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FINE CHINESE  

MODERN AND  

CONTEMPORARY  

INK PAINTINGS

�५𓊐联�ᝣ�
荗�呑荐

1 MAY 2025

MORNING SESSION 

10:30AM

LOTS 601-700

AFTERNOON SESSION 

2:30PM

LOTS 701-793

601

QI GONG (1912-2005)

Du Fu’s Poem in Running Script

Hanging scroll, ink on paper

134 × 32.7 cm. (52 ¾ x 12 ⅞ in.)

Inscribed and signed, with two seals of the artist and one dated seal of 

bingyin year (1986)

LITERATURE:

Mok E-Den ed., Photo Album of Paintings and Calligraphy Exhibition of 

Qi Gong, Rongbaozhai (Hong Kong) Ltd., December 1990, pl.33.

Photo Album of Paintings and Calligraphy by Qi Gong, Beijing Normal 

University Publishing House, June 1992, unpaginated.

Paintings and Calligraphy by Qi Gong, Cultural Relics Publishing House, 

Beijing Normal University Publishing House, July 2001, p.357, pl.253.

Selected Works of Qi Gong (Overseas Version), Cultural Relics Publishing 

House, June 2006, pl. 93.

HK$60,000-80,000 US$7,700-11,000

��؟⁰ � � �呑Ŵ唨茂Ǖ蕘㑇ǖ�� � � �摰ગ預咓�� � � �⒥𓅑�� � � �ː̐ՌՎ㠆θ

圖𡎉��∨餡𐝥䁲㌰𡍵れ戶♥瀐ǯձ鄄ᐠ⥶≳𡍵㤢葦㍁ǯ�

邘艖∖㡓𡍵玂靀𑙑֭ǯ㉴՞इצओ𡍵‶袐餱ᝈǯ

𓄣𡎉恨䕕ǯਲℇǯ

≇𡎉ਲℇጒ≇Ǯᡥ֬Ǯቹ㡢𡍱����䍆𡍲

ᦉ艈𡎉�በ𐔖𡍵Sਲℇ妑袐㥧衶䔲W𡍵攤㤂𡍱琈𡍲怃ᢗत𡍵�

����䍆��怂𡍵⥘艈��ǯ�

Sਹℇ妑袐衶䔲ᤔW𡍵ↄ፧䊕k㍀㠅ᦉ艈阤𡍵����䍆�怂𡍵耓锣ǯ�

Sਲℇ妑袐W𡍵圖艴ᦉ艈阤𡍵ↄ፧䊕k㍀㠅ᦉ艈阤𡍵����䍆�怂𡍵�

u���𡍵⥘艈���ǯ�

Sਹℇ妑袐𡍱牥㌰艈𡍲W𡍵圖艴ᦉ艈阤𡍵����䍆�怂𡍵⥘艈��ǯ

From the Collection of the Descendants of Qi Rushan   ⡙㑆㌒刨儕   (Lots 601-608)

601

This collection of paintings and calligraphy belongs to the descendants 

of Qi Rushan (1877–1962), the renowned Chinese playwright and scholar 

known for modernizing traditional Peking opera and serving as a key 

promoter of the legendary opera actor Mei Lanfang. Qi Rushan was an 

active figure in the arts circle and a close friend of the artist Qi Baishi, 

who frequently visited Qi Rushan’s courtyard house in Beijing.

Growing up in a cultured and educated household, Qi’s descendants also 

developed a deep appreciation for the arts. His daughter studied painting 

under Xu Beihong, while his granddaughter, He Baoshan, studied 

music and learned to paint under Feng Kanghou and Gu Qingyao. She 

later became a published author. Some of the works in this collection, 

including two by Qi Baishi, were acquired directly from the artist:

“After I got married, my late mother asked Qi Baishi to give me and my 

husband, Yao Kang, two paintings—one of shrimps and the other of 

chicks. That was when I began my own painting collection.”

— He Baoshan, Chronicles of Siqi Ge

桗በ儖妑袐ה━ᔩ𑈇㐀㦇𡍱����ě����𡍲䕖՞噖𒀆ǯ㐀㦇塃ኑ⥑₉

ल𡍵ኆ妔�𐡕�㡓Ǯ偤₉蘂𓀇㡓Ǯ桧ट㠅㡓𡍵ս卄ℸᝈ𐐠፧₉鄃→ջↃה

塃፧₉⤠㍀ल垇ጒ鄃抈𒂅鄃卄䐵��ǯ㐀㦇⥩𒀗ワ⊤∔ᦘ爧

𡍵𑈩袐㡓邘⒢Ւ䝹獥≳𡍵邘⒢䌂…㐀㦇⥩ↄ፧鄃⤠भᚄ㠸ǯ

㐀㦇鄃䕖՞𡍵⤤𑈇䍓偀Ղ圖Ↄ榐⥓Ḽ≳鄃㡓䎉𡍵㤖𒀗ワጦ⊄⊂獥≳

鄃𑈰𓐘ǯ榀鄃㎆ᡵ妔䊕䕦䕗䝡㠅��𐘢袐𡍵��㌰㞓㎆𓊑㤂♃⁂㠅��

斈𡍵ኆ䎘ᕔক蚄㠅��𐘢袐𡍵䕖ᔩ偀礹ᦉ艈ה㡓ǯ桗噖𒀆ኑ鄃

ᦘה━𡍵ⅰ刀ᢔ䌐邘⒢袐𡍵⦐ጇ醀卂𓍃𑈇袐㡓怳՞𡎉

ğ偁㕳䕖𡍵ᡰ椱श邘⒢��ᡰ⊂妕偁⌃㌰㝳㑱⁖瀣Իᢔ䌐袐𡍵በ䌐〥𡍵

औበ䌐塃㤘𡍵傅ú㑘怃Ի𑈇䉖鄃㞀袐ǯĠ

Ĝ𓊑㤂♃S䙘ԿW
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603

QI BAISHI (1863-1957)

Amaranth and Shrimps

Hanging scroll, ink and colour on paper

101.6 × 33.9 cm. (40 × 13 ⅜ in.)

Signed, with two seals of the artist

PROVENANCE: 

Acquired by Qi Rushan’s daughter from the artist and gifted to her daughter, 

He Baoshan, as a wedding present in 1951.

HK$350,000-450,000 US$45,000-58,000

蕘⊆� � � � � 鞐𑊆��� � � � � 𒍁預咓� � � � � ⒥𓅑�����

𓄣𡎉堰ㆉ��㥘䕖՞邘⒢ǯ

≇𡎉邘⒢𐞒Ǯय़䍆ᢖ∔ᢖ

ᔩ璁𡎉�㐀㦇㎆ᡵ醀卂䕡𑈇袐㡓𡍵䕖坕����䍆𓍓ᤃ㎆𓊑㤂♃ה𐎓㕳霘艴ǯ

604

QI BAISHI (1863-1957)

Morning Glories and Chicks

Hanging scroll, ink and colour on paper

98 × 34 cm. (38 ⅝ x 13 ⅜ in.)

Signed, with two seals of the artist

PROVENANCE: 

Acquired by Qi Rushan’s daughter from the artist and gifted to her daughter, 

He Baoshan, as a wedding present in 1951.

HK$300,000-400,000 US$39,000-52,000

蕘⊆� � � � � ṅḫ𔔘𔔡� � � � � 𒍁預咓� � � � � ⒥𓅑�����

𓄣𡎉恙㝳��㥘邘⒢ǯ

≇𡎉怰՞Ǯय़䍆ᢖ∔ᢖ

ᔩ璁𡎉�㐀㦇㎆ᡵ醀卂䕡𑈇袐㡓𡍵䕖坕����䍆𓍓ᤃ㎆𓊑㤂♃ה𐎓㕳霘艴ǯ

602

QI GONG (1912-2005)

Calligraphy in Running Script

Hanging scroll, ink on paper

118.2 × 33.2 cm. (46 ½ x 13 ⅛ in.)

Inscribed and signed, with three seals of the artist

HK$60,000-80,000 US$7,700-11,000

�؟⁰ � � � � 呑� � � � � 摰ગ預咓� � � � � ⒥𓅑

圖𡎉�扅璁մ㝳ተ𡍵��䠂所በ艇ǯ�

ᒅַ片𐍈甃衴ᑹ𡍵𐑒醃ᢔӲ㡓ǯ

𓄣𡎉त顗𒕃��摀憆愠㌒悀㉴ǯਲℇ妑ǯ

≇𡎉7ㄢǮਲℇ☆≇Ǯ㤘ጙ㠸

From the Collection of the Descendants of Qi Rushan   ⡙㑆㌒刨儕   (Lots 601-608)

602
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From the Collection of the Descendants of Qi Rushan   ⡙㑆㌒刨儕   (Lots 601-608)

605

605

WU CHANGSHUO (1844-1927)

Cabbage and Books / Waxberries

Two scrolls, mounted and framed, ink / ink 

and colour on paper

Each scroll measures 37.6 × 41.4 cm.  

(14 ¾ x 16 ¼ in.)

One scroll inscribed and signed, the other 

scroll signed, with a total of two seals of the 

artist

One scroll dated winter, jimao year (1879)

HK$120,000-180,000  

US$16,000-24,000

ᡉ剶襧�����𑁈嚖𘘕夀坈�����摰ગ𘘕𒍁預咓�����

� 圈Պ㝰�����ː Ռ˒̐㠆θ

𓄣𡎉

��� �𑖈戶ㄥ艡𡍵𑁠⅄մ𑀅ǯ�

䎉䥕䕡靀昰𐑒𡍵⦘噁≓戶晷ǯ�

𓅓妑𓅓妑փ愕㥘𡍵耓𑖈Քǯ�

鈵⁇ተ圃䡩𑈩䂆𡍵酃𐊗聵��ǯ�

䉖≆𡍱����䍆𡍲ᤶǯ𑐄ǯ

� ≇𡎉㠙म⎉ا堖⒢

��� �栦𓄣𡎉𐙵ǯ�

≇𡎉𐙵��

8

606

606

ZHANG DAQIAN (1899-1983)

Scholar Appreciating Bamboo

Hanging scroll, ink and colour on paper

134.6 × 51.1 cm. (53 × 20 ⅛ in.)

Inscribed and signed, with two seals of the artist

HK$300,000-400,000 US$39,000-52,000

㥒⠀ᙶ� � � � � ㈳ỐⒿ� � � � � 𒍁預咓� � � � � ⒥𓅑�����

𓄣𡎉�蒙㝳萨❧リ⎉ኑ𡍵በ㌁㍀㍃㡓撁怃㎕饇ǯ�

ጂ䉗⒖㝳萨袗䕅𡍵ጇ熒匒坖𡍵𑈩��Կ⦘醃䕉ǯ�

蒙��䕘饇Ӵ𡍵𓀶ૠ𑌐ገ𡍵ጂ䉗㍈怙𡍵�

萧ᤈ袗𡍵醀ᦉǯ�

ጂ՞㍀ተㅓ𡍵ᕥռ䉐ठ𡍵ተ��ᦉǯ�

妈ս桗𓌕ጂ՞𡍵ጇ衶⦘𡍵酤桔��⊖ǯ�

㍀∖㥒㌁䒒舲ǯ

≇𡎉䒒舲Ǯ㍀∖
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From the Collection of the Descendants of Qi Rushan   ⡙㑆㌒刨儕   (Lots 601-608)

607

607

FENG KANGHOU (1901-1983), LOU SHIBAI (1918-2010),  
ZHAO PUCHU (1907-2000), C. C. WANG (WANG JIQIAN, 1907-2003)  
AND OTHERS

Album of Paintings and Calligraphy

Album of fourteen leaves, ink / ink and colour on paper

Each leaf measures 33.2 × 46.5 cm. (13 ⅛ x 18 ¼ in.)

Dated between 1978 and 1987

All leaves dedicated to Madam He Baoshan (Mrs Yao)

Titleslip by Feng Kanghou, with one seal

Dated between 1978 and 1987

PROVENANCE: 

Acquired directly from the artists by He Baoshan.

HK$50,000-70,000 US$6,500-9,000

㡘≻Ǎ】㝕蕘Ǎ悉 Ǎׁ祙㜖ᙶ鑩パ㌓� � � � � 𔔩昗ḇ՞������

摰ગ預咓𘘕𒍁預咓� � � � �՞ᙴौ� � � � �ː̐˒Ռ𐙳ː̐Ռ˒㠆θ

��� 䎘⒗S妑煃W

� 圖𡎉�በ礹㠸⊖炕𡍵怙㠙ተ㡓ǯ��

昂ኑज़蒗饳𡍵灅めՆ怂𑙨抈ǯ

� 𓄣𡎉�恘㍂邘昂𐎘ओǯ䉖怱𡍱����䍆𡍲㌥ǯ�

㤂♃㑱㍃՞㦃ǯ䎘⒗塔䍆Ӯ∔⌁ጤǯ

� ≇𡎉䎘⒗

��� 𓐒昩–S妑煃W

� 圖𡎉�悂झ𡍵酙㌥㤦兒ㅖǯ㍁𑚒・垆ᦉ𡍵䁲牥ה

牗𡍵怠榖畳▵䉄ǯ

� 𓄣𡎉邖Նझ㦇㈊垆ᦉ𡍵㡡䥳灅∰ǯ㤂♃㎆टᢔ桖ǯ𓐒昩–ǯ

� ≇𡎉昩–

��� 㕑䊕邘S≌螂𐒁𐒁W

� 𓄣𡎉㤂♃㎆ट㦃ǯ𡍱����䍆𡍲堶䊕邘הǯ

� ≇𡎉䊕邘

��� 蒙䉖∖S㦇瀐W

� 𓄣𡎉㤂♃㎆㌁㦃ǯ蒙䉖∖ǯ

� ≇𡎉蒙㞇≇

औ怃恘圖坆𡍱����䍆⊂𡍲Ǯ䔩堘𡍱���������𡍲Ǯ㠗𡍱���������𡍲Ǯ�

𑙑በ𡍱���������𡍲Ǯ甀悁𡍱���������𡍲Ǯ㤂𡍱���������𡍲Ǯ�

䙡𡍱����䍆⊂𡍲Ǯ∓ՀǮ偀摀Ǯ电坆𡍱���������𡍲ø𓀷㡓ה

∔𡍵𓄣Ǯ≇ተ𔒉ǯ

䎘⒗𐅹指𡍱���������𡍲𡎉煗舧ǯ䎘⒗ᝧǯ

≇𡎉

ᔩ璁𡎉→𒀆㡓𓊑㤂♃醀卂䕡𑈇袐㡓ǯ
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608

YU YOUREN (1879-1964)

Five-character Calligraphy Couplet

A pair of hanging scrolls, ink on paper

Each scroll measures 129.5 × 32 cm. (51 × 12 ⅝ in.)

Inscribed and signed, with one seal of the artist

Dedicated to Mutang

HK$40,000-60,000 US$5,200-7,700

\ព^� � � � � 呑昃̪〖𐎁� � � � � 摰ગ預咓� � � � � ⒥𓅑Պ㝰�����

圖𡎉�𑈱悀堘怂𡍵嚆桘㉵猖㍁ǯ

𓄣𡎉䢓╙ᡰ⊂桖ጒ𡍵Ղठᐠǯ

≇𡎉ठᐠ

609

YU YOUREN (1879-1964)

Five-character Calligraphic Couplet in Cursive Script

A pair of hanging scrolls, ink on paper

Each scroll measures 66.5 × 16.1 cm. (26 ⅛ x 6 ⅜ in.)

Signed, with one seal of the artist

HK$60,000-80,000 US$7,700-11,000

\ព^� � � � � �呑̪〖𐎁�� � � � � 摰ગ預咓� � � � � ⒥𓅑Պ㝰�����

圖𡎉�甧牥煕ᢓ㠲𡍵▵䉄垆ᤕኑǯ

栦𓄣𡎉Ղठᐠǯ

≇𡎉ठᐠ

608 609

11



610

DING YANYONG (1902-1978)

Aquatic Life

Scroll, mounted and framed, ink on paper

94.7 × 68 cm. (37 ¼ x 26 ¾ in.)

Inscribed and signed, with one seal of the artist

Dated summer, bingchen year (1976)

Dedicated to Xinying (Ma Shun Ying)

PROVENANCE:

Acquired directly from the artist, thence by descent.

HK$30,000-50,000 US$3,900-6,500

ˑ㡙� � � � � 摰利� � � � � 摰ગ預咓� � � � � 圈� � � � � ː̐˒Վ㠆θ

𓄣𡎉�𓍓偁焑圃㥄𡍵䝹倠⅄𓅓∔䍆妑ǯ�

ᖖ𑐔㎆䑸玂蔢𡍵ቹ𡍱����䍆𡍲㌥𡍵ቡル䎙ǯ

≇𡎉ቡ𒄑

ᔩ璁𡎉醀卂䕡𑈇袐㡓𡍵ኆ衈㡓坩ᝈ儢ǯ

611

DING YANYONG (1902-1978)

Geese and Orchids

Hanging scroll, ink and colour on paper

92 × 68.3 cm. (36 ¼ x 26 ⅞ in.)

Inscribed and signed, with one seal of the artist

Dated summer, bingchen year (1976)

Dedicated to Xinying (Ma Shun Ying)

PROVENANCE:

Acquired directly from the artist, thence by descent.

HK$30,000-50,000 US$3,900-6,500

ˑ㡙� � � � � 蕘��� � � � � 𒍁預咓� � � � � ⒥𓅑� � � � � ː̐˒Վ㠆θ

𓄣𡎉�蒙ጒ㢓𐑄厃𡍵偀礹∖ऒצǯ�

ᖖ𑐔㎆䑸玂蔢𡍵ቹ𡍱����䍆𡍲㌥𡍵ቡル䎙ǯ

≇𡎉ቡ䎙

ᔩ璁𡎉醀卂䕡𑈇袐㡓𡍵ኆ衈㡓坩ᝈ儢ǯ

610 611

Madame Ma Shun Ying is a well-known figure in Hong Kong for 

serving as voluntary director of the Young Women’s Christian 

Association and director of the True Light Girls’ School. She loves 

art and works diligently to create many artworks. She studied under 

many masters, including Gao Qifeng, Cai Peizhu, Ding Yanyong, 

Li Fanping, Huang Junbi, Lin Jiantong, and Liang Zijiang. Among 

them, Ding Yanyong was the most influential to her and from him she 

received many works with diverse themes of very high quality.

ᖖ𑐔㎆㌁𡍵琈⒖ल՞㌁𡍵妔啵ᐠㄕ鉤嚀㎆䍆妙⅂蘂ԿǮ鈑ᡱ

㎆妑戗𑜄ǯ㎆㌁脰䡒𒀗ワ𡍵ኆ⅑㎂⁵ה𡍵妔䊕儢㍘䁱Ǯמ

ⅸǮቡル䎙Ǯ恘瀱𑘲Ǯा∣Ǯ愕䑒ऱǮ抄㝳灅ø㌳ᑷ㍀䊕𡍵ᤃኑई

ቡᢗ䔲妖㍀𡍵ኆ葵𓍓㌳ה━𡍵恠㌳昗𡍵䔥𐎘ᙑǯ

From the Family Collection of Ma Shun Ying   ː 㡘㉤芓П��㌒刨儕   (Lots 610-611)

12

612

FENG ZIKAI (1898-1975)

A Day Without Work is a Day Without Food

Hanging scroll, ink and colour on paper

28 × 51 cm. (11 × 20 ⅛ in.)

Inscribed and signed, with two seals of the artist

Dated November, 1949

Dedicated to Yuanxi

One collector’s seal

EXHIBITED: 

Hong Kong, Tsi Ku Chai, Chinese Modern Paintings Exhibition, 1991.

LITERATURE: 

Chinese Modern Paintings Exhibition Catalogue, Hong Kong Tsi Ku 

Chai, 1991, pl.37.

NOTE:

This painting is dedicated to Zhang Fuchen (?-after 1973), also known 

as Yuanxi, a native of Nanpi, Hebei. Zhang was engaged in the 

banking and pawnshop business. During the Second Sino-Japanese 

War, he relocated westward and later became the manager of Duo 

Yun Xuan in Chongqing. During this time, he frequently interacted 

with prominent figures in Chongqing’s art and cultural circles, such 

as Feng Zikai, Chen Zhifo, and Ma Yifu.

HK$150,000-250,000 US$20,000-33,000

ㅶ㈳䌩� � � � � ː剆˚مθː剆˚䀡� � � � � 𒍁預咓� � � � � ⒥𓅑�����

� ː̐ौ̐㠆θ

𓄣𡎉�በ垆ተⅅה𡍵በ垆ተ䕡ǯ�

╙邙ӱ霔䊕㊥ǯգ䑸㞀䘱ǯ�

በጤ⤠ጤ䍆∔በ怂𡍵㎒㝳䡩妑ǯ

≇𡎉㎒㝳䡩Ǯ㎒㝳䡩䍆Ն∔ս䕖ה

𒀆≇𡎉ổ⅘㌒

㥧㈇𡎉�琈𡍵ऒ𡍵ğኑ⥑ջ袐㥧㈇Ġ𡍵����䍆ǯ

ᦉ艈𡎉Sኑ⥑ջ袐㥧㈇W酴𔒉𡍵琈ऒ𡍵����䍆𡍵⥘艈��ǯ

𡎉ğĠ≐䒒𑈀𡍱𡎔�����䕖𡍲𡍵㝹𡍵焑ↄ∰鄰՞ǯ𐑄腩

𒄢Ǯ兦䍳𡍵兄偣怢𡍵ᐠ��ᕆ𔐠阤𡍵ᤇ匠怹⥩䤣ጒ摳⅂𡍵

𑈩塔⥩玑ጒ妑袐圖Ↄ⊤՞㌁㐀㎒㝳䡩ǮጒדǮበ牗ø塔怃䕅ᔩǯ

612

From a Hong Kong Private Collector   桧醓́儕   (Lot 612)

13



613

GUAN LIANG (1900-1986)

Flowers / Opera Figures / The Red Lantern

A set of three scrolls, mounted and framed, ink and colour on paper

Opera Figures measures 34.5 × 31 cm. (13 ⅝ x 12 ¼ in.)

Signed, with one seal of the artist

The Red Lantern measures 32.7 × 24 cm. (12 ⅞ x 9 ½ in.)

Inscribed and signed, with one seal of the artist

Dated dingsi year (1977)

Dedicated to Shaoquan

Flowers measures 41 × 34.3 cm. (16 ⅛ x 13 ½ in.)

Inscribed and signed, with one seal of the artist

One collector’s seal of Cong Shaoquan

Dedicated to Shaoquan

HK$80,000-120,000 US$11,000-16,000

� � � � � 䔤ᕉ͂Ḷ𘘕鞐瘑〧𘘕ڑ��� � � � � 𒍁預咓� � � � � 圈˖㝰�����

� ː̐˒˒㠆θ

��� S偤₉՞艴W�

� 栦𓄣𡎉𑌐ǯ�

� ≇𡎉𑌐

��� S𐌰腑㉃W�

� 𓄣𡎉𐍴ᢓऱ䘐⤔袐𐌰腑㉃𡍵ቡ䉘𡍱����䍆𡍲𑌐ǯ�

� ≇𡎉𑌐

���� S∡W�

� 𓄣𡎉𐍴ᢓऱ䘐㦃𡍵𑌐ǯ�

� ≇𡎉𑌐ᢗ�

� 𒀆≇𡎉ऐ𐍴ᢓⅧ𒀆

𡎉ӳ栦՞ğ𐍴ᢓĠጇऐ𐍴ᢓ𡍵䐵扄愕攀瑃䍳𐖅𐑄蘂ǯ

613

613
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614

GUAN LIANG (1900-1986)

Opera Figures

Hanging scroll, ink and colour on paper

36 × 64.2 cm. (14 ⅛ x 25 ¼ in.)

Inscribed and signed, with two seals of the artist

Dated eighth month, jiazi year (1984)

Dedicated to Fukuda Takeo (1905-1995)

NOTE: 

The painting was dedicated to Fukuda Takeo (1905–1995), a Japanese 

politician who served as Minister of Economic Planning and State 

Minister. In 1976, he became Prime Minister of Japan and, during his 

tenure in 1978, signed the Treaty of Peace and Friendship between 

China and Japan.

HK$60,000-80,000 US$7,700-11,000

� � � � � ̻ᕉ͂Ḷ� � � � � 𒍁預咓� � � � � ⒥𓅑� � � � � ː̐Ռौ㠆θ

𓄣𡎉�◙衇𓎅㍃ᡰ⊂衶䘱ǯ�

衉㝳𡍱����䍆𡍲ᢖ怂𡍵𑌐ǯ

≇𡎉𑌐Ǯ∰፨

𡎉ӳ栦՞◙衇𓎅㍃𡍱���������𡍲𡍵垆怳噣焘՞艴𡍵妔ᐠ𐑄Ṓᐤ₇䑆

㠰Ǯ⥑⅂㍀𑈀𡍵����䍆ᦉᐠᢒ𐖅蘂㍀𑈀𡍵ᐠᢒ坕����䍆𑈩ኑ⥑𐅹

㈳ኑ垆ক䍅⌄㎕指ǯ

614

15



616

615

615

GUAN LIANG (1900-1986)

Opera Figures - Picking up the Jade Bracelet

Scroll, mounted and framed, ink and colour on paper

68 × 46 cm. (26 ¾ x 18 ⅛ in.)

Entitled, inscribed and signed, with two seals of the artist

Dated spring, jiwei year (1979)

PROVENANCE:

From an important Southeast Asian Collection.

HK$100,000-150,000 US$13,000-20,000

� � � � � 䙸祗� � � � � 𒍁預咓� � � � � 圈� � � � � ː̐˒̐㠆θ

𓄣𡎉刘蒗ǯ䉖怱𡍱����䍆𡍲–堶㢓坕畖灅𡍵𑌐ǯ

≇𡎉𑌐ᢗǮ垆

ᔩ璁𡎉∰熅☆՞噖𒀆ǯ

16

617

SUN HAO (B. 1980)

Together Forever

Scroll, mounted and framed, ink and colour 

on paper

123 × 123 cm. (48 ⅜ x 48 ⅜ in.)

Signed, with three seals of the artist

Dated 2025

HK$180,000-280,000  

US$24,000-36,000

㉓朓� � � � �̀⠁� � � � �𒍁預咓� � � � �圈�����

� ̤ǒ̤̪㠆θ

栦𓄣𡎉㞓牓����ǯ

≇𡎉㞓牓Ǯ怰愕衇Ӵ怃䖗Ǯ��䔠≇

617

616

HAN MEILIN (B. 1936)

Ox

Scroll, mounted and framed, ink and colour 

on paper

68.5 × 139 cm. (27 × 54 ¾ in.)

Inscribed and signed, with three seals of the 

artist

Dated eighth month, wuchen year (1988)

Dedicated to Madame Lihua

PROVENANCE: 

Acquired directly from the artist.

NOTE:

This work has been authenticated by the artist.

HK$40,000-60,000  

US$5,200-7,700

啵� � � � � ḫ� � � � � 𒍁預咓� � � � � 圈�����

� ː̐ՌՌ㠆θ

𓄣𡎉�倶𡍱����𡍲䍆ᢖ怂ኑ靀𡍵�

𑘆㎆㌁坓㡓桖ጒǯ𐝇愕ǯ

≇𡎉�預𐝇愕Ǯ𑈩՞ऱ斈Ǯ�

䔠≇𡍱𡍲��

ᔩ璁𡎉醀卂䕡𑈇袐㡓ǯ

𡎉桗ה䉗𐑄袐㡓锡㊘ǯ

17



618

618

WONG HAU KWEI (HUANG XIAOKUI, B. 1946)

View from Clear Water Bay Studio 2023 0916

Scroll, mounted and framed, ink and colour on paper

130 × 40 cm. (51 ⅛ x 15 ¾ in.)

With four seals of the artist

Dated 2023

HK$100,000-150,000 US$13,000-19,000

㉄𓍡�����桂摰㐒������������ � �𒍁預咓�����圈���� �̤ǒ̤˖㠆θ

≇𡎉玂瀐㥒ǮǮ㞄Ǯ㉑霔

• 619

SHI HU (B. 1946)

Red Moon / Original Song

A set of two scrolls, mounted and framed, ink and colour on paper

Each scroll measures 111 × 39.7 cm. (43 ¾ x 15 ⅝ in.)

Inscribed and signed by the artist

Dated 2003

PROVENANCE:

Acquired directly from the artist by the present owner.

