He focused on capturing the essence
of his subjects rather than detailed realism. Vos travelled extensively
throughout Europe and Asia, which exposed him to various cultures
and artistic styles. When Vos travelled to China in the early 20th
century, around 1900, this trip was part of his broader interest in
Asian cultures, and greatly influenced his artistic style. Vos was
commissioned to create a portrait of Empress Dowager Cixi, now
housed in the Palace Museum, Beijing. Upon his return to the

United States, he created another portrait of Empress Dowager Cixi,
depicting her with a much sterner expression and facial features more
consistent with her real age, which is featured in another oil painting
sold at Christie’s Hong Kong, 2 December 2015, lot 3129, where Cixi's
portrait is shown hanging on a wall behind the pianist (fig. 1).

ST - 3% (far B, 1855-1935)
(BEM L 1) #N9144E i 40

B8R - #FX (Hubert Vos) i31855F18 8 Bt £ 1R - EFREIRTES
BRER RN TEISIRERCENEEE  LUEERISSEFHEE -
HFHAERMFITNEZIRT » (EIEEEE T RE S LAEMTEAS - Eifig
HR2018 4247 $97E1900FRI{F R E] o IERIRITEMBI B MBS ELE T E

B - FETEBIRTAKENGENE—IBEGE  ZEFEIHRIt T
=B - CIEIERE  ELAE T EEAENS—REGE 2
KiEAENERBEENRS EHHRFHEASHNEEFER ETtS—IR
HERBREITER ZEER2015F12B2HESBELTSIASE AR
3129 (E—) -

fig.1 Christie’s Hong Kong, 2 December 2015, lot 3129
Bl— &BELE 2015512828  1Hm31295R%
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HIGH VALUE LOT PRE-REGISTRATION

IF YOU ARE INTERESTED IN ANY HIGH VALUE

LOT (LE.,
CENTURY EVENING SALES

ALL LOTS OF OUR 20™ AND 2157
AND IN RESPECT

OF OTHER CATEGORIES OF LOTS, A LOT THE
LOW ESTIMATE OF WHICH IS HK$8,000,000

OR ABOVE), YOU
THE HIGH VAL

ARE INVITED TO COMPLETE
LOT PRE-REGISTRATION.

PLEASE NOTE THE POINTS BELOW IN
ORDER TO ASSIST YOU WITH THE PRE-
REGISTRATION AND PAYMENT PROCESS.

.

After you have successfully registered as a bidder
with Christie’s, you should complete the High Value
Lot pre-registration before the date of sale through
the Bid Department or on the date of sale in the
High Value Lot pre-registration area.

Unless otherwise agreed by us, you will be permitted
to bid for High Value Lots only if Christie’s has
confirmed your payment of deposit and your
completion of the High Value Lot pre-registration
before the sale.

Upon the pre-registration, you should pay a deposit
equivalent to the higher of HK$1,600,000, and
20% or more of the aggregate of the low estimate
of all lots you intend to bid for. You will need to
pay such deposit by way of wire transfer or credit
card(s) acceptable to Christie’s for the prospective
purchase(s). Please note that Christie’s does not

SERPEmELER

METHERESEEER (MELS TR+
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accept payment from third parties. This also applies
to agents.

+ If you are not successful in any bid and do not owe

Christie’s or Christie’s group of companies any debt,
the deposit will be refunded to you by way of wire
transfer or such other methods as determined by
Christie’s. Please make sure that you provide your
bank details in the pre-registration form. If you
require payment other than in Hong Kong dollars,
we shall charge you for any currency costs incurred
and shall not be liable for any exchange rate loss.
The exchange rate as provided to us by the bank
on the date of exchange is final and binding on you.
While we will arrange to refund the deposit to you
within seven days after the date of sale, we do not
guarantee when you will receive the payment as the
time for banks to process a fund transfer or refund
varies.

+  Upon successful pre-registration, you will be given a

numbered High Value Lot paddle for identification
purpose. The auctioneer will usually only accept
bids made with the High Value Lot paddle or
by its registered bidder.This applies to saleroom,
telephone and absentee bids.

«  Christie’s has the right to change the High Value Lot

pre-registration procedures and requirements from
time to time without notice.

- EETARREAIIFIRE@AER  RMETBHETSR
EEETEEARR  RESGIUARELaELSR
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BT ZIRTERES - EE T/AUBTLINS IR
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ERES  ERRRTEREENSRIIREESEE
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ENQUIRIES

For further details, please contact our Client Services
Department at + 852 2760 1766 or email infoasia@

christies.com.
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CONDITIONS OF SALE ¢« BUYING AT CHRISTIE’S

CONDITIONS OF SALE
These Conditions of Sale and the Important Notices and Explanation

o

f Cataloguing Practice set out the terms on which we offer the

lots listed in this catalogue for sale. By registering to bid and/or by

b

idding at auction you agree to these terms, so you should read

them carefully before doing so. You will find a glossary at the end
explaining the meaning of the words and expressions coloured in
bold

Unless we own a lot (A symbol), Christie’s acts as agent for the seller.

A BEFORE THE SALE

DESCRIPTION OF LOTS

(a) Certain words used in the catalogue description have special

g

B

g

meanings. You can find details of these on the page headed
“Important Notices and Explanation of Cataloguing Practice”
which forms part of these terms. You can find a key to
the Symbols found next to certain catalogue entries under
the section of the catalogue called “Symbols Used in this
Catalogue”.

Our description of any lot in the catalogue, any condition
report and any other statement made by us (whether orally or
in writing) about any lot, including about its nature or condition,
artist, period, materials, approximate dimensions or provenance
are our opinion and not to be relied upon as a statement of fact.
We do not carry out in-depth research of the sort carried out by
professional historians and scholars. All dimensions and weights
are approximate only.

OUR RESPONSIBILITY FOR OUR DESCRIPTION OF LOTS
We do not provide any guarantee in relation to the nature
of a lot apart from our authenticity warranty contained in
paragraph E2 and to the extent provided in paragraph | below.

CONDITION

The condition of lots sold in our auctions can vary widely due
to factors such as age, previous damage, restoration, repair
and wear and tear. Their nature means that they will rarely be
in perfect condition. Lots are sold “as is” in the condition they
are in at the time of the sale, without any representation or
warranty or assumption of liability of any kind as to condition
by Christie’s or by the seller.

Any reference to condition in a catalogue entry or in a
condition report will not amount to a full description of
condition, and images may not show a lot clearly. Colours
and shades may look different in print or on screen to how
they look on physical inspection. Condition reports may be
available to help you evaluate the condition of a lot. Condition
reports are provided free of charge as a convenience to our
buyers and are for guidance only. They offer our opinion but
they may not refer to all faults, inherent defects, restoration,
alteration or adaptation because our staff are not professional
restorers or conservators. For that reason they are not an
alternative to examining a lot in person or taking your own
professional advice. It is your responsibility to ensure that you
have requested, received and considered any condition report.

4 VIEWING LOTS PRE-AUCTION
(a) If you are planning to bid on a lot, you should inspect it

personally or through a knowledgeable representative before
you make a bid to make sure that you accept the description
and its condition. We recommend you get your own advice
from a restorer or other professional adviser.

(b) Pre-auction viewings are open to the public free of charge. Our

specialists may be available to answer questions at pre-auction
viewings or by appointment.

ESTIMATES

Estimates are based on the condition, rarity, quality and provenance

o
P

f the lots and on prices recently paid at auction for similar
roperty. Estimates can change. Neither you, nor anyone else, may

rely on any estimates as a prediction or guarantee of the actual
selling price of a lot or its value for any other purpose. Estimates do

n

ot include the buyer’s premium or any applicable taxes. Estimates

may be shown in different currencies from that of the saleroom for

g

uidance only. The rate of exchange used in our printed catalogues

is fixed at the latest practical date prior to the printing of the
catalogue and may have changed by the time of our sale.

6  WITHDRAWAL
Christie’s may, at its option, withdraw any lot at any time prior to

o
d

7

r during the sale of the lot. Christie’s has no liability to you for any
ecision to withdraw.

JEWELLERY

(a) Coloured gemstones (such as rubies, sapphires and emeralds)

may have been treated to improve their look, through methods
such as heating and oiling. These methods are accepted by the
international jewellery trade but may make the gemstone less
strong and/or require special care over time.

(b) It will not be apparent to us whether a diamond is naturally

or synthetically formed unless it has been tested by a
gemmological laboratory. Where the diamond has been tested,
a gemmological report will be available.

(c) All types of gemstones may have been improved by some

method. You may request a gemmological report for any item

which does not have a report if the request is made to us at least
three weeks before the date of the auction and you pay the fee
for the report.
(d) Certain weights in the catalogue description are provided for
guidance purposes only as they have been estimated through
measurement and, as such, should not be relied upon as exact.
We do not obtain a gemmological report for every gemstone
sold in our auctions. Where we do get gemmological reports
from internationally accepted gemmological laboratories,
such reports will be described in the catalogue. Reports
from American gemmological laboratories will describe
any improvement or treatment to the gemstone. Reports
from European gemmological laboratories will describe any
improvement or treatment only if we request that they do so,
but will confirm when no improvement or treatment has been
made. Because of differences in approach and technology,
laboratories may not agree whether a particular gemstone has
been treated, the amount of treatment or whether treatment
is permanent. The gemmological laboratories will only report
on the improvements or treatments known to the laboratories
at the date of the report. We do not guarantee nor are we
responsible for any report or certificate from a gemmological
laboratory that may accompany a lot.
(f) For jewellery sales, estimates are based on the information in
any gemmological report or, if no report is available, assume
that the gemstones may have been treated or enhanced.

8  WATCHES & CLOCKS

(a) Almost all clocks and watches are repaired in their lifetime
and may include parts which are not original. We do not give a
warranty that any individual component part of any watch or
clock is authentic. Watchbands described as “associated” are
not part of the original watch and may not be authentic. Clocks
may be sold without pendulums, weights or keys.

As collectors’ watches and clocks often have very fine and
complex mechanisms, a general service, change of battery
or further repair work may be necessary, for which you are
responsible. We do not give a warranty that any watch or clock
is in good working order. Certificates are not available unless
described in the catalogue.

Most watches have been opened to find out the type and
quality of movement. For that reason, watches with water
resistant cases may not be waterproof and we recommend you
have them checked by a competent watchmaker before use.
Important information about the sale, transport and shipping of

@

g

©

watches and watchbands can be found in paragraph H2(g).

B REGISTERING TO BID

1 NEW BIDDERS

(a) If this is your first time bidding at Christie’s or you are a
returning bidder who has not bought anything from any of our
salerooms within the last two years you must register at least

48 hours before an auction to give us enough time to process

and approve your registration. We may, at our option, decline

to permit you to register as a bidder. You will be asked for the
following:

(i) for individuals: Photo identification (driving licence, national
identity card or passport) and, if not shown on the ID
document, proof of your current address (for example, a
current utility bill or bank statement);

(i) for corporate clients: Your Certificate of Incorporation or
equivalent document(s) showing your name and registered
address, photo ID copy of the authorized bidder, letter of
authorization duly signed by legal representative and, where
applicable, chopped with company stamp and together with
documentary proof of directors and beneficial owners;

(iii) for trusts, partnerships, offshore companies and other
business structures, please contact us in advance to discuss
our requirements.

(b) We may also ask you to give us a financial reference and/or a
deposit as a condition of allowing you to bid. For help, please

contact our Client Services Department on +852 2760 1766.

2 RETURNING BIDDERS

We may at our option ask you for current identification as described

in paragraph Bi(a) above, a financial reference or a deposit as a
condition of allowing you to bid. If you have not bought anything

from any of our salerooms in the last two years or if you want to

spend more than on previous occasions, please contact our Bids
Department on +852 2978 9910 or email to bidsasia@christies.com.

3 IF YOU FAIL TO PROVIDE THE RIGHT DOCUMENTS

If in our opinion you do not satisfy our bidder identification and
registration procedures including, but not limited to completing any
anti-money laundering and/or anti-terrorism financing checks we
may require to our satisfaction, we may refuse to register you to
bid, and if you make a successful bid, we may cancel the contract for
sale between you and the seller. Christie’s may, at its option, specify

the type of photo identification it will accept, for the purposes of

bidder identification and registration procedures.

4 BIDDING ON BEHALF OF ANOTHER PERSON

(a) As authorised bidder: If you are bidding on behalf of another
person who will pay Christie’s directly, that person will need to

complete the registration requirements above before you can
bid, and supply a signed letter authorising you to bid for them.

(b) As agent for a principal: If you register in your own name but
are acting as agent for someone else (the “ultimate buyer(s)”)
who will put you in funds before you pay us, you accept
personal liability to pay the purchase price and all other sums
due. We will require you to disclose the identity of the ultimate
buyer(s) and may require you to provide documents to verify
their identity in accordance with paragraph E3(b).

5 BIDDING IN PERSON

If you wish to bid in the saleroom you must register for a numbered
bidding paddle at least 30 minutes before the auction. For help,
please contact the Client Services Department on +852 2760 1766.

6 BIDDING SERVICES

The bidding services described below are a free service offered as a
convenience to our clients and Christie’s is not responsible for any
error (human or otherwise), omission or breakdown in providing
these services.

(a) Phone Bids

Your request for this service must be made no later than
24 hours prior to the auction and may also be made on the
Christie’s WeChat Mini Program. We will accept bids by
telephone for lots only if our staff are available to take the
bids. Telephone bids cannot be accepted for lots estimated
below HK$30,000. If you need to bid in a language other than
in English, you must arrange this well before the auction. We
may record telephone bids. By bidding on the telephone, you
are agreeing to us recording your conversations. You also agree
that your telephone bids are governed by these Conditions of
Sale.

Internet Bids on Christie’s LIVE™

For certain auctions we will accept bids over the Internet. To
learn more, please visit https://www.christies.com/auctions/
christies-live-on-mobile. You should register at least 24 hours in
advance of the sale in order to bid online with Christie’s LIVE™.
As well as these Conditions of Sale, internet bids are governed
by the Christie’s LIVE™ terms of use which are available on
www.christies.com/LiveBidding/OnlineTermsOfUse.aspx.
Written Bids

You can find a Written Bid Form at any Christie’s office or
by choosing the sale and viewing the lots online at www.
christies.com or on the Christie’s WeChat Mini Program. We
must receive your completed Written Bid at least 24 hours
before the auction. Bids must be placed in the currency of the
saleroom. The auctioneer will take reasonable steps to carry out
written bids at the lowest possible price, taking into account
the reserve. If you make a written bid on a lot which does not
have a reserve and there is no higher bid than yours, we will bid
on your behalf at around 50% of the low estimate or, if lower,
the amount of your bid. If we receive written bids on a lot for
identical amounts, and at the auction these are the highest bids
on the lot, we will sell the lot to the bidder whose written bid
we received first.

C CONDUCTING THE SALE

1 WHO CAN ENTER THE AUCTION

We may, at our option, refuse admission to our premises or decline
to permit participation in any auction or to reject any bid.

2 RESERVES

Unless otherwise indicated, all lots are subject to a reserve. We
identify lots that are offered without a reserve with the symbol «
next to the lot number. The reserve cannot be more than the lot’s
low estimate, unless the lot is subject to a third party guarantee
and the irrevocable bid exceeds the printed low estimate. In that
case, the reserve will be set at the amount of the irrevocable bid.
Lots which are subject to a third party guarantee arrangement are
identified in the catalogue with the symbol ©.

3 AUCTIONEER'S DISCRETION

The auctioneer can at their sole option:

(a) refuse any bid;

(b) move the bidding backwards or forwards in any way they may
decide, or change the order of the lots;

(c) withdraw any lot;

(d) divide any lot or combine any two or more lots;

e) reopen or continue the bidding even after the hammer has
fallen; and

(f) in the case of error or dispute related to bidding and whether
during or after the auction, continue the bidding, determine
the successful bidder, cancel the sale of the lot, or reoffer and
resell any lot. If you believe that the auctioneer has accepted
the successful bid in error, you must provide a written notice
detailing your claim within 3 business days of the date of the
auction. The auctioneer will consider such claim in good faith.
If the auctioneer, in the exercise of their discretion under this
paragraph, decides after the auction is complete, to cancel
the sale of a lot, or reoffer and resell a lot, they will notify the
successful bidder no later than by the end of the 7th calendar
day following the date of the auction. The auctioneer’s decision
in exercise of this discretion is final. This paragraph does not in
any way prejudice Christie's ability to cancel the sale of a lot

g
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under any other applicable provision of these Conditions of
Sale, including the rights of cancellation set forth in sections
B(3), EQ)(i), F(4) and J(1).

4 BIDDING

The auctioneer accepts bids from:

(a) bidders in the saleroom;

telephone bidders, and internet bidders through Christie’s LIVE™

(as shown above in Section B6); and

(c) written bids (also known as absentee bids or commission bids)
left with us by a bidder before the auction.

5 BIDDING ON BEHALF OF THE SELLER

The auctioneer may, at their sole option, bid on behalf of the
seller up to but not including the amount of the reserve either by
making consecutive bids or by making bids in response to other
bidders. The auctioneer will not identify these as bids made on
behalf of the seller and will not make any bid on behalf of the
seller at or above the reserve. If lots are offered without reserve,
the auctioneer will generally decide to open the bidding at 50%
of the low estimate for the lot. If no bid is made at that level, the
auctioneer may decide to go backwards at their sole option until
a bid is made, and then continue up from that amount. In the
event that there are no bids on a lot, the auctioneer may deem
such lot unsold.

g

6 BID INCREMENTS

Bidding generally starts below the low estimate and increases in
steps (bid increments). The auctioneer will decide at their sole
option where the bidding should start and the bid increments. The
usual bid increments are shown for guidance only at https://www.
christies.com/en/help/buying-guide-important-information/
financial-information.

7 CURRENCY CONVERTER

The saleroom video screens, Christie’s LIVE™ and Christie’s
website may show bids in some other major currencies from
that of the saleroom. Any conversion is for guidance only and
we cannot be bound by any rate of exchange used by Christie’s.
Christie’s is not responsible for any error (human or otherwise),
omission or breakdown in providing these services.

8 SUCCESSFUL BIDS

Unless the auctioneer decides to use their discretion as set out in
paragraph C3 above, when the auctioneer’s hammer strikes, we
have accepted the last bid. This means a contract for sale has been
formed between the seller and the successful bidder. We will issue
an invoice only to the registered bidder who made the successful
bid. While we send out invoices by post and/or email after the
auction, we do not accept responsibility for telling you whether
or not your bid was successful. If you have bid by written bid, you
should contact us by telephone or in person as soon as possible
after the auction to get details of the outcome of your bid to avoid
having to pay unnecessary storage charges

9 LOCAL BIDDING LAWS

You agree that when bidding in any of our sales that you will
strictly comply with all local laws and regulations in force at the
time of the sale for the relevant sale site.

D THE BUYER'S PREMIUM, TAXES
1 THE BUYER'S PREMIUM
In addition to the hammer price, the successful bidder agrees to
pay us a buyer’s premium on the hammer price of each lot sold.
On all lots we charge 27% of the hammer price up to and including
HK$10,000,000, 22% on that part of the hammer price over
HK$10,000,000 and up to and including HK$60,000,000, and 15%
of that part of the hammer price above HK$60,000,000.
Exception for wine: the buyer’s premium for wine is 25% of the
hammer price.
2 TAXES
The successful bidder is responsible for any applicable tax including
any VAT, sales or compensating use tax or equivalent tax wherever
such taxes may arise on the hammer price and the buyer’s premium.
It is the buyer’s responsibility to ascertain and pay all taxes due.
In all circumstances Hong Kong law takes precedence. Christie’s
recommends you obtain your own independent tax advice.
For lots Christie’s ships to the United States, a state sales or use
tax may be due on the hammer price, buyer’s premium and/or any
other charges related to the lot, regardless of the nationality or
citizenship of the purchaser. Christie’s will collect sales tax where
legally required. The applicable sales tax rate will be determined
based upon the state, county, or locale to which the lot will be
shipped. Successful bidders claiming an exemption from sales tax
must provide appropriate documentation to Christie’s prior to the
release of the lot. For shipments to those states for which Christie’s
is not required to collect sales tax, a successful bidder may be
required to remit use tax to that state’s taxing authorities. Christie's
recommends you obtain your own independent tax advice with
further questions.

E  WARRANTIES

1 SELLER'S WARRANTIES

For each lot, the seller gives a warranty that the seller:

(a) is the owner of the lot or a joint owner of the lot acting with
the permission of the other co-owners or, if the seller is not
the owner or a joint owner of the lot, has the permission of the
owner to sell the lot, or the right to do so in law; and

(b) has the right to transfer ownership of the lot to the buyer
without any restrictions or claims by anyone else.

If either of the above warranties are incorrect, the seller shall
not have to pay more than the purchase price (as defined in
paragraph Fi(a) below) paid by you to us. The seller will not
be responsible to you for any reason for loss of profits or
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business, expected savings, loss of opportunity or interest,
costs, damages, other damages or expenses. The seller gives
no warranty in relation to any lot other than as set out above
and, as far as the seller is allowed by law, all warranties from the
seller to you, and all other obligations upon the seller which may
be added to this agreement by law, are excluded.

2 OURAUTHENTICITY WARRANTY
We warrant, subject to the terms below, that the lots in our sales
are authentic (our “authenticity warranty”). If, within 5 years of
the date of the auction, you give notice to us that your lot is not
authentic, subject to the terms below, we will refund the purchase
price paid by you. The meaning of authentic can be found in the
glossary at the end of these Conditions of Sale. The terms of the
authenticity warranty are as follows:

(a) It will be honoured for claims notified within a period of 5 years

from the date of the auction. After such time, we will not be

obligated to honour the authenticity warranty.

It is given only for information shown in UPPERCASE type in

the first line of the catalogue description (the “Heading”). It

does not apply to any information other than in the Heading,
even if shown in UPPERCASE type.

The authenticity warranty does not apply to any Heading or

part of a Heading which is qualified. Qualified means limited by

a clarification in a lot’s catalogue description or by the use in a

Heading of one of the terms listed in the section titled Qualified

Headings on the page of the catalogue headed “Important

Notices and Explanation of Cataloguing Practice”. For example,

use of the term “ATTRIBUTED TO....."” in a Heading means that

the lot is in Christie’s opinion probably a work by the named
artist but no warranty is provided that the lot is the work of the
named artist. Please read the full list of Qualified Headings and

a lot’s full catalogue description before bidding.

(d) The authenticity warranty applies to the Heading as amended
by any saleroom notice.

(e) The authenticity warranty does not apply where scholarship
has developed since the auction leading to a change in generally
accepted opinion. Further it does not apply if the Heading
either matched the generally accepted opinion of experts at the
date of the sale or drew attention to any conflict of opinion.

(f) The authenticity warranty does not apply if the lot can only be
shown not to be authentic by a scientific process which, on the
date we published the catalogue, was not available or generally
accepted for use, or which was unreasonably expensive or
impractical, or which was likely to have damaged the lot.

(g) The benefit of the authenticity warranty is only available to
the original buyer shown on the invoice for the lot issued at
the time of the sale and only if, on the date of the notice of
claim, the original buyer is the full owner of the lot and the lot
is free from any claim, interest or restriction by anyone else. The
benefit of this authenticity warranty may not be transferred to
anyone else.

(h) In order to claim under the authenticity warranty you must:

(i) give us written notice of your claim within 5 years of
the date of the auction. We may require full details and
supporting evidence of any such claim;

(i) at Christie’s option, we may require you to provide the
written opinions of two recognized experts in the field
of the lot mutually agreed by you and us in advance
confirming that the lot is not authentic. If we have any
doubts, we reserve the right to obtain additional opinions
at our expense; and
return the lot at your expense to the saleroom from which
you bought it in the condition it was in at the time of sale.
(i) Your only right under this authenticity warranty is to cancel

the sale and receive a refund of the purchase price paid by you

to us. We will not, in any circumstances, be required to pay you
more than the purchase price nor will we be liable for any loss
of profits or business, loss of opportunity or value, expected
savings or interest, costs, damages, other damages or expenses.

() Books. Where the lot is a book, we give an additional
warranty for 14 days from the date of the sale that if on
collation any lot is defective in text or illustration, we will
refund your purchase price, subject to the following terms:

(i) This additional warranty does not apply to:

(A) the absence of blanks, half titles, tissue guards or
advertisements, damage in respect of bindings, stains,
spotting, marginal tears or other defects not affecting
completeness of the text or illustration;

(B) drawings, autographs, letters or manuscripts, signed
photographs, music, atlases, maps or periodicals;

(C) books not identified by title;

(D) lots sold without a printed estimate;

(E) books which are described in the catalogue as sold not
subject to return; or

(F) defects stated in any condition report or announced at
the time of sale.

(i) To make a claim under this paragraph you must give
written details of the defect and return the lot to the sale
room at which you bought it in the same condition as at
the time of sale, within 14 days of the date of the sale.

(k) South East Asian Modern and Contemporary Art and Chinese
Calligraphy and Painting.

In these categories, the authenticity warranty does not apply

because current scholarship does not permit the making of

definitive statements. Christie’s does, however, agree to cancel

a sale in either of these two categories of art where it has

been proven the lot is a forgery. Christie’s will refund to the

original buyer the purchase price in accordance with the terms
of Christie’s authenticity warranty, provided that the original

buyer gives us written notice of the claim within twelve (12)

months of the date of the auction. We may require full details

(b)
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and supporting evidence of any such claim. Such evidence must
be satisfactory to us that the lot is a forgery in accordance with
paragraph E2(h)(ii) above and the lot must be returned to us in
accordance with E2h(jii) above. Paragraphs E2(b), (c), (d), (e), (f),
(g) and (i) also apply to a claim under these categories.
Chinese, Japanese and Korean artefacts (excluding Chinese,
Japanese and Korean calligraphy, paintings, prints, drawings
and jewellery).
In these categories, paragraph E2 (b) - (e) above shall be amended
so that where no maker or artist is identified, the authenticity
warranty is given not only for the Heading but also for information
regarding date or period shown in UPPERCASE type in the second
line of the catalogue description (the “Subheading”). Accordingly,
all references to the Heading in paragraph E2 (b) - (e) above shall
be read as references to both the Heading and the Subheading.

(m) Guarantee in relation to Wines and Spirits
(i) Subject to the obligations accepted by Christie’s under

this authenticity warranty, none of the seller, Christie’s,
its employees or agents is responsible for the correctness
of any statement as to the authorship, origin, date, age,
attribution, genuineness or provenance of any lot, for any
other error of description or for any fault or defect in any
lot. Further, no warranty whatsoever is given by the seller,
Christie’s, its employees or agents in respect of any lot and
any express or implied condition or warranty is hereby
excluded;
If, (1) within twenty-one days of the date of the auction,
Christie’s has received notice in writing from the buyer of
any lot that in their view the lot was at the date of the
auction short or ullaged or that any statement of opinion
in the catalogue was not well founded, (2) within fourteen
days of such notice, Christie’s has the lot in its possession
in the same condition as at the date of the auction and
(3) within a reasonable time thereafter, the buyer satisfies
Christie’s that the lot was as notified in writing by the
buyer (as above) and that the buyer is able to transfer a
good and marketable title to the lot free from any lien or
encumbrance, Christie’s will set aside the sale and refund
to the buyer any amount paid by the buyer in respect of
the lot provided that the buyer shall have no rights under
this authenticity warranty if: (i) the defect is mentioned in
the catalogue; or (ii) the catalogue description at the date
of the auction was in accordance with the then generally
accepted opinion of scholars or experts or fairly indicated
there to be a conflict of such opinion; or (iii) it can be
established that the lot was as notified in writing by the
buyer (as above) only by means of a scientific process not
generally accepted for use until after the publication of the
catalogue or by means of a process which at the date of
the auction was unreasonably expensive or impracticable
or likely to have caused damage to the lot. (See also notes
on ullages and corks);
The buyer shall not be entitled to claim under this
authenticity warranty for more than the amount paid by
them for the lot and in particular shall have no claim for
any loss, consequential loss or damage whether direct or
indirect suffered by them;
The benefit of this authenticity warranty shall not be
assignable and shall rest solely and exclusively in the buyer
who shall be the person to whom the original invoice
was made out by Christie’s in respect of the lot when
sold and who has since the sale retained uninterrupted,
unencumbered ownership thereof.

3  YOUR WARRANTIES

(a) You warrant that the funds used for settlement are not
connected with any criminal activity, including tax evasion, and
you are neither under investigation, nor have you been charged
with or convicted of money laundering, terrorist activities or
other crimes.

(b) Where you are bidding as agent on behalf of any ultimate
buyer(s) who will put you in funds before you pay Christie’s for
the lot(s), you warrant that:

() you have conducted appropriate customer due diligence
on the ultimate buyer(s) and have complied with all
applicable anti-money laundering, counter terrorist
financing and sanctions laws;

(i) you will disclose to us the identity of the ultimate buyer(s)
(including any officers and beneficial owner(s) of the
ultimate buyer(s) and any persons acting on its behalf) and
on our request, provide documents to verify their identity;
the arrangements between you and the ultimate buyer(s) in
relation to the lot or otherwise do not, in whole or in part,
facilitate tax crimes;

(iv) you do not know, and have no reason to suspect, that
the ultimate buyer(s) (or its officers, beneficial owners or
any person acting on its behalf) are on a sanctions list,
are under investigation for, charged with or convicted of,
money laundering, terrorist activities or other crimes, or
that the funds used for settlement are connected with the
proceeds of any criminal activity, including tax evasion;
and

(v) where you are a regulated person who is supervised for
anti-money laundering purposes under the laws of the
EEA or another jurisdiction with requirements equivalent
to the EU 4th Money Laundering Directive, and we do not
request documents to verify the ultimate buyer’s identity
at the time of registration, you consent to us relying on
your due diligence on the ultimate buyer, and will retain
their identification and verification documents for a period
of not less than 5 years from the date of the transaction.
You will make such documentation available for immediate
inspection on our request.
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F  PAYMENT

1 HOWTO PAY

(a) Immediately following the auction, you must pay the purchase
price being:

(i) the hammer price; and
(i) the buyer’s premium; and
(iii) any duties, goods, sales, use, compensating or service tax.