EXHIBITED:

Macau, Tap Seac Gallery, The Mystical Bird: Shi Hu’s Return to 

Macau, 28 May – 18 July 2004. 

LITERATURE:

The Mystical Bird: Shi Hu’s Return to Macao Exhibition Catalogue, 

Cultural Institute of the Macao S.A.R. Government, May 2004, p. 43 

(Red Moon) and p. 44 (Original Song). 

Famous Modern Chinese Painters-Shi Hu, People’s Fine Arts 

Publishing House, July 2004, pp. 15 & 193.

NOTE:

This lot is offered without reserve. 

HK$50,000-80,000 US$6,500-11,000

18

619

⊆� � � � �鞐呢𘘕折� � � � �𒍁預咓� � � � �圈Պ㝰� � � � �̤ƾƾ˖㠆θ

𓄣𡎉ՀǂǂӲ䍆⒢𒄑袐ǯ𡍱ᢔ栆𡍲

ᔩ璁𡎉→𒀆㡓醀卂䕡𑈇𒀗ワ㡓ǯ

㥧㈇𡎉�ḭ𡍵ㆆ⒢𒀗圖𡍵ğ蒒�ě�⒢𒄑ጁ䉈Ġ𡍵����䍆�怂

��垆��怂��垆ǯ

ᦉ艈𡎉�S蒒ě⒢𒄑ጁ䉈W𡍵ḭ芆’リ噣∓噣䍷圖Ↄ㥉𡍵�

����䍆�怂𡍵u��𡍱𐌰怂𡍲কu��𡍱≷核𡍲ǯ�

Sኑ⥑→ջल㡓袐�⒢𒄑W𡍵՞概𐝇ワᦉ艈阤𡍵����䍆�怂𡍵�

u��⌃���ǯ

𡎉桗冁━礹耓䍱᠆冁━ǯ

19



620

WUCIUS WONG (WANG WUXIE, B. 1936)

Great River #20

Scroll, mounted and framed, ink and colour on paper

163.6 × 102.1 cm. (64 ⅜ x 40 ¼ in.)

Inscribed and signed by the artist

Dated 2012

PROVENANCE:

Acquired from the artist by the present owner in 2014.

EXHIBITED:

Hong Kong, Asia Society, Light and Shadows - Caravaggio • The 

Italian Baroque Master, 12 March – 13 April 2014.

HK$160,000-260,000 US$21,000-34,000

祙瑳� � � � � ⠀攅̤̄ᙴ� � � � � 𒍁預咓� � � � � 圈� � � � � ̤ƾː̤ 㠆θ

𓄣𡎉ՀǂበՀ䍆ǯ蒙耓ǯ

ᔩ璁𡎉�→𒀆㡓坕����䍆醀卂𓍃𑈇袐㡓ǯ

㥧㈇𡎉�琈𡍵Ռ爘∩妙𡍵ğᡱ£䔲𡎉䡂㍀‣䉙熘ᡲ𒀗ワ㍀䊕£∷具螐

♷Ġ𡍵����䍆�怂��垆��怂��垆ǯ

620

20

621

LUI SHOU KWAN (LÜ SHOUKUN, 1919-1975)

High Mountains

Scroll, mounted and framed, ink and colour on paper

58.1 × 80.7 cm. (22 ⅞ x 31 ¾ in.)

Inscribed and signed, with two seals of the artist

Dated xinchou year (1961)

EXHIBITED: 

Bristol, City Art Gallery, Lui Shou Kwan, 11-30 April 1964.

LITERATURE: 

Lui Shou Kwan, City Art Gallery, Bristol, 11-30 April 1964, pl. 32.

HK$80,000-150,000 US$11,000-20,000

ᡢ❲肐� � � � � 㑇� � � � � 𒍁預咓� � � � � 圈� � � � � ː̐Վː㠆θ

𓄣𡎉ቴ𡍱����䍆𡍲ॢ㌒蘰㢓ǯ

≇𡎉𓅐𒄑Ǯॢ㌒蘰≇

㥧㈇𡎉�䉧坅傒𡍵䉧坅傒䉦餡𐝇ワ𡍵ğॢ㌒蘰Ġ𡍵����䍆�怂��垆

𑈓��垆ǯ

ᦉ艈𡎉�Sॢ㌒蘰W𡍵䉧坅傒䉦餡𐝇ワ𡍵䉧坅傒𡍵����䍆�怂𡍵

⥘艈��ǯ

621

21



622

RAO ZONGYI (1917-2018)

Calligraphic Couplet - Longevity and Happiness

A pair of scrolls, mounted and framed, ink on patterned paper

Each scroll measures 129.5 × 34 cm. (51 × 13 ⅜ in.)

Inscribed and signed, with three seals of the artist

Dated spring, dingchou year (1997)

Dedicated to Zhiqiang and Haiping

PROVENANCE:

Acquired directly from the artist.

HK$80,000-120,000 US$11,000-16,000

㊉���� �恈㤈㠆𐎁��� � �摰ગ��锒��� � �圈Պ㝰��� � �ː̐̐˒㠆θ

圖𡎉斈𡍵䑈䍆ǯ

𓄣𡎉�ቡቴ𡍱����䍆𡍲坆堶𡍵䘐䒔牥𑘲𓌙֖ᡕ桖𡍵�

ㄢ瘄՞म㊥ǯ

≇𡎉㠩≇ǮㄢǮ挖ك㡀

ᔩ璁𡎉醀卂䕡𑈇𒀗ワ㡓ǯ

623

RAO ZONGYI (1917-2018)

Calligraphic Couplet in Running Script

A pair of scrolls, mounted and framed, ink on gold-flecked paper

Each scroll measures 130 × 32 cm. (51 ⅛ x 12 ⅝ in.)

Inscribed and signed, with two seals of the artist

Dated gengchen year (2000)

PROVENANCE:

Acquired directly from the artist.

HK$80,000-120,000 US$11,000-16,000

㊉�����呑˒〖𐎁�����摰ગ猗锒�����圈Պ㝰�����̤ǒǒǒ㠆θ

圖𡎉怖垆㍁㌃䘐𡍵酇䎉⇧ᡨ䎘䒔ǯ

𓄣𡎉恘标䊕啈ओ𡍵䍵𡍱����䍆𡍲ㄢ坕挖ك㡀ǯ

≇𡎉㠩≇Ǯ⤹酨

ᔩ璁𡎉醀卂䕡𑈇𒀗ワ㡓ǯ

622 623

Property from A Private Hong Kong Collection   桧醓́儕   (Lots 622-624)

22

624

RAO ZONGYI (1917-2018)

Red Lotus

Scroll, mounted and framed, ink and colour on paper

37.5 × 137 cm. (14 ¾ x 53 ⅞ in.)

Inscribed and signed, with three seals of the artist

Dated dingchou year (1997)

Dedicated to Zhiqiang and Haiping

PROVENANCE:

Acquired directly from the artist.

HK$260,000-400,000 US$34,000-52,000

㊉� � � � �⌅ᖘ𒄉� � � � �𒍁預咓� � � � �圈� � � � � ː̐̐˒㠆θ

𓄣𡎉�በᒅ癃𡍵锅ℸㅩǯ�

堶塔兰朸𡍵–怂ᤀ٤䐑ǯ�

䘐䒔牥𑘲֖ᡕ㦃𡍵ቡቴ𡍱����䍆𡍲ㄢǯ

≇𡎉㠩≇ǮㄢǮጤ䉄桧ᤃӮՆ䈤邖ᤃ⤠

ᔩ璁𡎉醀卂䕡𑈇𒀗ワ㡓ǯ

624
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626

ZHAO SHAO’ANG (1905-1998)

Myna and Persimmons

Scroll, mounted and framed, ink and colour on paper

83 × 30 cm. (32 ⅝ x 11 ¾ in.)

Inscribed and signed, with three seals of the artist

Dated winter, twelfth month, jisi year (1989)

HK$60,000-80,000 US$7,700-11,000

㎀剦� � � � � 鞐噖Ռᦄ� � � � � 𒍁預咓� � � � � 圈�����

� ː̐Ռ̐㠆θ

𓄣𡎉�〱 𑘆堰㍀𡍵耰ỉ昰㡲ǯ�

䉖䉘𡍱����䍆𡍲ᤶ㡲∔Հ怂𡍵㤠堆ᢖ∔Ն桤ǯ

≇𡎉㤠堆Ǯ𓐒Ǯ偁ጒ礹偁𑈇怃偁⥩

626625

625

YANG SHANSHEN (1913-2004)

Crow under Moonlight

Hanging scroll, ink and colour on paper

131 × 51.4 cm. (51 ⅝ x 20 ¼ in.)

Entitled, inscribed and signed, with two 

seals of the artist

Dated autumn, yiwei year (1955)

Titleslip by the artist, with one seal

PROVENANCE: 

Acquired directly from the artist by Yang’s 

student in Malaysia, thence by descent.

HK$50,000-80,000  

US$6,500-11,000

夀℃栥�����呢𑄨琕ₕ𔕥瀳⠁�����𒍁預咓�����

� ⒥𓅑�����ː ̪̪̐㠆θ

𓄣𡎉�怂𑙨祕ੋ畳㍁ǯ�

ጠ怱𡍱����䍆𡍲–靀𡍵袐ս犂𡍵

♃獥ǯ

≇𡎉♃獥Ǯ酤嘳妑袐…㍁猅

袐㡓𐅹𡎉怂𑙨祕ੋ畳㍁ǯ♃獥�ǯ

≇𡎉♃獥

ᔩ璁𡎉�ᔩՌ摀♃獥㠅⊂噖𒀆𡍵醀卂䕡

𑈇袐㡓𡍵ኆ衈㡓坩ᝈ儢ǯ
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627

ZHAO SHAO’ANG (1905-1998)

Sunflowers

Hanging scroll, ink and colour on paper

117.3 × 42.5 cm. (46 ⅛ x 16 ¾ in.)

Inscribed and signed, with one seal of the artist

Dated spring, jimao year (1939)

Dedicated to Shaochen

Further inscribed and signed by the artist, with two seals

Dated summer, fifth month, xinyou year (1981)

Dedicated to Shuyan

LITERATURE:

Lingnan Paintings, Dr Stephen Lee Tek Loon, Malaysia, February 

2020, back cover.

HK$120,000-180,000 US$16,000-24,000

㎀剦� � � � � ᠘𔑄��� � � � � 𒍁預咓� � � � � ⒥𓅑� � � � � ː̐˖̐㠆θ

𓄣𡎉㤠蘘ᡰ⊂㦃袐ǯ䉖≆𡍱����䍆𡍲堶㡲𡍵㤠堆ǯ

≇𡎉㤠堆

⌁𡎉�桗Խ⤠∔䍆⁇ጒה𡍵礹昰Ợᡰ⊂側䕡𡍵㦃Խㅚ桨ጒǯ�

𡍱����䍆𡍲㌥Ն怂𡍵㤠堆坕𒐹㚈㡀ǯ

≇𡎉𓐒Ǯ㤠堆

ᦉ艈𡎉�S䈢∰𐘢袐W𡍵恘䖆ᙑ⊂ᦉ艈𡍵ᔩՌ𡍵����䍆�怂𡍵㤆䍱ǯ

Fine Lingnan Paintings from the Collection of Dr. Lee Tek Loon   Ϝ𒈢̯唗䁅і芓儕㚁ᚉµᥠ   (Lot 627-628)

This collection of Lingnan paintings belongs to Dr. Lee Tek Loon, 

a veteran art collector from Malaysia. Dr. Lee has a particular 

fondness for Lingnan art. He has established friendships with many 

Lingnan artists while acquiring paintings from private collections 

in Singapore and Malaysia. Over the past few decades, Dr. Lee 

has zealously built a large and magnificent collection of Lingnan 

paintings of exceptional quality. This collection has not been seen by 

the public for many years. Dr. Lee has privately published a catalog as 

a memento to share with friends, family, and like-minded collectors. 

Sunflowers by Zhao Shao’ang (Lot 627) was chosen as the catalog 

back cover.

怳ᢔ䌐䈢∰הצᦉ𑈇ᔩՌ𓊗獥𒀆㡓恘䖆ᙑ⊂ጒ噖𒀆ǯ𒀆㡓

㤖䈢∰𒀗ワ䝹怃葦𔖕𡍵በ坓𑈩袐㡓䑒餡⌄𡍵औበ坓衶䡂堰

怳⥶𒀆━𡍵圃∔䍆ᔩ𐑄䖗饂℆𡍵蚕𓎈𓌧㎒ጒ噖𒀆𡍵礹㍀

㈊ǯ桗噖𒀆㌳䍆ᔩ怱怃ᢗ𡍵ᝣ𒀆㡓սበ䉖ጒ℆𡍵≇⥘ᤔ𡍵𓍓

怅𡍵սऱ㎕ǯ怳栆ᦉ鄃𓐒㤠堆SशW𡍱冁━���𡍲≐⊇

⥘ᤔ㤆䍱ǯה

The collector, his wife, and Zhao Shao’ang in 

Zhao’s residence in Shanghai, November 1993

→𒀆㡓㍃ก𑈩𓐒㤠堆坕袐㡓琈㡳側𡍵����䍆�

��怂

The collector and his wife with Yang 

Shanshen in collectors’ residence in 

Malaysia, 1999

→𒀆㡓㍃ก𑈩摀♃獥坕𒀆㡓ᔩՌ㡓ኑ𡍵�

����䍆
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629

LI XIONGCAI (1910-2001)

Landscape

Scroll, mounted and framed

68.5 × 45.8 cm. (27 × 18 in.)

Inscribed and signed, with two seals of the 

artist

Dated spring, jiazi year (1984)

Dedicated to Zhuoran

PROVENANCE:

Acquired directly from the artist.

HK$100,000-180,000  

US$13,000-24,000

𔒘䕅�� � � �鈀㑇斑�� � � �𒍁預咓�� � � �圈�����

� ː̐Ռौ㠆θ

𓄣𡎉�∨耰ᡰ⊂㦃𡍵衉㝳𡍱����䍆𡍲堶垆

坕䐵䉄𡍵傅袐ǯ

≇𡎉饄䉄榀Ǯ傅

ᔩ璁𡎉�醀卂䕡𑈇袐㡓ǯ

629628

Fine Lingnan Paintings from the Collection of Dr. Lee Tek Loon    

Ϝ𒈢̯唗䁅і芓儕㚁ᚉµᥠ   (Lot 627-628)

628

YANG SHANSHEN (1913-2004)

Rooster and Hen

Hanging scroll, ink and colour on paper

81.3 × 56.5 cm. (32 × 22 ¼ in.)

Inscribed and signed, with two seals of the 

artist

Dated bingwu year (1966)

Further inscribed and signed by the artist, 

with one seal

Dedicated to Changyun

LITERATURE:

Lingnan Paintings, Dr Stephen Lee Tek 

Loon, Malaysia, February 2020, p.49.

NOTE:

The painting is dedicated to Zhu Changyun, 

Malaysian Chinese writer and literary scholar 

(1933–c. 2002). This work was acquired directly 

from Zhu Changyun by the current collector.

HK$60,000-100,000  

US$7,700-13,000

夀℃栥� � � � �𔔖᠐␘� � � � �𒍁預咓� � � � �⒥𓅑�����

� ː̐ՎՎ㠆θ

𓄣𡎉�ाተጔጔ𡍤�

偦ᤨ��𡍵圖ጦǯ�

吣��𡍵桙ጦǯ�

圀⥩⁇嚅��Ǯℰጦǯ�

醃ঈ��𡍵霘ጦǯ�

㠘㌴ተ㍈��𡍵ᖖጦǯ�

噦頉ጒ䖆霰ǯ�

㌰ᝈኑ衇२ৄᢗ㊥𡍵偤𔒉ጒǯ�

ቹ∠𡍱����䍆𡍲𡍵摀♃獥ǯ

≇𡎉♃䖗Ǯ妔𐘒⥶↗በ␢

⌁𡎉堖ᡰ⊂䡒𡍵♃獥ᤕǯ

≇𡎉摀

ᦉ艈𡎉�S䈢∰𐘢袐W𡍵恘䖆ᙑ⊂ᦉ艈𡍵�

ᔩՌ𡍵����䍆�怂𡍵u��ǯ

𡎉ӳ栦՞ğ堖Ġ礹ᔩՌ𑘆՞ה㡓Ǯ

圖㠅㡓怶堖𡍱����ě����𡍲𡍵怳הጇ→

𒀆㡓醀卂䕡𑈇怶堖ǯ
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630

GUAN SHANYUE (1912-2000)

Sparrows and Plantain

Hanging scroll, ink and colour on paper

137.5 × 67.5 cm. (54 ⅛ x 26 ⅝ in.)

Signed, with one seal of the artist

Further inscribed and signed, with one seal 

of the artist

Dated July 1988

%FEJDBUFE�UP�;VZBP�BOE�-JIVB

PROVENANCE:

Acquired directly from the artist, thence by 

descent. 

NOTE:

This painting is dedicated to Ronald Poon 

(1942–2022)—renowned architect, Chinese 

art collector, Min Chiu Society member, 

and master of Xiao Ting Fan Lou (Canton 

Collection). A descendant of the influential 

Canton merchant Poon family from the Qing 

Dynasty, he inherited part of its renowned 

collection of classical Chinese paintings and 

calligraphy, Ting Fan Lou.

HK$180,000-280,000  

US$24,000-36,000

㑇呢� � � � �𔒔��� � � � �𒍁預咓� � � � �⒥𓅑�����

栦𓄣𡎉瘂㦇怂ǯ

≇𡎉㦇怂

⌁𡎉�际ㅗǮ𑘆֖ᡕ嚀桖ǯ�

በጤᢖᢖ䍆Ӯ怂𡍵㦇怂ㅚ坕𐝃めǯ

≇𡎉㦇怂

ᔩ璁𡎉�醀卂䕡𑈇袐㡓𡍵ኆ衈㡓坩儢ᝈǯ

𡎉桗袐ӳ栦՞礹癇际ㅗ𡍱���������𡍲𡍵𑚒

ल䑒𐂐䊕Ǯኑ⥑𒀗ワ噖𒀆㡓Ǯ噲瀣𑈵偀┠⌃

㤘��昂ጂ՞ǯ癇际ㅗ礹玂ջ䐵悂𓊘∔Ӳリ

ጒበऱ圖リ⁵㑘՞鄃䕖ջ𡍵ኆ儢Ի㡓坩噖𒀆

妑袐��昂鄃በᦘǯ

630

27



631

ZHAO SHAO’ANG (1905-1998), LI XIONGCAI (1910-2001),  
GUAN SHANYUE (1912-2000) AND YANG SHANSHEN (1913-2004)

Three Friends of Winter

Scroll, mounted and framed, ink and colour on paper

83.5 × 152.5 cm. (32 ⅞ x 60 in.)

Inscribed and signed by Zhao Shao’ang, with two seals

Dated mid-autumn, dingmao year (1987)

Further inscribed and signed by Li Xiongcai, Guan Shanyue and 

Yang Shanshen, with one seal of Guan Shanyue and one seal of Yang 

Shanshen

HK$120,000-180,000 US$16,000-24,000

㎀剦Ǎ𔒘䕅Ǎ㑇呢ᝣ夀℃栥�����挤㌲˖ᝤ␘�����𒍁預咓�����圈�����

� ː̐Ռ˒㠆θ

𓐒㤠堆𓄣𡎉�ቡ≆𡍱����䍆𡍲ኑ靀𡍵牥め昂𡍵ה袐𑈰𡍵傅

㢓��⒢𡍵㦇怂ऒ抈𡍵摀♃獥悕𡍵Խ⁂ս㉑饇偀ጒኆ

𡍵⤤𓍓琈垉境啅䔲Հ∖栆䘱ǯ𓐒㤠堆塔䍆ᢖ∔

Ӳǯ

ǭǭǭ≇𡎉𓐒Ǯ㤠堆

傅𓄣𡎉傅㢓⒢ǯ

㦇怂𓄣𡎉㦇怂𐌰抈ǯ�

ǭǭǭ≇𡎉㦇怂≇

摀♃獥𓄣𡎉摀♃獥㢓悕ǯ�

ǭǭǭ≇𡎉♃䖗

631
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632

XU BEIHONG (1895-1953) AND CHEN WEN HSI (1906-1992)

Plantain and Bird

Scroll, mounted and framed, ink and colour on paper

130.5 × 34 cm. (51 ⅜ x 13 ⅜ in.)

Inscribed and signed by Chen Wen Hsi, with two seals

Titleslip inscribed by Loh Cheng Chuan, with one seal

HK$150,000-200,000 US$20,000-26,000

䀗䈡Ǎ𔐶其㜳� � � � � 𔐳桂折� � � � � 𒍁預咓� � � � � 圈�����

圖䉳𓄣𡎉䝡ᡰ⊂הǯ圖䉳ㅚ偀ǯ

≇𡎉圖䉳Ǯ䍆

玂焱𐅹指𡎉䝡圖䉳Հᡰ⊂भה玂核ǯ

≇𡎉玂焱ጒ≇

Property from the Family Collection of Loh Cheng Chuan, Penang   憉৬桁斐㌒刨耐   (Lots 632-636)

Loh Cheng Chuan (1907-1966), sobriquet Zishi, was a 

renowned art collector in Southeast Asia. He was the founding 

chairman of the Penang Art Society and was passionate about 

poetry, calligraphy, seal carving, and epigraphy. Loh was 

also a Chinese medicine practitioner, and his strong ethics 

were highly regarded by friends in Malaysia and overseas. 

In the early 1940s, Xu Beihong visited Penang to organize an art 

exhibition to aid China in its resistance against Japan. During this 

time, he met Loh Cheng Chuan, and their connection was immediate 

and profound. They became close friends, forming a bond that 

transcended borders and time. Even after Xu Beihong returned 

to China, their friendship remained strong, with correspondence 

and exchanged artworks serving as tokens of their friendship. 

After the war, Loh Cheng Chuan developed strong friendships with 

overseas artists such as Zhao Shao’ang, Yang Shanshen, and Zhang 

Daqian. He contributed significantly to the local art scene and 

actively promoted Chinese culture. Zhang Daqian praised him for 

having a “warm heart like the ancients,” he was often referred to as a 

key patron and promoter of art in northern Malaysia. Loh assembled 

an extensive personal art collection and considered art his life’s 

mission, making him a prominent figure in the northern region of 

Malaysia.

玂焱𡍱���������𡍲𡍵㝹㝳⒢𡍵∰熅𑚒ल𒀗ワ𒀆㡓𡍵朰め𒀗ワ∩

妙⁵妙ጂ䊖𡍵੧妑⒢𡍵Ṓቷ𡍵礹牥ᢒ㌰⌄怅頉ǯ⤠∔䍆

ջ–𡍵䕗䝡𢙄朰め礹𐆑ᜲ兄垆

𓌃Ỗ袐㥧𡍵𑈩榀በ㐀噦𡍵

偀礹ጒՒ𡍵𐎓𒂅ǯ䕗

榀㡳∰⥑坣阤𡍵⁵הᦉ㌳䌐ջ𒕃

𡍵⤢⥑䕖䕅𡍵妑袐㡡ה

𓍓𡍵䝹䔆ㄥǯ偣䕖𡍵榀𑈩

䕅鄃牥㌰𒀗ワ㡓㐀𓐒㤠堆Ǯ摀♃

獥Ǯ䒒㍀∖ø𡍵醃Ւ蠰�𡍵ኆ礹

卄ℸ怳⥶𒀗ワ邗㥧𡍵卄ℸኑ𑘆圖

Ↄተ℆𡍵䒒㍀∖𓅳ᤃğऒ

脰𑄕Ġ𡍵塔怃ğ→ջ㞅❧Ġ⌃ğ

ↄ𒀗ワظ㑓Ġጒ𓅐ǯ榀怳՞

噖𒀆㎒𡍵𒀗ワ㐀উ𡍵ㅓ頉ↄ

በ㍀㡓ǯ

632

The collector and his wife with Yang 

Shanshen in collectors’ residence in 

Malaysia, 1999

����䍆𡍵玂焱𑈩䕗䝡Ǯ�概Ǯ坆

概Ǯ㈅概嘴坕朰め
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634

YANG SHANSHEN (1913-2004)

Skull

Scroll, mounted and framed, ink and colour on 

paper

78 × 32 cm. (30 ¾ x 12 ⅝ in.)

Entitled, inscribed and signed, with one seal of 

the artist

Dated seventh day, seventh month, yiwei year 

(1955)

Further inscribed and signed by the artist

Dated spring, bingshen year (1956)

HK$50,000-70,000 US$6,500-9,000

夀℃栥� � � � � ��͂� � � � � 𒍁預咓� � � � � 圈�����

� ː̪̪̐㠆θ

𓄣𡎉�𑒆𐝇՞ǯ�

ጠ怱𡍱����䍆𡍲Ӯ㌩𡍵♃獥偤㢓ǯ

≇𡎉䘂䐠

⌁𡎉�梒𑜐愦𡍵怳塃扅恘ǯ�

㐀իተ䘂醗𡍵袗䍆䜔ተǯ�

ቹ衐𡍱����䍆𡍲堶偤𔒉坕㠙ǯ

633

QI BAISHI (1863-1957)

Two Peaches

Scroll, mounted and framed, ink and colour on 

paper

68 × 34 cm. (26 ¾ x 13 ⅜ in.)

Inscribed and signed, with one seal of the artist

HK$350,000-550,000 US$45,000-71,000

蕘⊆� � � � � ❲圅� � � � � 𒍁預咓� � � � � 圈�����

𓄣𡎉ᢖ∔⤠桤邘⒢��՞ǯ

≇𡎉邘⒢𐞒

Property from the Family Collection of Loh Cheng Chuan, Penang   憉৬桁斐㌒刨耐   (Lots 632-636)

633
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635

GUAN SHANYUE (1912-2000)

Rooster on a Rock

Scroll, mounted and framed, ink and colour on paper

128.5 × 46.7 cm. (50 ⅝ x 18 ⅜ in.)

Inscribed and signed by the artist

Dated spring, thirty-sixth year (of the Republic, 1947)

HK$160,000-260,000 US$21,000-34,000

㑇呢� � � � � 𔒘𔔡� � � � � 𒍁預咓� � � � � 圈� � � � � ː̐ौ˒㠆θ

𓄣𡎉�ᤨᜣ𑈵捴𡍵玂境醃鈄በ��ǯ�

𑈇怃⊂㈷𡍵ተ䖙㍁堘䕉灃ੋǯ�

∘ᢘ䍆𡍱����𡍲垉堶𡍵ኆ𔒉灓ओ𡍵㦇怂坕𐝃めǯ

634

635
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636

KANG YOUWEI (1858-1927)

Calligraphy

Scroll, mounted and framed, ink on paper

131 × 32.7 cm. (51 ⅝ x 12 ⅞ in.)

Inscribed and signed, with two seals of the artist

Dedicated to Lengou

HK$70,000-90,000 US$9,000-12,000

㡘呣玙� � � � � 呑昃� � � � � 摰ગ預咓� � � � � 圈�����

圖𡎉�㍀灅悂⊖𡍵牔獁酤𡍵∖ऒ爳՞艴ǯ

𓄣𡎉᥅գᡦ𡍵䎘怃礹ǯ

≇𡎉�䎘怃礹≇Ǯ𐑤坆邙垆ᦉՏ∔ᢘ䍆Ӳ␢㍀⥶⤠爘𐑄Ӳ∔በ⥑

リᢘ∔𑙑

637

KANG YOUWEI (1858-1927)

Five-character Calligraphic Couplet in Running Script

A pair of hanging scrolls, ink on paper

Each scroll measures 170 × 39 cm. (66 ⅞ x 15 ⅜ in.)

Signed, with two seals of the artist

HK$100,000-150,000 US$13,000-20,000

㡘呣玙� � � � � 呑̪〖𐎁� � � � � 摰ગ預咓� � � � � ⒥𓅑Պ㝰�����

圖𡎉�𑒗吩榖𡍵扆撙��锅ǯ

栦𓄣𡎉䎘怃礹ǯ

≇𡎉�䎘怃礹≇Ǯ𐑤坆邙垆ᦉՏ∔ᢘ䍆Ӳ␢㍀⥶⤠爘𐑄Ӳ∔በ⥑

リᢘ∔𑙑

Property from the Family Collection of Loh Cheng Chuan, Penang   憉৬桁斐㌒刨耐   (Lots 632-636)

636 637
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638

RAO ZONGYI (1917-2018)

Calligraphy

Handscroll, ink on paper

47.8 × 338 cm. (18 ⅞ x 133 ⅛ in.)