Payment is due no later than by the end of the 7th calendar day

following the date of the auction (the “due date”).

(b) We will only accept payment from the registered bidder. Once

issued, we cannot change the buyer’s name on an invoice

or re-issue the invoice in a different name. You must pay
immediately even if you want to export the lot and you need an
export licence.

You must pay for lots bought at Christie’s in Hong Kong in the

currency stated on the invoice in one of the following ways:

(i) Christie’s Christie’s is pleased to offer clients the option
of viewing invoices, paying and arranging shipping online
through MyChristie’s. To log in, or if you have yet to
create an online account, please go to: www.christies.
com/MyChristies. While this service is available for most
lots, payment and shipping must be arranged offline for
some items. Please contact Post-Sale Services directly to
coordinate.

(i) Wire transfer
You must make payments to:

HSBC

Head Office

1Queen’s Road, Central, Hong Kong

Bank code: 004

Account No. 062-305438-001

Account Name: Christie’s Hong Kong Limited
SWIFT: HSBCHKHHHKH

(iii) Credit Card
We accept most major credit cards subject to certain
conditions. We accept payments in person by credit card

up to HK$1,000,000 per auction sale although conditions
and restrictions apply. China Union Pay is accepted with
no limits on amounts. To make a “cardholder not present”
(CNP) payment, we accept payment up to HK$1,000,000
per auction sale. CNP payments cannot be accepted by all
salerooms and are subject to certain restrictions. Details
of the conditions and restrictions applicable to credit
card payments are available from our Post-Sale Services
Department, whose details are set out in paragraph (d)
below.

(iv) Cash
We do not accept cash in Hong Kong.

(v) Banker’s draft

You must make these payable to Christie’s Hong Kong

Limited and there may be conditions.

Cheque

You must make cheques payable to Christie’s Hong Kong

Limited. Cheques must be from accounts in Hong Kong

dollar from a Hong Kong bank.

(d) You must quote the sale number, your invoice number and
client number when making a payment. All payments sent by
post must be sent to: Christie’s, Post-Sale Services Department,
6th Floor, The Henderson, 2 Murray Road, Central, Hong Kong.

(e) For more information please contact our Post-Sale Services
Department by phone on +852 2760 1766 or email to
postsaleasia@christies.com.

2 TRANSFERRING OWNERSHIP TO YOU

You will not own the lot and ownership of the lot will not pass to

you until we have received full and clear payment of the purchase

price, even in circumstances where we have released the lot to
the buyer.

3 TRANSFERRING RISK TO YOU

The risk in and responsibility for the lot will transfer to you from

whichever is the earlier of the following:

(a) When you collect the lot; or

(b) At the end of the 30th day following the date of the auction
or, if earlier, the date the lot is taken into care by a third party
warehouse unless we have agreed otherwise with you in writing.

4  WHAT HAPPENS IF YOU DO NOT PAY

If you fail to pay us the purchase price in full by the due date,

we will be entitled to do one or more of the following (as well

as enforce our rights under paragraph F5 and any other rights
or remedies we have by law):

(i) to charge interest from the due date at a rate of 7% a year
above the 3-month HIBOR rate from time to time on the

unpaid amount due;

(i) we can cancel the sale of the lot. If we do this, we may
sell the lot again, publically or privately on such terms we
shall think necessary or appropriate, in which case you
must pay us any shortfall between the purchase price and
the proceeds from the resale. You must also pay all costs,
expenses, losses, damages and legal fees we have to pay
or may suffer and any shortfall in the seller’s commission
on the resale;

(iii) we can pay the seller an amount up to the net proceeds

payable in respect of the amount bid by your default

in which case you acknowledge and understand that

Christie’s will have all of the rights of the seller to pursue

you for such amounts;

we can hold you legally responsible for the purchase price

and may begin legal proceedings to recover it together

with other losses, interest, legal fees and costs as far as we
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are allowed by law;

(v) we can take what you owe us from any amounts which
we or any company in the Christie’s Group may owe you
(including any deposit or other part-payment which you
have paid to us);

(vi) we can, at our option, reveal your identity and contact
details to the seller;

(vii) we can reject at any future auction any bids made by you
or on your behalf or to obtain a deposit from you before
accepting any bids;

(viii) to exercise all the rights and remedies of a person holding
security over any property in our possession owned by
you, whether by way of pledge, security interest or in any
other way as permitted by the law of the place where such
property is located. You will be deemed to have granted
such security to us and we may retain such property as
collateral security for your obligations to us; and

we can take any other action we see necessary or

appropriate.

(b) If you owe money to us or to another Christie’s Group
company, we can use any amount you do pay, including any
deposit or other part-payment you have made to us, or which
we owe you, to pay off any amount you owe to us or another
Christie’s Group company for any transaction.

5 KEEPING YOUR PROPERTY

If you owe money to us or to another Christie’s Group company, as

well as the rights set out in F4 above, we can use or deal with any of

your property we hold or which is held by another Christie’s Group
company in any way we are allowed to by law. We will only release
your property to you after you pay us or the relevant Christie’s

Group company in full for what you owe. However, if we choose,

we can also sell your property in any way we think appropriate. We

will use the proceeds of the sale against any amounts you owe us

and we will pay any amount left from that sale to you. If there is a

shortfall, you must pay us any difference between the amount we

have received from the sale and the amount you owe us.

COLLECTION AND STORAGE

You must collect purchased lots within 7 days from the auction

(but note that you may not collect any lot until you have made

full and clear payment of all amounts due to us).

(b). If you do not collect a lot within 90 days following the date of
the auction we may, at our option:

(i) charge you storage costs at the rates set out at www.

christies.com/en/help/buying-guide/storage-fees.

(ii) move the lot to or within another Christie’s location or an
affiliate or third party warehouse and charge you transport
costs and administrative fees for doing so and you will be
subject to the third party storage warehouse’s standard
terms and to pay for their standard fees and costs.
sell the lot in any commercially reasonable way we think
appropriate.

(ix;
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(c). The Storage conditions which can be found at www.christies.
com/en/help/buying-guide/storage-conditions will apply.
(d). Nothing in this paragraph is intended to limit our rights under

paragraph F4.

H TRANSPORT AND SHIPPING
1 TRANSPORT AND SHIPPING
We will enclose a transport and shipping form with each invoice sent
to you. You must make all transport and shipping arrangements.
However, we can arrange to pack, transport and ship your property
if you ask us to and pay the costs of doing so. We recommend that
you ask us for an estimate, especially for any large items or items
of high value that need professional packing before you bid. We
may also suggest other handlers, packers, transporters or experts
if you ask us to do so.
For more information, please contact Christie’s Post-Sale Services
Department on +852 2760 1766 or email to postsaleasia@christies.
com. We will take reasonable care when we are handling, packing,
transporting and shipping a lot. However, if we recommend another
company for any of these purposes, we are not responsible for their
acts, failure to act or neglect.
2 EXPORT AND IMPORT
Any lot sold at auction may be affected by laws on exports from
the country in which it is sold and the import restrictions of other
countries. Many countries require a declaration of export for
property leaving the country and/or an import declaration on entry
of property into the country. Local laws may prevent you from
importing a lot or may prevent you selling a lot in the country you
import it into.
We will not be obliged to cancel your purchase and refund the
purchase price if your lot may not be exported, imported or it
is seized for any reason by a government authority. It is your
responsibility to determine and satisfy the requirements of any
applicable laws or regulations relating to the export or import of
any lot you purchase.

(a) You alone are responsible for getting advice about and meeting
the requirements of any laws or regulations which apply to
exporting or importing any lot prior to bidding. If you are
refused a licence or there is a delay in getting one, you must
still pay us in full for the lot. We may be able to help you
apply for the appropriate licences if you ask us to and pay
our fee for doing so. However, we cannot guarantee that you
will get one. For more information, please contact Christie’s
Post-Sale Services Department on +852 2760 1766 or email to
postsaleasia@christies.com.

(b) You alone are responsible for any applicable taxes, tariffs or
other government-imposed charges relating to the export or
import of the lot. If Christie’s exports or imports the lot on your
behalf, and if Christie’s pays these applicable taxes, tariffs or
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other government-imposed charges, you agree to refund that
amount to Christie’s.

If you are the successful purchaser of a lot of (i) liquor or
cordials, including Irish and Scotch whiskeys, from Germany,
Ireland, Italy, Spain or the U.K. or (i) non-carbonated wine,
containing less than 14% alcohol and in bottles smaller than 2
litres, from France, Germany, Spain or the U.K. and you plan to
import it into the US, you are solely responsible for and must
pay any relevant tariff for the lot at the time of importation. For
more information, please contact Christie's Post-Sale service
Department on +852 2760 1766/ Email: postsaleasia@christies.
com.

Lots made of protected species

Lots made of or including (regardless of the percentage)
endangered and other protected species of wildlife are marked
with the symbol ~ in the catalogue.

This material includes, among other things, ivory, tortoiseshell,
whalebone, certain species of coral, Brazilian rosewood,
crocodile, alligator and ostrich skins. You should check the
relevant customs laws and regulations prior to purchasing any
lot containing wildlife material if you plan to export the lot from
the country in which the lot is sold and import it into another
country as a licence may be required. In some cases, the lot can
only be shipped with an independent scientific confirmation
of species and/or age and you will need to obtain these at
your own cost. Several countries have imposed restrictions on
dealing in elephant ivory, ranging from a total ban on importing
African elephant ivory in the United States to importing,
exporting and selling under strict measures in other countries.
Lots made of or including elephant ivory material are marked
with the symbol = and are offered with the benefit of being
registered as “exempt” in accordance with the UK Ivory Act.
Handbags containing endangered or protected species material
are marked with the symbol = or = and further information can
be found in paragraph H2(h) below.

We will not be obliged to cancel your purchase and refund the
purchase price if your lot may not be exported, imported or it
is seized for any reason by a government authority. It is your
responsibility to determine and satisfy the requirements of any
applicable laws or regulations relating to the export or import
of property containing such protected or regulated material.
US import ban on African elephant ivory

The USA prohibits the import of ivory from the African
elephant. Any lot containing elephant ivory or other wildlife
material that could be easily confused with elephant ivory (for
example, mammoth ivory, walrus ivory, helmeted hornbill ivory)
can only be imported into the US with results of a rigorous
scientific test acceptable to Fish & Wildlife, which confirms
that the material is not African elephant ivory. Where we
have conducted such rigorous scientific testing on a lot prior
to sale, we will make this clear in the lot description. In all
other cases, we cannot confirm whether a lot contains African
elephant ivory, and you will buy that lot at your own risk and
be responsible for any scientific test or other reports required
for import into the USA at your own cost. If such scientific test
is inconclusive or confirms the material is from the African
elephant, we will not be obliged to cancel your purchase and
refund the purchase price.

Lots of Iranian origin

As a convenience to buyers, Christie’s indicates under the title
of a lot if the lot originates from Iran (Persia). Some countries
prohibit or restrict the purchase and/or import of Iranian-origin
property. It is your responsibility to ensure you do not bid on or
import a lot in contravention of any sanctions, trade embargoes
or other laws that apply to you. For example, the USA prohibits
dealings in and import of Iranian-origin “works of conventional
craftsmanship” (such as carpets, textiles, decorative objects, and
scientific instruments) without an appropriate licence. Christie’s
has a general OFAC licence which, subject to compliance
with certain conditions, may enable a buyer to import this
type of lot into the USA. If you use Christie’s general OFAC
licence for this purpose, you agree to comply with the licence
conditions and provide Christie’s with all relevant information.
You also acknowledge that Christie’s will disclose your personal
information and your use of the licence to OFAC.

Gold

Gold of less than 18ct does not qualify in all countries as “gold”
and may be refused import into those countries as “gold”.
Watches

Many of the watches offered for sale in this catalogue are
pictured with straps made of endangered or protected animal
materials such as alligator or crocodile. These lots are marked
with the symbol V in the catalogue. These endangered species
straps are shown for display purposes only and are not
for sale. Christie’s will remove and retain the strap prior to
shipment from the sale site. At some sale sites, Christie’s may,
at its discretion, make the displayed endangered species strap
available to the buyer of the lot free of charge if collected in
person from the sale site within 1 year of the date of the sale.
Please check with the department for details on a particular lot.
Handbags

A lot marked with the symbol = includes endangered or
protected species material and is subject to CITES regulations.
This lot may only be shipped to addresses within Hong Kong
SAR or collected from our Hong Kong saleroom. It will not be
possible to obtain a CITES export permit to ship these bags to
addresses outside Hong Kong SAR post-sale.

A lot with the symbol = is subject to CITES export/import
restrictions and will require export/import permits to ship the
bag outside Hong Kong SAR post sale. Buyers are responsible
for obtaining and paying for the necessary permits. Please
contact the department for further information.
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For all symbols and other markings referred to in paragraph H2,
please note that lots are marked as a convenience to you, but we do
not accept liability for errors or for failing to mark lots.

I OUR LIABILITY TO YOU

1. We give no warranty in relation to any statement made, or
information given, by us or our representatives or employees,
about any lot other than as set out in the authenticity warranty
and, as far as we are allowed by law, all warranties and other
terms which may be added to this agreement by law are
excluded. The seller’s warranties contained in paragraph Et are
their own and we do not have any liability to you in relation to
those warranties.

2. (a) We are not responsible to you for any reason (whether
for breaking this agreement or any other matter relating
to your purchase of, or bid for, any lot) other than in the
event of fraud or fraudulent misrepresentation by us or
other than as expressly set out in these conditions of sale;
and

(b) We do not give any representation, warranty or guarantee
or assume any liability of any kind in respect of any lot
with regard to merchantability, fitness for a particular
purpose, description, size, quality, condition, attribution,
authenticity, rarity, importance, medium, provenance,
exhibition history, literature, or historical relevance. Except
as required by local law, any warranty of any kind is
excluded by this paragraph.

3. In particular, please be aware that our written and telephone
bidding services, Christie’s LIVE™, condition reports, currency
converter and saleroom video screens are free services and we
are not responsible to you for any error (human or otherwise),
omission, breakdown, or delay, unavailability, suspension or
termination of any of these services.

4. We have no responsibility to any person other than a buyer in
connection with the purchase of any lot.

5. If, in spite of the terms in paragraphs (a) to (d) or E2()) above,
we are found to be liable to you for any reason, we shall not
have to pay more than the purchase price paid by you to us. We
will not be responsible to you for any reason for loss of profits
or business, loss of opportunity or value, expected savings or
interest, costs, other damages, or expenses.