Inscribed and signed, with two seals of the artist

Dated winter, wuchen year (1988)

Dedicated to Jianwei

PROVENANCE: 

Acquired directly from the artist by the present owner.

HK$60,000-100,000 US$7,700-13,000

㊉�����呑昃Ŵ᠑噆其�����摰ગ預咓�����䕃ᜓ�����ː̐ՌՌ㠆θ

圖𡎉�𡍱圖ተ𔒉𡍲ǯ

𓄣𡎉�በጤᢖ䍆ᤶ䌂脕य憆𒂘𑤡圖𡍵礹ᚕ㔇𔒉ጒ𡍵倶𡍱����

䍆𡍲ㄢǯ

≇𡎉㠩𥀴Ǯㄢ

ᔩ璁𡎉→𒀆㡓醀卂䕡𑈇𒀗ワ㡓ǯ

Property from the Collection of Mr Lau Kin Wai   ᕐ㤑⥦Ա芓儕   (Lots 637-640)

638

Lau Kin Wai holds a master’s degree in Fine Arts from The Chinese 

University of Hong Kong. After graduating, he pursued art criticism 

and exhibition curation. In 1998, he founded Sichuan Da Ping Huo, 

pioneering a new generation of private kitchens. From 2003 to 2006, 

he operated the jazz club Blue Door. He is currently a columnist for 

Hong Kong Economic Journal and runs Kin’s Kitchen.

ₑ䑒㔇ᡰ⊂ጇ琈ኑ圖㍀㠅𒀗ワ𐌡锇㌁𡍵㍀㠅袃摳䕖㢓ה𒀗ワ㉮𓀇ক

Ï₇㥧㈇ǯ����䍆⁵餡Ð⤠䉃㍀䍅֤Ó𡍵坆በջ☆偳𑖈ᡰ焑ǯ����

䍆𑈓����䍆ጒ舳㌁妙側Ð𒀄Óǯ→礹SᖖㅙW㤑枇ה㡓𡍵

ኆ𐑄腩Ð衶㡓䐦偳Óǯ

33



639

HUANG YONGYU (1924-2023)

Roosters Fighting for Food

Scroll, mounted and framed, ink and colour on paper

50.5 × 115.5 cm. (19 ⅞ x 45 ½ in.)

Entitled, inscribed and signed, with three seals of the artist

Dated guiyou year (1993)

PROVENANCE:

Acquired directly from the artist.

HK$100,000-180,000 US$13,000-24,000

摴祗� � � � � Ḋ᠅␘� � � � � 𒍁預咓� � � � � 圈� � � � � ː̐̐˖㠆θ

𓄣𡎉�…ऩ⥘ǯ�

…゛ᤑ𓁅ᢔ芉𡍵㐀墁𓎃∖㠰ǯ�

嚆│昰╣ᘨ𡍵㎥կ怱𓌠䉗��ǯ�

⡦坆元嘆⊖ↄ፧𡍵倠𑈲،耰㍧झềǯ�

䍕ऒ䞐կ𡍵𓀈ᑹ㍥㕖𑐔戹𒂅ǯ�

邓𡍱����䍆𡍲䡕Կ𡍵ᢖओ傐焖ǯ�

瀔蒗坕琈㦇ጒ∢㥒ǯ

≇𡎉瀔蒗Ǯተ螐ᢓǮ㤘ल㈊ظ

ᔩ璁𡎉醀卂䕡𑈇袐㡓ǯ
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Property from the Collection of Mr Lau Kin Wai   ᕐ㤑⥦Ա芓儕   (Lots 637-640)
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ZHANG DAQIAN (1899-1983)

Scholar under the Willows

Scroll, mounted and framed, ink and colour on paper

134 × 66.8 cm. (52 ¾ x 26 ¼ in.)

Inscribed and signed, with one seal of the artist

Frontispiece inscribed by Ma Jincan (1909-1984), 

with one seal

LITERATURE:

Paintings by Zhang Daqian, Tung Wah Group of 

Hospitals, Hong Kong, 1951, unpaginated.

HK$800,000-1,000,000  

US$110,000-130,000

㥒⠀ᙶ� � � � � 攅㠄ᠰ䄘� � � � � 𒍁預咓� � � � � 圈�����

𓄣𡎉�灅䍄ᒅ艴㐖𡍵ㄆ憆圃リ靀ǯ�

⒜㉵ू⊖𡍵⁇ਮ昂ǯ㍀∖㥒㌁舲ǯ

≇𡎉䒒舲☆≇

𔔘腵𡍱���������𡍲ㄢ𡎉�

悂𑘆Ӳᢖ∔䍆䘱𑈱䢁♃琖𒀗㍀妙𡍵䒒㍀∖ᡰ

⊂𓍓袐╷℔𐆑♃栦ǯ7霘䊕剷栦በ∖ᡥ𡍵儢𓍃

桗䌐𡍵嚔𓁰𡍵ኆս衶䘱ǯ悂𑘆Ӳጂ䊖𔔘腵

ǯ

≇𡎉𔔘腵

ᦉ艈𡎉�S䒒㍀∖ᡰ⊂袐W𡍵琈悂𑘆Ӳ𡍵����䍆𡍵�

耓锣ǯ

640
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ZHANG DAQIAN (1899-1983)

Lady

Scroll, mounted on cardboard and framed, ink on paper

26.5 × 24 cm. (10 ⅜ x 9 ½ in.)

Inscribed and signed, with one seal of the artist

Dated spring, guisi year (1953)

Dedicated to Lingyan

EXHIBITED:

Hong Kong Convention and Exhibition Centre, The Divers Ensemble: 

paintings and Calligraphy from the Collection of You Yi Tang, 17-23 

April 2021.

LITERATURE:

The Divers Ensemble: Paintings and Calligraphy from the Collection 

of You Yi Tang, You Yi Tang and China Guardian (HK) Auctions Co., 

Ltd., 2021, pp.34-35.

HK$1,200,000-1,800,000 US$160,000-240,000

㥒⠀ᙶ� � � � � à⡆� � � � � 摰ગ預咓� � � � � 預啖圈� � � � � ː̪̐˖㠆θ

𓄣𡎉邓䉘𡍱����䍆𡍲堶怂㢓𑈩蘸ቷ𓁨ǯ䒒㍀∖舲ǯ

≇𡎉䒒舲☆≇

㥧㈇𡎉�琈妙㍗㥧㈇ኑ䖗𡍵ğ邙䉃↙牥𡎉𒀗ㄢⅧ𒀆妑袐㥧Ġ𡍵�

����䍆�怂�����垆ǯ

ᦉ艈𡎉�S邙䉃↙牥𡎉𒀗ㄢⅧ𒀆妑袐W𡍵𒀗ㄢ⌃ኑ⥑ૃ䖆𡍱琈𡍲�

⥑冁𓌠怃ᢗत𡍵����𡍵u�����ǯ

From the You Yi Tang Collection   桵ਕ耐   (Lots 641-643)

The recipient of this painting is He Lingyan (1923–?), daughter of He Jingwu (1894–1961), 

a lieutenant general of the Republic of China and adjutant general to the Commander-in-

Chief of the Army, Navy, and Air Force. While He Jingwu was primarily known for his 

military career, he is also remembered for his close friendship with the renowned poet 

and writer Xu Zhimo (1897–1931).

At a young age, He Lingyan became the goddaughter of Xu Zhimo and his third wife, 

Lu Xiaoman. During He Jingwu’s posting in Nanjing, she lived with the couple in 

their Shanghai home. Decades later, she documented her childhood experiences in Xu 

Zhimo’s household and the close relationship between the two families in her article My 

Godparents: Xu Zhimo and Lu Xiaoman, published in Panorama Magazine, Vol. 32, in 

December 1972. The time she spent with Xu Zhimo and Lu Xiaoman profoundly shaped 

her passion for the arts, particularly poetry, painting, drama, and literature. As she grew 

older, He Lingyan studied under esteemed artists such as Wang Jiqian, Xu Bangda, and 

Zhang Daqian. After moving to the United States in 1947, she joined Baima Yiwen She, a 

literary society for overseas Chinese in New York, while actively promoted Peking opera 

to a broader audience.

The present painting was created in 1953, during Zhang Daqian’s transition from 

Argentina to Brazil. In this exquisite example of his fine brush (gongbi) painting, Zhang 

Daqian portrays a young woman leaning to the side in deep thought. With an unsmiling 

expression, her eyes appear delicate and graceful, while her face is full and rounded. 

For this piece, Zhang selected a small Japanese cardboard, a paper type with relatively 

low water absorbency. By skilfully employing varying gradations of ink, he masterfully 

outlines the woman’s facial features, the layered texture of her hair, and the volume of 

her robe—all achieved without the use of colour.

The young woman is adorned with simple yet luxurious jewellery and hairpins, exuding 

an air of refinement and elegance. She is seated in an armchair upholstered with floral 

fabric, subtly contrasting with her traditional Chinese attire. This beautifully composed 

work not only reflects Zhang Daqian’s close friendship with He Lingyan but also 

exemplifies his mastery of fine brush painting during the early peak of his career.

桗הӳ栦՞礹ᒅ蘸㎆㌁𡍱����� 𡍲𡍵ᤃ舴ጇኑ

𑘆概⥑ኑ㤐Ǯ牥顗𐖅तռⁱ㠰ᒅ饅桙

𡍱����ě����𡍲ǯᒅ㤐𑈩䕗䘐咑坕爸灅牥㢉怃ऱ

颂ጒ𡍵⤤桗Հ՞怃㡣ᦙ⌄ǯ

䍆䍓塔𡍵ᒅ蘸≐ㄴ䕗䘐咑⌃ᤃuӲᐠ㑄㝳㤘

妓噖礹㎆𡍵襄䡒怃℈ǯ⥩ᒅ饅桙㠘∰፧怢

𡍵㎒妔㥒ᑹ坕䕗Ǯ㍃กӳ牥㡓ኑǯ䍕∔䍆

䕖𡍵㎒⥩����䍆��怂ᦉ艈鄃S㍀偀Wu��怢

ӳ邗𒕃圖餲S偁鄃舴椱𡎉䕗䘐咑ক㤘妓W𡍵

㉃𔒉Ի㎒餶䍆塔怢⥩䕗䘐咑㡓ኑ鄃𐑄桧𡍵ս⌃ᢔ

㡓՞ጒ鄃獥≳䝹ǯ㎒𑈩䕗䘐咑ক㤘妓ᤀ

䎃鄃塔ᡱ𡍵ء偀Ի垆䕖㤖𒀗ワ鄃脰䡒𡍵㤳ᤃ塃

核Ǯ𐘢袐Ǯ偤₉ক圖㠅ǯ

ᒅ㎆㌁妔冖䒒㍀∖Ǯ蒙䉖Ӵ㠅袐𡍵ኆ𔖕䝹坕፧

偤ǯ坣𐝇䕖𡍵妔坕𐍁⊙℈邘圖𒀗阤𡍵ኆ撁℆坕

牥㌰卄䐵፧₉院阤𡍵הᦉ∨𓐀㏐蒃ǯ

桗䌐⁵ה坕����䍆𡍵袗塔䒒㍀∖桖𒄖坕䕦戶䑉

䕅䉙鄃玔塔怢ǯ桗הጇ䒒㍀∖酙䍆䉉�邘卲հ

㎆鄃ᜦה𡍵䔠㎜卲𐘢Իበᑷᜈ炁䙘鄃䍆㎆㌁ǯ

㎒䖀䖀𡍵▵䝹𓁗𡍵鈵Q甄㕙𡍵⥕癘

㎒酇ǯ㍀∖⊇垆怳∷𐍐ה袐𡍵桗∷𐍐ተ堣ग़瀐𡍵

⤤桗瀐㉑妈堣千′ǯ䉑㐖⊇ተऱ㥷栆鄃瀐

㉑𡍵ձᥔⅧℶᦉ㎆㝳鄃Ն㠰䐙Ǯ𐐡㥷栆⌃怇

𓌧䡕𡍵怱⊇በ𐐡䔥𡍵ֿ՞艴䔠㎜袃→ǯ

袐ኑ㎆㌁מ偦7≖𐔲鄃𑈩邗k𡍵嚆邗ᦉᡅ

饄鄃榖𓌧ǯ㎒饄⦘坕怃∡鄃儔傃掑ӳ𡍵𑈩

ᤃ側𑚒ᝈ𐐠ኑ䑨怇䔠偀䖀㐖鄃㤖椶ǯ桗הተᝣ塃

ᒅ蘸𑈩䒒㍀∖獥≳⌄鄃㎜䖄𡍵ጦ→Ի㍀∖⥩

𒀗ワ⊂猅䈷䁲塔怢㤖䉉�𐘢袐鄃瑇匠千ǯ

He Lingyan standing in front of the 

present lot.

ᒅ蘸㎆㌁𡍵��䕖艆ӳ側匲≐礹怳冁━ǯ
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ZHANG DAQIAN (1899-1983)

Sichuan Mushrooms

Scroll, mounted and framed, ink on paper

49 × 35.6 cm. (19 ¼ x 14 in.)

Inscribed and signed, with two seals of the artist

Dated seventh month, wuzi year (1948)

Dedicated to Madame Peizhi

PROVENANCE:

Private American Collection.

Christie’s Hong Kong, Fine Chinese Modern Paintings, 29 May 

2012, Lot 2921.

EXHIBITED:

Hong Kong Convention and Exhibition Centre, A Testament of 

Friendship-Zhang Daqian Paintings and Calligraphy from the 

Collection of You Yi Tang, 5-8 October 2012.

LITERATURE:

A Testament of Friendship-Zhang Daqian Paintings and 

Calligraphy from the Collection of You Yi Tang, Sotheby’s Hong 

Kong Limited, September 2012, p.127, pl.81.

NOTE:

The painting is dedicated to Madame Lei Peizhi (1909–1985), wife 

of renowned photographer and close friend of Zhang Daqian, 

Lang Jingshan (1892-1995). A native of Xinhui, Guangdong, 

Madame Lei studied under Zhang Daqian and excelled in both 

calligraphy and painting. In the present lot, Zhang Daqian 

depicts mushrooms native to Sichuan to express his nostalgia for 

his homeland. 

HK$150,000-250,000 US$20,000-33,000

642

643

From the You Yi Tang Collection   桵ਕ耐   (Lots 641-643)

38

643

ZHANG DAQIAN (1899-1983)

Boating in Autumn

Scroll, mounted and framed, ink and colour on paper

35 × 70.5 cm. (13 ¾ x 27 ¾ in.)

Inscribed and signed, with two seals of the artist

Dated autumn, xinmao year (1951)

Dedicated to Zhitao

NOTE:

In August 1951, Zhang Daqian traveled from Hong Kong to Taiwan, where he met 

with friends and visited scenic sites. He departed for Japan in October of the same 

year. The present lot, dated autumn 1951, was likely created during this period.

HK$250,000-350,000 US$33,000-45,000

㥒⠀ᙶ� � � � � 鈀攅愷塁� � � � � 𒍁預咓� � � � � 圈� � � � � ː̪̐ː㠆θ

𓄣𡎉�≆𡍱����䍆𡍲ጒ靀㢓ַ䘐ṗգᡦ煃㡓桖ጒǯ㍀∖䒒舲ǯ

≇𡎉䒒舲☆≇Ǯ㍀∖

𡎉����䍆�怂𡍵䒒㍀∖𑈇琈𓎆झề𡍵妙⌄՞𡍵㈇⅄墈𡍵��怂坓⊖

垆怳𡍵桗䌐ה━≐䦉ה坕桗怢ǯ

㥒⠀ᙶ� � � � � 𑜃𑀵� � � � � 摰ગ預咓� � � � � 圈� � � � � ː̐ौՌ㠆θ

𓄣𡎉�桗𒉃ኑӲ㍀𡍵𑈩田∰𡐹ऱǯ怱𓄣𑈩邙𑒆㞗⅄ጦǯ�

𑍄㎆㌁│桖ǯ倶㝳𡍱����䍆𡍲Ӯ怂𡍵䒒舲ǯמ

≇𡎉䒒㍀∖Ǯ𒉃㠸

ᔩ璁𡎉�𐝇⥑☆՞噖𒀆ǯ�

琈צ㌁䕡𡍵ኑ⥑→ջ袐𡍵����䍆�怂��垆𡍵𐔖𒄢����ǯ

㥧㈇𡎉�琈妙㍗㥧㈇ኑ䖗𡍵ğ䝹ጒՒĜÐ琖𒀗ㄢÓ𒀆䒒㍀∖妑袐㥧Ġ𡍵�

����䍆��怂���垆ǯ

ᦉ艈𡎉�S䝹ጒՒĜÐ琖𒀗ㄢÓ𒀆䒒㍀∖妑袐W𡍵琈𒁔㡧椶怃ᢗत𡍵�

����䍆�怂𡍵u���𡍵⥘艈��ǯ

𡎉ӳ栦՞礹㦇㍃՞מ𑍄𡍱���������𡍲𡍵䐵悂坆妙՞𡍵妔䊕䕦䒒㍀

∖𡍵䉉妑♃袐ǯ怳䌐㍀∖इ𒉃ኑӲ㍀ᢑ⥘𡍵٨艴𐔙䝹ǯ𓄣怃ğ怱𓄣𑈩邙

𑒆㞗⅄ጦĠओ𡍵芆’即⌃ई𓍓��𐆒㏘𡍵Հ՞䡕䝹ǯ

644

ZHANG DAQIAN (1899-1983)

Peonies

Scroll, mounted and framed, ink and colour on paper

102.5 × 34.5 cm. (40 ⅜ x 13 ⅝ in.)

Inscribed and signed, with two seals of the artist

Dated spring, sixtieth year (of the Republic, 1971)

Further entitled, inscribed and signed, with two seals of the artist

Dated twelfth month, yimao year (1975)

PROVENANCE:

Christie’s Hong Kong, Fine Chinese Modern Paintings, 2 June 2015, Lot 1357.

HK$400,000-600,000 US$52,000-77,000

㥒⠀ᙶ� � � � � ㌧剶⠀᠐� � � � � 𒍁預咓� � � � � 圈� � � � � ː̐˒ː㠆θ

𓄣𡎉�⥑怠𡍵㍁㌴慘・ǯᢘ∔䍆𡍱����𡍲堶օजս㥒㢓𡍵舲𐞒ǯ

≇𡎉䒒舲ጒ≇Ǯ㍀∖㥒㌁

⌁𡎉�㡧堖㍀मǯጠ≆𡍱����䍆𡍲ૃ䍅怂桤ተ酤𡍵ս礹ቹ㡢桤ጒǯ

≇𡎉堶㎕Ǯ∪𑠧酨

ᔩ璁𡎉�琈צ㌁䕡𡍵ኑ⥑→ջ袐𡍵����䍆�怂�垆𡍵𐔖𒄢����ǯ

644
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ZHANG DAQIAN (1899-1983)

Scholars Hiking

Hanging scroll, ink and colour on paper

68.7 × 34.2 cm. (27 × 13 ½ in.)

Inscribed and signed, with two seals of the 

artist

Dated seventh month, renchen year (1952)

HK$400,000-600,000  

US$52,000-77,000

㥒⠀ᙶ� � � � � 蕖㑇𐙥摰� � � � � 𒍁預咓� � � � � ⒥𓅑�����

� ː̪̤̐㠆θ

𓄣𡎉�੦𓎈怶በ㤓𡍵邖㦇𑈅瀐䡂萧甄ǯ�

怠𐌰夶堶ᔩ𡍵𐕳��靀𓄣𑈲襦ǯ�

㌂𡍱����䍆𡍲Ӯ怂㢓坕ጤめǯ�

𒉃՞䒒㍀∖舲ǯ

≇𡎉䒒舲Ǯ㍀∖𥀴

645

40

T
hrough over two decades of artistic practice and refinement, Zhang Daqian’s splashed 

ink and colour paintings in his later years reveal an increasingly profound sense of 

depth, distinctly different from the purely abstract explorations of his earlier period. 

The present lot, painted in 1981 after the artist had resettled in Taiwan, demonstrates a 

masterful blend of free-flowing splashed colours and meticulous brushwork. The primary 

landscape elements—mountains and vegetation—are rendered through bold applications 

of azurite and malachite green, with the most striking effect appearing at the mountain’s 

midsection. Here, the layered, overlapping, and interwoven mineral pigments create an 

intense, jewel-like richness, while subtle variations in tone produce delicate textures. 

From a distance, the scene evokes the glow of a setting sun casting its final light upon the 

mountains, a grand yet ethereal vision reminiscent of a celestial paradise. Zhang Daqian 

employs expressive brushwork to outline pavilions, temples, boats, and figures, gradually 

revealing a tranquil dwelling hidden amidst the mist and clouds—an idyllic utopia.

In his later years, Zhang Daqian resided in the serene surroundings of Moye Jingshe, far 

removed from the bustling city of Taipei. His artistic creations increasingly reflected a 

transcendent return to nature. 

This sentiment is echoed in the inscription on this painting:

Not drifting with the world, nor swayed by its tides. 
The earthly paradise is no more—where, then, shall my boat go?

Throughout his life, Zhang Daqian journeyed across continents in pursuit of his own 

utopian retreat. Though he eventually settled in Taiwan, he was never able to return to his 

ancestral homeland. At eighty-three, reflecting on a lifetime of wanderings, he expressed 

both melancholy and resignation. Yet, in the final lines of the inscription, he wrote:

The plum rains have just cleared,  
the breeze and sun are soft and gentle, 
I take joy in wielding my brush.

The inscription reveals his enduring optimism and acceptance of life’s impermanence. 

Art historian Fu Shen once remarked:

Zhang Daqian devoted his life to the pursuit of beauty—searching tirelessly and 
enduring great hardships, all in the hope of preserving it. “Peach Blossom Spring” was 
the projection of his idealized aesthetic, yet perhaps, in the end, it was an unattainable 
mirage.

In Search of Paradise is both an exceptional masterpiece of Zhang Daqian’s mature 

splashed-colour technique and a poignant reflection on his lifelong artistic and spiritual 

quest. It embodies the timeless ideals of landscape painting—a pursuit of beauty, 

transcendence, and an unattainable paradise that has inspired Chinese artists for centuries.



646
ZHANG DAQIAN (1899-1983)
In Search for Paradise

Scroll, mounted and framed, ink and colour on paper
109 × 54.5 cm. (42 ⅞ x 21 ½ in.)
Inscribed and signed, with three seals of the artist and one dated 
seal of xinyou year (1981)
Dated xinyou year (1981)

PROVENANCE: 

Christie’s Hong Kong, Fine Chinese Modern Paintings, 26-27 
November 2012, Lot 1119.

HK$10,000,000-15,000,000 US$1,300,000-2,000,000

646

Property From a Prestigious Asian Collection      (Lot 646)
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647

PU RU (1896-1963)

Calligraphy in Regular Script

Scroll, mounted and framed, ink on paper

98.5 × 59 cm. (38 ¾ x 23 ¼ in.)

Inscribed and signed, with two seals of the artist

Dated spring, third month, gengzi year (1960)

HK$200,000-300,000 US$26,000-39,000

楠�����奃呑Ǖ咖㈳數㌓嚙〖ǖ�����摰ગ預咓�����圈�����ː̐Վǒ㠆θ

𓄣𡎉�怶慔䑁ᡰ⊂焘㡓戹㈲ǯ𡍱圖ተ𔒉𡍲ǯ�

桤⥩䍵㝳𡍱����䍆𡍲堶Ӳ怂𡍵甀ᠩ妑ǯ

≇𡎉甀ᠩǮ䖗袑

647

44

649

ZHANG DAQIAN (1899-1983)

Lotus Pond

Scroll, mounted and framed, ink and colour on paper

48.5 × 100 cm. (19 ⅛ x 39 ⅜ in.)

Entitled, inscribed and signed, with three seals of the artist

Dated summer, sixteenth day, fifth month, gengshen year, sixty-ninth 

year (of the Republic, 1980)

PROVENANCE:

Christie’s Hong Kong, Fine Chinese Modern Paintings, 29 November 

2009, Lot 611.

Christie’s Hong Kong, Fine Chinese Modern Paintings, 2 June 2015, 

Lot 1386.

HK$800,000-1,200,000 US$110,000-160,000

㥒⠀ᙶ� � � � �˖ᙴՎ𔐂鈀� � � � �𒍁預咓� � � � �圈� � � � �ː̐Ռǒ㠆θ

𓄣𡎉�Ӳ∔ᢘ靀ǯ�

ᢘ∔ጤ䍆䍵衐𡍱����䍆𡍲㌥Ն怂垄怙𡍵其㑳ㅗ餲ओ㢓桗𡍵舲ǯ

≇𡎉㍀∖╸≇㍀䍆Ǯ咑��𑈵Ǯ䉖Փ䉖䉘倶㡢

ᔩ璁𡎉�琈צ㌁䕡𡍵ኑ⥑→ջ袐𡍵����䍆��怂��垆𡍵𐔖𒄢���ǯ�

琈צ㌁䕡𡍵ኑ⥑→ջ袐𡍵����䍆�怂�垆𡍵𐔖𒄢����ǯ

649

648

ZHANG DAQIAN (1899-1983)

Seven-character Calligraphic Couplet in Running Script

A pair of hanging scrolls, ink on paper

Each scroll measures 124.4 × 28.3 cm. (49 × 11 ⅛ in.)

Inscribed and signed, with two seals of the artist

Dated second month, dinghai year (1947)

Dedicated to Songqing

HK$200,000-300,000 US$26,000-39,000
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ZHANG DAQIAN (1899-1983)

Dark Dragon Ridge

Hanging scroll, ink and colour on paper

141 × 74 cm. (55 ½ x 29 ⅛ in.)

Inscribed and signed, with four seals of the artist

Dated tenth month, yisi year (1965)

Titleslip by He Huaishuo (b. 1941)

LITERATURE: 

Han Mo 38, Special Study on Zhang Daqian’s Landscape Paintings, Han 

Mo Xuan Publishing Co. Ltd., April 1993, p.41.

HK$1,500,000-2,500,000 US$200,000-330,000

㥒⠀ᙶ� � � � � 𑈵㚂� � � � � 𒍁預咓� � � � � ⒥𓅑� � � � � ː̐Վ̪㠆θ

𓄣𡎉�邙㥄䈢𡍵〱㍁��㍀ǯ堘堰倠蒗㎆𡍵㍀昰��㤐ǯ�

桗㠴襱ৣ𡍵ᒅ𒄖㈑榐ǯṒ⅄𑄈𑄑𡍵萔萢䕡𑈲𐝤ǯ�

Ӳ∔䍆⁇𑈩օᡦ𒄑ᢗऱ𑘆㦇𡍵ूה袐𡍵䕡㌳ǯ�

桗斈ተज䕵怃⒕ǯጠ䉘𡍱����䍆𡍲∔怂𡍵𒉃䒒㍀∖舲ǯ

≇𡎉䒒舲Ǯ㍀∖㥒㌁ǮӴ䉙՞Ǯ咑㦇⥔

ᒅ倠锇𡍱����䍆⊂𡍲𐅹指𡎉䒒㍀∖䈢ǯᒅ倠锇ǯ

ᦉ艈𡎉�Sल㡓��㉑Wu��怢𡍵䒒㍀∖㦇瀐袐芆𡍵��㉑𡍵����䍆�怂𡍵�

u��ǯ

The Chinese Painting Collection of Harold Wong   Ã划耐 ४呐草   (Lots 650-656)

Harold Wong (1943–2022) was a distinguished connoisseur, collector, 

advisor, gallerist, and artist, influential in both Hong Kong and the 

international Chinese art scene. Raised in a cultured family, he studied 

classical Chinese art under Madam Koo Tsin-yaw. His father, Wong Pao-

hsie (1907-1979), a Shanghai native, renowned collector, and a member of 

the Min Chiu Society, assembled Lok Tsai Hsien, an esteemed collection of 

classical artworks and calligraphy.

Wong served as the Chairman of the Management Committee and 

Advisory Committee at the Art Museum of the Chinese University of Hong 

Kong and was an active Min Chiu Society member. In 1977, he co-founded 

Hanart Gallery, a key hub for Chinese painting enthusiasts. By 1990, he 

shifted his focus to his own art practice, collecting, and advisory pursuits.

Harold Wong’s collection, Lechangzai Xuan, was built upon his father’s 

Lok Tsai Hsien and expanded during the latter decades of the 20th 

century, reflecting his education, personal taste, and evolving preferences. 