J  OTHER TERMS
1 OURABILITY TO CANCEL
In addition to the other rights of cancellation contained in this
agreement, we can cancel a sale of a lot if we reasonably believe
that completing the transaction is, or may be, unlawful or that the
sale places us or the seller under any liability to anyone else or may
damage our reputation.
2 RECORDINGS
We may videotape and record proceedings at any auction. We
will keep any personal information confidential, except to the
extent disclosure is required by law. However, we may, through
this process, use or share these recordings with another Christie’s
Group company and marketing partners to analyse our customers
and to help us to tailor our services for buyers. If you do not want
to be videotaped, you may make arrangements to make a telephone
or written bid or bid on Christie’s LIVE™ instead. Unless we agree
otherwise in writing, you may not videotape or record proceedings
at any auction.

3 COPYRIGHT

We own the copyright in all images, illustrations and written

material produced by or for us relating to a lot (including the

contents of our catalogues unless otherwise noted in the catalogue).

You cannot use them without our prior written permission. We do

not offer any guarantee that you will gain any copyright or other

reproduction rights to the lot.

4 ENFORCING THIS AGREEMENT

If a court finds that any part of this agreement is not valid or is illegal

or impossible to enforce, that part of the agreement will be treated

as being deleted and the rest of this agreement will not be affected.

5 TRANSFERRING YOUR RIGHTS AND

RESPONSIBILITIES

You may not grant a security over or transfer your rights or

responsibilities under these terms on the contract of sale with the

buyer unless we have given our written permission. This agreement
will be binding on your successors or estate and anyone who takes
over your rights and responsibilities.

6 TRANSLATIONS

If we have provided a translation of this agreement, we will use the

English version in deciding any issues or disputes which arise under

this agreement.

7 PERSONAL INFORMATION

We will hold and process your personal information and may pass

it to another Christie’s Group company for use as described in,

and in line with, our privacy notice at www.christies.com. If you
are a resident of California you can see a copy of our California

Consumer Privacy Act statement at https://www.christies.com/

about-us/contact/ccpa.

8 WAIVER

No failure or delay to exercise any right or remedy provided under
these Conditions of Sale shall constitute a waiver of that or any
other right or remedy, nor shall it prevent or restrict the further
exercise of that or any other right or remedy. No single or partial
exercise of such right or remedy shall prevent or restrict the further
exercise of that or any other right or remedy.

9 LAW AND DISPUTES

The rights and obligations of the parties with respect to these
Conditions of Sale, the conduct of the auction and any matters
connected with any of the foregoing shall be governed and
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interpreted by Hong Kong law. By bidding at auction, whether
present in person or by agent, by written bid, telephone or other
means, the buyer/bidder shall be deemed to have accepted these
Conditions and submitted, for the benefit of Christie’s, to the
exclusive jurisdiction of the Hong Kong courts for the resolution of
any disputes related thereto, and also accepted that Christie’s also
has the right to pursue remedies in any other jurisdiction in order to
recover any outstanding sums due from the buyer.

10 REPORTING ON WWW.CHRISTIES.COM

Details of all lots sold by us, including catalogue descriptions
and prices, may be reported on www.christies.com. Sales totals
are hammer price plus buyer’s premium and do not reflect costs,
financing fees, or application of buyer’s or seller’s credits. We regret
that we cannot agree to requests to remove these details from
www.christies.com.

K GLOSSARY

auctioneer: the individual auctioneer and/or Christie’s.

authentic: a genuine example, rather than a copy or forgery of:

(i) the work of a particular artist, author or manufacturer, if the lot

is described in the Heading as the work of that artist, author or

manufacturer;

a work created within a particular period or culture, if the lot is

described in the Heading as a work created during that period

or culture;

(iii) a work for a particular origin source if the lot is described in the
Heading as being of that origin or source; or

(iv) in the case of gems, a work which is made of a particular
material, if the lot is described in the Heading as being made of
that material.

authenticity warranty: the guarantee we give in this agreement that

a lot is authentic as set out in section E2 of this agreement.

buyer’s premium: the charge the buyer pays us along with the

hammer price.

catalogue description: the description of a lot in the catalogue for

the auction, as amended by any saleroom notice.

Christie’s Group: Christie’s International Plc, its subsidiaries and

other companies within its corporate group.

condition: the physical condition of a lot.

due date: has the meaning given to it paragraph Fi(a).

estimate: the price range included in the catalogue or any saleroom

notice within which we believe a lot may sell. Low estimate means

the lower figure in the range and high estimate means the higher

figure. The mid estimate is the midpoint between the two.

hammer price: the amount of the highest bid the auctioneer

accepts for the sale of a lot.

Heading: has the meaning given to it in paragraph E2.

lot: an item to be offered at auction (or two or more items to be

offered at auction as a group).

other damages: any special, consequential, incidental or indirect

damages of any kind or any damages which fall within the meaning

of “special”, “incidental” or “consequential” under local law.

purchase price: has the meaning given to it in paragraph Fi(a).

provenance: the ownership history of a lot.

qualified: has the meaning given to it in paragraph E2 and Qualified

Headings means the section headed Qualified Headings on the

page of the catalogue headed “Important Notices and Explanation

of Cataloguing Practice”.

reserve: the confidential amount below which we will not sell a lot.

saleroom notice: a written notice posted next to the lot in

the saleroom and on www.christies.com, which is also read to

prospective telephone bidders and notified to clients who have

left commission bids, or an announcement made by the auctioneer

either at the beginning of the sale, or before a particular lot is

auctioned.

Subheading: has the meaning given to it in paragraph E2.

UPPERCASE type: means having all capital letters.

warranty: a statement or representation in which the person making

it guarantees that the facts set out in it are correct.
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SYMBOLS USED IN THIS CATALOGUE

The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed “Conditions of Sale « Buying at Christie’s”

o

Christie’s has provided a minimum price guarantee and has a
direct financial interest in the lot. See Important Notices in the
Conditions of Sale for further information.

©e¢

Christie's has provided a minimum price guarantee and has
a direct financial interest in this lot. Christie's has financed
all or a part of such interest through a third party. Such third
parties generally benefit financially if a guaranteed lot is sold.
See the Important Notices in the Conditions of Sale for further
information.

=4

A party has provided Christie’s with a bid to cover all or part of
Christie’s financial interest in the lot and may benefit financially
from such bid. See the Important Notices in the Conditions of
Sale for further information.

A
Christie’s has a financial interest in the lot. See Important
Notices in the Conditions of Sale for further information.

o

A party with a direct or indirect interest in the lot who
may have knowledge of the lot’s reserve or other material
information may be bidding on the lot.

Lot offered without reserve.

Lot incorporates material from endangered species which could
result in export restrictions. See paragraph H2 of the Conditions
of Sale for further information.

Handbag lot incorporates material from endangered species.
The lot can only be shipped to addresses within Hong Kong SAR
or collected from our Hong Kong saleroom. See paragraph H2
of the Conditions of Sale for further information.

Handbag lot incorporates material from endangered species.
International shipping restrictions apply and export / import
permits are required in order to ship the bag outside Hong Kong
SAR post sale. See paragraph H2 of the Conditions of Sale for
further information

oc
Lot incorporates elephant ivory material. See paragraph H2 of
the Conditions of Sale for further information.

v

The endangered species strap is shown for display purposes
only and is not for sale. Upon sale, this watch may be supplied
to the buyer with a non CITES strap (not shown). For further
information please refer paragraph H2 of the Conditions of
Sale.

B

Accepting payment in certain cryptocurrencies for this lot,
conditions apply.

Please note that lots are marked as a convenience to you and we shall not be liable for any errors in, or failure to, mark a lot.

IMPORTANT NOTICES AND EXPLANATION OF CATALOGUING PRACTICE

IMPORTANT NOTICES

CHRISTIE'S INTEREST IN PROPERTY CONSIGNED
FOR AUCTION

A Property in which Christie’s has an ownership or
financial interest

From time to time, Christie’s may offer a lot in which Christie’s has
an ownership interest or a financial interest. Such lot is identified
with the symbol A in the next to its lot number.

©  Minimum price guarantees

On occasion, Christie’s has a direct financial interest in the
outcome of the sale of certain lots consigned for sale. This will
usually be where it has guaranteed to the Seller that whatever
the outcome of the auction, the Seller will receive a minimum
sale price for the lot. This is known as a minimum price
guarantee. Where Christie’s holds such financial interest we
identify such lots with the symbol © next to the lot number.

©¢ Third party guarantees/Irrevocable bids

Where Christie’s has provided a Minimum Price Guarantee, it is
at risk of making a loss, which can be significant if the lot fails
to sell. Christie’s therefore sometimes chooses to share that risk
with a third party who agrees prior to the auction to place an
irrevocable written bid on the lot. If there are no other higher
bids, the third party commits to buy the lot at the level of their
irrevocable written bid. In doing so, the third party takes on all or
part of the risk of the lot not being sold. Lots which are subject
to a third party guarantee arrangement are identified in the
catalogue with the symbol ©e.

Christie's compensates the third party in exchange for accepting
this risk provided that the third party is not the successful bidder.
The remuneration to the third party may either be based on a
fixed fee or an amount calculated against the final hammer price.
The third party may also bid for the lot above the irrevocable
written bid. Where the third party is the successful bidder, the
third party is required to pay the hammer price and the buyer’s
premium in full.

Third party guarantors are required by us to disclose to anyone
they are advising their financial interest in any lots they are
guaranteeing. However, for the avoidance of any doubt, if you
are advised by or bidding through an agent on a lot identified
as being subject to a third party guarantee you should always
ask your agent to confirm whether or not they have a financial
interest in relation to the lot.

< Financial Interest/Irrevocable bids

Where Christie’s has a financial interest in a lot, Christie’s is at
risk of making a loss if the lot fails to sell. As such, Christie’s
may share that risk with a third party who agrees, prior to the

auction, to place an irrevocable written bid on the lot and may
receive compensation from Christie’s. Christie’s requires the
bidding party to disclose to anyone they are advising of their
financial interest in the lot.

©»  Bidding by parties with an interest

When a party with a direct or indirect interest in the lot who
may have knowledge of the lot’s reserve or other material
information may be bidding on the lot, we will mark the lot
with this symbol . This interest can include beneficiaries of
an estate that consigned the lot or a joint owner of a lot. Any
interested party that successfully bids on a lot must comply
with Christie’s Conditions of Sale, including paying the lot’s full
buyer’s premium plus applicable taxes.

Post-catalogue notifications

If Christie’s enters into an arrangement or becomes aware of
bidding that would have required a catalogue symbol, we will notify
you by updating christies.com with the relevant information (time
permitting) or otherwise by a pre-sale or pre-lot announcement.

Other Arrangements

Christie’s may enter into other arrangements not involving bids.
These include arrangements where Christie’s has advanced
money to consignors or prospective purchasers or where
Christie’s has shared the risk of a guarantee with a partner
without the partner being required to place an irrevocable
written bid or otherwise participating in the bidding on the
lot. Because such arrangements are unrelated to the bidding
process they are not marked with a symbol in the catalogue.
Please see http://www.christies.com/financial-interest/ for a
more detailed explanation of minimum price guarantees and
third party financing arrangements.

EXPLANATION OF CATALOGUING PRACTICE

Terms used in a catalogue or lot description have the meanings
ascribed to them below. Please note that all statements in a catalogue
or lot description as to authorship, period, reign or dynasty are made
subject to the provisions of the Conditions of Sale, including the
authenticity warranty. Our use of these expressions does not take
account of the condition of the lot or of the extent of any restoration.
Buyers are advised to inspect the property themselves. Written
condition reports are usually available on request.

A term and its definition listed under ‘Qualified Headings’ is a
qualified statement as to authorship, period, reign or dynasty. While
the use of this term is based upon careful study and represents the
opinion of specialists, Christie’s and the consignor assume no risk,
liability and responsibility for the authenticity of authorship or of the
lot being created in certain period, reign or dynasty of any lot in this
catalogue described by this term, and the authenticity warranty
shall not be available with respect to lots described using this term.

Discrepancy in the layout of information may appear between the
catalogue description in English and its Chinese translation. We will
use the English version of the catalogue description in deciding any
issue or disputes which arise under the authenticity warranty or the
‘Qualified Headings'.

PICTURES, DRAWINGS, PRINTS, AND MINIATURES,
SCULPTURES, INSTALLATION, VIDEO, CALLIGRAPHY
AND PAINTED CERAMIC

QUALIFIED HEADINGS

“Attributed to...”: in Christie’s qualified opinion probably a work by the
artistin whole or in part.

“Studio of ..."/“Workshop of ...”: in Christie’s qualified opinion a work
executed in the studio or workshop of the artist, possibly under their
supervision.

“Circle of ...”: in Christie’s qualified opinion a work of the period of the
artist and showing their influence.

“Follower of ...": in Christie’s qualified opinion a work executed in the
artist’s style but not necessarily by a pupil.

“Manner of ...": in Christie’s qualified opinion a work executed in the
artist’s style but of a later date.

“After...”: in Christie’s qualified opinion a copy (of any date) of a work
of the artist.

“Signed ...”/“Dated ...”/ “Inscribed ...”: in Christie’s qualified opinion
the work has been signed/dated/inscribed by the artist.

“With signature ...”/“With date ...”/ “With inscription ...”: in Christie’s
qualified opinion the signature/ date/inscription appears to be by a
hand other than that of the artist.

The date given for Old Master, Modern and Contemporary Prints is
the date (or approximate date when prefixed with ‘circa’) on which the
matrix was worked and not necessarily the date when the impression
was printed or published.

The date given for Chinese Books and Rubbings is the date (or
approximate date when prefixed with ‘circa’) when the impression was
printed or published.

CHINESE CLASSICAL PAINTINGS & CHINESE MODERN
AND CONTEMPORARY INK PAINTINGS

QUALIFIED HEADINGS

“Attributed to ...": In Christie’s qualified opinion probably a work by
the artist or maker in whole or in part.

“With signature ...”: In Christie’s qualified opinion the signature
appears to be by a hand other than that of the artist.

The date given for Chinese Books and Rubbings is the date (or
approximate date when prefixed with ‘circa’) when the impression was
printed or published.
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JEWELLERY

“Boucheron” when maker’s name appears in the title, in
Christie’s opinion it is by that maker.

“Mounted by Boucheron”: in Christie’s opinion the branded

jeweller (e.g. Boucheron) set the stone into the mount using
stones originally supplied to the jeweller by their client.