It encompasses a diverse range of Chinese paintings, with a particular 

emphasis on the following categories: the Literati Tradition of the Ming and 

Qing Dynasties, Calligraphy, Mid to Late Qing Paintings, and Modern and 

Contemporary Ink Paintings.

Harold Wong is fondly remembered in the art world for his kindness, 

expertise, and generosity in sharing his profound knowledge of Chinese 

painting. His calligraphic couplets were showcased at the Art Museum of 

the Chinese University of Hong Kong in 2003, 2007, and 2016, while many 

of his paintings were featured in the renowned Min Chiu Society exhibition 

series at the Hong Kong Museum of Art from the 1980s to the 2000s. As 

a luminary in Chinese art connoisseurship in Hong Kong and beyond, 

Harold Wong’s legacy as a contemporary literati will be celebrated through 

his exceptional collection and the profound influence he had on many 

collectors.

A specially curated online auction of paintings and calligraphy from the 

Harold Wong collection will be held on 30 April to 14 May, 2025.
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QI BAISHI (1863-1957)

Shrimps

Hanging scroll, ink on paper

96 × 33.5 cm. (37 ¾ x 13 ¼ in.)

Inscribed and signed, with two seals of the artist

Dedicated to Juren

HK$300,000-500,000 US$39,000-65,000

蕘⊆� � � � � ગ� � � � � 摰ગ預咓� � � � � ⒥𓅑�����
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LIN FENGMIAN (1900-1991)

Doves

Scroll, mounted and framed, ink and colour on paper

95.5 × 47.8 cm. (37 ⅝ x 18 ⅞ in.)

Inscribed and signed, with one seal of the artist

Dated thirty-first year (of the Republic, 1942)

Dedicated to Yuliang

HK$800,000-1,000,000 US$110,000-130,000
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653

LAI SHAOQI (1915-2000)

Sea of Clouds in Mount Huang

Handscroll, ink and colour on paper

30.5 × 246.5 cm. (12 × 97 in.)

Inscribed and signed, with four seals of the artist

Dated spring, bingyin year (1986)

Frontispiece measures 30.5 × 124.5 cm. (12 × 49 in.)

Inscribed and signed by Tang Yun (1910-1993), with two seals

HK$200,000-300,000 US$26,000-39,000
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CHEN WEN HSI (1906-1991)

Landscape

Scroll, mounted and framed, ink and colour 

on paper

120 × 59.5 cm. (47 ¼ x 23 ⅜ in.)

Signed by the artist

NOTE:

With the mission to promote classical and 

contemporary Chinese art, Hanart Gallery, 

co-founded by Harold Wong, promoted 

Singaporean artist Chen Wen-Hsi and

held a solo exhibition for him at the Hong 

Kong Arts Centre entitled The Art of Chen 

Wen-hsi in October 1989.

HK$100,000-200,000  

US$13,000-26,000
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HUANG BINHONG (1864-1955)

Calligraphy in Bronze Script

Album of six loose double leaves, ink on patterned paper

Each leaf measures 28 × 13.5 cm. (11 × 5 ⅜ in.)

Each leaf inscribed and signed, with a total of thirty-seven seals

Dated 1940

NOTE: 

Huang Binhong is well known for his calligraphy and painting, but he 

was also deeply passionate about studying ancient seals and scripts. 

His works include Huang Binhong’s Collection of Ancient Seals and 

Compilation of Ancient Seals, among others. The artist’s manuscripts, 

ancient seal annotations, and research on these subjects are 

extremely rare. These manuscripts can give us insight into Huang’s 

studies of ancient seals and characters.

HK$200,000-300,000 US$26,000-39,000
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KANG YOUWEI (1858-1927)

Poem in Running Script

Hanging scroll, ink on satin

36.2 × 121.2 cm. (14 ¼ x 47 ¾ in.)

Inscribed and signed, with one seal of the 

artist

Dated xinhai year (1911)

Further inscribed, with one seal of the 

artist

Dated ninth month, renzi year (1912)

Dedicated to Xianzi

One collector’s seal of He Man’an

EXHIBITED: 

Hong Kong, Hong Kong Museum of Art, 

Splendour of the Qing Dynasty, 9 June –  

2 August 1992.

LITERATURE: 

Splendour of the Qing Dynasty, Hong 

Kong Urban Council, 1992, p.254, pl.125.

HK$150,000-250,000  

US$20,000-33,000
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WU CHANGSHUO (1844-1927)

Calligraphy in Seal Script

Scroll, mounted and framed, ink on paper

38 × 128.5 cm. (15 × 50 ⅝ in.)

Inscribed and signed, with three seals of the artist

Dated autumn, gengxu year (1910)

NOTE:

There is an inscription at the back of the frame 

by the original Japanese collector, Master of 

the Xiao Meng Lou, stating that the frame was 

installed in 1982.

HK$400,000-600,000 US$52,000-77,000

ᡉ剶襧�����镈呑Ě㍸⊆�����摰ગ預咓�����圈�����

� ː̐ːǒ㠆θ

圖𡎉�㤘⒢ǯ

𓄣𡎉�䍵倷𡍱����䍆𡍲–靀𡍵遦坅ㄢǯا≠ǯ

≇𡎉ا≠ጒ≇Ǯᘡ锇Ǯ㠙म⎉ا餲𡍱ं𡍲

𡎉ה━扈��䕖怃≷垆怳𒀆㡓ğ㤘㌷昂ጂĠ

㝹𡍵堘扈塃⥩塁ক㌂倷𡍱����䍆𡍲㐀怂𡍱Հ

怂𡍲ㅛ偀ǯ

657

53



658 659

54

660

WU CHANGSHUO (1844-1927)

Plum Blossom and Rock

Scroll, mounted for framing, ink on paper

243.5 × 88.5 cm. (95 ⅞ x 34 ⅞ in.)

Inscribed and signed, with three seals of the artist

Dated eighth month, yichou year (1925)

HK$400,000-600,000 US$51,000-77,000

ᡉ剶襧� � � � � 坈⊆␘� � � � � 摰ગ預咓� � � � � ḛ� � � � � ː̤̪̐㠆θ

𓄣𡎉�唢冃㊀�㢇㢇𡍵በ昰㡲𑙑№ǯ�

‰䡂य़𡍵䕡怅ऱ㌒ትի怠ǯ�

𒉵㌷𐙑褕ㅚ𡍵虂ተ𐑄䒒啃𑈇ᝒǯ�

䝒…⁇⤤耓��桱𡍵袐偀㈊偁በ𑘆ᡱǯ�

ጠቴ𡍱����䍆𡍲ᢖ怂怓𡍵⎉堖锇䍆ᢖ∔Հǯ

≇𡎉ا≠ጒ≇Ǯᘡ锇Ǯ𒄡ኑ鄅
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WU CHANGSHUO (1844-1927)

Wisteria

Hanging scroll, ink and colour on silk

138.5 × 54 cm. (54 ½ x 21 ¼ in.)

Entitled, inscribed and signed, with three seals of the artist

Dated summer, renxu year (1922)

HK$380,000-580,000 US$50,000-75,000

ᡉ剶襧� � � � � 耨Գ� � � � � 𒍁颃咓� � � � � ⒥𓅑� � � � � ː̤̤̐㠆θ

𓄣𡎉ⅸᡱǯ㌂倷𡍱����䍆𡍲㌥𡍵⎐堖锇䍆Ӯ∔ጤǯ

≇𡎉⎐اጒ≇Ǯ⎐堖⒢Ǯ衉
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WU CHANGSHUO (1844-1927)

Eight-character Calligraphic Couplet in Stone Drum Script

A pair of hanging scrolls, ink on gold-specked red paper

Each scroll measures 204 × 39.3 cm. (80 ⅜ x 15 ½ in.)

Inscribed and signed, with two seals of the artist

Dated winter, jiwei year (1919)

Dedicated to Guorong

HK$120,000-200,000 US$16,000-26,000

ᡉ剶襧� � � � � ⊆其Ռ〖𐎁� � � � � 摰ગ猗鞐锒� � � � � ⒥𓅑Պ㝰�����

� ː̐ː̐㠆θ

圖𡎉霰琖甴瀔鈑𓐂𡍵怠㌩Q塔Ẇ𑈲ǯ

𓄣𡎉�⥑攤ᡰ⊂㍀㦃妑𡍵礹⒢㝹⊇▴㍀㌒ǯ�

塔䉖怱𡍱����䍆𡍲ᤶ㞅𡍵𓐂ऒה𓐘𡍵Ӯ∔ᢘऍ⎉堖锇ǯ

≇𡎉ᘡ锇Ǯا≠ጒ≐
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QI BAISHI (1863-1957), XIAO XUN (1883-1944),  
LIN FENGMIAN (1900-1991) AND OTHERS

Paintings and Calligraphy for the Beijing Art School

A set of fifty-two scrolls, ink / ink and colour on paper

Various sizes

This lot includes works by Qi Baishi, Xiao Xun, Lin Fengmian, Yu 

Youren, Ye Gongchuo and others (please refer to the Chinese text for 

details), with a total of 50 Chinese and foreign artists’ calligraphy and 

painting, with several of them dedicated to Wenhu (Chen Yu, 1889-1975).

Dated between 1925 and 1950

NOTE:

Founded in April 1918 under the advocacy of Cai Yuanpei, the 

Beijing Art School was the first national fine arts institution in 

China, established with the mission of cultivating artistic talent and 

advancing art education. In its early years, the School offered courses 

in Chinese painting, Western painting, and design, with instruction 

from celebrated artists including Wang Zhen, Chen Banding, Qi 

Baishi, and Lin Fengmian. The Czechoslovak watercolorist Vojtěch 

Čížek was invited to teach oil painting. Following the war, the School 

merged with the arts department of North China United University 

and officially became the Central Academy of Fine Arts in 1950.

In the 1920s, at the recommendation of Cai Yuanpei, Chen Yu was 

appointed the president of the School while serving as a counselor 

for the Ministry of Education. Chen Yu, also known as Wenhu, 

came from a distinguished family in Hunan with a deep tradition 

in scholarship and medicine. The present lot, compiled by Chen 

Wenhu, was originally assembled for a 1924 publication celebrating 

the School’s achievements in calligraphy and paintings. Treasured 

by Chen Wenhu’s family for over seven decades, it features works 

by prominent calligraphers and painters of the time and offers 

invaluable insight into the development of arts education in China. 

HK$500,000-800,000 US$65,000-110,000

蕘⊆Ǎ䌰Ǎ啵⇠ᝣパ㌓� � � � � ٬̻㉥噷᠔㌓呑荐𔔀�����

� 摰ગ𘘕𒍁預咓�����ḛ̪ᙴ̤㝰�����ː ̤̪̐𐙳ː̪̐ƾ㠆θ

��� 邘⒢S⒢攰W

� 𓄣𡎉㌳㝳⥘ǯ圖𒄑ᡰ⊂㦃𡍵怱𡍱����䍆𡍲𡍵√ǯ

� ≇𡎉邘⒢𐞒

���� 愕鈒S֝䥠W

� 𓄣𡎉圖𒄑ᡰ⊂判桖𡍵愕鈒ǯ

� 傃𐘢≇𡎉愕鈒

���� 𑤤䡰S㦇瀐W

� 𓄣𡎉圖𒄑ᡰ⊂𡍵䉖䉘𡍱����䍆𡍲∔怂𡍵𑤤䡰㢓ǯ

� ≇𡎉㦇𑤤䡰

���� 𓁰耓S妑煃W

� 圖𡎉�䕅Կ捰炀㌷㡲𡍵抄⥔𓌅㠸𑈲∰ᤨǯ�

𔔘⤐衉㝳⅑㤐𓅅𡍵𐑒⤢㠳醗ǯ�
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An Important Album for the Beijing Art School from the Chen Wenhu Family   𔐵兵Ա芓㌒刨耐٫̺㉤噶呐草՝   (Lot 661)
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瑃牥㎣䝹㤦ᡠ耰𡍵㤓⁇醃ᢔ𑘆ǯ�

ቡ塔�堶㐀袐𡍵ተ…腡𑈙∔Հ䍆ǯ

� 𓄣𡎉�圖𒄑ᡰ⊂㦃ↄ𐝇衉㝳ऱ՞妑袐𡍵蒕𓌣Հ𐎘१嚀ǯ�

䑖Հ䍆𡍱����𡍲Ӳ怂𡍵𓁰耓ǯ

怳冁━Քⅰ्餲礳𡍱���������𡍲Ǯ𒁖㢔𡍱���������𡍲Ǯ�

䒒牥𑐃𡍱���������𡍲ǮՂठᐠ𡍱���������𡍲Ǯ�

㤂蘘𡍱���������𡍲Ǯ䒒በ𡍱���������𡍲Ǯ𡍱����� 𡍲Ǯ�

⎉⊂𡍱���������𡍲Ǯ㠩㔇𡍱���������𡍲Ǯ⎉嚔䚐𡍱���������𡍲Ǯ�

䜙𐑹𡍱���������𡍲Ǯ𑀅瘄概𡍱���������𡍲Ǯ蒙𡍱���������𡍲Ǯ�

妔𡍱���������𡍲Ǯ醃֬𡍱���������𡍲Ǯ𓄥䑈𡍱���������𡍲Ǯ�

㞄𑀈𡍱���������𡍲Ǯ妔脉𡍱���������𡍲Ǯᡥ炓𡍱���������𡍲Ǯ�

䒒ा𡍱���������𡍲Ǯ摀㍁𡍱���������𡍲Ǯ儢◙𡍱�����ቷ𡍲Ǯ�

抄㡲啩𡍱���������𡍲Ǯ妔䐵𡍱���������𡍲Ǯ𡍱���������𡍲Ǯ�

𐞒䐐𡍱���������𡍲Ǯ𓀷սգ𡍱�����ቷ𡍲Ǯ馂𡍱���������𡍲Ǯ

椵䙡𡍱���������𡍲Ǯ愕��㠙𡍱�����ቷ𡍲Ǯ嚔⊙𡍱���������𡍲Ǯ�

⎉㌁𡍱���������𡍲Ǯ𑤤ا𓌙𡍱���������𡍲Ǯ𓁰𑤅䎉𡍱�����ቷ𡍲Ǯ�

䒒ᡱ𡍱���������𡍲Ǯᥠ圖獩𡍱���������𡍲Ǯ瑤֬ا𡍱�����ቷ𡍲Ǯ�

∢ቡ𡍱���������𡍲Ǯ怶䢁𡍱���������𡍲Ǯ妓𡍱���������𡍲Ǯ�

坓֬⅂𡍱���������𡍲Ǯ䉳𡍱���������𡍲Ǯ蒙ṗ𡍱���������𡍲Ǯ�

餶ጒ𡍱���������𡍲Ǯ灵֗匁𓍸£𑜱‰𡍱Vojtěch Chytil𡍵匁ᡲ𡍵�

���������𡍲⌃䐐焱𡍱���������𡍲𡍵ᤀՆ∔ᑷኑ㌰𒀗ワ㡓ጒ妑袐ה━⌃

㥄艠𡍵ה⁵━ה䍆ջ晷����䍆𑈓����䍆𡍵ኆ怃圃䌐ӳ栦圖𒄑ᡰ⊂ǯ

ᦉ艈𡎉�Sቷ⊤垆ㅙWu��怢𡍵����䍆�怂��垆ǯ𡍱愕鈒Ǯ灵֗匁𓍸£

𑜱‰𡍲�

Sቷ⊤垆ㅙWu��怢𡍵����䍆�怂�垆ǯ𡍱𑤤ا𓌙𡍲�

Sቷ⊤垆ㅙWu��怢𡍵����䍆�怂��垆ǯ𡍱蒙ṗ𡍲�

Sቷ⊤垆ㅙWu��怢𡍵����䍆�怂��垆ǯ𡍱瑤֬ا𡍲�

Sቷ⊤垆ㅙWu��怢𡍵����䍆��怂��垆ǯ𡍱坓֬⅂𡍲�

Sቷ⊤垆ㅙWu��怢𡍵����䍆�怂�垆ǯ𡍱⎉⊂𡍲�

Sቷ⊤垆ㅙWu��怢𡍵����䍆�怂�垆ǯ𡍱怶䢁𡍲�

S琈ጤኑ⊤ᢗ▴ᡰ⊂Ӯ∔㌒䘱ᤔW𡍵ᢗ▴榀㌒

䘱ᤔ𐔖𒄖𡍵㍀鈷晧鄰≇″ᢗत𡍵琈𡍵����䍆ǯ𡍱𓄥䑈

Ǯ⎉嚔䚐Ǯ餲礳Ǯ𑀅瘄概Ǯ⎉㌁Ǯ𑤤ا𓌙Ǯ妔脉Ǯ⎉

⊂Ǯ∢ቡǮ邘⒢Ǯ𓁰𑤅䎉Ǯ䒒ᡱǮᥠ圖獩Ǯ坓֬⅂𡍲

𑚒𔒉𡎉�䐐焱𡍵S㌷W𡍵ↄ፧ኑ𑘆妑㥉𡍵����䍆�怂𡍵u��ǯ�

𡍱䐐焱𡍲

𡎉ↄ፧𐝇ワ㠅戗𡍵����䍆�怂衈ᡥㄔ٪㤗⁵餡𡍵⁵㑘坕坆圖Ↄℸ

䙘癦𡍵սㄔ𐝇ワ՞傅Ǯ即٪𐝇��礹㠅酴鄃𡍵礹ኑ⥑桧टӳuበ側

⥑餡𐝇ワ㠅戗ǯ䑒戗–怢𡍵怃ኑ⥑袐Ǯ熅袐⌃⥘扐𐌡𡍵蒙Ǯ

∢ቡǮ邘⒢Ǯ愕鈒øल㡓醃𐘹坕桗ᐠ嚀𡍵⌁��匁ᡲ瀐䔥袐㡓灵֗

匁𓍸Ĥ𑜱‰嚀焖袐ǯ䕖妈ल⥑餡ↄ፧𐝇ワ㤑㠅戗𡍵⌁頉⥑餡ↄ䍅

𒀗㤑ǯ偣䕖𡍵ↄ䍅𒀗㤑𑈩𑘆ↄ㍀㠅Ӳ𐝇ワ𐌡भר𡍵����䍆桖䑨妈ल

礹ኑ㍆𐝇ワ㠅ǯ

𡍵㝹圖𒄑𡍵瑃∰䉄՞𡍵⊂坕በᘢ𐍗怃⒖ᝈ𐐠鄃ቷᠩጒ

㡓ǯ����䍆ջ𡍵⥩ᡥㄔ鄃卄Ӵ𡍵ս嚀��⊙Կᦘᤇջ⥑餡

ↄ፧𐝇ワ㤑㠅戗戗ጒ��ǯ桗ᤔ塃圖𒄑ᐠ戗塔怢礹ᦉ艈Sↄ𐝇

衉㝳ऱ՞妑袐W䘱ᤔ䖄ה━側��偀𡍵鈷袗塔妑袐㡓傃𡍵

𓄈𐝇��Կ摳垉怢桧ट邗㥧𡍵偅ज礹Ⓔ顔ↄ䍅𒀗㤑嚀㠅即ᕆ㤂𓉹鄃𓊗

在ǯ桗ᤔ衈圖𒄑ᡰ⊂㡓՞㤂𒀆Ӯ𡍵䔆Ⅷ𓉹ǯ
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Formerly from the Collection of Artist Bai Xueshi   蕗𔔨⊅Ա芓ΰ𐚑   (Lots 662-667)

662

Bai Xueshi (1915–2011), sobriquet Hexu Zhai, was a native of Beijing. 

He began studying painting at a young age, first under Zhao 

Mengzhu and later Liang Shunian. Bai taught at Beijing Normal 

College and Beijing Academy of Arts, later serving as a professor 

at the Central Academy of Arts and Crafts. Bai Xueshi specialized 

in Northern-school landscape painting, drawing inspiration from 

diverse sources. His blue-green landscape paintings, particularly 

those depicting Guilin, are the most representative of his artistic 

style. This collection, formerly from Bai Xueshi’s family, includes 

several works gifted to the artist by his contemporaries. A particular 

highlight is Qi Baishi’s Five-Character Calligraphic Couplet in 
Seal Script (Lot 663), which bears Bai Xueshi’s collector’s seal, 

underscoring its significance.

邘⒢𡍱���������𡍲𡍵𒄢ᒅ𡍵ↄ፧䉦՞𡍵𑈇䍓��袐𡍵垉䍆䊕

䕦𓐒㌷怶𡍵䕖冖抄昰䍆礹䊕𡍵⊙℈瑃阤袐妙কኑ⥑袐Ⓔ顔妙𡎐䕖ㄒ嚀

坕ↄ፧䊕k㠅Ǯↄ፧𒀗ワ㠅𡍵䕖⥩ኑ㍆䉉𒀗𐝇ワ㠅ᐠ嚀ǯᤃ㦇

瀐䊕㠩ↄ爰𡍵䐵∱इ𡍵㤳ս扄愕礹恠⁵ה鄃𐑒㦇瀐袐妖𑀦→

কջ𒕃ᤃ𐘢袐戹ǯ怳ה━ᔩ𑈇ᤃ㡓坩𑈲𒀆𡍵㌳։ה━ጇ∰ↄल㡓

醀卂㢓𓍓𡍵⌁ս邘⒢S𐂈妑Ն㈲��W𡍱𐔖𒄢���𡍲礹𡍵��圖ጇᤃ

𒄢ᔩ璁𡍵芆邘⒢𒀆≇𡍵Ⅷǯ
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QI BAISHI (1863-1957)

Five-character Calligraphic Couplet in Seal Script

A pair of hanging scrolls, ink on paper

Each scroll measures 132.5 × 32.5 cm.  

(52 ⅛ x 12 ¾ in.)

Signed, with three seals of the artist

One collector’s seal of Bai Xueshi

HK$1,200,000-1,500,000  

US$160,000-200,000

蕘⊆�� � � �镈呑̪〖𐎁�� � � �摰ગ預咓�� � � �⒥𓅑Պ㝰�����

圖𡎉�㡀ᒅ㍀𡍵ተ⥩㌳ǯ

栦𓄣𡎉邘⒢��՞√ǯ

≇𡎉�芉艣ተ熔��瀐𡍱��䔠≇𡍲Ǯ邘⒢Ǯ䝃祕ㄢ

𒀆≇𡎉⒢Ⅷ𒀆

𡎉��圖ğ㡀ᒅ㍀𡍵ተ⥩㌳Ġጇ悖晆ल

ओǯ邘⒢𒄢ğᒅĠ桖䕡坕桗ǯ
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ZHANG DAQIAN (1899-1983)

Bird on Branch after Lin Chun /  
Calligraphy in Running Script

Fan leaf, mounted and framed, ink and colour on 

gold paper

18 × 51 cm. (7 ⅛ x 20 ⅛ in.)

Bird on Branch after Lin Chun inscribed and 

signed, with two seals of the artist

Dedicated to Gu

One collector’s seal of Bai Xueshi

Calligraphy in Running Script inscribed and 

signed, with one seal of the artist

Dedicated to Gu

HK$300,000-500,000 US$39,000-65,000

㥒⠀ᙶ������㊀͂鞐𑄹㍸𘘕呑呑昃�����𒍁锒�����

� 䔹𔘙圈�����

Sᐢ㠠՞𐌰㤘W�

𓄣𡎉�٬㠠՞愕搰�㢓㦇ኑ鈵⁇墈𡍵�

㡡ӳ㍽ᡦ∱饦ǯ䑸舲め٨㥒ǯ

≇𡎉䒒舲Ǯ㍀∖

𒀆≇𡎉⒢Ⅷ𒀆

Sリ妑妑煃W�

圖𡎉��𑈇偁ᔩ䉄𡍵䉗Ӳ㡲ǯ�

䍆䍆栔䞙堶𡍵堶⊖ተ㡕䞙ǯ�

ի䍆⌁𑐄𡍵ኅ怂靀𑤤⇨ǯ�

𑈂��牥捙𡍵煗灇腡噐ǯ

𓄣𡎉㍽��嚀桖ǯ舲ǯ

≇𡎉Ӳ∖㍀∖
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664

LI KUCHAN (1899-1983) / XU LINLU (1916-2011)

Cabbages / Plantain and Bird

Two scrolls, mounted and framed, ink on paper

1. 48.5 × 58 cm. (19 ⅛ x 22 ⅞ in.)

Inscribed and signed by Li Kuchan, with one seal of the artist

Dated 1972

2. 93.5 × 34.5 cm. (36 ¾ x 13 ⅝ in.)

Inscribed and signed by Xu Linlu, with two seals of the artist

Dedicated to Xueshi

PROVENANCE:

Acquired directly from the artist, thence by descent. 

HK$30,000-50,000 US$3,900-6,500

唘��酴𘘕𒍃㤁� � � � �𑌰𑁈␘𘘕��㍸� � � � �摰ગ預咓� � � � �圈Պ㝰�����

� ː̐˒̤㠆θ

��� 𓄣𡎉𑖈⥘ǯበጤӮՀ䍆𡍵𑐄霔הǯ

� ≇𡎉恘𑐄霔

��� 𓄣𡎉䑁癀㉑𡍵礹⒢ᡦ袐ǯ

� ≇𡎉Ǯइ𓀷倠兘

ᔩ璁𡎉�醀卂䕡𑈇袐㡓𡍵ኆ衈㡓坩儢ᝈǯ
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Formerly from the Collection of Artist Bai Xueshi   蕗𔔨⊅Ա芓ΰ𐚑   (Lots 662-667)

60

665

TANG YUN (1910-1993)

Sparrows and Bamboo

Scroll, mounted and framed, ink and colour on paper

68.5 × 45.5 cm. (27 × 17 ⅞ in.)

Inscribed and signed, with three seals of the artist

Dated autumn, xinyou year (1981)

Dedicated to Xueshi

PROVENANCE:

Acquired directly from the artist, thence by descent. 

HK$30,000-50,000 US$3,900-6,500

’𔔳� � � � �餒Ⓙ𔒔� � � � � 𒍁預咓� � � � � 圈� � � � � ː̐Ռː㠆θ

𓄣𡎉⒢ऱ䘐桖ጒǯ𡍱����䍆𡍲坆靀𡍵恹՞╙袐坕ↄ፧ǯ

≇𡎉��𒀥Ǯ╙╸≇Ǯ㍀⒢𐞒

ᔩ璁𡎉�醀卂䕡𑈇袐㡓𡍵ኆ衈㡓坩儢ᝈǯ
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ZHAO SHAO’ANG (1905-1998)

Cicada on Branch

Scroll, mounted and framed, ink and colour on paper

96.5 × 38 cm. (38 × 15 in.)

Inscribed and signed, with four seals of the artist

Dated spring, third month, jiazi year (1984)

Dedicated to Xueshi

PROVENANCE:

Acquired directly from the artist, thence by descent. 

HK$50,000-80,000 US$6,500-11,000

㎀剦� � � � �餒夀㠔� � � � � 𒍁預咓� � � � � 圈� � � � � ː̐Ռौ㠆θ

𓄣𡎉�夶顗በ艇靀𡍵𐑒摀吩𑙨ᜣ昂ǯ�

怃՞葦⦘㤔䙘𡍵��衴𒐹��䡂妈䍔ǯ�

⒢ᡰ⊂𓀇ǯ衉㝳𡍱����䍆𡍲堶Ӳ怂𡍵㤠堆ǯ

≇𡎉𓐒Ǯ㤠堆Ǯ偁ጒ礹偁𑈇怃偁⥩Ǯ𑐔𐝇煃䡂⇧䖆垆≇𑘉𓀷⥑

ᔩ璁𡎉�醀卂䕡𑈇袐㡓𡍵ኆ衈㡓坩儢ᝈǯ
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667

LIU KUO-SUNG (LIU GUOSONG, B. 1932)

Snow Mountain

Scroll, mounted and framed, ink and colour on paper

38 × 89.5 cm. (15 × 35 ¼ in.)

Inscribed and signed, with one seal of the artist

Dated 1987

NOTE:

This work will be included in the forthcoming Liu Kuo-sung 

Catalogue Raisonne. (Information provided by The Liu Kuo-sung 

Foundation).