QUALIFIED HEADINGS
“Attributed to”: in Christie’s qualified opinion is probably a
work by the jewellery/maker but no warranty is provided that
the lot is the work of the named jeweller/maker.
Other information included in the catalogue description
“Signed Boucheron / Signature Boucheron”: in Christie’s
qualified opinion has a signature by the jeweller.
“With maker’s mark for Boucheron”: in Christie’s qualified
opinion has a mark denoting the maker.
Periods
Art Nouveau 1895-1910
Belle Epoque 1895-1914
Art Deco 1915-1935
Retro 1940s
WATCHES
Authenticity Certificates
As certain manufacturers may not issue certificates of
authenticity, Christie’s has no obligation to furnish a buyer
with a certificate of authenticity from the manufacturer, except
where specifically noted in the catalogue. Unless Christie’s is
satisfied that it should cancel the sale in accordance with the
authenticity warranty, the failure of a manufacturer to issue a
certificate will not constitute grounds for cancellation of the
sale.
Removal of Watch Batteries
A lot marked with the symbol @ in the catalogue incorporates
batteries which may be designated as “dangerous goods” under
international laws and regulations governing the transport of
goods by air freight. If a buyer requests shipment of the lot
to a destination outside of the region in which the saleroom
is located, the batteries will be removed and retained prior to
shipment. If the lot is collected from the saleroom, the batteries
will be made available for collection free of charge.
CHINESE CERAMICS AND WORKS OF ART
In Christie’s opinion a work by the maker or artist
e.g. AYIXING TEAPOT BY CHEN MINGYUAN

KANGXI PERIOD (1662-1722)
When a piece is, in Christie’s opinion, of a certain period, reign
or dynasty, its attribution appears in uppercase letters directly
below the heading of the description of the lot.
e.g. ABLUE AND WHITE BOWL

QING DYNASTY, 18TH CENTURY
If the date, period or reign mark mentioned in uppercase letters
directly below the heading of the description of the lot states
that the mark is of the period, then in Christie’s opinion, the
piece is of the date, period or reign of the mark.
e.g. ABLUE AND WHITE BOWL

KANGXI SIX-CHARACTER MARK IN UNDERGLAZE

BLUE AND OF THE PERIOD (1662-1722)

When a piece is, in Christie’s opinion, made no later than a
certain period, reign or dynasty, its attribution appears in
uppercase letters directly below the heading of the description
of the lot and the term “AND EARLIER” appears.

e.g AJADE NECKLACE

LIANGZHU CULTURE AND EARLIER, CIRCA 3900-
2300 BC

If no date, period or reign mark is mentioned in uppercase
letters directly below the heading of the description of the lot,
in Christie’s opinion it is of uncertain date or late manufacture.
e.g. ABLUE AND WHITE BOWL

QUALIFIED HEADINGS

When a piece is, in Christie’s opinion, not of the period to which
it would normally be attributed on stylistic grounds, this will be
incorporated into the first line or the body of the text of the
description.

e.g. ABLUE AND WHITE MING-STYLE BOWL
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The Ming-style bowl is decorated with lotus scrolls...

In Christie’s qualified opinion, this object could be dated to the
Kangxi period but there is a strong element of doubt.

e.g. ABLUE AND WHITE BOWL
POSSIBLY KANGXI PERIOD

In Christie’s opinion, this object is of a certain period, reign or
dynasty. However, in Christie’s qualified opinion, this object
could belong to a particular culture but there is a strong
element of doubt.

e.g. AJADE BLADE

NEOLITHIC PERIOD, POSSIBLY DAWENKOU CULTURE
HANDBAGS
Condition Reports

The condition of lots sold in our auctions can vary widely due
to factors such as age, previous damage, restoration, repair and
wear and tear. Condition reports and grades are provided free
of charge as a courtesy and convenience to our buyers and are
for guidance only. They offer our honest opinion but they may
not refer to all faults, restoration, alteration or adaption. They
are not an alternative to examining a lot in person or taking your
own professional advice. Lots are sold “as is,” in the condition
they are in at the time of the sale, without any representation or
warranty as to condition by Christie’s or by the seller.

Grades in Condition Reports

We provide a general, numeric condition grade to help with
overall condition guidance. Please review the specific condition
report and extra images for each lot before bidding.

Grade 1:  This item exhibits no signs of use or wear and could
be considered as new. There are no flaws. Original
packaging and protective plastic are likely intact as
noted in the lot description.

Grade 2: This item exhibits minor flaws and could be
considered nearly brand new. It may never have been
used, or may have been used a few times. There are
only minor condition notes, which can be found in the
specific condition report.

Grade 3: This item exhibits visible signs of use. Any signs of use
or wear are minor. This item is in good condition.

Grade 4: This item exhibits normal signs of wear from frequent
use. This item either has light overall wear or small
areas of heavy wear. The item is considered to be in
fair condition.

Grade 5: This item exhibits wears and tear from regular or
heavy use. The item is in usable condition but it does
have condition notes.

Any reference to condition in a catalogue entry will not amount
to a full description of condition, and images may not show the
condition of a lot clearly. Colours and shades may look different
in print or on screen to how they look in real life. It is your
responsibility to ensure that you have received and considered
any condition report and grading. We recommend you examine
the lot in person or take your own professional advice.

REFERENCE TO “HARDWARE”

Where used in this catalogue the term “hardware” refers to
the metallic parts of the bag, such as the buckle hardware,
base studs, lock and keys and/or straps, which are plated with
a coloured finish (e.g. gold, silver, palladium). The terms “Gold
Hardware”, “Silver Hardware”, “Palladium Hardware” etc.
refer to the stone or colour of the hardware and not the actual
material used. If the bag incorporates solid metal hardware this
will be referenced in the lot description.

WINES
OPTIONS TO BUY PARCELS

A parcel consists of several lots of the same wine of identical lot
size, bottle size and description. Bidding will start on the first lot
of the parcel and the successful buyer of that lot is entitled to
take some or all of the remaining lots in the parcel at the same
hammer price. If the buyer of the first lot does not take further
lots, the remaining lots of the parcel will be offered in a similar
fashion. We recommend that a bid on a parcel lot be placed on
the first lot of the parcel. If the bid is superseded, Christie‘s will
automatically move your bid to the next identical lot and so on.
In all instances, such bids will be handled at the auctioneer’s
discretion.

CLASSIFICATIONS

Bordeaux Classifications in the text are for identification
purposes only and are based on the official 1855 classification

of the Médoc and other standard sources. All wines are
Chateau-bottled unless stated otherwise.

ULLAGES AND CORKS OF OLD WINES

Wines are described in this catalogue as correctly as can be
ascertained at time of going to press, but buyers of old wines
must make appropriate allowances for natural variations of
ullages, conditions of cases, labels, corks and wine. No returns
will be accepted.

ULLAGE

The amount by which the level of wine is short of being full:
these levels may vary according to age of the wines and,
as far as can be ascertained by inspection prior to the sale,
are described in the catalogue. A chart explaining level and
ullage descriptions and interpretations, together with a visual
presentation, appears in this catalogue. We hope you will find
this helpful.

EEHE

EFRENERENK BIRRES7EZRPIIRELTS
IAE TR B SR IRERAE
BBEREHIRA/SEREE RIS
IBLEER 0 EI 0 BYRTERRIR Z AUIFAARY
TABEEF RS ER R T R ARRIE RSB -
IRIEELSHEEHERMERE (LARR) » E1HE4A
ESHIREA -

A. HEZE

1. B

(2) BRI FERNELREDEHRESR © 55
RIBAERAI D NBEZEHR BifRIIGIEZR
B8 - ¥ RIRARIEERERRE  BRABEA “AH
SREMRS ISR -
AREERBERTETHITABERAEL © AEG
REERECEHL (FTEROBMEREME) @ 6F
HEREEIIRR B0 B M HRR
JERFEEBERMERZEL  MABRIEAEE
2Rk - FMITMEEENERBR R BEIBRET
RARIAR - AR I RESESEEGE -

2. HRMAERERMETSRENEE
HMFEHABERAOEERMITRE @ 8T THlEBE2
BHERFREUREIRSEOE -

3. KR

(a) EHMOES LAEAEERKRTESN « 5680
181 2 EERIBRSEEMEREA - Hi
BEAEREAF AR TEAIRR - AERE
RBEENEZEBRI B HE  mET
BIRETSRE S AT ARRRa R ARIRAY
(HERZARIEERIE
FEABREEFMRRE S PIRRMRR TS RIER
MAYEEREL - B A TR EEH RS HIAER -
HE RGBS E R M F R LSRR
AEEERERRRERIERAR - RRHFSATHIE
HEHERAAR - BHEES > RREERRE
et EFERES] - MRRERETHMNER
BEATREARISHPABRIERNE « ATEIRIE 1218 - &
R GE » ARBMESTEBEEEMEN
8 - HNEERE @ P rseE e EREhE
REECBRNFESR - EHESERRKREC
EREEREM  WEREE T EHORRES

4. HBEZERERER

() fREEHBERR—HEER  ERABBEEE
SR RS 0 LR RICEZIRE LR AR
5o HPIEREHEEEEANSHTCEEFARMID
BRWER -

AEZAIRVRIR R E R RRFEN - FERE 2RISR
TREGERTRY - RAINBERIEIBEIZERIE -

5. f&fE

HEEESAERIOKR HERE B8  KEREA
) REGEEAERE - (SETESNE - EaTEE
B AT ESR FEB AT BEREMEME IS EEAIRER
HEREERISRS - @ETSEERMESET

EREES
B -

(b

-

(b

-

(b

-

THEFES| - RRRERNE KRR EIRIRRANL

BRI EDIFRIRIRERERTE » FTLARTAEERINE B A RifeR

BER -

6. HE

EEEEESEREERERNERRTESRE R

AUEARSRISHERBE - ETEEERTAREIRE

[BESZSETE

7. KE

() FBEA (WHHEAO  EEARKER ) SIS
BRIELIGRING - GIEINER LRETSIE - BLT
EEMREISER TR ERERIENEANE
ErTREEIHE R/ A ERETRAIRE -

(b) BRIFEBEASERZAA - BEIFP
FEEARRAEREMAY o MREAE

=BARE

B RMERSRS -

(o) FTERENEAITRRBR L RARE - NRE
HHABRIZERE - SO LIRS R 2= 2R
=EAEMEREAETRS  RENERHE
e

(d) B#EE-rNRELCESENSE > NREM2ER
BISMAER - B ERIKIB SIS

(e) HMASHBMHAENEASIEERS - HHM
BREERITNEAETEREISEERS &
PIEEBRTIRR - #EFEAEEEMERLN
LEERETEMHE AN RNEE - BUNESA
LEERENRSEERMERNER > SRR
HEANNRRER  ERZIRETEIZER
BN REEE - B BEMEERSIENRMRIZE
2 HFEEAETRIEE  BRENREENREES
RRAME  HERFAEER - BOETEREE
HIREFL B 2 SRR EFTANEAISGER BRIEET
]S BMARE BN EAEERBRETRN
FRERATIRENEEEE -

(f) HRHKEHERR  GERUBCEEHRSTRIE
BRER  MRREHRS  HSRREOTHEE
WERIESIRTHE -

8. &

(a) T FrEREERTTFEAIINEMRIZIZNE » TJRMlS
BIEFEESE - IR peRB( T EERAVEEE
BITEBHERR IR - tRbEA RN AR
TRFERAVERSD  AIRE A2 Em o REER B
IRbER BB « IBiBaiRR e o

W RIR SRV IE RIS BB IE BB ME RIS

5 AIRERE—MRIRERS « BIRENIE—LN

EET(E > MmELHREL8E - I REE—

EBFISERAEIFRRS - [RIEBRPHIRR

P RIEES -

(c) AZHMITREMEIT RIS B CHIEERRESE ©
RIEERRE » BEHKERAIEETREARERX » 7
{FRAZ AR PRER RS B IRATRRER o

FHREFTHHEREXSFANEEZEREE ' BRE

H2(g)E -

B. EoHRE

1. FERIEA

(a) WIRERBEREELEHE  HEBBZSHEEK
FIRYINE » (BTEBEMFRNRSIMELELSRE
B INERIBIEA R - B EEREZsES
A8EVNFERS  LUGHM R BRI SRZIE R E
WVER - RIFBREBES AN EERCAAHRE
A o BHERELUATEN ¢

() BAEE : SEBHNSMHER (BEH
08« ERSHELER ) & (MNRESHE
i EE B RERREMENE R ) R
FBBE o0 - RFAEEIRE IR T ARG

(i) AEEF : ErEBREMMIUR AR
BRI » IR RERIG B8
FRSHEX  BEENEAZERE
BRIE (B85 ) NHREEE ) LIRS
BB ESRES R ANSFER

(iii) 595 &%  ELIRHECERERE
AR SR PR E K -

(b) FFIATREESKEMKIPURM A FEB R R/SIFE(ESR
FTRIEERISAOIG o INTEER) » BHERMNER
BRFSER © +852 2760 1766

2. BRZHRREHEA

IR EEREIR ML EB1()EBRFTRR IR EH

EE 0 MSEBAR/SUREER A BRI A -

MNREBEMFEFZERERMANDESRINEAE

W RESANREESESREE  EHERMAN

$IEER  +852 2978 99108k EEE bidsasia@christies.

com °

3. INREKREERHIERRSH
RIS - ERERERMEFTRESORELTF

(b,

-

BRER > BEETRIRINTMRImES AT REERIE
fTROFRE Rt B/ ROHERMLES R

BEEAAD ik 0 MANSRIEATNIRSIAE R » 3
IR RERIIHIC B S 2 MR E B G - EHSHHEES

HEREFTENS M BBSGHEER » (ERRER IR

EFNRELFENER

4. KFRMAFRE

(a) 1ERBREERIZA @ MRBRARMAFRIRMLRTA

SEEORELENN  ERISE > ZXARTERN

U MBS FERIRHCEZNEES  BREN

FREFHE ©

ESRRANREA  RELBESHEHIME

DREBASHAMBA ( ‘R8RS ) EITHRIZM

WASEROEMLRZEIRMFRIRMES  &E

RS TRERIEIIATE H BRI EA S

£ - WS ERCIRBEREERNSD » WolpeE

SKEGHREE E3(b) BMRHUGLIREREE SIS -

5. WMELERE

MREHEERERGHE  YEATRHERTRES

SODEHHRECFE - WERAGHHR SRS - aNFE1RE)

A E FIRASED 1 +852 2760 1766 ©

6. FRIZERES

TIRAIERIS RIS R RS EE FMRNRERTS - NRTE

REZBRHEREEER (ARREE) BRI

[ - ETBIAE ST -

(a) BEEGRIE
B ATEINERRRIE D24/ \ IR RE B
& » WRTLATEE LTSS VER P RS -
SR EEREILHEA BB BRERIRIER TS

SRR © B UIREEIMURhEE ST

% BEREREZRITRS R - BRERIRAS A

iR o LIBREFRIRKREREELFERRS - &

EEEEFIESEBRESIR

TEChristie’s LIVE™

ARLHES RS ESZEERE - METH

BEEEE » BZ Awww.christies.com/auctions/

christies-live-on-mobile o ANFEHHREEI + BB

TEIHERIARIZE 24/ \ESHHEERGS - IBEmRIE S E

FIRER Christie's  LIVE™ERIERIEIR » 315

BERwww.christies.com/LiveBidding/

OnlineTermsOfUse.aspx ©

(c) EB@EHHE
O R EHEL P AEHBBWwWwW.christies.
comzifELBMENEFEENET S ENER
SEMBIRRE - BW/BTEIRERRRIZES 24 )\
EHRRR BB ZIEMHRIR R  RIEWERLIA
BEREMNEBREN - HEEKE2EREE
SIEMETEERESKUTENREETESE
1 o IIREUEEGRE— (R B RENRER » M
B BHMBESWE @ HAFAELRRMGEN
50% TR 5 SANRERIEEIRLL FIRE(E o B
IERIEEAMERE TR - iMETBKEIZE
IS ERSNE@RE - MERERISERIRET
ZHERZEELE  MZAEREERTEEER
EEFHEBLAATZHIEA ©

C. 27hHE

1. EARSRIS

BERAATHMEUADEARES - 28308 77

AEBRES AR -

2. &E

FrIE55M1BE - FREHBERIIBIEE - ~EBEENA

BN THERRBEER - 5 - REFSENEE

RAVEIRGE © (RIFAERCEHE =S REMIEREAR

REENEEFIRESRERGEE - THERT  BES

WA AT EEHHRAER - ZERE=HRE

ROtREE RTEE SR LARTSR o0 LABRER ©

3. HEEZBIERE

HEEJLRIEE

(b

-

(b

=

195



(a) IEBEZIEEHRE

(b) LIERESAEFRIRIEAISER » i@ hERN
lIgR 5

(c) WEHIRER

(d) ?Z:LI{EHEE%%%?EEE&Z%@@#E&Z%#?E?E@W

=

(e) EEFIEMEIERRIR » BMECETHE S &

() WRBERNFRIRAIEREE FH - RS ENER

SIAEEE o EIBEEINE  REERMIGRRA -

EHAERNINE - RSREREROENL

£ - NRECIREHEEEES RINIRERFER

R B /REIRE AE3E TIERARMH—HFH

SOERRRIEEEM - HBEEB IS ENE EZ

FR - INRIABEERIEARATERISHE » AR

FTREREIHHE—HAER - RIFHERE

FRESHE  HEERESEREREE7ER

BEEERABARIGREA - HEEGRERE

i - RERAEHIBR P ELSIRIBERERR

ERTARMBAERE @ 8ESEB(3),EQ)I),F(4)R

JEBRAPFRFIREUERE - BEUSHE—(HAE AR

F o

4. %

HEEESLTHE -

(2) HESHSEGRRAGRIZA

(b) RBIEFZA » Fl@@Christie’s LIVE™ (20%B6
PR ) BEREIERIRAIERIEA S R

(c) HEZAHRIETSHNEEHRKR (BBATESH
REEERE) °

5. KREGHE

HEEEERES RIS LEER IR BEE b

FRIREARIEMERRAA T BEEEDIRENUT - A8

ENSERIERLARESFGR - HEERSAE

BEAEEREREERIEEZ LE - HARKEENRE

@ MEEES S LURIRMEEAS0%HIEE - 11R

FUERBAGRR - HEER B TEESEE T E

HHEINE  BEEBARIR - AEEREMD RS - a0

RENRIRZAER  HEBURAERARARE

an °©

6. FRREEIGEE

FRISEEMELMRIRGGER - AEERSIZIN (GRIRE

EIBIEE ) - HEESRTRATHIERELRELIR

E o TE{@iEhttps://www.christies.com/en/help/buying-

guide-important-information/financial-informationZ&7~

MR REIEEE » EHESE -

7. GERE

HEZAIEERIR « Christie's  LIVE™F{ET1S{BILATEE

LRSS EMESIMITEEERERHIR  (HOE

TRERNRIRSERES]  ELBEUAZTEAR - ¥

RERUZRBERVECER (ARREE) &R’

SR o =B UARE -

8. RiIhiRiE

BIBEEEREFERIUECIRTMEIEE  IHEET
TEEPZR T BRASERIREZIES - EREES IR
AZBNEBEEHIZATL - HMED SRR
ABEEE - REERMILUBS R/AEFEM S
ENAHE  BHRMUAEEBEGHREDMI - R
ELIEERRR NSRS EE R BREN R RIMITRER
FABEIFHRER - UBHREE O ENERHER -
9. itk

EEERMOAEDRIRE  CRBESEEEIRE
iiTElgH%EE%Zﬂﬁi@FﬁE@*EB@THE%FMS%W?ES%&%
g o

D. BFEHESRIRM

1. BFEE

RRINERIE AR ASERRES  MEEZA AR T
HEREREENESHE - BiedRkEsy
15 SIS AR EEE1510,000,00070227% 5 DIEEH
10,000,0007cLA EZEB#60,000,0007TERD 2 22%;
DS #E60,000,0007TIA EZ15%E1E ©

BB SBNE RS EERREZ 25%E -

196

2. RHE

BRI ES A EMEEAEERRE  SESER
HE SRR AN E AR B ENE RS
EENZERE - B AEESHUSIFRERMR
& - EEUBER TERLRARER - ETSEEEE
ABERBEER -

BRELEEXZEZENAER  TRESEENAR
515 IR sEAS (I EIRIERE - BA S/
ERERNEERMALRNHERIERRE - &
TSR RERIEHER - ERBEREHAE
EASEEEIAIMN S  BR - HBETIRTE o EREARIHER
AIRRINAR IR A /BTER A E M B E SR ALEE
Xt o ELEAANERERIN D RINFEIR AR BEA
%%S(Eiﬁ%%é%‘l‘lﬁﬂ@%ﬁi%’f%% o (ETSREEEEET
REER -

E. (&

1. BEARE

Y EBHHAER  ESRER -

() BEEROMEA  SERERNEEAZIES

HHB AR 5 2 IRES T 2RERA

FBASHBEAZ—  HEESHEANERLE

HERSEEAR CEREEEH 5 &

BEFSRERIMERERGE - BRI

BIREARBISEAEM A 2 FREEHE -

AR HHIREAEE » B 0IBRETEHk

PISZATROBBERIE (FFRUUTEFI()RER ) HISEE -

ESTEHEFELSISE0EL « TREIFN - EeE

KEFISHIEK A © BEES © EEREE R

& - BB TREREEIIUL ISR Z5MOR

i REEEAY 0 IEESHEMERNREREEE

RIMAABRAPTERCES SRR -

2. EmiRE

AEMREUTMERRERT » AREIREBHHAEA

ERIEER (RMN “BRRE" ) - REAEH

ERRFER » EENZMCRERTEER EEFS

LIMEEREZT @ HMYSICESIHIBERIBRIER

2o EERENAELRREY "HR™ —3HgE -

BERRERNT

() FHMBEMEARSFARENRTEIIREER

REE © LLHAIRIBIE » MR BIRHERRE -

HPIRSHABSERE—T ( "1 ) LIS

FREFBOEFMELERIRGE - IR T ERETERA

&b BT EHTOERELSMIER (B EERELL

HMOKRBEFREER ) (FETIRGE -

() ERFETEREREEETOEREBIOE
B - BRBEEZRERBREEANEE
REEEDE ‘EERERERREISIEZRE
ABREEEIFELFR - Gl - S8 “R5
2. ZFm” REREELERAHERTERER
MEBMRAER  BRELTBIREZFR—ER
FZEMFNER - fFEmiRp 0 FHE “BREE
B8 JIRRAERAIB S -

(d) ERFHEAHESIBEETEERE -

(o) ERFETEARENEZE  BMBREEHE
EEZFNSENEREREMIE - IRETTE
FAREIRERR  BEFSRSEESNEENE
FHER - siiEREIE LS REEIT -

(f) MRAERIAGEBRBEES LT EEEHTRE

B MERMEREEZRZH @ ZRE5RERE

FECREEEER  NERASERTER &

FIRGEIEAER - BIERFREEA -

HRFEEERNMEERTRERHRETSERZ

BEZFAES  BEERZRENMEZBRAE

HRRERNE—FIEA  BRERAZHBRR

RE  RERESREVFMEARHIFIAIRE - LEEmERE

FRRORIZEART LA ©

(h) EERFERRE TFHIER > EwE

() ERERESFER @ MEMREEERIR
FEA © TAITIABRRERM EIRERFRSS
BROME RERR

(i) ELEARERGRMBELTSREEE
FEE AT LU B R IR AT A R

(b

-

(b

-

p

(g

FNEEER  #EIZAERTEER

WIREMIBETEER - RPIREBESZY
ERENESERAERN R

(i) B & EEHAERARIREE AR ERGE

TEAES -

() TEXERRETE—AER PRI IERER

WEEMNBERIE - FEEAER FHRMFES

HEEREE RIS IIBERIANEEE © [

& FEEREAEAIE ~ A ~ BHE S o RS
ZHEERSE -

() s;E-

MERBERAEZE BRI EIRERERA
14KAIREE  INEEIETE - BRI A EIZF
B ELAMERRIRT » BPHSHREIENH
BEMIE :

(i) WEEIMREABAER :

(A) BRAOTEEE - RE - REE ES R
SHEBERKIE 58  BEEBRHE
CARFEN AN BRI

(B) 8B « %3 « HELFH BEES
RBEBE « FYIER « EM - tbEEs
T

(C) RBIZENESE

(D) = EIZHKENELERER

(E) BiphRIFELENTEENELE

(F) #RRIR S E RS SHIBRIRE ©

(i) BRBEAMGRERRERN S /BEIRE
EINAR A BRIRItIE R S Mm@ » 1t
REIERERHKAEERAE RE ST
TIRENELSIAET -

(k) FEERAREXEHURPEEBE -
HRFEHIAEERAERHER - Bai2MRR
BRI EEREREE 2 REB » (BEETSEEENE
WEEAERZFEERAREREMUARPEE
EHERZXS - SIZBEREIRRETSE
mIFRENGEREFEAES  (BEHX/BERIRE
HERER R @ mEMIRMEEEAVRZIDER o
ATLAESRIGIR M E bR RS EAVRED R B BIR -
B TR EE2(h) (DR EIRESETESREN
FiR 0 BEZNERABESR - REKRBLLEE2(h)
(iIREREHAE RGP © E2(b),(0),(d),(e),(f),(g)
FNG) BRI ILEAERIZ BZE -

() +E- - BFREBEIESR (HhE - BFAREES

= IRE - EIERERERN) -
LA EE2(b)-(e)TE Lt AERIIHE RASIEIERANT - &
BEE N BEMRAETIIEE » HPIFELIZEEL
HRRE  USHABRE®RE 7 KEFET
BERYERE B HAsk SR B RHR M E RRE ( “EE
B8 ) o LAEE2(b)-(e)FrEIR AR BRIEIIER
RIZEREINERE -

(m) EARERZIEGRIMIRE -

() BREISRIERREERESNSEE
Gh 0 BR MELE ~ EEBESSTEA
A EAEMABERNEIESE &
i BEA - 61 (FRERE - EEMDR
IRETVERY BRI AY SRt st (R At
BRI EAE RV E SR E
ROtERRIEE FE(T o ok > BR ~ EL
B~ EHEEEINE AL AE RS
B E(IREE BB R ZAERAIIERR
SRR RRR 5

(i) MERMEREHE-+—BR - E1L5E
B aERNE S PR EmE
EPRNRELRNERBATHSERZE
RS R e TIEER B R o BT EL
MR RIEREE » (QTEZBHN+1
By ErSEEaERMAERN
AR EMAE HEAR R — R R )L ER
BIERER - BB ELSIEE
mIEmBEERmE—2 (Rt ) mE
Fol LA E RAYR AT i 1 32 S HIERE
R BIHIR By EEEENER TE
2 AETEREEEERSILRIEES

W

HEABERASAITRIE o 2R > ansR()1
fETE B EREL ; () TEHERMNE
PRI S B S EESNEELER
ERIEIEHEREEAMTS 5 i)
BHEBHFFEHRERKE (R
Bkt ) AEBBAELRBFZ HEREFE
SRR R RS 5 A e e IR E
HERKREN AR E T HaERE
RETTEAAISLIER » BB SR ES
Jttﬂ;%%X‘FEmEﬂ (2R ERBEENGE
)
(iii) B EAER I ERREFHALC A RE
R EEER 2 RE - BEHEERER
SN UEERREEIIER  EBEL
IEEFHEAR
(iv) WERIRBVER AR » EARE
TEERERYAERATE L 2R
iz B FEE - BEEABEHEES
:ﬂﬁﬁ%ﬁﬂ%ﬁ%ﬁﬂﬁﬂ%ﬁ%@%i@tf%ﬁ
E )
3. ERIRE
(a) HREENEENSSEICTEEY (BIERR) &
BIT@RIER » MIERBEENIKE « B EaiE
FRITIMARAE » FEFRTETE
NBEURIBABDAREESETHIE Mt
KERBERDEMAHERCRZEIOEHE
() FELHSRERETVENERERAS
WELEFREEANRILE SRS F
BEEERFIFEE
(i) BEEEMARERCER (BFEEOURS
BESHALURKREGTENETAL) W8
19 > WERKFNERRESUGFLIRBESD |
(iii) EHREEHZEEHAERNEMSENZR
HARA T RERE D ERMEERETET
(iv) EREEN S BIRHERREE (oHEB
8 SRSBEAURAERRTHEERIAL)
WHIAHIHZE - FiksE DS T E IR
MRS - IEFREETE - SAREENES
ERRSEER) (BELR ) Bk
(v) IIRERRBECIEEE AR » iRIREthed
BRGSO B SN EKRN B ZEER
ROEE T ERIEEERMREESIIAL - TEM
SIS S B BRI R TR B
KNSR - ERBRMSKBERSEERE
FREBRET - WEBKERRSZ AR
KRS EAR =R R RS BTN EL
ﬁ;@ﬂ%ffﬁﬂiwﬁﬂ@Eﬁ%%#lﬁtﬁsmtr@i\ﬂﬂH%
S5 o

F. (3%

1. [{ARHR

(a) HEE  EWBN AL EBERRIE ¢
(i) EHEfE 0

(b

-

(i) BEAEM= ;M
(i) (HARIR  BRIEY « HE - £ - HESR
THIRIA ©

FrEREBEEARPEE/AEHBERXABHMNE
( “BHAERA" ) -

(b) HMIUESELFRIEANR - RE—BHE » BZ
LEFRIEREER - RPN RSEE
R - AMEEAVEIEREOBEFEE O
BN D7y =iva: SN W=

() EEBELTEEENRER  CWERRIEE PR
G IE AT
(i) (ELEEBEMyChristie’sifd FERFAZ AR

BERE  IRREERT - B EESR
B (INERF MG LIRS - BEHwww.
christies.com/MyChristies{T75E1) o AR
BEARAZHINER @ BINELSiaERN
IRFEXE R AEBIEME LT - NFER
Bf) - FEEREETEBRFSADIIAS o
(i) EBEE:
&5 LiBESIRTRGT