HK$80,000-150,000 US$11,000-20,000

ᕑ५啕� � � � � 𔔩㑇� � � � � 𒍁預咓� � � � � 圈� � � � � ː̐Ռ˒㠆θ

𓄣𡎉ₑ⥑悕𡍵በጤᢖӮǯ

≇𡎉ₑ⥑悕

𡎉桗ה㤐噖𔒉坕𒀗ワ㡓ᢓ𡍱𓊗在即ᕆ𡍸ₑ⥑悕ㄕ妙𡍲ǯ

Formerly from the Collection of Artist Bai Xueshi   蕗𔔨⊅Ա芓ΰ𐚑   (Lots 662-667)

667

668

HUANG JUNBI (1898-1991)

Bridge by the Cottage

Scroll, mounted and framed, ink and colour on paper

60 × 30 cm. (23 ⅝ x 11 ¾ in.)

Inscribed and signed, with three seals of the artist

Dated winter, wushen year (1968)

Dedicated to Jimin

NOTE:

Lots 668 and 669 are dedicated to Liu Jiwen, who served as the 

publisher and editor-in-chief of the monthly periodical Ren Jian Shi, 

first issued in November 1957.

HK$30,000-50,000 US$3,900-6,500

ᠦ膙� � � � �㍸愆暓摰͂㌓� � � � �𒍁預咓� � � � �圈� � � � �ː̐ՎՌ㠆θ

𓄣𡎉�㤘晆爳瀐՞㡓ǯ�

Ṓ概ᡰ⊂坓㡓桖ǯ�

倶衐𡍱����䍆𡍲–ᤶ袐坕邘ㄢǯ�

∰牥ा∣ǯ

≇𡎉ा∣≇Ǯा𐞒Ǯ邘ㄢ

𡎉𐔖𒄢���⌃���鄃ӳ栦礹ₑṒ概𡍵झềS՞ቷW怂 𡍱����䍆��怂�

⁵ 𡍲邗リ՞ᤇጂ𐔖ǯᢔ䌐⦐礹袐㡓醀卂𓍓Խₑ榀鄃ה━ǯ
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669

HUANG JUNBI (1898-1991)

Pine Mountains

Scroll, mounted and framed, ink and colour on paper

89 × 28.5 cm. (35 × 11 ¼ in.)

Inscribed and signed, with three seals of the artist

Dated two days before Mid-autumn Festival, gengzi year (1960)

Dedicated to Jimin

HK$30,000-50,000 US$3,900-6,500

ᠦ膙� � � � �啕㑇𔔳𔖙� � � � � 𒍁預咓� � � � � 圈� � � � � ː̐Վǒ㠆θ

𓄣𡎉�Ṓ概ᡰ⊂坓㡓桖ጒǯ�

䍵㝳𡍱����䍆𡍲ኑ靀⁇Հ垆𡍵ा∣ǯ

≇𡎉ा∣≇Ǯा𐞒Ǯ邘ㄢ

668 669
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QI BAISHI (1863-1957)

Longevity

Scroll, mounted and framed, ink and colour on paper

104.5 × 35.5 cm. (41 ⅛ x 14 in.)

Signed, with four seals of the artist

Further inscribed and signed, with one seal

PROVENANCE:

Acquired from Shanghai Duoyunxuan Auction in 1995.

HK$3,500,000-5,000,000 US$450,000-650,000

蕘⊆� � � � � ⠀❲� � � � � 𒍁預咓� � � � � 圈�����

栦𓄣𡎉Ӳ邙⒢≇㡧𐞒√ǯ

≇𡎉��邘Ǯ㍀Ǯ芉艣ተ熔��瀐𡍱��䔠≇𡍲Ǯ՞㌒

⌁𡎉㍀㌒ǯ邘⒢⌁𐂈Հ㝹ǯ

≇𡎉怰՞

ᔩ璁𡎉����䍆䕡𑈇ӳ牥怹冁𓌠ǯ

China has a long-standing tradition of celebrating longevity. Natural elements such 

as pine, cypress, cranes, rocks, peaches, and lingzhi mushrooms frequently appear in 

paintings as symbols of long life.

Qi Baishi deeply yearned for longevity and often depicted auspicious themes throughout 

his career, with peaches being the most common. In Chinese mythology, peaches are 

closely associated with longevity; in Journey to the West, the panto—also known as the 

“immortal peach” or “longevity peach”—is a divine fruit granting eternal life.

The present work features a monkey presenting a peach, a theme known as Spirit 
Monkey Offering Longevity. Monkeys, known for their intelligence and fondness for 

peaches, are intrinsically linked to this symbol. Additionally, the word for “monkey” 

(hóu) is a homophone for “marquis” (hóu), signifying nobility and rank, further 

enhancing the auspicious meaning. The monkey is rendered with precise and expressive 

brushwork, exuding a lively and childlike charm. Qi Baishi’s signature technique is 

evident in the vibrant red hues of the peaches, applied with bold and fluid strokes.

Qi Baishi’s calligraphic inscription and seal impressions further enrich the composition. 

In the lower-left corner, a large seal reading “Ren Changshou” (May People Live Long) 

is placed to correspond with the two peaches in the upper right. To the right, the artist 

inscribed “The Wealthy Man of Three Hundred Stone Seals, Qi Huang”; in the upper-

left corner, he inscribed “Great Longevity”, reinforcing the painting’s theme. The 

entire composition radiates a festive atmosphere and embodies profound auspicious 

symbolism.

ኑ⥑怃▴㌒鄃ᝈ𐐠𡍵▴㌒鄃圖Ↄ𡍵▴㌒鄃𒀗ワǯ悕Ǯ慔ǮǮ⒢Ǯ扅Ǯ𑍄ø㌳

順𑈇耰墈艴𡍵ㄴ礹㌒鄃㎜䖄ǯ㠔ᘧᢑ袐𡍵偀礹▴㌒袐𐑄ገተㄆ鄃ጂǯ

邘⒢��՞琓瀣㌒𡍵䕦ձ����䍆⊇錐㍁牥煃𡍵儳Ӯ∔Ն桤𡍵噙頉Ӯ∔Ӯ𡍵ה

礹Ӯ∔Նበ鄃ה煃ज⒖በՀǯ��՞䌂袐मó▴◙恠鄃ה━𡍵ս㌒扅妖

䌂ǯ扅㝳𐍗ᔩ怃㌒鄃㎜䖄𡍵⥩㉃ኑ𡍵 れ扅𡍵⌁頉մ扅Ǯ⊂扅𡍵塃ኑ⥑

▵ᝈኑ鄃մ㡓瀐愙ǯ邘⒢袐扅𡍵ս塰䍆礹㌳𡍵扅㝳偅袐坕𐆄ኑ𡍵偅袐坕昰

ӳ𡍵偅𑈩𐚉Ǯ𐑣䌀በ𓎈ᢑ袐ǯ怃በ順芆梂鄃𒕃→坓䑨㤹塃营蒃㌒ǯ营

㝳撁ᤄ䙧𡍵⌁੧ऩ扅㝳𡍵噦营ক扅𐎓ӴԻተ㈛ጒ𐔑𡎐Ք⤤ĝ营Ğ𑈩ĝᕔĞ鄃

𓅓醃��怃㤆ᕔ舳ጒ䡂𡍵恠妈礹मóǯ

袐ኑ𡍵ᢔ锇㍀鄃մ扅⥩𐑒鄃傒Ӵ䕡㎔瀐𡍵榖⤠璗ǯ营

邘𡍵⥩⥶ӳ𡍵傃ኑ傒𑚒በ𐌰㎔㎔鄃れ扅ǯइ蒃㌒ጒ䡂ǯ邘营邘萵⥩

㤘ㅞ塃墘䤐鄃ℸ艴ǯ袐ኑ邘营〵璅锡ት䔠㎜𡍵ℸהᡧ畳Ի餶𓐘ǯ㎔

鄃熅𐌰醀卂㤐扅㝳袐ᦉ𡍵耰䕖⊇𒀤袐ᦉ扅㝳鄃𑜱𡍵塃邘⒢ᡰ⊂袐扅

㝳鄃芆ጒበǯ㎔鄃熅𐌰ተ塃䍅ㆈᦉᔩ鄃𡍵��塃⊇�㢓ᦉᔩ鄃𡍵側𓁅ս妑ᢑ

袐𡍵怃怃��𡍵怃�怃襦𡍵怃怃𡍵Ḽ�ক獐�鄃𓅡Ↄ𡍵ײ䕡袐爧癀Ի𓎈

ᔩǯ邘⒢��՞ğս袗㉑Ġ鄃傃煃𡍵ս�㉑ক〵礹戶ㄕ𡍵䜢…㎕𒄖鄃㤐扅

㝳鄃㎒㢈傒Իᦉᔩǯ扅昰鄃愠䍐ক扅昰㉃獴Ի袐鄃䔠䑨𐝇ǯ昰⊇獐㉑⒢

袐ᦉ䕖ᤕսḼ㉑Ⅷ�𡍵㤐昰鄃慙𒕃→䕡䜢…㎕𒄖ǯ

塃䌐S㍀㌒W塃邘⒢ᡰ⊂⊇䖗ጒה𡍵妑煃Ǯ≇餲葦ᤄ←䖗ǯ䉐Ӵ㈍𐂈妑ğ՞㌒Ġ

塃邘⒢塰䍆䌂⊇㍀≇𡍵側ᑷ𐜡𑈩ठӳ㈍鄃ᢔれ扅醃ঈ䦉ǯӲ邙⒢≇㡧𐞒√

⥩ठᜈ𡍵䉐ӳ㈍⌁𐂈ğ㍀㌒ĠՀ㝹ᤕ栆ǯ��䔠՞艴≇餲ጦ撁㡧𓐘𡍵嚙䌐袐

熅璗𑚒੧䤣鄃榖榐কमó鄃㡳䡂ǯ
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QI BAISHI (1863-1957)

Taro, Cabbages and Radishes

Hanging scroll, ink and colour on paper

129.7 × 33.7 cm. (51 ⅛ x 13 ¼ in.)

Inscribed and signed, with one seal of the artist

Dated xinmao year (1951)

HK$600,000-800,000 US$77,000-110,000

蕘⊆� � � � �茇८ϊて� � � � � 𒍁預咓� � � � � ⒥𓅑� � � � � ː̪̐ː㠆θ

𓄣𡎉≆𡍱����䍆𡍲ጤ∔በ桤邘⒢��՞ǯ

≇𡎉邘⒢

671
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66

672

QI BAISHI (1863-1957)

The Uncanny Buddha

Hanging scroll, ink and colour on paper

87.5 × 45 cm. (34 ½ x 17 ¾ in.)

Entitled, inscribed and signed, with one seal 

of the artist

Further inscribed by Ke Huang (1876-1963), 

with two seals

Dated Spring, xinsi year (1941)

HK$600,000-800,000  

US$77,000-110,000

蕘⊆� � � � �䄰η� � � � � 𒍁預咓� � � � � ⒥𓅑�����

𓄣𡎉䙰דǯ٨㦇��՞ㅳǯ

≇𡎉㍀

憂√𡍱���������𡍲𓄣𡎉�

桗דቷ𡍵㌳䙰リ𡍵ה㢓圖𡍵䡕Ↄቷ՞ǯ�

ה⊂উ核𡍵圖㢓㍀㈶𡍵՞頉ጒ䙰דǯ�

䉘𡍱����䍆𡍲堶憂√ǯ

≇𡎉憂√ጒ≇Ǯ㠲閆�

673

SHI LU (1919-1982)

Autumn Flowers

Hanging scroll, ink and colour on paper

126.5 × 66 cm. (49 ¾ x 26 in.)

Inscribed and signed, with one seal of the artist

Dated autumn, renzi year (1972)

PROVENANCE: 

Christie’s Hong Kong, Fine Chinese Modern 

Paintings, 31 May 2016, Lot 1406.

EXHIBITED: 

Hong Kong, Tsi Ku Chai, Xinwei (1991) New 

Year Paintings Exhibition, 18-31 January 1991.

LITERATURE: 

Xinwei New Year Paintings Exhibition 

Catalogue, Tsi Ku Chai, Hong Kong, 1991, pl.34.

HK$400,000-600,000  

US$52,000-77,000

⊆� � � � � 鈀千��㦒� � � � � 𒍁預咓� � � � � ⒥𓅑�����

� ː̐˒̤㠆θ

𓄣𡎉�靀境䔲ℸ𡍵ተ礹堶ǯ�

㍁玂榖𡍵ज़𑙨⥶ǯ�

㌂㝳𡍱����䍆𡍲靀垆㢓坕㠙ǯ⒢ǯ

≇𡎉⒢𡍱𑈇袐≇𡍲

ᔩ璁𡎉�琈צ㌁䕡𡍵ኑ⥑→ջ袐𡍵����䍆�

�怂��垆𡍵𐔖𒄢����ǯ

㥧㈇𡎉�琈𡍵ऒ𡍵ğ怱坆堶妑袐㥧Ġ𡍵�

����䍆�怂��垆𑈓��垆ǯ

ᦉ艈𡎉�S怱坆堶妑袐㥧⥘𔒉W𡍵ऒ𡍵

琈𡍵����䍆𡍵⥘艈��ǯ

673
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674

HUANG ZHOU (1925-1997)

Girl Feeding Chicks

Scroll, mounted and framed, ink and colour on paper

47 × 68.3 cm. (18 ½ x 26 ⅞ in.)

Inscribed and signed, with one seal of the artist

Dated 1978

One collector’s seal

HK$100,000-250,000 US$13,000-33,000

ա� � � � � 鞐制̄劖� � � � �𒍁預咓� � � � �圈� � � � �ː̐˒Ռ㠆θ

𓄣𡎉ה��𐌰坶𓄦ጒ堶𒂅𡍵በጤӮᢖ䍆ǯ

≇𡎉��ጒ≇

𒀆≇𡎉𑠒𑈇㞀

675

HUANG ZHOU (1925-1997)

Bountiful Harvest

Hanging scroll, ink and colour on paper

65 × 55.3 cm. (25 ⅝ x 21 ¾ in.)

Inscribed and signed, with two seals of the artist

Dated spring, bingwu year (1966)

HK$150,000-250,000 US$20,000-33,000

ա� � � � �ㅶ呣靤� � � � �𒍁預咓� � � � �⒥𓅑� � � � �ː̐ՎՎ㠆θ

𓄣𡎉ቹ∠𡍱����䍆𡍲–堶⇧𡍵ה��㎒・怃𐌄ǯ

≇𡎉��ጒ≇Ǯ��

674

Property from an Important Private Southeast Asian Collection   𒈤ᚉ晄醓́儕   (Lots 674-675)

68

676

HUANG ZHOU (1925-1997)

Donkeys

Hanging scroll, ink on paper

137 × 34.5 cm. (53 ⅞ x 13 ⅝ in.)

Inscribed and signed, with two seals of the artist

Dated spring, xinyou year (1981)

Dedicated to Haiweng (Liu Haisu)

NOTE :

The recipient of the painting Haiweng refers to artist Liu Haisu (1896-1994).

HK$60,000-80,000 US$7,700-11,000

ա� � � � � ␘� � � � � 摰ગ預咓� � � � � ⒥𓅑� � � � � ː̐Ռː㠆θ

𓄣𡎉�阆ተ⊉𡍵捴ተ嘑ǯ⦖〣ᤃ𡍵ᐠǯ�

𡍱����䍆𡍲堶礹牥𐞒袐𡍵��坕⒢㥒ǯ

≇𡎉��Ǯッ𐕢抄榀��

𡎉ӳ栦՞ğ牥𐞒Ġ≐袐㡓ₑ牥𡍱���������𡍲ǯ

676

675
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HUANG ZHOU (1925-1997)

Thinking of Chairman Mao

Scroll, mounted for framing, ink and colour on paper

189.7 × 140.9 cm. (74 ⅝ x 55 ½ in.)

Inscribed and signed, with three seals of the artist

Dated 8 September, 1976

Further inscribed and signed by Zhao Puchu (1907-2000), with one 

seal

Dated 11 September, 1976

HK$6,000,000-9,000,000 US$770,000-1,200,000

ա� � � � �剆૪䉵䂑搁F㝖� � � � �𒍁預咓� � � � �ḛ� � � � �ː̐˒Վ㠆θ

𓄣𡎉�垆㌴䠕䘱楁ጂ䊖ǯ��㏔䎇‰薀£व頢噦Կǯ�

በጤӮᢘ䍆ጤ怂ᢖ垆ה��坕ↄ፧ǯ

≇𡎉��袐≇Ǯ耓ᡱǮ��㢓䡂

𓐒昩–⌁𡎉�

垆㌴䠕䘱楁ጂ䊖𡍵ጂ䊖䜕䝹椶㍁⥶ǯᤶተ具𡍵䔂ተ酤𡍵𑐄鄃⤢䥳ǯ�

脰भ𓊂𡍵ਔተ㠡𡍵㏔鄃䖗䡂ǯ褈प坩ᡦক䑸𡍵垆㌴䠕䘱楁ጂ䊖ǯ�

ה��桗⥘𡍵昩–礹㉃ǯ⒖䕡䡂ה⥘塔𡍵桖塃㤗䊕䔆衶𡎔�

㥧⥘𓀡獃無𡍵儳�䍕䎃ተ偀㝹𡍤䎇‰薀£व頢ਪ𡍤�

শᘧ鄃䖗⥩በ𓎈𡍵垆㌴䠕䘱楁ጂ䊖𡍤በጤӮᢘ䍆ጤ怂∔በ垆𡍵𓐒昩–ǯ

≇𡎉𓐒昩–

Property from a Private Asian Collection   ̯ 晷醓́儕   (Lots 677-678)

The present collector was mentored by Jin Youshen from an early age and developed a deep 

appreciation for Chinese painting, calligraphy, and art collecting. In the 1960s, he studied under 

Yan Di, Guo Chuanzhang, and Zhou Huaimin at the Beijing Academy of Painting. Beginning 

in the 1970s, he held positions at Beijing Badachu Hotel, China National Arts & Crafts 

Corporation, and Parkson Group. During this time, he became well acquainted with renowned 

calligraphers and painters such as Qi Gong, Dong Shouping, He Haixia, Xu Linlu, Lou Shibai, 

and Ouyang Zhongshi, and received numerous exceptional works personally dedicated to him.

𒀆㡓𑈇㤘ई塰玂��䍓衐ᡰ⊂ਹ𑝅𡍵੧䡒ኑ⥑妑袐𡍵ᤃ��㝹𐘢袐ጒבጦ癉䖗噖𒀆ǯᢘ∔䍆ջ

ई嚀坕ↄ፧袐⥶Ǯᝈ蜘Ǯ␢倠概øᡰ⊂ǯӮ∔䍆ջ㑘ᡰ䕖ᐠ��坕ↄ፧ᢖ㍀𒄖䍳Ǯኑ

⥑䉉𒀗𐝇ワ𐖅ᢗतǮ邙酙⥙ø𡍵怢𑈩ਹℇǮ𑜄㌒䍅Ǯᒅ牥Ǯ䑁Ǯ㕑䊕邘Ǯ桁ኑ⒢

ø𓀷㌳妑袐㡓脕鞉𡍵ኆ㌳怃䌀ᤃӳ栦鄃הצ醃𓍓ǯ

𓀷ᑷल㡓㢓𓍓→𒀆㡓鄃妑煃ה━

Calligraphic works dedicated to the present collector by 

various artists

More than sixty years ago, the story of a Uyghur farmer named 

Kurban Tulum (1883–1975), who wished to ride his donkey to Beijing 

to visit Chairman Mao, spread widely across China.

A farmer from Xinjiang, Kurban Tulum lived in poverty until his life 

changed when the People’s Liberation Army redistributed land and 

property to him. Through hard work, he became a model farmer. To 

express his gratitude, he longed to ride his donkey to Beijing to meet 

Chairman Mao. With the help of the Xinjiang Uyghur Autonomous 

Region’s Party Secretary, Kurban Tulum was invited to Beijing as a 

national labor model. On June 28, 1958, he was warmly received by 

Chairman Mao at Zhongnanhai, and people affectionately called him 

“Uncle Kurban.”

Between 1956 and 1976, Huang Zhou repeatedly painted “Uncle 

Kurban” in various compositions. The present work, Day and Night 

Thinking of Chairman Mao, is the final version of this theme. With 

flowing lines and vibrant colors, Huang Zhou vividly captured 

Kurban’s sincerity and exuberance, as well as his deep longing for 

Beijing and Chairman Mao.

The painting was signed and dated September 8, 1976—just one day 

before Chairman Mao’s passing. After receiving the heartbreaking 

news, Huang Zhou inscribed the title Day and Night Thinking of 

Chairman Mao on the artwork. On September 11, Zhao Puchu invited 

Huang Zhou to attend the memorial service, where he added a 

dedication on the right side of the painting:

“As I unroll this painting, tears blur my vision. 

I lift my brush, but my grief makes the words unsteady. 

Kurban Tulum, our hearts are together, 

Day and night, thinking of Chairman Mao.”

ᢘ∔㌳䍆⁇𡍵በᑷलघ䎇‰薀gव怰鄃𐑤य़‰坩概𡍵䠕楁⊖

ↄ፧醗怙楁ጂ䊖鄃噦Կ𡍵⥩㍀灅∰ↄ䐵礹爳ᝈǯ袐㡓��ս桗噦Կ礹

≷〵𡍵⁵הԻᤃ𐑄ᤅ䉒הS垆㌴䠕䘱楁ጂ䊖Wǯ

⥩��ᡰ⊂鄃褈恠՞艴袐ኑ𡍵𐑤य़‰坩��ğ䎇‰薀gव怰

㍀आĠ塃鄃⁵הጂǯ袐ኑ՞䎇‰薀㍀आ≷लघ䎇‰薀gव

怰𡍵����䍆ᦉ⊂坕坆褈በᘢ㏔𑐄ֽ㡓䎉𡍵𑈇䍓舴椱Տ𡍵㏔⤵Ւ

℈𡍵䕖ᔩ…𑒕瘂ኑ𡍵𓎈Ի՞⊂爧ǯ醀…����䍆��怂𡍵በⁱ՞

昖昗鄃䎇‰薀ㄴ㈛噢偣㌁邗→𡍵ኆㄴ䌀⤢恡ኑ𡍵𑈩㑄ᡵ⥙��𡍵

ᦘ…Իበ䎄偳㝳Ǯበ楁ক∔⤠袀𑌐衇ǯձ♥撁ⅅℸ𡍵偀Ի恡ㅞ鄃

順𐌄昖kǯ礹𒕃䡕ḹጒ䝹𡍵ձ㌳栆𑘱邗楁⊖ↄ፧醗怙楁ጂ䊖

鄃䖗ǯ⥩坆褈𐑤य़‰𑈇焘∓妑㉃鄃䌸℔Ӵ𡍵����䍆�怂��垆𡍵䎇‰

薀gव怰ה礹ᢓ⥑ⅅℸ昖k⥩ↄ፧ኑ∰牥ई…楁ጂ䊖ᦙ卂𡍵՞

ᘧᦙ頉ձ礹ğ䎇‰薀㍀आĠǯ

��𑈇����䍆…����䍆Հ∔䍆𡍵㤖ğ䎇‰薀gव怰㍀आĠ鄃ጂ

⁵ה圃堣ᤃ頗𡍵垉怢ձ⁵ה鄃䎇‰薀㍀आ芉𑚒楁Ǯս傃𡍵श

悂坓䒒怙𡎐䕖怢噙礹䎇‰薀㍀आ𑚒䖗䡒鄃㤘楁𡍵䔂𑚒ᤶተ具𡍵ਔ

𑚒桔䘤鄃𓅳核𡍵𑚒怠श悂坓𓎃⊖ǯ㤘楁փ𑚒桔䘤⥶血ℸ𑚒㥇

䉙𡍵ᐢד䡕ई…Իጂ՞𑈰⥶䖗䝹ǯ塃䌐S垆㌴䠕䘱楁ጂ䊖W匸⊇鄃

㤹塃妖䕖㠲頗效⥘𡍵袐ս爳天鄃𐔃指Ǯ堘䘤鄃䔥𡍵ㆃᦉԻ䎇‰

薀昩㢈㎣船鄃䙧戹ক䖗शↄ፧Ǯ䙘䘱楁ጂ䊖鄃䝹䡕ǯ

桗袐𓄣㉃𔒉塔礹����䍆�怂�垆𡍵袐ӳ鄃ğ垆㌴䙘䘱楁ጂ䊖Ġ塃

��ᡰ⊂⥩䕡⒖ጂ䊖ቷ鄃⠰��ጒ䕖㢓鄃ǯ�怂��垆𡍵𓐒怸–

�䑱ৰ᠒䑨𡍵ኆ⥩袐ठᜈㅚ㢓㉃𡎉ğ㥧⥘𓀡獃無𡍵儳℈⊙��

䍕䎃ተ偀㝹ǯ䎇‰薀gव怰ਪ𡍵শᘧ鄃䖗⥩በ𓎈𡍵垆㌴䠕䘱楁ጂ

䊖ǯĠ
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678

QI GONG (1912-2005)

Calligraphy in Running Script

Scroll, mounted and framed, ink on paper

133.5 × 65.3 cm. (52 ½ x 25 ¾ in.)

Inscribed and signed, with two seals of the artist 

and one dated seal of yichou year (1985)

Dated summer, 1985

Dedicated to China Yihua Company

HK$400,000-800,000  

US$52,000-110,000

�؟⁰ � � � � 呑㤁㑇だ� � � � � 摰ગ預咓� � � � � 圈�����

� ː̐Ռ̪㠆θ

圖𡎉�䑁㦇悂∰Ն��䁲𡍵㍁⁄ᦉ𑍁ǯ�

ጤ灅Qज噇𐎓𡍵य़㤐桗⥶䉈悕ǯ

𓄣𡎉�ኑ⥑𒀗𑘆ᢗतㅚ㉩ǯ�

በጤᢖՆ䍆㌥𡍵ਲℇǯ

≇𡎉ਹℇጒ≇Ǯᡥ邘Ǯጠቴ𡍱����䍆𡍲

Property from a Private Asian Collection   ̯ 晷醓́儕   (Lots 677-678)

678

桁ኑ⒢㢓𓍓ğኑ⥑𒀗𑘆ᢗ

तĠጒ妑煃ה━

Calligraphic work by 

Ouyang Zhongshi with the 

same dedication

72

679

QI GONG (1912-2005)

Red Orchid

Scroll, mounted and framed, ink and colour on gold-flecked yellow 

silk

63 × 61.5 cm. (24 ¾ x 24 ¼ in.)

Entitled, inscribed and signed, with three seals of the artist

Further inscribed and signed by the artist, with one seal

Dated autumn, renshen year (1992)

PROVENANCE:

Purchased from China Resources Advertising Co., Ltd. in Hong Kong 

in 1993 by the present owner, with receipt.

HK$100,000-200,000 US$13,000-26,000

�؟⁰ � � � �̐荠桂� � � � �𒍁猗颃� � � � � 圈� � � � �ː̤̐̐㠆θ

𓄣𡎉ጤ褀玂ǯਹℇᜐ�ǯ

≇𡎉ਹℇǮᡥ邘Ǯ䤣

⌁𡎉�㌂衐𡍱����䍆𡍲㞅靀𡍵袐坕ㄥ獖㥒𡍵塔䍆ᢖ∔⒕ǯ

≇𡎉⊂坕㌂㝳

ᔩ璁𡎉�→𒀆㡓����䍆𓍃𑈇琈ኑ⥑䐵२ᢗत𡍵ኆ噖喀ǯ

679

73



681

YU FEI’AN (1888-1959)

Peonies

Scroll, mounted and framed, ink and colour on paper

91 × 46.5 cm. (35 ⅞ x 18 ¼ in.)

Inscribed and signed, with two seals of the artist

Dated summer, jichou year (1949)

Dedicated to Jiping

One collector’s seal

HK$300,000-500,000 US$39,000-65,000

\𔘕� � � � �䀩��ḱN� � � � � 𒍁預咓� � � � � 圈� � � � � ː̐ौ̐㠆θ

𓄣𡎉�䍆ᔩ੧㢓噦㡈䕩艩ጁ𡍵桗𑙑堶፨坙በ愠𡍵⥩㉑𐍣ጒ

𡍵≐㍠㡡𑘲Հᡦ桖ጒǯ䉖ቴ𡍱����䍆𡍲㌥𡍵ǯ

≇𡎉Ղ聩ጒ≇Ǯ

𒀆≇𡎉焑ↄ焲䊕k㠅戗𒀆

680

WANG XUETAO (1903-1984)

Flowers

Unmounted scroll, ink and colour on paper

25 × 445 cm. (9 ⅞ x 175 ¼ in.)