EBRIRERXERR
$RITHRER © 004
BRE% : 062-305438-001
BR% : Christie’s Hong Kong Limited
IERERITSR © HSBCHKHHHKH
(iii) SRR
EFEHMIRET @ RfESSETERER
RO - ARTBRAEEZRH BB B
1,000,0007c 2 IRISERRIIHK @ (BBERIER
RIREER o LRERE NS E e
BRI  aNELL “FRANTES” (CNP)RIST
X ARBEHEESEH N EEBE
1,000,0007c 235K © CNPSFARERERE
ETISRER » WERELRE o @ERERR
(I FRAVEERFNBRSI AT (e E LS B IRFSERE
BY » SEIEFUR LA (d)ER ©
(iv) Bs
ARDEEBNEZRENM -
(v) $RITEZ
g TR (METEEBERAE. (BSE
BIMEIHHIR ) -
(vi) %=
REERETE MELBESERAT. - XEL
AR EBIRITRRIULIBEZ S -
ZATREREIEBRINE RIE « RERIBRE SRS
IEHH ST W EEEE - EEBEEBBRA
) EEREE (it : FBPIREF)E25XThe
Henderson 61&) o
() NMEBBRILZEE  BHEEERKEE -
BEE © +852 2760 1766 EEEEZE © postsaleasia
@christies.com °
2. FrEtEEs
AERMESEKEIZEEEEREMIEE B EE
EEEK?EEEE’\JFEﬁﬁé ' BMEARTEHAE R
3. EgEE
HESNERIISEREUT B EEREE (UKE
EREE) ¢
(a) EFRER %
(b) BIREREIEE  WRE  ARERBE=F2
EREZHIE ; RIESTHE
4. TIRZiERE
(a) HNSREUHBIIFRE @ BoRAE2HCZ(TIBERRIE » T
BERITEUT—IEEZIE ( RHITHRMTEFSEM
RERILUR AR PRI H e R smRasx ) ¢
() BERHEIRRAERE  RIBEHNE - WESRE
BEMBERTATN=ERRTRFHERE
7%RIFIE. 5
(i) EUERZIIRBHMRAS B ERER
NHEHENA T ERESE o Bw/amEe
AT SRR S A O B B R IE i P B B I A
ZRERVERE o B ES TP ES AR
BERSZI—YIRA ~ &R ~ 185k BEE ) 52
BRRIHOUESMERIZEEE |
(i) RRETEENE S E S ECIREFE
BF8 o BIEGRETISEES 2 ERAEER
HBRT
(iv) “uw/ERIRE R BERIE @ I FHENEI
SEMOIRE A ERNEFRITAETT T
g‘@’}?‘EEZH@}E% CFIE S EEERREM
&R
(v) ERAIETBSEBETAIIRTEZRIE
( SIEEEHEERMAHIRESTE D)
FALUREHIEARIT ZFIE 5
(vi) ﬁﬂ’EEJL‘/G%}%H%,@E’\J%@&H%%Eﬁ?&ﬁgfﬁug
(vii) TEASTRITAIAEF » FRFEHEIRNERIELD
Bi% o NSRS Z B AUEURES
(viii) TEHABERPTEIS 2 AR 2T @ =55
BN HETSERIYRIEAIKIRRILLL
IR RIS B A SR ERSEE 2 R R AR
BiE o TmeRESR « KRS e aE

(d

=

ezt o SRR A EREANT LSRR
ANERBHEBHYRIEREFEART
RESHIMEIEREE 5 70

(ix) EREVGKPRRALEREERTTE -
(b) BEEMHIIE - BIFRESREMEM LI
PR MRz FRIERLRIE SRR K M 2L EE
BIRFHIFAIE o
5. fIfEER
INSRERFAIS H E L EEBATFIE » [RTLLEF4
ERROIER - TEEEETRI T MR LALMEE 5 0 EAE
BEEEFREMIECETSERLTNYR - RETE
BEES AR TRATERMELBERQSNEERIE
% 5 EIEEE R o RS aLE RSN R
BERMPAEENH LS - RSB LEZMRAE
SRS AR T RPIRTAFRIE » W aF
BRERSY o ANSRIHEFTSARLIEI » BVESZ(JZEE ©
G. RIRER
(a) B /BEIHEE7HNIZEIEESNAER (1855
R ERETEAERIEZA  BAELUREA
HR) -
(b) MIREAREINBEREOOB NIREVEHEENAER » &
e
() mEZKBEFEH  HEEBIR
https://www.christies.com/zh/help/buying-
guide/storage-fees ©

(i) BREREEDEMETSHRERIERHA
AWE=HERE It B @EENE I EERNE
MERTRIEER  MSESE=FaEME
AEEFRIVER - WA EAZEE FRRNALA ©

(i) EEMAASELLSEBERRENSXHERE
am °

() ERANEENER - (EFEERhttps://www.christies.
com/zh/help/buying-guide/storage-conditions ©

(d) RERANETABTIRFIFANIEF4RTAORER]
H. &%
1. &

EERERIESGHRE T —EEXER - AEai TR
HERIVEENDESRE - HABITLUKRBENERZ
HIEEEXR(NESE  (BEIERWE - HFE
RCERIRRITRSEAEMNENGE  THREESE
ORI mIEEER © EEER - BItAIEE
RIEE ~ 8% ERMATNBHESR -
SHIBAM L ISERRIEER - B5E 1 +85227601766
S EEHHEE : postsaleasia@christies.com ° FHFHIEES
HEIERE - G5« ERAER - ERMM LRENGE
BRGNS RPASRIEEHMATZITA
ERWERAE | AV HITET -

2. HOAEO
HEEENTARE R EZHRERELERNEO
AR EMERIGEEERE - FSERMPRLE
EREOBER/AFYBABEREOE - EOR
EiAET g IbENRnE R HAE RTTE
OEHE -

BT gREMESENHEEREELEO  EORERE
R EEBUTHAE T A SR RIS B e R
REBENE - S SRR B IAERERE S
OeE B ERIRE RAVEK -

(a) 7E5RiREl BESKEXERUSERTHMERE
ARSI OSBRI EK  IREIRIER
FFOIEE 0 SREREERFAIREIER AR EZTIHE
RAYER o MNRBIREESK » R HEER
A BT LA BN R RSB R A Al s o (BRI
AR FS RN E B o FAPSARB LRSS
o MR T EREFS 0 BB ETSEEREES
BEE+852 2760 1766EEHE4E : postsaleasia@
christies.com °

BrEaE (RS RSOt B MNAREER
RE RS EMBBATHIER - INRELTER
BHEOsGENRER @ BETSAT DEmmn
RE - BREMBUATHKNER » SRERELS
BIRIEZEER -

(b

=

197



(c)

(d

=

(e

=

(h)

198

NEEZ()REBE - EEE - BAF AT
HEERZUESA OE - BEEZEMREEER
T2 (i) REEE « EE - ARFREEAR
Bk EEBERB14%MAFH A AR E
I ERE RIS - MEITERLAER
ADZER > BEAASEBSEAORICIIAE
RARNER - MBEBRREZES  FHER
PIRIESTARFEER « +852 2760 17668 Z5E4EE
#f : postsaleasia@christies.com ©
SESREDEVHNNER
HiARYER Bt ZRET EEEY RIS AR
(FHHDEEE ) PIREREREFETIE ~ R -
ISLIREIRERIRMNRS « HIER - 75 « FL
HHEARIE « B « 5 - BV KSR -
HRES R SIEMERER  BRE S B HE
ENIRIRY T E M S E O E EARER -
AR SRR R E W2 B AR A BB R IE BIFIRR
TE o ARLERT ( HERVERNEEIIAMER
FIESZPH/SERIERR - HReEX - MEHERT
ZHE EMERT B S BRINER - SO ERE
KIFRZHBIRF)  BIINERZEEIBEORS
MEDERABSREED - EORESERT - B
SKEREMSE SR I RIAERIFIES « &F
5% 0 WARKRSEE ( A% ) Bk “HR” MM -
EEECHZREMEPHINFRIE ~ Rk =
5% 0 E—SERFEZRIUTEH2(h)E -
RGO e Nz AE R E R EE R
EHRBATERPIEUL » FeMR BRI R EVERAIRZ
ZILEERNVEERIE - SEaSREREEH
26 R HHE R QR EEFRAIZEK -
SERFRIENRRFNEOSES
EEFIFENRRFFEOER - iIR—HAERS
BRIREMATAANSFERBENEF £ (a0
RBRT  BR|FNEBRS ) @ Hu/EBiRs
EMIFEFMRZER R A H IR EA
B AIEIEMRRF BT oEOZERE - ANSREA
EIHEREHEREET T BRERSRE -
MEEHERELFERERR - M—AREARER
TERRERIIR T 2ERBIENR - BILBEBR
HERIEESERAERENER - LERER
It & &S AHEARI B S E MR ERIER - 5
BRI eSS R IR AIENRR T » TR
REVHHELROEERIERIKE o
FERIERHER
RBEER  ETEEREFEE(RENHER
FA5RIERR o —LUEHSREE | Fok PR FINE B AN/ R
BARENEE - SESTREREIFFEREEDR
BERIEAZERETAH - BREESEMERE
PRI - Bian - ERZE IR BE BT ENER
TRSMEQFRERFBPN “EHTEER” (M
OB~ fhfd ~ R RAIRISMERS ) o 1SS
OFACHI—iZhEEE » ERFERLFHNBRT &
KL E mE O )6 - s ERELS
RI—AEOFACKEBBIEILLFBi% » BIRNER R FHE
BBfH - WAETISIRMUFTEERIER o BIRE:R
ELTEEMOFACHKEZAVEAER R S HEIERAY
FF -
B2
SEERMIBKINESUAREMBRARIIWRA
&g, o WAIREHIERRAO -
fEgk

SREFY (WEMEED ) AOWRETRAR
# - EHEREABRAIRERERSLL
FESRAET o B E R AR RETIRE R EHE
Fi& - TEEXFERIUREIIASMItbEREED » E115
SIEEREHIRRI FLURT - EEHEREE—
FARGEIABEMAETSIRI  (EL5T/
BRERUZETREEEHARRZRE NI
BOSRRIRETT o AR IERIAE mELtERIARr IR -
FR

18 ~ RFRZECHESEYEREES AN
RO DAECIRBIFES) - BLFRAPNEEEBS
AT RIE A IS T BRIAERISEEN - HAA
EESESIGELLEESE N Sh MEEIIVE LS

REERELZIEBSHITHRIEINETTEER
T = SFNFRZECHEBENERRE S AN
RO OAEOIRBIFTES - FEHOAEOFAILUE
BLFREERBXIEBISITRERSI - BR
BEPREWENFT I WAIEIFR o FEEEERPIEEE
LUESE—T &R -

H2BR PR RET SR T S EEMEaRnERM

N8 » B ISEC AN (RS RRENER  (E SRR

BEASEE-

I EXBZEEEE

1. BRTERRE 15 ELEAEASES #
(HUHEREEQRERL - BRI 197 FH
(HORE - EEESTORARET  FIEREE
MIIRAMREE R EANIEER » IR EA RS - £
EIRPRUESIRERAESRHEARE - HMEE
LREFEHETSEE -

(a) BRIEFAIBRTIRFESA L B RRERD IR ERR
METEARESREPSBPERE » BIAE
FEHOERHEEEEUEE (EsEEER
Alhas 0 HEIREREFRIRIERINEOEE
£E) ;M

(b) ARTEFTTHEBEBRNAIHERE 25
EEASERS il RY - B2 - HRiR - 1F
RERE  HEM  BERE 52 10
KR~ REES  EokE LRSS ERE
oIt ~ IRFESIEIRTRIB(TME(T - BRIEE
HAYEEREFIEK (AR (RS » 19
IRAERHEBRTESD ©

3. FERELEHRENESERERBERRR
7%~ Christie’s  LIVE™ « JRIR$RES « B RIRETR

RRIAEZEREH B BRERSE » B EAER

(ANBREHEERER) - ERLMIEIES « REg2
i~ BRIl AREREHEAET -
4. ?E?EEE%EEg%E C HPEHBRABIRES

o

5. MREEE@ZE()HE()BEARE » FKMEFL
FREEHEE LXEETE  RMITVESBEREE
SARIBERIR - ETEAANEORIEEEEE
% - BEEERL TR ERIE BR R
bR E S SRR S HEEEE -

J. HBIER

1. HMrvEgERE

BT AR AR RER » NRBMIS IR A
MR Z AR A TANIHE S SR E S I
A& LEESEREERMNESE  RMTIVESIRE
mAYIHE -

2. 3%

BT LSRR ACERIAEEIE - BRI ARER » B
SHENSEINLURE - ZERTTAEAR IR EME
TEEEATMNHBEBHELMERSE DR MERMEE
FIRHEBEIRS - BETEERY  EOEBEEY
EEESIYEEEChristie’s  LIVE™EE1S - RIERBEME
K RIS RIS R ORE -

3. hRiE
FrEmETERAETSEREREHZEEZ—E
B iEEREEEER (BREEREE 0 BIFRMNE
IRIIRE ) ZHIEISB IR ELISRE « BB RIFINIES.
EEFIAMSERLL LIRS - RIS BRBEHE
SHHE RIS T OIS E B RAVER) -

4. Bh

WAV AIEMDE L AR E RN « A&k
LT BRSO ERBR AN HEDHFAZE
% o

5. HEEEENREE

FRIEFFIE T BEFA 0 BEETEHIEIEATRE T
REF S SER (AR » IS EEENENNS

F o RIBFEERMEITA  BERTAREEFEIOA
BHERD -

6. BEE
ANREFHSM T AR RRAVRIES » RS ERITR
FREBARAARRIE N EENHORREUR FE o
7. BEAER
BEERSERIEEIHEAZBRSRES  WiEH
RieHEELBEB LN E AR EFANFAFSBEL gt
89 SRERERRFAIBAY o A LAFEwww.christies.com
EREARQNTFABEE B RIMARERNEER
{&B]fEhttps://www.christies.com/about-us/contact/
ccpaB EIERFIRY ( MNNEEZIBRAE ) (California
Consumer Privacy Act)&BH o
8. Ei#
RBCSIEE T EARESIRE PR SBERERR A
RIREZRERTAB(E - BAERE LES PRSI S E
SRR BB TIE o BEETEP DI TERLRE IS
(B FERE LE S PR BT CRER S BRI T1E ©
9. FEREER
EHMEMAEBREVENRER  HENITARE
g B BRINEIE » 19SS 8 LEEERIIRIL
AR o TENERIER > BA/MIRAERRRELRE
KB BT « SfEsEMS A2 NS
BRTR A AEBIRE - RAELEZNE  BSE
Bl SEEERELBRMIOUERAY - WRAFER
ETETEREAOEMEEEERIREERE  LUBF
B HERAVERIFIE
10. www.christies.comRJ¥RE
SEENHBERNFAEER  SiEBARERR EERRE
www.christies.com FE&5 o HEEBEAERREN LB
BElE - EARMAA  MEEARE R NESEEH
AR o AR ESRAGIELE R Ewww.christies.
com@id_Eips o
K. FEx
HEE  AAREE/EHELS -
HE  UTFmtMESER  mASERRER :
() HERTEERELAENEMSR « FERR
}E%E’J{’Eﬁ:  BIGZEMR « (FEREUEEN
(i) IHEmTEIEREL A R ESIARIREIEN
VES » BURZRSHAsRIRAIVESS
(iii) zg%ﬁ&&%ﬁ%&}ﬁiﬁﬁiaﬁﬁ ' BIARZRIEN
(iv) L\EAAEG - B REEERE L aHERE
RIS 0 BIBZERE MR
%;‘s‘:ﬁ%ﬁ C RMEARG R AINE RIEHE
(REB ©
EAEME : (77 EREE 0 B EERMNERS -
BT © ISR SRAEINERERLE (SENIRES
BEH G EEAYEEEN )
{£115%M@ : Christie’s International Plc « HFATRK
EENHEARR] °
KR - IHERAIERR -
BHASRA © ANEFQERETFILIER o
&8 : B PoAERESE I IPNERMR AHERD
B EREREEE o BIREBEEZSENSEE Stk
{EEEZHENESE - PEGBEAMEAIFRIZ
BHEE  HEEERSNRERSSHRINE -
1288 : NE2ERERFIHAIEE -
HER  HREN—HR (SEA—BIRENmk
B2 o
ELhBRE - (TS0 &R - M SRS EE T
ﬁééi@f@iﬁiﬂg AR~ CBERST 3 BT B
%o
BENIE : EFEBHNESR -
Wi  MERFTERES -
BRE ME2BPHNER  ARBEBREBET
;%%ﬁﬁﬂ*ﬂﬁﬁ%ﬁ%u%ﬁﬂﬂ T BN ‘BIRBIEET 1
2R
[E(E : HERFSUVERBRERELE -
HERBES ' RMUNRHESBANBERS N
www.christies.comfEEEH ( LMBHIATE ST