Inscribed and signed, with two seals of the artist

Dedicated to Hancai

HK$50,000-80,000 US$6,500-10,000

祙𔔩爧� � � � � �ڑ�� � � � � 𒍁預咓� � � � � 咑𒄇ḛ

𓄣𡎉瘄傅գᡦ㍀嚀桖𡍵ṗ㢓ǯ

≇𡎉蒙ṗ≇Ǯ⥔
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682

QI BAISHI (1863-1957)

Balsam and Dragonfly

Scroll, mounted and framed, ink and colour on paper

101.8 × 34.1 cm. (40 ⅛ x 13 ⅜ in.)

Inscribed and signed, with two seals of the artist

Dated winter, jimao year (1939)

HK$300,000-500,000 US$39,000-65,000

蕘⊆� � � � �S𑜠� � � � � 𒍁預咓� � � � � 圈� � � � � ː̐˖̐㠆θ

𓄣𡎉Ռᜦᡰ⊂㦃𡍵䉖≆𡍱����䍆𡍲ᤶ怂√邘⒢��՞ǯ

≇𡎉㍀Ǯ䍆ᚕተה��▵ᝨ

From the Collection of Bill and Wea Sun Wong   玒晷Ǐ坃ρ耇耐   (Lots 682-683)

The present collection has 

been thoughtfully assembled 

by Bill and Wea Sun Wong, the 

proprietors of Asia Book Store, 

one of San Francisco’s pioneering 

Chinese language bookshops 

located on Washington Street in 

the city’s Chinatown. Originally 

from Taishan, the Wongs arrived 

in San Francisco in the early 

1950s, bringing with them an appreciation for Chinese art and 

culture. Bolstered by their extensive networks within the literary 

circles of China and Hong Kong, the Wongs embarked on a collecting 

journey throughout the 1950s and 1960s. Known for their leadership 

within the Chinese American community, the collectors often 

welcomed visiting artists from Asia. The cherished collection has 

remained in the family since.

礳爘𑈩㍃՞抄מⅤ≷𐆒झ㦇𡍵Ն∔䍆ջ–靳㥒Ӳ𒀨䉦䕖𡍵⥩䉦∓𑘆

酙ヲ⁵Ռ爘妑㥉𡍵妑䍳塃Ӳ𒀨䉦妖垉⌃妖怃⁵䙧鄃𑘆㊥妑䍳

ጒበǯ䕡酉坕榀㍃ก⥩Ռ爘♥��鄃䐵煈圖㠅⊤՞𑀵𡍵ձᘧ⥩Ն∔Ǯ

ᢘ∔䍆ջ㑘噖𒀆ኑ⥑妑袐ǯ榀㍃ก脰䖗ᢗ酉𡍵⥩ề∓𑘆՞阤∓ኑ

怃䔲℆𡍵Ք塔䌂桔𑈇Ռ爘ᔩề∓鄃𒀗ワ㡓ǯ妑袐Ⅷ𒀆衈㡓坩

ᝈ儢𡍵䑈𐙑𑈓իǯ
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683

PU RU (1896-1963)

Autumn Landscape

Hanging scroll, ink and colour on paper

134.6 × 68.4 cm. (53 × 26 ⅞ in.)

Inscribed and signed, with four seals of the 

artist

HK$200,000-300,000  

US$26,000-39,000

楠�� � � �鈀瀳敱攰� � � � �𒍁預咓� � � � �⒥𓅑

𓄣𡎉�䍅≷怙ተ撁𡍵靀畳焑灰ǯ�

栔䕅䕦瑄瀐𡍵⤤ጒ𐝤ǯ�

ỉᥗ堣㌩𡍵𑙨㌳��ǯ�

愕Ӵ𑤤𑤤塰𡍵邖昂䥳ाǯ䖗袖ǯ

≇𡎉�悕䉈㠸Ǯ𑈲蒙㞓Ǯ甀ᠩǮ�

灅㍁瀐㉑靀ᡱ塰
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The Foh Collection of Chinese Paintings   ҙ搹㌒刨耐 ४呐草   (Lots 684-689)

684

The Foh Collection, assembled by Singapore-based collectors Mr Foh Kim 

Hong and his wife, Ms Chan Siew Fong, celebrates five decades of life and 

partnership. Mr Foh, a Malaysian-born cellist, settled in Singapore after 

graduating from Taiwan Normal University and became a member of 

the Singapore Symphony Orchestra. Ms Chan studied design in London 

and began collecting Chinese contemporary art in the late 1960s. In the 

early 1990s, the Fohs founded Yuen Gallery, the gallery organized many 

exhibitions featuring modern and contemporary ink artists such as Wu 

Guanzhong, Zhao Shao’ang, Hong Yi, Li Keran, Lu Yanshao, and Wu 

Zuoren. Mr and Mrs Foh’s son, Foh Kai Lik, has taken an active role in 

managing and shaping the future of the collection. The Foh family will 

donate all sale proceeds to benefit the children with autism and special 

needs and the elderly living with cognitive decline.

榀㡓坩ኑ⥑妑袐Ⅷ𒀆㉃𔒉Ի坆℈々𒀆㡓爐⌃Q֖ᡕ∢ቷ鄃

噖𒀆ক䝹ǯ爐ᡰ⊂ᦉ⊂坕ᔩՌ𡍵⥩झềـ𓅓斈袃摳䕖㠲㥒坆

℈々𡍵坕坆℈々Ւ斈⥙啵ᐠ㍀即虂傃ǯQ㎆㌁偀坕坆℈々𡍵䕖⁇

䕅ᙑ嚉𑚒लኑ㍆��ቡ𒀗ワ㠅㠅��㈷𡍵垉坕ᢘ∔䍆ջᕥ㑘噖𒀆ኑ⥑

袗ջ𒀗ワǯጤ∔䍆ջ–𡍵ձᘧ⁵餡Իğ𐔑袐䐑Ġ𡍵𑈱Ի㌳ㅢ㥧㈇𡍵㥧ᦉ

Ի⎉ᤨኑǮ䑴በǮ恘ज慘Ǯᡠ㤠Ǯ⎉ה՞Ǯ怶㦑⑶Ǯ蒙䉖∖ø㌳ᑷ→

ջ⌃袗ջ瀐㉑袐㡓鄃ה━ǯ榀ጒ㝳ᦂ餡ᝈ儢Հ՞鄃・𐚀𡍵𐘹𐙑�蘂ক

冇㥧榀㡓坩鄃𒀗ワ噖𒀆ǯ榀㡓坩㤐ᤃ冁𓌠側䕡⊇ה䢁♃⊇𡍵怢怙䌸

℔䝕怃𑈇襔Ǯ怃芆梂鄃ᡵ餶𡍵ս⌃怃㊘⒖𑀦℆間鄃��䍆՞ǯ

684

ZHANG DAQIAN (1899-1983) / YE GONGCHUO (1881-1968)

Lady / Calligraphy

A pair of fan leaves, mounted and framed, ink and colour /  

ink on paper

Each fan leaf measures 18.6 × 51.8 cm. (7 ⅜ x 20 ⅜ in.)

Lady inscribed and signed by Zhang Daqian,

with two seals

Dated sixth month, xinsi year (1941)

One collector’s seal

Calligraphy inscribed and signed by Ye Gongchuo,

with one seal

Both dedicated to Bicheng

LITERATURE: 

The Foh Collection, Christie’s Hong Kong, May 2023, p.146, pl.112.

NOTE: 

The dedication of this work refers to Wu Bicheng, who was a 

famous collector in Shanghai, and a friend of Wu Hufan and 

Zhang Daqian.

HK$200,000-300,000 US$26,000-39,000
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685

ZHANG DAQIAN (1899-1983)

Scholar

Hanging scroll, ink and colour on paper

102.3 × 37.2 cm. (40 ¼ x 14 ⅝ in.)

Inscribed and signed, with two seals of the artist

Dated winter, yiyou year (1945)

Colophon by Pu Ru (1896-1963), with three seals

LITERATURE: 

The Foh Collection, Christie’s Hong Kong, May 2023, p.103, pl.75.

NOTE: 

In November 1945, Zhang Daqian flew from Sichuan to Beijing. In 

Beijing, Zhang resided at Yang Yun Xuan in the Summer Palace 

where he reunited with his relatives and friends, including Pu Ru, 

after being long apart. Hence, Pu’s inscriptions are often found on the 

works created by Zhang during this period of time.

HK$400,000-600,000 US$52,000-78,000

㥒⠀ᙶ� � � � �ᠰ␘� � � � � 𒍁預咓� � � � � ⒥𓅑� � � � � ː̐ौ̪㠆θ

𓄣𡎉�袈䊕य़㡓आ≳ה�ू⥘坕堐堘瑃ӳǯ�

ጠ𡍱����䍆𡍲ᤶ垆𡍵舲ǯ

≇𡎉䒒舲ጒ≇Ǯ㍀∖

甀ᠩ𡎉�炉炉邘भ𡍵𑤤𑤤锅瀐爳ǯリू桨⊖塰𡍵𣦄憆䉗靀ǯ�

㦇㌁甀ᠩǯ

≇𡎉悕䉈㠸Ǯ𑈲蒙㞓Ǯ甀ᠩ

ᦉ艈𡎉�S榀㡓坩Ⅷ𒀆ኑ⥑妑袐W𡍵צ㌁䕡琈𡍵����䍆�怂𡍵�

u���𡍵⥘艈��ǯ

𡎉㍀∖ᡰ⊂����䍆��怂䕦⤠䉃⤢ↄ䍅𡍵㥒ক⥔𑙑㌒㦇𡍵

𑈩甀ᠩ⥩ᢒ𓀷⌄��ǯ桗塔怢𡍱���������𡍲⁵הה━㌳甀ᠩ
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� ː̐ौː㠆θ

Sհ㎆W

𓄣𡎉�∣めգᡦ䕡य़㡓आ≳㢓獩堘ᝲ𡍵ተսጒ堣𡍵�

�ǯ��սጒ堣袐𡍵𓉹𓌡㡓𡍵Ӵᤃተ衱牥ӳ𒀗愕饦��

䉘𡍱����䍆𡍲ᢘ怂嚉聅㢓㡡䍈㉃ǯ舲ǯ

≇𡎉䒒舲Ǯ㍀∖㥒㌁

𒀆≇𡎉ᔩ𒁔昂

S妑煃W

圖𡎉�▵䁱葦Q䀣ㅗ𡍵堶芔𑙑㎜ǯ�

ի垆祰偀㡙𡍵顗㦇ᒅ𒄖՞㎣ǯ�

扅恘堶畳⥑𡍱所𡍲𡍵،耰效䐉𓌶𐝤恠ǯ�

⊙㍁𑘱𒁤㡕堣𡍵Ⅷ坆㦃䕖ᔩǯ

𓄣𡎉∣めᡰ⊂㦃𡍵𐞒ǯ

≇𡎉䜙𐑹

ᦉ艈𡎉�S榀㡓坩Ⅷ𒀆ኑ⥑妑袐W𡍵צ㌁䕡琈𡍵����䍆�怂𡍵�

u���𡍵⥘艈���ǯ

𡎉ӳ栦՞ጇ⎉∣め𡍵畖ӳ𑚒ल噖𒀆㡓𡍵𑈩⎉瑃䉩Ǯ䒒㍀∖脕鞉ǯ
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686

LU YANSHAO (1909-1993)

Seven-character Poem in Running Script

Hanging scroll, ink on paper

136 × 66.7 cm. (53 ½ x 26 ¼ in.)

Inscribed and signed, with three seals of the 

artist

Dated winter, dingmao year (1987)

LITERATURE: 

The Foh Collection, Christie’s Hong Kong, May 

2023, p.124, pl.90.

HK$80,000-120,000  

US$11,000-16,000

𔑁ጠ㎀� � � � �呑˒〖だ� � � � �摰ગ預咓� � � � �⒥𓅑�����

� ː̐Ռ˒㠆θ

圖𡎉�በ掁邙ᦘ顗𡍵∔堶ተ㏎ᢗǯ�

ի垆𐐡霔攵衴𡍵祰𑙨ǯ

𓄣𡎉�恨斖䉃በ𡍵ቡ≆𡍱����䍆𡍲ᤶ怂𡍵�

ᡠ㤠妑ǯ

≇𡎉𑈲㡓ӳ慔㦇ኑǮᡠ㤠Ǯ㠳𑐃

ᦉ艈𡎉�S榀㡓坩Ⅷ𒀆ኑ⥑妑袐W𡍵צ㌁䕡琈𡍵�

����䍆�怂𡍵u���𡍵⥘艈��ǯ
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XIE ZHILIU (1910-1997)

Spring Mountain

Hanging scroll, ink and colour on paper

131.8 × 79.5 cm. (51 ⅞ x 31 ¼ in.)

Entitled, inscribed and signed, with two seals of 

the artist

Dated first month, jiazi year (1984)

LITERATURE: 

The Foh Collection, Christie’s Hong Kong, May 

2023, p.101, pl.73.

HK$800,000-1,200,000  

US$110,000-160,000

ヲ鉔噆� � � � � 劖㑇␘� � � � � 𒍁預咓� � � � � ⒥𓅑�����

� ː̐Ռौ㠆θ

𓄣𡎉�堶㦇⥘ǯ�

衉㝳𡍱����䍆𡍲坆桖㢓𡍵㌃夶𐞒♂憆ǯ

≇𡎉♂憆Ǯ𓁰

ᦉ艈𡎉�S榀㡓坩Ⅷ𒀆ኑ⥑妑袐W𡍵צ㌁䕡琈𡍵�

����䍆�怂𡍵u���𡍵⥘艈��ǯ

The Foh Collection of Chinese Paintings   ҙ搹㌒刨耐 ४呐草   (Lots 684-689)
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688

LIN FENGMIAN (1900-1991)

Mountain Village

Scroll, mounted and framed, ink and colour on paper

40.1 × 50 cm. (15 ¾ x 19 ⅝ in.)

Signed, with one seal of the artist

One seal of Xu Weida (20th Century) on the reverse

LITERATURE: 

Y.C. Gallery Collection Vol. 2, Y.C.Gallery, Taipei and Singapore, 1990, pl. 5.

The Foh Collection, Christie’s Hong Kong, May 2023, p.15, pl.6.

HK$500,000-700,000 US$65,000-91,000

啵⇠� � � � � 㑇唡� � � � � 𒍁預咓� � � � � 圈�����

栦𓄣𡎉愕鈒ǯ

≇𡎉愕錀≇

ㅧㆊ怃ğ䕗ᙱ㠲≇Ġበ坓ǯ

ᦉ艈𡎉�S𓌓𑒁ㄢ𒀆妑袐WuՀ𡍵𓌓𑒁ㄢ𡍵झↄ⌃坆℈々𡍵����䍆𡍵⥘艈�ǯ�

S榀㡓坩Ⅷ𒀆ኑ⥑妑袐W𡍵צ㌁䕡琈𡍵����䍆�怂𡍵u��𡍵⥘艈�ǯ

The Foh Collection of Chinese Paintings   ҙ搹㌒刨耐 ४呐草   (Lots 684-689)
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The Foh Collection of Chinese Paintings   ҙ搹㌒刨耐 ४呐草   (Lots 684-689)

689

WU GUANZHONG (1919-2010)

Waterfall of Yellow Mountain

Fan leaf, mounted and framed, ink and colour on paper

17.5 × 54.2 cm. (6 ⅞ x 21 ⅜ in.)

With two seals of the artist

LITERATURE: 

Wu Guanzhong Connoisseurs Choice, People’s Fine Arts Publishing 

House, 2003, pl. 27.

The Foh Collection, Christie’s Hong Kong, May 2023, p.21, pl.11.

HK$380,000-580,000 US$50,000-75,000

ᡉլ�� � � � � 㑇͂㈹牣� � � � � 𒍁預咓� � � � � 䔹𔘙圈

≇𡎉Ǯᤨኑ㢓⊂

ᦉ艈𡎉�S⎉ᤨኑה━噖𒀆W𡍵՞概𐝇ワᦉ艈阤𡍵����䍆𡍵⥘艈��ǯ�

S榀㡓坩Ⅷ𒀆ኑ⥑妑袐W𡍵צ㌁䕡琈𡍵����䍆�怂𡍵u��𡍵�

⥘艈��ǯ
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690

WU GUANZHONG (1919-2010)

Village in Mount Wuyi

Scroll, mounted and framed, ink and colour on paper

68.3 × 92 cm. (26 ⅞ x 36 ¼ in.)

Inscribed by the artist, with three seals of the artist

Dated 1978

Further inscribed and signed by the artist

Dated 1980

Dedicated to Chunfang

EXHIBITED:

Beijing, Shenxiang Gallery, Exhibition of Paintings by Wu Guanzhong, 1 May – 30 June, 2006. 

Jinan, Shandong Provincial Museum, Yi Guan Zhong Wai – Art of Wu Guanzhong, 26 July – 3 

August, 2008.

Beijing, China, Poly Art Museum, The Kite String Will Not Be Broken - Wu Guanzhong’s 

Classical Artworks Exhibition, August 2010.

LITERATURE:

Shenxiang Gallery-Exhibition of Paintings by Wu Guanzhong, Shenxiang Gallery, Beijing, 

2006, p.35.

Yi Guan Zhong Wai – Art of Wu Guanzhong, Bai Ya Xuan Cultural and Art Organization and 

Shandong Provincial Museum, 2008, pp.86-87.

The Kite String Will Not Be Broken - Wu Guanzhong’s Classical Artworks Exhibition, 2010, pp. 

60-61.

HK$3,800,000-5,800,000 US$500,000-750,000

ᡉլ�� � � � � 挙⠑㑇唡� � � � � 𒍁預咓� � � � � 圈� � � � � ː̐˒Ռ㠆θ

𓄣𡎉Ӯᢖ䍆ǯ

≇𡎉Ǯᤨኑ㢓⊂Ǯה⎉��

袐㡓⌁𡎉堶坓ऱ䘐㞀䘱𡍵ᤨኑ𡍵በጤᢖǂǯ

㥧㈇𡎉�ↄ፧𡍵獥䉡袐䐑𡍵ğ⎉ᤨኑ袐㥧Ġ𡍵����䍆�怂�垆𑈓�怂��垆ǯ�

Ṓ∰𡍵㦇悂醉∱艴𡍵ğ𒀗ᤨኑ㌰�Ÿ⎉ᤨኑ𒀗ワ㥧Ġ𡍵����䍆ǯ�

ↄ፧𡍵ظ‣𒀗ワ∱艴𡍵ğÏተ坑𐔃�Ÿ𐔙倠⎉ᤨኑᡰ⊂𐑄ᤅה━噖𒀆㍀㥧Ġ𡍵����䍆

�怂ǯ

ᦉ艈𡎉�S獥䉡袐䐑Ĝ⎉ᤨኑ袐㥧W𡍵獥䉡袐䐑𡍵ↄ፧𡍵����䍆𡍵u��ǯ��

S𒀗ᤨኑ㌰�Ÿ�⎉ᤨኑ𒀗ワ㥧W𡍵邙Ǯ㦇悂醉∱艴𡍵����䍆𡍵u�����ǯ�

SÏተ坑𐔃𡎉𐔙倠⎉ᤨኑᡰ⊂𐑄ᤅה━噖𒀆㍀㥧�Ÿᔩ𑈇ᢓ↗𑘆՞Ⅷ𒀆W𡍵����䍆𡍵�

u�����ǯ
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691

LIN FENGMIAN (1900-1991)

Lotus Lantern

Scroll, mounted and framed, ink and colour on paper

67 × 65.8 cm. (26 ⅜ x 25 ⅞ in.)

Signed, with one seal of the artist

PROVENANCE:

Acquired directly from the artist, thence by descent. 

HK$1,800,000-2,800,000 US$240,000-360,000

啵⇠� � � � � ㍢瘑� � � � � 𒍁預咓� � � � � 圈�����

栦𓄣𡎉愕鈒ǯ

≇𡎉愕錀≇

ᔩ璁𡎉�醀卂䕡𑈇袐㡓𡍵ኆ衈㡓坩ᝈ儢ǯ

Lin Fengmian Paintings from the Van Roosbroeck Family Collection   ��𐆗刄㜦Գ㌒刨𒈤啴⇟ηᥠ   (Lots 691-692)

The collection of Lin Fengmian paintings belongs to the Van 

Roosbroeck family from Belgium. Frank Van Roosbroeck (1919-

2008) moved to Shanghai from Belgium in 1948 to take up the 

position as the head of the Shanghai branch of the Banque Belge 

pour l’Etranger (Belgian Bank for Lands Abroad). He met his Korean 

wife, Linda, in Shanghai. The couple had four children and settled 

in an apartment in Grosvenor House on Rue Cardinal Mercier in the 

French Concession in the 1950s. Mrs. Van Roosbroeck was an artist 

and art lover who took painting classes whilst in Shanghai. Through 

this artistic connection, the Van Roosbroecks met the artist Lin 

Fengmian and acquired a few of his works in Shanghai in the late 

1950s.

The Korean War, which began in 1950, led to a dispute between the 

bank and Chinese authorities that lasted over 20 years. During this 

time, the bank’s branches in Tianjin and Shanghai were suspended, 

and their management staff was not allowed to leave the country. Mrs 

Van Roosbroeck was allowed to leave Shanghai in 1961 with three 

of her children and brought some of their belongings to Belgium, 

including the Lin Fengmian paintings. In 1966, she accompanied her 

youngest child to Belgium to attend school. After spending 24 years 

in Shanghai, Frank Van Roosbroeck was released in April 1972 and 

returned to Belgium to reunite with his family via Hong Kong.

On 8 December 1971, Lin Fengmian penned the following in prison:

“In 1956, my wife accompanied our daughter and son-in-law to 

Brazil. Following their departure from Shanghai, I continued selling 

paintings, engaging directly with foreign buyers. Before my wife’s 

departure, a Belgian named Roosbroeck frequently purchased 

paintings from me, and I got to know him then. Subsequently, many 

other foreigners who acquired paintings from me were introduced by 

Roosbroek.”

Excerpt from the essay “The autobiography of Lin Fengmian written 

in prison” in Zheng Chong’s Biography of Lin Fengmian, Oriental 

Publishing House, Shanghai, October 1999, p. 240.

桗በ儖愕鈒袐הᔩ𑈇坕椶‣塔𑐲坅䉧ᡲ㡓坩噖𒀆ǯ'SBOL WBO

3PPTCSPFDL𡍱���������𡍲坕����䍆䕦椶‣塔ᔩ…ӳ牥𡍵啵ᐠ椶‣塔

𑘆椶リӳ牥ᦘリ鄃㏎𓉳՞ǯ⥩ӳ牥𡍵ձ𐎓𓄣怱ᔩ鄃ㅒ㑄㝳虁

𡍱-JOEB𡍲𡍵ᢔ՞��怃⤠ᘢ㞒㝳𡍵በ㡓՞坕��ቷ��䍆ջ㠲㥒坕≷煃

靔⊤‰䡒𡍱ի𑐱ल∰𡍲䂀䈢㡡䑁鄃ᢗ㡳ǯ虁𑐲坅䉧ᡲ

㍃՞塃በᑷ袐㡓ক𒀗ワ噖𒀆㡓𡍵备塔⊙℈𐘢袐ǯ𒀗ワ⊤鄃��

𐘣𡍵𑐲坅䉧ᡲበ㡓𐎓𓄣Ի𒀗ワ㡓愕鈒𡍵⥩ӳ牥怢䕦𒀗ワ㡓傃

ኑ噖𒀆Ի㌳䌐愕鈒袐הǯ

����䍆舀邗鄃偣㤗𑈔𑘆椶リ𑈩噣䍷⊄⊂ᦘ桠𡍵ᤀ刡𐙑Ի��㌳

䍆ǯ⥩桗怢𡍵リ⥩㍁爅কӳ牥鄃ᦘ噐晥吕ㄴᚆ摳𡍵�蘂՞┠留

衶ኑ⥑ǯ𑐲坅䉧ᡲ㍃՞坕����䍆ऱӲᘢ㞒㝳ӳ牥𡍵ऱ塔

㤐儖愕鈒ה━䌀⤢𡍵ᤃ䕖坕����䍆㤐妖㤘鄃㞒㝳⤢椶‣塔ӳ

㠅ǯ'SBOL WBO 3PPTCSPFDL坕����䍆𐎓恱⥩ӳ牥��䍆鄃⊂爧𡍵

䕘琈⤢…椶‣塔𑈩㡓՞⥙��ǯ

����䍆��怂�垆𡍵愕鈒⥩醗㠘側㢓鄃𑈇ᝈኑ即…𡎉

ğ����䍆䡒՞㎆ᡵǮ㎆ด⤤⊂爧ᕨ𡍵ऱձᘧ…䉙⊖Ի𡍱㎆ด𐌡

㍷⥶‣՞𡍲ǯձᘧӳ牥ጒ䕖𡍵偁塃𐘹𐙑𓌠袐𡍵桗塔衈偁𑈇䉖醀

卂ক㌰⥑՞卂爩𡍵⥩偁䡒՞怱ӳ牥塔𡍵怃椶‣塔՞坅䉧熘䌂ᔩ

𓌠𡍱𓊂𡍲袐𡍵⤤桗偁ጦ㊘𓄣Իձ𡍵䕖ᔩ怃㌰⥑՞ᔩ𓊂袐塔𡍵㌳衈ձ

լ𐍴㊘𓄣鄃Ġǯ

ĜS愕鈒⥩醗㠘側㢓鄃𑈇ᝈW𡍵䑲𑈇𑚒𡍵S愕鈒ᝈW𡍵�

悂坓ᦉ艈阤𡍵ӳ牥𡍵����䍆��怂𡍵u���ǯ

Lin Fengmian’s Lotus Lantern (right on the wall) displayed in the 

living room of the van Roosbroeck family home in Belgium after 

the mid-1980s.

怳䌐愕鈒S㤂𑠓腑W倡匲坕𒀆㡓椶‣塔㡓ኑ𡍵����䍆ջኑ怢嘴

Frank and Linda Van Roosbroeck in their 

apartment in Brussels in 1972, with Lin 

Fengmian’s Farewell My Concubine in the 

background.

𑐲坅䉧ᡲ㍃ก𡍵����䍆嘴坕䉧㆕‰㡳

側ኑ𡍵��䕖倡匲愕鈒S蒙’㒆Wǯ
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692

LIN FENGMIAN (1900-1991)

White Egrets

Scroll, mounted on woodboard and framed, ink and colour on paper

66 × 63.9 cm. (26 × 25 ⅛ in.)

Signed, with one seal of the artist

PROVENANCE:

Acquired directly from the artist, thence by descent. 

HK$700,000-900,000 US$90,000-120,000

啵⇠� � � � � 蕘� � � � � 𒍁預咓� � � � � 咐啖圈�����

栦𓄣𡎉愕鈒ǯ

≇𡎉愕錀≇

ᔩ璁𡎉�醀卂䕡𑈇袐㡓𡍵ኆ衈㡓坩ᝈ儢ǯ

Lin Fengmian Paintings from the Van Roosbroeck Family Collection   ��𐆗刄㜦Գ㌒刨𒈤啴⇟ηᥠ   (Lots 691-692)

692

90

693

LIN FENGMIAN (1900-1991)

Autumn Landscape

Scroll, mounted and framed, ink and colour on paper

68.4 × 68.4 cm. (26 ⅞ x 26 ⅞ in.)

Signed by the artist with one seal

HK$1,000,000-2,000,000 US$130,000-260,000

啵⇠� � � � � 鈀午� � � � � 𒍁預咓� � � � � 圈�����

栦𓄣𡎉愕鈒ǯ

≇𡎉愕錀≇

693

91



694

HUANG YONGYU (1924-2023)

Leisure in Seclusion

Handscroll, framed, ink and colour on paper

Painting measures 16.5 × 180 cm. (6 ½ x 70 ⅞ in.)

Frontispiece measures 16.5 × 50.5 cm. (6 ½ x 19 ⅞ in.)

Entitled, inscribed and signed, with one seal of the artist

Dated bingxu year (2006)

Frontispiece inscribed and signed by the artist, with one seal

Dated 21 September, 2009

Titleslip by the artist, dated jichou year (2009)

HK$80,000-120,000 US$11,000-16,000

摴祗��� � �𔒄㐒瑳𐍡␘��� � �𒍁預咓��� � �䕃ᜓ圈��� � �̤ǒǒՎ㠆θ

𓄣𡎉�耓��⥘ǯ㎕��𡍵ᤃ㢈塃ተ…鄃𡍵ऩ੨𡍵怅

𒄑��㍁𡍵𒕃疒坕㦇瀐ኑ𡍵耓՞㈊𓌕𡍵䕡𐑤刡ገ𡍵ᒅ焤��⌄

椴𒈅𡍵𒅑㝳ガ傐嘉𡍵ᢑᑹ恡𡍵耓ℇल⥶ᑷ𡍵ظ衉㐀ᒅ

䦉ճ𡎔塃ᑹ⥩めㅞ➃猖𡍵በ垇㢈𡍵䕖䝃ᔩተ

⌃𡍵घ㔢ተ䦉⒕𡍤瀔蒗𡍵ቹ倷𡍱����䍆𡍲偤�ǯ

≇𡎉瀔蒗

䑲𡎉�䕡怃蘂ǯՀǳǳጤ䍆ጤ怂䑖በ垆𡍵𓅓塃⥘𡍵瀔蒗𑙑

ㄢǯ

≇𡎉瀔蒗Ǯ𑙑ㄢ

𐅹𡎉㥒耓��⥘ǯ瀔蒗𡍵䉖ቴ𡍱����䍆𡍲堶ǯ

≇𡎉瀔蒗

694

92

695

HUANG YONGYU (1924-2023)

The Ponte Vecchio Bridge

Oil on canvas, mounted and framed

99 × 99 cm. (39 × 39 in.)

Inscribed and signed by the artist

Dated 1990

Entitled on the reverse

PROVENANCE:

T. T. Tsui Collection, acquired in 1999.

LITERATURE:

Please refer to Chinese text.

HK$1,200,000-1,800,000  

US$160,000-240,000

摴祗� � � � �𐌆愆� � � � �敶㦅荐㜧� � � � � 圈�����

� ː̐̐ǒ㠆θ

𓄣𡎉瀔蒗𡍵����ǯ

晆ǯ��𓄣𡎉��

ᔩ璁𡎉䕗㥧ㄢᡰ⊂䕡坕����䍆ǯ

ᦉ艈𡎉�

瀔蒗𡍵S焢𑚒㆕𐌸焑…��᥅��W𡍵㌈ᦉ艈

怃ᢗत𡍵����䍆�怂𡍱uበ艈𡍲𡎐����䍆�

�怂𡍱uՀ艈𡍲𡍵u���ǯ�

S瀔蒗W𡍵ऒ搰妑㥘𡍵����䍆𡍵u���𑈓

���𡍵⥘艈��ǯ�

瀔蒗𡍵S焢𑚒㆕𐌸焑…��᥅��W𡍵ה㡓ᦉ艈

阤𡍵����䍆��怂𡍵u���ǯ�

瀔蒗𡍵S焢𑚒㆕𐌸焑…��᥅��W𡍵ኑ𑘆妑㥉

𡍱琈𡍲怃ᢗत𡍵����䍆��怂𡍵u���ǯ

695

Huang Yongyu spent over six months 

travelling in different parts of France and 

Italy in 1990. During his trip, he recorded his 

travels through short essays, sketches and 

paintings, eventually compiled them into the 

book From the Seine to Florence. In this book, 

Huang mentioned his plan to create thirty 

acrylic paintings in Italy, each measuring 

one meter square. This painting is one of the 

abovementioned pieces, described by the artist 

as a beautiful necklace on the Arno River, the 

Ponte Vecchio in Florence.

����䍆瀔蒗⁇䕅煃⥑ক䡂㍀‣∢䍆𡍵

በ桧Ǯ㤐ᤃ側側��ս⒜𐂉圖㝹㉃𔒉Ӵ

ᔩ𡍵怢刡𐙑㢓⊂⁵ה𡍵妖䕖偀S焢𑚒㆕

𐌸焑…��᥅��Wበ妑ǯ喀妑ኑ即⌃𡍵袐㡓袗

塔㈷₇⥩䡂㍀‣袐Ӳ∔䌐ㆃ𑅄䔥袐𡍵椲䌐

㍀㤘በ昗𡍵塃በ坓鄃㥄㤃ǯ怳䌐桖塃

ᤃኑጒበ𡍵卲𐘢𑚒ㄴ袐㡓䔠㡕礹㕐㔦焑ӳ鄃

𐝇𡍵דᙑ坅鄃𑚒ल墈��晆ǯ

The Property of a Hong Kong Family Collection   桧㌒刨耐   (Lot 695)
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696

HUANG YONGYU (1924-2023)

Dragon 2012

Scroll, mounted for framing, ink and colour on paper

61 × 243 cm. (24 × 95 ⅝ in.)

Inscribed and signed, with five seals of the artist

Dated renchen year (2012)

HK$260,000-400,000 US$34,000-52,000

摴祗� � � � �𐐗㜦鞐� � � � � 𒍁預咓� � � � � ḛ� � � � � ̤ǒː̤ 㠆θ

𓄣𡎉�桤袐𡍵㡓㎒ǯ冕㏏㤂𡍵��䉦𐌰ǯ�

妖怅⌄ụ��𡍵塔䌂䠕邗㏏𡍵塃㍁ӳጦ怃北鄃Կǯ�

瀔蒗䕖𡍵㌂𡍱����䍆𡍲⁇㌴ה坕𑙑ㄢǯ

≇𡎉瀔蒗Ǯ㤘ल㈊ظǮ鑣ተऩǮ𑙑ㄢǮ��㝳㍁Ӵuጤ

696

697

ZHU QIZHAN (1892-1996)

Narcissus

Scroll, mounted and framed, ink and colour on paper

48 × 95.5 cm. (18 ⅞ x 37 ⅝ in.)

Inscribed and signed, with two seals of the artist

Dated first month, renzi year (1972)

PROVENANCE:

Sotheby’s Hong Kong, Fine Modern and Contemporary Chinese 

Paintings, 4 November 1996, Lot 496.

HK$60,000-120,000 US$7,700-16,000

咖㑑螔� � � � � 桂㠔� � � � � 𒍁預咓� � � � � 圈� � � � � ː̐˒̤㠆θ

𓄣𡎉㦑⑶ǯ㌂㝳𡍱����䍆𡍲桖怂袐坕ӳ牥ǯ

≇𡎉怶㦑⑶Ǯ㍀⥶堶ᡱ

ᔩ璁𡎉琈𒁔㡧椶𡍵→ջኑ⥑妑袐𡍵����䍆��怂�垆𡍵𐔖𒄢���ǯ
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698

WU ZUOREN (1908-1997)

Panda

Scroll, mounted and framed, ink on paper

65 × 38.6 cm. (25 ⅝ x 15 ¼ in.)

Inscribed and signed, with seal of the artist

Dated guimao year (1963)

Dedicated to Wuliang

HK$50,000-70,000 US$6,500-9,000

ᡉθ͂�����畘�����摰ગ預咓�����圈�����ː̐Վ˖㠆θ

𓄣𡎉�邓≆𡍱����䍆𡍲㢓㍠耓��煃㡓桖㞀ǯ�

՞ǯה

≇𡎉⎉Ǯה՞Ǯ⁇𓌙怱

From the Collection of Chow On Kiu   ᢁ㉸愅 ४呐草   (Lots 698-700)

Mr. Chow On Kiu (B. 1950) graduated from the University of Hong Kong with a 

Bachelor of Social Sciences. He joined The Wharf (Holdings) Limited in 2006 and 

held various key positions in the company. 

Mr. Chow is a seasoned expert in the banking, finance, trading, investment, and 

real estate industries. Mr Chow is also an avid art enthusiast and has played a 

crucial role in bringing Mainland Chinese artists, such as Liu Haisu, Huang 

Yongyu, and Fan Zeng, to Hong Kong to organize art exhibitions. Mr. Chow has 

received numerous artworks from these artists, many of which bear dedication to 

him.

699

FAN ZENG (B. 1938)

Bodhidharma

Scroll, mounted and framed, ink and colour on 

paper

67.5 × 68 cm. (26 .⅝ x 26 .3/4 in.) 

Inscribed and signed, with two seals of the artist 

and one dated seal of xinyou year (1981)

Dated xinyou year (1981)

Dedicated to Anqiao (Chow On Kiu)

PROVENANCE:

Acquired directly from the artist.

HK$100,000-200,000 US$13,000-26,000

呔�����𓎄䥑�����𒍁預咓�����圈�����ː̐Ռː㠆θ��

𓄣𡎉ב�䍆⤠桤𡍵㡓𐞒≐𡍵�

ս邘卲ה⤠�咑ǯ�

䒐ᤨᕥ䡒袐𡍵በ�ᥠ煕ጒទ𡍵�

㉩ጤ䍆瀣桖愙ǯ�

剠灅悂𡍵䔂判∘Ն䍆⒕ǯ�

䙧▵𡍵顗𡍵礹袐��袐ጦǯ�

㠙晆ᡦ𒀆ǯ�

𡍱����䍆𡍲灅悂𑐲妔坕ↄ፧ǯ

≇𡎉𑐲妔Ǯ兘炓ጂǮ𡍱����䍆𡍲

ᔩ璁𡎉醀卂䕡𑈇袐㡓ǯ
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␢㠙晆ᡰ⊂𡍱⊂坕����䍆𡍲袃摳坕琈㍀㠅𡍵इ䕡

阤妙靅㠅圖㠅㌁㠅ᑷǯձ坕����䍆℈ᢑጤᘡ

⥙𡍵桧ᐠ𑜄ԿǮⁱጂ䊖Ǯuበⁱጂ䊖ᤇጤᘡኑ⥑

⥶⊄邗㥧怃ᢗतጂ䊖醀𑈓֝ǯ␢ᡰ⊂⥩リǮ

うǮ𓊐堣Ǯ兂𓊗⌃⥶⊄兂𓊗坓怃㎒㡧𐑄ǯ

␢ᡰ⊂Ք塃𒀗ワ䡒㎕��ক噐刡��𡍵ձ妔圃栆∩℔ኑ

⥑ᢒ⥶𒀗ワ㡓ᔩ琈𑈱㥧㈇𡍵ⅰ刀ₑ牥Ǯ瀔蒗

ক𑐲妔ø袐㡓𡍵⤤桗ई𓍓ה━㌳𡍵␢ᡰ⊂側ה

━㌳衈袐㡓醀卂ӳ栦𓍓ǯ
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LIU HAISU (1896-1994)

Mount Huang

Scroll, mounted and framed, ink and colour on 

paper

50.5 × 73.5 cm. (19 .⅞ x 28 .⅞ in.) 

Inscribed and signed, with three seals of the 

artist

Dated spring, gengshen year (1980)

Dedicated to Anqiao (Chow On Kiu)

PROVENANCE:

Acquired directly from the artist.

HK$70,000-90,000 US$9,000-12,000

ᕑ朥霒�����㑇�����𒍁預咓�����圈�����ː ̐Ռǒ㠆θ

𓄣𡎉�偁䡒㦇𡍵ᢘӳ㦇㈇𓀷䁲𡍵�

傃㢓墈𡍵𑒆頗酇)ǯ�

䍵衐𡍱����䍆𡍲堶ᔩ㢉ـ𡍵㡳𐝇捰⥔𡍵�

⊇愦Ṋተ㠲鄃𐔃指Ⅷℶ㦇䍅㍁⒩𡍵�

鈳㍁䁲Ǯ𑠓䁲ǯ�

其楓𑒆蒕㡡㠙晆��䑸ս㡳醃䙘ǯ�

ₑ牥䍆ᢖ∔Նǯ

≇𡎉�牥㌒Ǯ⒢ⓓ㍁Ǯ堤垆㦇塃偁䊕Ǯ

ի垆偁塃㦇⌄

ᔩ璁𡎉醀卂䕡𑈇袐㡓ǯ
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701

701

Exquisite Fan Paintings From the You Yi Tang Collection   桵ਕ䔸   (Lots 701-711)

701

MEI LANFANG (1894-1961) / HUANG JUN (1890-1937)

Flowers / Calligraphy

Folding fan, ink and colour on paper / ink on paper

18.5 × 42.5 cm. (7 ¼ x 16 ¾ in.)

Flowers inscribed and signed by Mei Lanfang, with three seals

Dated autumn, dingmao year (1927)

Calligraphy inscribed and signed by Huang Jun, with two seals of the 

artist and one dated seal of dingmao year (1927)

Both sides dedicated to Chaohou

LITERATURE: 

Panorama Magazine Vol. 232, Panorama Publishing House, Hong 

Kong, 1 March 1993, back cover.

HK$50,000-80,000 US$6,500-11,000

坈��𘘕爳� � � � � �𘘕呑昃ڑ�� � � � � 𒍁預咓𘘕摰ગ預咓� � � � �䔀䔹�����

� ː̤̐˒㠆θ

S∡W�

𓄣𡎉𓎘⒗ᡰ⊂ռǯቡ≆𡍱����䍆𡍲–靀𡍵抈𒂅ǯ�

≇𡎉𒂅Ǯ褀𑘆Ǯ𑀡ኑ楓怲

S妑煃W�

𓄣𡎉𡍱圖ተ𔒉𡍲ǯ𓎘٣ጤᡦ㦃𔒉𑈲ה≐ጥ桖ጒǯ靀䀴ṝǯ�

≇𡎉靀䀴Ǯ㤂䀴昂Ǯቡ≆𡍱����䍆𡍲

ᦉ艈𡎉�S㍀偀Wu���怢𡍵㍀偀ᦉ艈阤𡍵琈𡍵����䍆�怂�垆𡍵

㤆䍱ǯ

琖𒀗ㄢጂ՞㌳䍆ᔩ䖗噖𒀆𡍵遴䒒㍀∖妑袐𡍵𑈩㍀偀

⁵՞炀𑜇颂ᡰ⊂𐎓礹𑈓Ւǯ⤤੧䡒偤₉𡍵㤖䒒㍀∖⌃

挖⥔醃鄃妑袐ה━㌳℈衶䡂𡍵䔠偀ս䒒㍀∖礹ኑ䖗𡍵坙

⌃𓀷㡓鄃ᢓ噖𒀆ǯ怳ⅰ्琖𒀗ㄢⅧ𒀆偀偹∔慄𡍵偹

በ㤖𡍵垄怃䒒㍀∖ǮՂǮ𓐒㤠堆ø∰ↄल㡓ה━𡍵

⌁ս፧偤ल㡓𡍵㐀抈𒂅Ǯ䤐⊂Ǯع剆øה━礹𓐘

𡍵ጇ𑈓㈬坙𡍵蚕…㢓𓍓抈𒂅⌃㍃՞鄃靴ה

━𡍵ተज𓁅ተ⊇䖗ǯ

The masters of You Yi Tang are avid collectors, especially of Zhang Daqian’s 

paintings. They formed a close bond with Panorama Magazine publisher Shen 

Weichuang. Fascinated by traditional opera, they built a collection centered 

on Zhang Daqian and figures related to Peking opera. This selection of folding 

fans and fan leaves features works by northern and southern masters, including 

Zhang Daqian, Yu Fei’an, and Zhao Shao’ang, as well as opera legends Mei 

Lanfang, Xun Huisheng, and Yu Zhenfei. It also includes rare pieces dedicated 

to Mei Lanfang and his wife, showcasing remarkable dedication.
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702

XUN HUISHENG (1900-1968) / CHEN YINKE (1890-1969)

Scholars in Conversation / Calligraphy in Running Script

Folding fan, ink and colour on paper / ink on silver-splashed paper

18 × 46.5 cm. (7 ⅛ x 18 ¼ in.)

Scholars in Conversation inscribed and signed by Xun Huisheng, 

with one seal

Calligraphy in Running Script inscribed and signed by Chen Yinke, 

with one seal

Both dated summer, fifth month, jiashen year (1944)

Both sides dedicated to Ruijie

HK$40,000-60,000 US$5,200-7,700

�����䍰芔𘘕𔐶㌢嚙�����啕ૉ𘘕呑呑昃�����𒍁預咓𘘕摰ગ猗锒��

� 䔀䔹�����ː ̐ौौ㠆θ

S悕㌁W�

𓄣𡎉�衉衐𡍱����䍆𡍲㌥垆ս礹⇧ᡰ⊂桖ǯ䤐⊂ǯ

≇𡎉䤐⊂

Sリ妑妑煃W�

𓄣𡎉�𡍱圖ተ𔒉ǯ𡍲衉衐𡍱����䍆𡍲օ㌥𡍵㡢䜖礹⇧ᡰ⊂兰外ǯ

≇𡎉㡢䜖

702

703

YU ZHENFEI (1902-1993) / ZHAO YUANREN (1892-1982)

Scholar in the Mountains / Calligraphy in Running Script

Folding fan, ink and colour / ink on paper

18 × 45 cm. (7 ⅛ x 17 ¾ in.)

Scholar in the Mountains inscribed and signed by Yu Zhenfei, with 

one seal

Calligraphy in Running Script inscribed and signed, by Zhao 

Yuanren, with two seals

Both dedicated to Qiuzeng

HK$30,000-50,000 US$3,900-6,500

Н䜆𘘕ጥ^�����楣㑇钁唤𘘕呑呑昃�����𒍁𘘕摰ગ預咓�����䔀䔹

S甃㦇Ï恤W�

𓄣𡎉�𑙑怰锅捰捰𡍵恤䜁塔በǯय़䠕桗㦇ኑ𡍵㠲怃՞ᑹǯ�

靀妔ᡰ⊂兰外ǯع剆ǯ

≇𡎉

Sリ妑妑煃W�

𓄣𡎉�𡍱圖ተ𔒉𡍲ǯS圖䊅㡑Wǯ靀妔Հᡦ㦃ǯ𓐒ᡥᐠǯ

≇𡎉𓐒ᡥᐠ≇Ǯ㠴օ
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704

704

HE XIANGNING (1877-1972) / LU XIAOMAN (1903-1965)

Pine Tree / Flower, Birds and Bee

Folding fan, ink on paper / ink and colour on paper

18.5 × 45 cm. (7 ¼ x 17 ¾ in.)

Inscribed and signed by He Xiangning, with two seals 

Dated spring, 1954

Flower, Birds and Bees inscribed and signed by Lu Xiaoman, with 

four seals 

Both dedicated to Lanfang

HK$40,000-60,000 US$5,200-7,700

α֙𘘕𔑁㍸呓�����啕悐𘘕��𑜥𑜅�����摰ગ預咓𘘕𒍁預咓�����䔀䔹�����

� ː̪̐ौ㠆θ

S悕昰W�

𓄣𡎉𒂅ᡰ⊂𓌕ǯᒅᥳ袐坕ↄ፧ǯበጤՆ⤠䍆堶ǯ

≇𡎉ᒅᥳǮ玂遇ጂ

S𒉥𒉅W�

𓄣𡎉�ज़㍁㍁栔ㅆ𡍵獱炄䙑桱坓䠩𐎘ǯ癉㤐ᡥ榖獩𡍵Ↄ䉉ᘰ

䒔塔گ焧ǯỢ艴䢄怳㤔䌂𡍵ᒅ䙰鈷霰…शǯ��⠦ተ��

㊥𡍵酴顗䘒ǯ邘楇楇腩捴䜡𡍵ऑ䜉ǯ𒂅

ᡰ⊂ǯ㤘妓醕㢓ǯ

≇𡎉Ǯ醕Ǯホ㑤Ǯ㤘妓袐㉃
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YAN BOLONG (1896-1954)

Flower and Birds

Folding fan, ink and colour on paper

18 × 46 cm. (7 ⅛ x 18 ⅛ in.)

1. Inscribed and signed, with two seals of the artist

Dedicated to Zhifang

2. Inscribed and signed, with two seals of the artist

Both dated autumn, jichou year (1949)

PROVENANCE:

Sotheby’s Hong Kong, Fine Modern and Contemporary Chinese 

Paintings, 3 November 1994, lot 634.

HK$30,000-50,000 US$3,900-6,500

ΐ� � � � � 蕘᠓❲� � � � � 𒍁預咓� � � � �䔀䔹� � � � � ː̐ौ̐㠆θ

���� 𓄣𡎉𑍄㍃՞ռǯ䉖ቴ𡍱����䍆𡍲靀𡍵֬㢓ǯ

� ≇𡎉֬Ǯ

���� 𓄣𡎉�ऱ…邘䝹妈㎕𡍵በ𑈂牥捙堶ǯ�

䉖ቴ𡍱����𡍲靀𡍵֬㢓䡂ǯ

� ≇𡎉֬Ǯ≇

ᔩ璁𡎉�琈𒁔㡧椶𡍵ኑ⥑→ջ⌃袗ջ妑袐𡍵����䍆��怂�垆𡍵𐔖𒄢���ǯ

𡎉ӳ栦՞礹抈𒂅㍃՞◙𑍄ǯ◙𑍄䕦㤘㠅ਔ妆𒀗𡍵∔⤠Ն桤塔

श㥒⎉𑘈մ��䊕㠅ਔ፧₉ǯ䕖ᔩ𑈩恘扄𐑄䌂भה𡍵疒ᦉ㌳ᘢ₉

酴𡍵葵㎕㉮ǯ
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Exquisite Fan Paintings From the You Yi Tang Collection   桵ਕ䔸   (Lots 701-711)
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706

706

ZHANG DAQIAN (1899-1983) AND YU FEI’AN (1888-1959) /  

YANG JIN (20TH CENTURY)

Flowers, Fruits and Insects / Poem in Running Script

Folding fan, ink and colour on paper / ink on paper

18.5 × 49 cm. (7 ¼ x 19 ¼ in.)

Flowers, Fruits and Insects inscribed and signed by Zhang Daqian, 

with three seals of the artist

Dated winter, jiaxu year (1934)

Further inscribed and signed by Zhang Daqian, with one seal

Poem in Running Script inscribed and signed by Yang Jin, with one seal

Both sides dedicated to Lisheng

One collector’s seal of Tang Hung

PROVENANCE: 

Sotheby’s New York, The Tang Hung and Fung Bi-Che Collection of 

Chinese Paintings & Calligraphy, 13 September 2018, Lot 507.

HK$180,000-280,000 US$24,000-36,000

㥒⠀ᙶǍ\𔘕𘘕夀匠� � � � � �����啹𑌰𑠀𘘕呑˒䀕ː��

� 𒍁預咓𘘕摰ગ預咓�����䔀䔹�����ː ̐˖ौ㠆θ

S愙𒍀W�

𓄣𡎉�衉倷𡍱����䍆𡍲ᤶ㞅𡍵𑈩≡भ袐𡍵ַ⊂ᡦ㦃𡍵㍀∖舲ǯ

≇𡎉㍀ㄢǮ𒉃㠸Ǯ㍀∖

⌁𡎉�桗偹㢓偀𡍵≡Ǯ瀔म𓀷ा醃𐘹嚆⊖ǯ摀噲猴㎆㌁ᦉ晀枘醃

𡍵⤤䕵ㅚ桗ǯ舲⌁㉃𡍵塔∔怂Ն垆腑Ӵǯ

≇𡎉䒒㞇

Sリ妑Ӯ䕕በW�

圖𡎉�𐍣ተ妔𡍵礹䙑՞リ吡𐑒ǯ�

㐆垆瘥ᝁ堶䡂ℸ𡍵㎕塔劘䉦��ᔩǯ�

㠅𐑄㑄ਮ⊂褕㝹𡍵❧圳ẗ酃ǯ�

㠙䕡㤘⥔㢔∢袀𡍵抈𡍱恘𡍲𐑒恘በ塔所ǯ

𓄣𡎉⊂գᡦ㦃𡍵摀塠ǯ

≇𡎉摀塠

╙𒀆≇𡎉╙Ⅷ𒀆

ᔩ璁𡎉�𐍁𒁔㡧椶𡍵╙∣灆֖ᡕⅧ𒀆ኑ⥑妑袐𡍵����䍆�怂��垆𡍵

𐔖𒄢���ǯ

𡎉⊂礹䒒⊂𡍵䒒㍀∖ᡦǯ

ǭǭ�瀔म礹邘瀔म𡍵概⥑塔怢⥩ↄ䍅𐑄腩𑚒ल፧𑖈𡍵𑈩㍀∖⌃፧₉

ल⊂בआ䀥醃脕ǯ䌂⥩ᤃ��𡍵衈邘瀔मጂ蘂ǯ塔՞怃

Ճ𡎉ğਔተבआ䀥𡍵袐ተ䒒㍀∖𡍵ऩተ邘瀔मǯĠ
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Exquisite Fan Paintings From the You Yi Tang Collection   桵ਕ䔸   (Lots 701-711)

707

SU MANSHU (1884-1918) /  

TANOMURA CHOKUSOU (19TH-20TH CENTURY)

Calligraphy in Running Script / Flower

Folding fan, ink on paper / gold ink on paper

19 × 43 cm. (7 ½ x 16 ⅞ in.)

Calligraphy in Running Script inscribed and signed by Su Manshu, 

with two seals

Dedicated to Chiomura Giro

Flower inscribed and signed by Tanomura Chokusou, with four seals

Dated autumn, seventh month, renxu year (1922)

HK$30,000-50,000 US$3,900-6,500

呓捂𘘕茇𐒆唡⇀𔔖� � � � � 呑Ǖᔖ𐜘��昕𐆘𑜥餄ǖ𘘕ڑ�������

� 摰ગ𘘕ગ預咓�����䔀䔹�����ː ̤̤̐㠆θ

Sリ妑Ǵ⁖𑐃煕𒉥𐑄ǵW�

圖𡎉圖ተ𔒉ǯ�

𓄣𡎉塁恡栆兰外䘱ǯד䑸㝳𒁔妓梂ǯ�

≇𡎉𒁔Ǯ妓梂

S∡W�

𓄣𡎉�⤤צ�㥓饄𡍵𐑒晙𐌰䍕㈩ǯ呷䕡በ判䔂㝳𡍵㎕㤐

ᢑ𑄳ǯ㌂倷𡍱����䍆𡍲靀Ӯ怂ኑ片坕袐▵ㄢǯ㤘饈嚆՞ǯ

≇𡎉ᜲ≇Ǯ㤘饈Ǯ㐀塃Ǯበ≇瘒瘣

𡎉衇𑀦恡醀𡍵–𒄢㤘饈𡍵垆怳堘焘𑈓㍀桖塔怢圖՞袐㡓ǯ
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PU JIN (1893-1966), PU JIAN (1901-1966) / PU JIN (1893-1966)

Flowers and Rock / Calligraphy in Running Script

Folding fan, ink on paper

19.5 × 51 cm. (7 ⅝ x 20 ⅛ in.)

Flowers and Rock inscribed and signed, with two seals of the artists

Calligraphy in Running Script signed by Pu Jin, with one seal

HK$30,000-50,000 US$3,900-6,500

楠¤Ǎ楠煢𘘕楠¤� � � � � �𘘕呑呑昃␘⊇�� � � � � 摰ગ預咓� � � � �䔀䔹

S⒢⥘W

甀֞𓄣𡎉㢓々⒢ǯ

≇𡎉甀֞≇ᖖ㌒

甀Ḗ𓄣𡎉椣袐𐘕↗饇愠ǯ

≇𡎉甀᠂≇ᖖ

リ妑S畳䎉£㦇兤䖀W

圖𡎉�㦇兤䖀𡍵㍁ㄆ𑒆𡍵袐㈍��坑𓄤ǯ头ᚆ䕆掁𡍵��ᤀ䑲㤓ǯ�

㌳㤠𑠒𑘩𑈲䜔𡍵顗Ǯ祰𐍒𐍒ǯ地㌰𡍵㡲圃𡍵爳瀐

𐘒㞈恡ǯ

栦𓄣𡎉∰⒢㥒㌁ǯ

≇𡎉甀֞㌒
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708
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YE GONGCHUO (1881-1968)

Bamboo and Rock / Calligraphy in Running Script

Folding fan, ink on gold paper

18.5 × 46 cm. (7 ¼ x 18 ⅛ in.)

Bamboo and Rock inscribed and signed, with one seal of the artist

Calligraphy in Running Script inscribed and signed, with one seal of 

the artist

Both sides dedicated to Defen (Zheng Defen, 1902-1986)

HK$30,000-50,000 US$3,900-6,500

𑄹䅹餹� � � � � Ⓙ⊆␘𘘕呑呑昃� � � � � 摰ગ锒� � � � � 䔀䔹

S饇⒢⥘W�

𓄣𡎉�⒢奘奘𡍵饇𑤤𑤤ǯ𓌶桗ा𡍵��㈛➆ǯ�

䖆ᡰ⊂㦃𡍵𐞒㉑偤ǯ

≇𡎉䜙𐑹≇

Sリ妑妑煃W�

𓄣𡎉�𡍱圖ተ𔒉𡍲ǯ䒒妆灅ǯ䖆ᡰ⊂㦃ǯ䜙𐑹ǯ

≇𡎉䜙𐑹㌒

𡎉ӳ栦՞䖆𡍱���������𡍲𡍵Ð㠅Óጂ՞𡍵ӳቷᢘ∔䍆ջ

琈䉉ਦ垆ㅙ䐵२𐑄蘂𡍵𓌕𡍵㤖ኑ⥑袐टⒺ顔獥ᢑ𡍵爧坕圖Ↄ

𒀗圖⊤𡍵𑈩㌳ᑷ妑袐㍀䊕㐀䒒㍀∖ǮǮ恘Ⓔ㦇Ǯा∣ø՞脕鞉ǯ
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ZHAO SHAO’ANG (1905-1998)

Mantis and Bamboo / Calligraphy in Cursive Script

Folding fan, ink on paper

18 × 47 cm. (7 ⅛ x 18 ½ in.)