BIRABEREEHIRIES ) © SAESRITAIEIH
EFRRERHEESHIINS

BUIERE - INE2ERFIDILAIER o

KIEFE  EESMBIABEE -

4%55; BRI A S ARBEAIRRSNEBNEES
1ERE ©

AB P ERNSEEE

REMHIIEFREAENRZHNARRPES “EHRE - BNAN —ENRE—H -

o
ErFeRRHRERLEERELNIABRITEERE
AT - B2 REBRETNERBHLUESE—

Ce¢
FEIHefRESRELEERBUHMATRISEERE
KBRS - ETENEHLEA DN RBEE=RE -
MRERBHERBEL > ZEE=FBEZEEK
EFE - F2HEBRETNEZBHNLIESE—S
‘il o

=

B=HEMELSIRERE - LIRSETSHIAER
RIPTB LR M Rt » T BEAERR R IR 1S AR
o FEHEBRETNEZBNLESE—LSEN -

A
fELBHIAERSE BT - F2HEBREDH
ERENLESE—TER -

o

A B RS B R R RS 0 — 5 A A B iR
SIFEER  REANERAERNEEL S tES
%R, -

B RTRIEE -

B RS A ECYE  SiESHHORE - F2RE
BIREPHSEH2RINESE—SER -

IFHAERESEEBYIE - HERIATEXEEEE
AT EE AR E RS AR IR EFBRERR
HY - B2 REBRTEPNEH2RLESE—SER -

FEIRHHERNECERBRMESE AT TRBEURERERIERSRCHIEE -

04/09/25

I HRERAEREYE  SEEERROE - 1
RREEEREL A A ALY HBETE S
TR - 8RR REPNEH 26 e —
SH -

IHAERSERT MR - B2 REBREPHIEH2REL
HSE—FEN -

7]
BRCIERT RBERRARUAEHE - HEE It
FHRABEUAZHECTEHENERISEZ IS
TR (RERT ) LURHTFER - S2REBRE
LUEEGE—L &R © FE2REFREHIE -

,
DX

AR B AT RIE ISR E AR LN S M ST A ©

199



ERBEMKBFERY D EZRA

EEES
ELEESEFHERPIES

A T EHENERS O RSEERS
(1S A B R R A S P WA R HA R
B - HENEREERTRINEREERA A BRIE
e -

° (REREHEH
ETSERIELERIEHENNSE mIAEMRITE
BEEAEER I - BERHMESREERDENGER
A BTSSR E A SRS R EE(E - EAE
BREREHEE - ZFAERERRTRIAERSE
A ° sREESR -

C¢ BHIRE/IA BRI
FETSELRERERHEBRE © MRIARMAREE
€ ELEERBESEAIARER - Bt - E115
AFEERRSENE AR EREZ— O
HIEERRIRAIB =D EZER - MREEEMES
BORRME » SB=T RS LM PR SRR A A SO B R
REREEZOER - F=HRERERERRELE
BFTESERD N o RENERERRIELLIE O
LI&R#R)

F=HRERERR  FESTREMDFRRANER
T EESBETIEEE=T - F=HIMELUR
B ERETCEREENME - =75
B mLUBBA AT SR B AR IR AV BT - 40
iiz)‘iﬁ‘zﬂ]ﬁﬁ % B WIRERE TR ERETT
HMERE =P READEZFIREEGTRENAR
RITEREER - REEBRM S RaEEAEA
PR —HE R ABE =S MENEER  RIEEEE
EERENNEAERM/ RS ENERSTEEET

o

& (REFIE A AT EERRRR
ETEHIABRRISERERN L - MRABEMAREE
& ETSRIREZIEAER - Eit 0 FETSAE
B=HDEFAR  FREZE ZE=HSREMTA
BB AR EERR 0 W ETSESE
18 - EEEERE=m aEMR MRS A ARER
HIRE P AOEER o

o FIEGHORRR
SRPLARER T IHE RN EENEMERERENE
D B e ISR — TS RS TR S BfIE
HZINERMNERR o - FFETOEREHERER
EEEZ S ANENERNERIEAZ— (k)
FRSIRE MRS WRBTELSREBRE » BfF
EEEHERNE SIS REMRRE -

BiRHRR&iEH

NBRAETSE N EIE L E R T E M+ B SR ERA0E:
1% » FEEBEHchristies.comiBRIEE (TERFRIS
FNERT ) iBRAE SR TR E RIAE R

AEEHE o

HitbzeHk

ELS R BRI RE - SLHEaEEL
SEEAREBTEESTEN AR ELBEE=S D
EARBELR » BUAERE =S R HENEEm
K2 EINE KRR - BA ERREERReER
B BMASEBSRRTLRR -
FEE#Rhttp://www.christies.com/financial-interest/
BERESHRRELEERBURB=HMERHRIR
B o

BRI iEZ R
THRRERAB RSN E Rt EE U TS © 3
BABBRASAERERPERANEES « H - RAR
HREACRIT B RIS TER S AN ZEBRE - B
B, BFEEMIRFBIETEL - ZARNRERL
RIPERASHORIRSEARREREE - RIIEEE
HERTIAERANR o BB ARERKRHETR

200

LR ©

RABS FEREORE) MRIISIENEEREER
SERERAEE - KH - WAk EERRER
Bepsit o EZRAREZ R » PRI IEF IS 2 ETISE
RZER - ETBRESHZAERAMBLNARR
AEmZ AFE SRS MRS SR A
RWERIESR » WAFRIEARELR  EEEENER - M
ERREEK  ISERR LR AR o
Bt BRI E IR ERIZE S R A B2 S R
FIREHHIRIRE o MW SEAESURAZ BEERARIR
HnREN TARENEE) TEENEOUREEURF

2
B ©

1B i RE - DEE BB X8 HBE
SERFEER

BIRENEE

ELERERMIEZEMR R

ME,  TRAER.ZFR BUETSEREZER
R RAFRAM 2EPEMA REMR ZANE -

TLZAWEE, R T2 TRE, ELUELSERE
BRAR  BEREREMRZANFERTIFERMR
FIRETERD/ARES BTSSR ©

TN BIMETSERBZERAA  BEmER
ZEMRSEZANE - WEARIRHZE

IRBE.. A, EUMETSERBZERRR  EIFR
BEREMRZARS  (BRUEZEMRIIEZFR

TER.ANEFE, BUEISAERBZERAR  §
FmBEBRZMRZEE @ EREEISEASH -

FLAERE, BUETSERBZERIR  RFRE
REMRIFmERT ((HARE) -

FEE... ~ TEM.LL ~ TER. EUMELEER
BrERAR  EFmBREMERES B EAH 8
B

THIE..EEL ~ "B B8 ~ TIE.L.ZE
1 L BLUELSERBZERARESRS E
HER RERAEAREEMRS o
&t ERAERIRC BRIERISRA A (X
A ) MA—ER(FmERIsitRZ A
FRES FERIAAZ BERRISERENRIsk Bk 2 BsHR [ sk
KIERSER ] -

PELHAEERPEER{ERENKE
BIRENEE

ME EUETEERBZERAR  RIERAHEREN
HEDREMRZANE -

"SR EUMELSERBZERBRESS /ERH/
RERIET R R EMERAS o
PEISEERAAZ B RIEFREDRIs R Z I5H8 [ 5
KHRRSHR ] o

BE

“Boucheron” : Z&ER 2 SFEHIRAINE RIZRE
BIRNMRIRELBSZER  WHRERAZSERIER
FESE -

“Mounted by Boucheron” : {RiBELTETER
ZRRIREENER (fNBoucheron ) #SHMEZEFFE
MY FEAERIITE -

BIREBAIZRE

“Attributed to” : IRIBETSERBZER  Balae
EHKERN/HEEHNIER  BTRRERNERRE
EXRE S/ BIERAER ©
Bt & S E &R

“Signed Boucheron / Signature Boucheron” : 1§
BETEERBZER  iHER LHEHEBNET -

“With maker’s mark for Boucheron” : #RigfELE
BREZER  MERCHEEEMES -

R5HA

Art Nouveau 1895-1910
Bella Epoque 1895-1914
Art Deco 1915-1935
Retro 194044

Fik

HEmEE

EBLESHISRHERES » Ll (BRIFELTSE
BifASEIFRRE )  ELEREEFOERIHE
EEEMES - BRIFETSREHEXRERREE
FMEUHRZ S BAITRE LSRRt EmEERFR
EUHRZ AR ©

IR FEEi

BizPRERIEE o SRESBRE TR EE
EEBIERERIERRES Rm) - RE
RERBINFHREXZIABRTISFENILSMNEE » Bit
TSEEEFEZ BIRIRIRIE T AR - EfAEmAiA
EEIHRN - HEihigHtn iz -

hEERRIEER
EHERRRBIRZAFER MR ZFR

5080 : AYIXING TEAPOT BY CHEN MINGYUAN

KANGXI PERIOD (1662-1722)
EEmImIAZRERIE R T 5 R ABE =SB ERAY
W UMETBZRRABR  RERERATEBZE
HA ~ AR AR -

540 © A BLUE AND WHITE BOWL

QING DYNASTY, 18TH CENTURY
WNEEA ~ BSHASRI AR EATRGE L IRTEE i RE N e
R BRI ABE RS EBARR 2 B ASHE - AILL
EHETRRABR  ZFRIFEFIRZHE « sy
AR ©

5040 : A BLUE AND WHITE BOWL

KANGXI SIX-CHARACTER MARK IN

UNDERGLAZE BLUE AND OF THE PERIOD

(1662-1722)
{Fam BB AT S ABE F B EUISRERIA IR R 5 R UL
FRE TANEER, F3E ) LMETBZERDPA  ZERAT
ERELIFER ~ iARFEASEAANE -

f5Uzn = A JADE NECKLACE

LIANGZHU CULTURE AND EARLIER, CIRCA

3900-2300 BC
A FrmEUSRERY EIE T 75 1R B ISR S REs1 A H
B~ BSEASRIRIA IS IR (Fm 0 METBZRRA
B ZERZANEFH IR B BRERSHRAIEZE

f5Ugn © A BLUE AND WHITE BOWL
BIRERIEE
LMELBZ BRI » (FRltIFREBENERERIEH
BERRRESE LRSS IAERIRAE—1T3
RRET

f50a0: A BLUE AND WHITE MING-STYLE BOWL

The Ming-style bowl is decorated with lotus

scrolls...
LMETSBRBZERARIEMRAIpeoi A RERSIIEE
TSI ERTIERE

f5a0: A BLUE AND WHITE BOWL

POSSIBLY KANGXI PERIOD
ESRRFBEIERE « FSISHASER - (BLUE
TEERBZERAR  (FmuRBREXLEELS
HibHRzERE -

f50a0: A JADE BLADE

NEOLITHIC PERIOD, POSSIBLY DAWENKOU

CULTURE

F5

HRIRERE BT

AP ERE RN AT SEERRMEN - 5681
B B8 BB RISIBSRRMARALEY - iRk
SRR RERE - ERSEHMNERIE
HERA - KRB ERFRRIR T HPINNESRER
DELVEFHERIPERE 28 BXRME-©
PIARERUC SR S BN E R G B TRERS R
MEEER - AFEmIPLUARRR MRK, HEBREL
SRERHIIEERINR R URRRRE

KRR SR

HFUREHER - B REE TR SR R

MERSHEAHES | - S - ATERRAI S ENE R

SRR R R -

BB NRKEREHNER0NS | TR
5 AT - R R (R T A
mi o ESEMERL -

24 MBS TTRRAKT R -
AR TR RARIERRE - ST AR
R o R BT AR S R AR
RIS o

3R RS ETREEERABIEY - (T
FASHESIBRORISERRETH - SRLET o

BAR: NREIAEERIE—RIEENS - 2
R @R B A o FO Py PO A
18 © RIS o

B54 : MR REREESEEEAMERNE
e AR AR PTHRIEFRROMR - SRR
8% -

HEMAERIR © B B SR EFTIRRAR B R

MR AL © MBS TN A AR IO A Sk

R - ERE SRR RE r BB

BRNSFEOE - MM EREREE FoKRAnES

BENHTRRE TR - BAREN TR RRnE

R ETHIERSRELER -

a8 R

ERBgT - (B FSARATSEHS - ML

BOLE (IS - RS ) L0 - EADAIER -

HIE R R/ - Bt TREEME,

CEMRERME ) o MRS, SARAREENEE

EMIEESER 2 - BENERZREERIUE

BB - ARIEE ISR -

&8

WE— RIS BE

—AE RS SIHEFE « M RREANSTE - 5

1S B EI— R it A0S —EIBEYS + HINEERAY

BRGHLUERIEEERARIFBA N2, -

ERE—SHNERFOE—SWA » LRSS

T IS SRR R - (EHIREN S

BRI SN E— 2 b o R HERE

- EHSERaMEEROLEEE TR, -

HNIAEHE - FERTATEST AN E SRR

e

P

RBRERAS S EEEEIERE 2 - BRI

Médoc 18554 IER AU MmN R EAIEHERE - I4aE

BBSh » PSR TSR E PSR o

EENEAREREE

TR B NSIBNS TR AR R e A A -

W EER BN AR S B - 2 -

EEREBOER(FHEE - DTEHRE -

]

BEKIRBSEERAIK LS 205 © BREEEIRES

EZ AR - M ERTAEB R -

EBER RPN - AB SRR SRR

ERENSRRESEY TEE -



CHRISTIE’S #£+%&
Art Finance 24lslEii

Your passion is your greatest asset.

0B R R T

BESPOKE BORROWING FOR ART AND LUXURY COLLECTORS
[ERMREREEERBREIEHNENRE

DISCOVER NOW

PAUL CEZANNE (1839-1906) Tl {R7E - 2id (1839-1906)

Fruits et pot de gingembre TKERERZE [

Estimate: US$35,000,000 - 55,000,000
Price realised: US$38,935,0000 BAME 1 US$38,935,0000
20th Century Evening Sale P ! 20t REIHE

9 November 2023, New York 59 2023FE1189H

&8 : US$35,000,000 - 55,000,000
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