Mantis and Bamboo inscribed and signed, with one seal of the artist

Dated summer, fifth month, guihai year (1983)

Calligraphy in Cursive Script inscribed and signed, with one seal of the artist

Both sides dedicated to Yunliang

HK$22,000-35,000 US$2,900-4,500

㎀剦�����喆𑄹𑠈𘘕��呑呑昃�����摰ગ預咓�����䔀䔹�����ː̐Ռ˖㠆θ

S愦つ𒍈W�

𓄣𡎉�剕ㅩ–㉹𡍵圹∢唢ǯ�

邓Փ𡍱����䍆𡍲㌥Ն怂𡍵ᡤՙय़ᡦ兰外ǯ㤠堆坕牥ǯ

≇𡎉𓐒

S𑒆妑妑煃W�

圖𡎉�䖗ऱ瑃瀐獖𡍵𑈩邘ǯ𐌰㈑ተ…𡍵堘⥩՞㡓ǯ�

ṗ��ᢑ㌷𡍵堘怠桨𡍵𑀦ተ䥳U戶ǯ

𓄣𡎉悂፧𑈲הᢔ餲妑礹ᡤՙय़ᡦᢔ桖ǯ𓐒㤠堆ǯ

≇𡎉𓐒

𡎉ᡤՙ礹𔖕ᡤՙᡰ⊂𡍵妔坕琈ᢗत䉉ה𡍵𑈩𓐒㤠堆Ǯ摀♃獥

Ւ㎕ǯᤃ㍃՞֙㜉礹㤠堆ᢑ㡀㎆䑸㝳𡍵䌸㤠堆ጂ蘂塰䍆Կ⅂𡍵獥䕡

ᖖᐠǯ
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Exquisite Fan Paintings From the You Yi Tang Collection   桵ਕ䔸   (Lots 701-711)

711

JU LIAN (1828-1904)

Flowers and Insects

A pair of fan leaves, mounted and framed, ink and colour on paper

Each fan leaf measures 17.5 × 53 cm. (6 ⅞ x 20 ⅞ in.)

1. Inscribed and signed, with one seal of the artist

Dated Mid-autumn Festival, bingzi year (1876)

2. Inscribed and signed, with one seal of the artist

Dated autumn, bingzi year (1876)

Both dedicated to Zhisan

HK$45,000-55,000 US$5,800-7,100

㐒㡰� � � � � �𑤃�� � � � � 𒍁預咓� � � � �䔹𔘙圈Պ㝰� � � � � ːՌ˒Վ㠆θ

��� 𓄣𡎉�掙Ӳᡰ⊂𓐘ǯ�

ቹ㝳𡍱����䍆𡍲ኑ靀𡍵㦇昨㝳ऒ焱㥒䐐ǯ

� ≇𡎉ऒ焱

���� 𓄣𡎉�掙Ӳգᡦ㍀՞ậǯ�

ቹ㝳𡍱����䍆𡍲靀垆𡍵㦇昨㝳㥒䐐ǯ

� ≇𡎉ऒ焱

711
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YE GONGCHUO (1881-1968)

Calligraphic Couplet

A pair of hanging scrolls, ink on gold-flecked paper

Each scroll measures 169.5 × 41.5 cm. (66 ¾ x 16 ⅜ in.)

Inscribed and signed, with two seals of the artist

Dedicated to Zhongyi (Kwok Zhongyi, 1900-1994)

Titleslip on each scroll, with one seal of Kwok Zhongyi

PROVENANCE: 

Acquired directly from the artist, thence by descent.

HK$22,000-36,000 US$2,900-4,700

𑄹䅹餹�����呑昃˒〖𐎁�����摰ગ猗锒�����⒥𓅑Պ㝰�����

圖𡎉�ի垆㑦ल刢瘄𡍵ᔩ圖㝹畳灅瑃ǯ

𓄣𡎉օᡰ⊂㦃𡍵䎖䜙𐑹ǯ

≇𡎉䜙𐑹≇Ǯ𓅐𒄑

𐅹指𡎉蒗𒄑㤖ǯ

≇𡎉օ≇�

ᔩ璁𡎉醀卂䕡𑈇妑煃㡓𡍵ኆ衈㡓坩ᝈ儢ǯ

Chinese Paintings and Calligraphy from the Kwok Family Collection   搹脁褥 ४呐草   (Lots 712-722)

712

Kwok Zhongyi (1900-1994), also known as Xiaoqing, 

Zhongyi, with studio name Qin Yan Zhai (Studio 

of Qin and Inkstone), was a distinguished art 

connoisseur from Shanghai during the Republican 

period. He was closely associated with esteemed 

artists such as Wu Hufan, Xie Zhiliu, Zhang 

Daqian, Pu Ru, and Peking Opera performer Mei 

Lanfang, which helped enrich his artistic pursuits 

and inspiration. Kwok’s diverse interests extended 

beyond art, encompassing music, chess, calligraphy 

and painting. As a result, his home exuded an 

atmosphere of vibrant artistic expression.

Following in his father’s footsteps, Kwok Chun-Po 

(1938-2022) inherited and continued the artistic 

traditions and knowledge of Qin Yan Zhai. He 

graduated from the Shanghai Conservatory of Music 

and became a celebrated tenor. After relocating to 

Hong Kong, he actively immersed himself in the 

world of collecting antiques and paintings. The 

Kwok family’s relationship with Wu Hufan grew 

stronger, with Wu cherishing Kwok Chun-po as 

his godson. The Qin Yan Zhai collection includes 

exceptional Wu Hufan artworks, along with many 

classical paintings and seals bearing his colophons. 

օ堣𡍱���������𡍲𡍵𐆒㏘灅𒁔ӳ牥𡍵㝹器Ǯ

օ𡍵概⥑塔怢𑚒ल𒀆㡓𡍵𒄢ğ虂鑦Ġ𡍵妑

袐Ǯ≇⒢𓌕𡍵𑈩⎉瑃䉩Ǯ𓁰♂憆ø畖ӳल㡓䕅

㡣ᦙ𡍵Ք𑈩概⥑袐㉳ल㡓䒒㍀∖𡍱���������𡍲Ǯ

甀ᠩ𡍵፧₉ल㡓抈𒂅⌄㎕ǯ榀𑈰𓐘䐵煈𡍵虂捁

妑袐𡍵耓ተ䡒𡍵㡓ኑ𒀗ワ榐⥓Ḽ≳ǯᤃ㝳堶牐

ᡰ⊂𡍱���������𡍲𡍵䍓儢䎉㈿𡍵𐍴𐘹ğ虂鑦Ġ㡓

㠅𡍵坕𒀗圖⌃噖𒀆⊇℆㤳㌳ǯ榀垉䍆袃摳坕ӳ牥

斈㠅𡍵ጇՖ怃塔𓅐ጒ⊕核ਔ㡓𡍵䕖𓎆

琈𡍵爧坕妑袐ऒ蔢噖𒀆⊤ǯ榀በ㡓㤳ᤃ𑈩⎉瑃

䉩ᕨ㡣𡍵堶牐ᡰ⊂獥䕡⎉瑃䉩੧䡒𡍵噖礹

㝳ǯ虂鑦側⎉榀ה━ጇ𑈓ጒה𡍵ऒ妑袐Ǯ≇

⒢噖𒀆ጦ㌳怃⎉瑃䉩𓌕ǯ
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713

JIANG HANTING (1903-1963) / YING YEPING (1910-1990)

Bird on Branch / Autumn Forest

Folding fan, ink and colour on gold paper

18.5 × 47 cm. (7 ¼ x 18 ½ in.)

Bird on Branch inscribed and signed by Jiang Hanting, with one seal

Autumn Forest inscribed and signed by Ying Yeping, with one seal

Dated summer, dingyou year (1957)

Both sides dedicated to Madam Qiujun

HK$60,000-80,000 US$7,700-11,000

攅㌲撁𘘕䑉㠅� � � � �啕喀㍸�鞐悐鈀㑇� � � � � 𒍁锒� � � � �䔀䔹�����

� ː̪̐˒㠆θ

���� 灅㡲瀡𓄣𡎉靀ा㍀袐㡓桖ጒ𡍵㡲瀡ǯ

� ≇𡎉㡲瀡

��� 䦉䍅𓄣𡎉�靀ा㎆㌁煃㡓桖ጒǯ�

ቡ𡍱����䍆𡍲餡㌥䕖Ӳ垆𡍵䍅㢓ǯ

� ≇𡎉𑐢

𡎉ӳ栦՞靀ा䦉塃畖ӳ㎆袐㡓恘靀ा𡍱���������𡍲𡍵ल桁瑄𡍵

妔ᐠኑ⥑㎆㝳妑袐ǯ����䍆䕖𡍵𑈩䦉䍅Ǯ灅㡲瀡ऱ⥩ӳ牥ኑ

⥑袐ᐠ��袐䊕ǯ

Chinese Paintings and Calligraphy from the Kwok Family Collection   搹脁褥 ४呐草   (Lots 712-722)
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714

WU CHANGSHUO (1844-1927) / ZHU DEYI (1871-1942)

Peonies / Calligraphy

Folding fan, ink and colour / ink on paper

18.5 × 48 cm. (7 ¼ x 18 ⅞ in.)

Peonies inscribed and signed by Wu Changshuo, with two seals of the 

artist

Dated summer, jiazi year (1924)

Calligraphy inscribed and signed by Zhu Deyi, with one seal of the 

artist

Dated fifth month, jiazi year (1924)

Both sides dedicated to Yiru

HK$150,000-250,000 US$20,000-33,000

ᡉ剶襧𘘕𒅃䁆剧� � � � �ḱN𘘕呑昃� � � � � 𒍁𘘕摰ગ預咓� � � � �䔀䔹�����
� ː̤̐ौ㠆θ

��� S艩ጁW

� 𓄣𡎉�䠕・ㅩ䠕㡕ǯ𐘶㐀ቷ𓁨兰ǯ�

衉㝳𡍱����䍆𡍲㌥𡍵⎉��𐙵䍆ᢖ∔怃በǯ

� ≇𡎉⎉ا≠≇Ǯ𐙵

��� S妑煃W

� 圖𡎉�𡍱圖ተ𔒉𡍲ǯ

� 𓄣𡎉�ᢗ֜挦圖𑤠㍘晷𡍵मኑ━ጦǯ�

𐘶㐀գᡦ桖ጒ𡍵衉㝳𡍱����䍆𡍲Ն怂𡍵ㆋ䖆𒀸ǯ

� ≇𡎉悕颂

偹𡎉�⎉𒀆𡍱���������𡍲妑煃⌃𐘢抈𡍵𐍴ㄢ𡍱���������𡍲�

����䍆‶偹𡍵ӳ栦𐘶㐀ǯ

714

714
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Chinese Paintings and Calligraphy from the Kwok Family Collection   搹脁褥 ४呐草   (Lots 712-722)

715

HUANG BINHONG (1864-1955)

Landscape / Calligraphy

Fan leaf, mounted and framed, ink and colour on paper / ink on gold-

flecked paper

12.5 × 42 cm. (4 ⅞ x 16 ½ in.)

Landscape entitled, inscribed and signed with one seal of the artist

Calligraphy inscribed and signed, with one seal of the artist

Dated xinmao year (1951)

Dedicated to Zhongjiong

HK$200,000-300,000 US$26,000-39,000

𑘃��� � �攅㠄ᚒ镐𘘕呑昃��� � �𒍁預咓𘘕摰ગ猗锒��� � �䔹𔘙圈�����

� ː̪̐ː㠆θ

��� S灅䍄∲𐂐W

� 𓄣𡎉灅䍄∲𐂐𡍵ս抈՞�䡂㢓ጒ𡍵𓌅𒅃ǯ

� ≇𡎉𓌅𒅃

��� S妑煃W

� 圖𡎉�嚆Ï〖Ḳቷ榐𡍵٤䈹昂嚃∰ǯ�

ᢑ墓⢑锅瀐ՂÇ𡍵श塰…㍘䁲㌰ǯ�

虂⊖ᡥ㞀ऒ𡍵昴玂⦘㡒ᦘǯ�

ḅ灅坆怂䖀煕䔲𡍵䕗䑲㈛㡖ǯ

� 𓄣𡎉օ〖ᡰ⊂ጒ𡍵≆𡍱����䍆𡍲𡍵𓌅𒅃ǯ

� ≇𡎉𓌅𒅃

𡎉ӳ栦ğօ〖Ġ≐⎉օ〖𡍱����𡍶����𡍲𡍵’𐜤օ薐Ǯօ𡍵㝹

ক𡍵लǮ䊕恘𡍵灅𒁔厂䉄՞ǯ焘≇𡍵妑♃袐𡍵ᤇ

𓌕ǯօ〖𑈩𓌅𒅃ጇ䘑䍆ጒՒ𡍵ᢔ՞𐎃⊂ظ刡獥≳Ւǯ
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716

716

716

QI BAISHI (1863-1957) AND OTHER ARTISTS

Various Subjects and Calligraphy

Folding fan, ink and colour / ink on paper

18 × 47.5 cm. (7 ⅛ x 18 ¾ in.)

1. Inscribed and signed by Qi Baishi, with one seal

Dedicated to Madam Jingzhi

2. Inscribed and signed by Qiu Shiming (1898-1970), with two seals

Dedicated to Madam Jingzhi

3. Inscribed and signed by Yu Jianhua (1895-1979), with one seal

Dated June 1953

Dedicated to Madam Jingzhi

4. Inscribed and signed by Wang Daoyuan (1892-1965), with two seals

Dedicated to Madam Jingzhi

HK$260,000-350,000 US$34,000-45,000

蕘⊆ᝣパ㌓�����嚙䔹�����𒍁𘘕摰ગ預咓������ 䔀䔹�����ː ̪̐˖㠆θ

��� 邘⒢

� 𓄣𡎉�ጒ㎆㠸Ք礹ԽuӮᡵ��戶ጒ䊕𡍵Խ噦㍀𑅨ⓓ戹袐ጒ𡍵

ᢖ∔Ӳ邘⒢ǯ

� ≇𡎉怰՞

��� ⒢ᤱ𡍱���������𡍲�

� 𓄣𡎉ጒ㎆㌁㦃𡍵⒢ᤱ㦇՞ǯ

� ≇𡎉

� 圖𡎉𡍱圖ተ𔒉ǯ𡍲�

� ≇𡎉頒

��� �ₕ𑘆𡍱���������𡍲ع

� 圖𡎉�𡍱圖ተ𔒉ǯ𡍲

� 𓄣𡎉ጒ煃㡓ᢔ桖ǯበጤՆӲᢘ怂𡍵عₕ𑘆妑袐ǯ

� ≇𡎉ع

��� 蒙𡍱���������𡍲�

� 圖𡎉�𡍱圖ተ𔒉ǯ𡍲

� ≇𡎉

� 𓄣𡎉ጒ㎆㌁㦃𡍵䁲㦇՞ǯ

� ≇𡎉⒢
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Chinese Paintings and Calligraphy from the Kwok Family Collection   搹脁褥 ४呐草   (Lots 712-722)

717

717

WU HUFAN (1894-1968)

Landscape / Calligraphy

Two fan leaves, mounted and framed, ink on paper/ ink and colour on 

gold-flecked paper

Landscape measures 18.8 × 50 cm. (7 ⅜ x 19 ⅝ in.)

Inscribed and signed, with three seals of the artist

Dated first month, xinwei year (1931)

Dedicated to Jincheng

One collector’s seal of Kwok Chun-Po (1938-2022)

Calligraphy measures 19 × 54.5 cm. (7 ½ x 21 ½ in.)

Signed, with one seal of the artist

HK$80,000-120,000 US$11,000-16,000

ᡉ椃㜩� � � � �攅㠄˒悐𘘕呑昃� � � � �𒍁𘘕摰ગ預咓� � � � �䔹𔘙圈Պ㝰�����

� ː̐˖ː㠆θ

S灅䍄Ӯ昰W�

𓄣𡎉���晁��聖嚆՞灅䍄Ӯ昰⥘ǯ�

怱𡍱����䍆𡍲桖怂礹塠偀ᡰ⊂桖𡍵⎉瑃䉩ה坕䅠㦇𑒆ㄢǯ

≇𡎉𑑀㦇𑒆ㄢǮ塔Ǯጙ

𒀆≇𡎉堶牐Ⅷ𒀆

S妑煃W�

圖𡎉�ᡥ㑱艩䎖䍆Ӯ∔𡍵爐㦇ទ醃𡍵㈲𡎉’ᢗ∔䍆𡍵酉𐌰癘ǯ

𓌣牔獁炕Ճ𡎉扅–ጦ饦堶𡍵⌃…兒㤐𓁰垆𡍵𐌰ǯ

栦𓄣𡎉⎉瑃䉩ǯ

≇𡎉ᙉ酨
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718

REN XUN (1835-1893)

Animals

Album of twelve leaves, ink and colour on 

silk

Each leaf measures 23 × 28.3 cm. (9 × 11 ⅛ in.)

One leaf inscribed and signed, with one seal 

of the artist

Eleven leaves, each with a seal of the artist

HK$120,000-180,000  

US$16,000-24,000

^�����㈫祁՞�����𒍁颃咓�����՞ᙴ̤�����

���≇𡎉ᐠ� ���≇𡎉ᐠ

���≇𡎉ᐠ� ���≇𡎉ᐠ

���≇𡎉ᐠ� ���≇𡎉ᐠ

���≇𡎉ᐠ� ���≇𡎉ᐠ

���≇𡎉ᐠ� ����≇𡎉ᐠ

����≇𡎉ᐠ

�����𓄣𡎉ᐠ㢓坕䥳ईǯ�

≇𡎉ᐠ
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719

WU HUFAN (1894-1968)

Summer Mountains

Scroll, mounted and framed, ink on paper

102 × 48.3 cm. (40 ⅛ x 19 in.)

Inscribed and signed, with two seals of the artist

Dated summer, fourth month, dinghai year (1947)

One collector’s seal 

LITERATURE:

Beijing Rongbaozhai Chinese Paintings, Four 

Treasures of the Study and Woodblock Prints 

Exhibition Catalogue, Pok Art House Ltd., August 

1980, unpaginated. 

Collection of Wu Hu Fan’s Calligraphic Works and 

Paintings, Shanghai Paintings and Calligraphy 

Publishing House, May 2001, p.83, pl.55.

Famous Chinese Painters – Wu Hufan, Hebei 

Education Publishing House, Shijiazhuang, 

December 2002, p.132.

Wang Shuzhong and Chen Hansu ed., Chronicle of 

Wu Hufan, China Publishing Group, July 2017, p.412.

HK$200,000-300,000 US$26,000-39,000

ᡉ椃㜩� � � � �➅㑇啵咐␘� � � � � 摰ગ預咓� � � � � 圈�����

� ː̐ौ˒㠆θ

𓄣𡎉�坓坓㌉㌥㦇愕怰⥘榖ⅉ≳𡍵�

䕦𑜄ᡥ䕡�𡍵㉑Շᐢ怳妖▵ַǯ�

ቡՓ𡍱����䍆𡍲㌥⤠怂ᜐ䊕㍀䡂𡍵�

⎉瑃䉩𓄣ǯ

≇𡎉ᙉ酨Ǯ𑙑灅㦇ᤀ腡

𒀆≇𡎉虂鑦

𑚒𔒉𡎉�蒙आǮ्𐍗𐔖𡍵S⎉瑃䉩䍆𓄦W𡍵�

ኑ⥑ᦉ艈⥙𡍵����䍆�怂𡍵u���ǯ

ᦉ艈𡎉�Sↄ፧攤㤂礹∱𒀗ワᢗत偀餡∔䍆𑈱�

ኑ⥑妑袐Ǯ圖偳⤠㤂Ǯ怰悖瀐≇袐㥧㈇⥘

𔒉W𡍵∱𒀗ワᢗत𡍵����䍆�怂𡍵耓锣ǯ��

S⎉瑃䉩妑袐W𡍵ӳ牥妑袐ᦉ艈阤𡍵����䍆�

�怂𡍵u��𡍵⥘艈��ǯ�

Sኑ⥑ल袐㡓ᢓ�⎉瑃䉩W𡍵焑ↄ嚀��ᦉ艈

阤𡍵����䍆��怂𡍵u���ǯ
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720

MEI LANFANG (1894-1961)

Flowers

Scroll, mounted and framed, ink and colour on paper

69 × 25.3 cm. (27 ⅛ x 10 in.)

Inscribed and signed, with one seal of the artist

Dated wuchen year (1928)

Dedicated to Xiaoqing

PROVENANCE: 

Acquired directly from the artist, thence by descent.

HK$50,000-80,000 US$6,500-11,000
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721

XIE ZHILIU (1910-1997)

Red Lotus

Scroll, mounted and framed, ink and colour 

on paper

79 × 38.8 cm. (31 ⅛ x 15 ¼ in.)

Inscribed and signed, with three seals of the 

artist

Dated twelfth month, guichou year (1973)

Dedicated to Zhongyi (Kwok Zhongyi, 1900-

1994)

PROVENANCE: 

Acquired directly from the artist, thence by 

descent.

HK$150,000-250,000  

US$20,000-33,000

ヲ鉔噆�� � � �鞐ׁ��儢� � � � �𒍁預咓�� � � �圈�����

� ː̐˒˖㠆θ

𓄣𡎉�օ堣ᡰ⊂嚀𡍵�

邓ቴ𡍱����䍆𡍲∔Հ怂𡍵𓁰♂憆ǯ

≇𡎉𓁰♂Ǯ♂憆Ǯ兘怂聖

ᔩ璁𡎉醀卂䕡𑈇袐㡓𡍵ኆ衈㡓坩ᝈ儢ǯ
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坈��� � � � � �ڑ�� � � � � 𒍁預咓� � � � � 圈�����

� ː̤̐Ռ㠆θ

𓄣𡎉�器գᡦ㦃𡍵�

倶𡍱����䍆𡍲𡍵抈𒂅ǯ

≇𡎉抈𒂅

ᔩ璁𡎉醀卂䕡𑈇袐㡓𡍵ኆ衈㡓坩ᝈ儢ǯ

𡎉ğ器Ġ≐օ堣ᡰ⊂𒕃㝹𡍵ձ䍆塔

怢⤤䡒፧₉𡍵噢挴リ䉉ה𡍵冖蒙蚄≠礹

䊕㠅・偤𡍵噙ल器≠𡍵𑈩抈𒂅Ǯ鞂鑦

靀øल㡓Ւ獥≳ǯ虂鑦側抈𒂅ה━

㌳𡍵Ք怃𓀷㡓भ㢓ה━𡍵ज榀𑈩挖⥔

ल㡓Ւጒ獥ǯ
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722

XIE ZHILIU (1910-1997)

Majestic Landscapes

Album of twelve leaves, ink and colour / ink on paper

Each leaf measures 34 × 34 cm. (13 ⅜ x 13 ⅜ in.)

Each leaf inscribed and signed, with a total of twenty-six seals of the 

artist

Frontispiece inscribed and signed by Chen Peiqiu, with one seal

HK$900,000-1,200,000 US$120,000-160,000

ヲ鉔噆� � � � � 攅㑇ϊل՞� � � � � 𒍁𘘕摰ગ預咓� � � � � ՞ᙴ̤�����

𓄣𡎉

��� ㍽ऑ㍧䉃ǯ㌃夶𐞒♂憆䉒𑒕⥔㥒ǯ

��� ⋎䅸㥷昂ǯ㌃夶𐞒♂憆ǯ

��� 㦇昂𓎈ǯ♂憆ǯ

��� 𒁓瀡昰ǯ㌃夶𐞒♂憆ǯ

��� 䁲ऐ昰ǯ♂憆ǯ

��� 甃㦇噢掁ǯ♂憆ǯ

��� 靀㦇ṻǯ㌃夶𐞒♂憆ǯ

��� 㦇♥��ǯ♂憆ǯ

��� 䍅䀗䍔፨ǯ㌃夶𐞒♂憆ǯ

���� 䅸愕፨ǯ♂憆ǯ

���� 悕䈢㤆ǯ♂憆

���� 堶㦇昂ǯ♂憆ǯ

≇𡎉㌃夶𡍱∔Հ栆𡍲Ǯ♂憆𡍱∔Հ栆𡍲Ǯ㌩㎕𡍱Հ栆𡍲

מ靀䑲𡎉灅㦇צ⅄ǯᚕ锅ǯ

≇𡎉ጆጒ

Chinese Paintings and Calligraphy from the Kwok Family Collection   搹脁褥 ४呐草   (Lots 712-722)
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墈塁𡍱���������𡍲𡍵

ጇ坆℈々𑚒ल𒀗ワ㡓⌃妑

煃㡓𡍵≷𐆒䐵悂癦㠙𡍵垉

䍆袃摳坕ӳ牥⥑餡失∰㍀

㠅𡍵葵煃㠅㌁㠅ᑷ𡍵桧

ᐠⅰ刀䐵䉄㍀㠅ø㌳㍀

㠅𓁨䊕ǯձ坕����䍆靳㥒

坆℈々𡍵𐘹𐙑怇⅂嚀��Կ

摳𡍵ᦉᐠ饄𑝅ኑ㠅戗𡍵

⌃ኑ桖ኑ㠅𐖅戗嚀䊖ǯ

ᡰ⊂ጒ舴礹䈢悂⒢妑袐��㡖ᡨՆᡰ⊂𡍱�����

����𡍲𡍵⤤桗㡓㠅獩𡍵坕妑袐㌲ك䖗䕡ǯ袗ձ坣

㠅畖ӳ塔𡍵䕵䕦ल㡓𓌅𒅃Ǯ䜙𐑹𡍵獥䕡判

化𡍵∱㈇ल㡓側𒀆ऒիल𡍵㉸瑇獥ǯ䜙

𐑹𡍵榀Ք𐎓𓄣邘⒢⌃袗塔በ鈷ल袐㡓ǯ榀噖

𒀆ኑխظ怃𑈩䜙𐑹ᖖ𡍵ᤃኑ怃邘⒢癘戹𡍱

冁━���𡍲𡍵ज⒖榀噖𒀆邘⒢ה━䦉塃䜙

𐑹լ𐍴醀卂䕡𑈇袐㡓ǯ

墈塁Ք塃Ֆ怃酙𓅐鄃ኑ⥑圖Ↄ嚀��㡓𡍵妔礹ኑ⥑

𔒁�妑煃Ⓔ顔側ल𓅐側⌃ኑ𑘆𐝇ワⒺ顔妙酥㢁ጂ

ᐠ𡍵ձ䔲Ի鈷㌳坆℈々瀐㉑𒀗ワ㡓ǯ⤤ᤃ䐵煈鄃

Ւক䔲𡍵榀𒀗ワ噖𒀆蠰㎒𡍵㤳ᤃ⤤噖𒀆ᤃ䊕

𓌅𒅃ה━邙䌐սӳ𡍵ᤃ㡳側頉ğ邙𒅃昂Ġ𡍵⌁

頉ğӲ邙袐Ġǯ⥩𒁔餡圖坕����䍆ᦉ艈鄃S��ቷ

ኑ⥑𒀗ワ𑈩𒀗ワ㡓Wበ妑ኑ𡍵墈塁噖𒀆𓌅𒅃

邖坕坕妑ኑᢒ𡍵≐怳栆冁━���ǯ ━ה

From the Collection of Singapore Bai Hong Lou Master Tan Keng Cheow   刅؟ঠ蕘𑘂恡î́𔐵升匀呐草   (Lots 723-732)

Renowned Singaporean artist and calligrapher Tan Keng Cheow (Chen Jingzhao, 

1907–1972) was born in Guangdong. He earned a law degree from Shanghai Jinan 

University and later lectured at several colleges and universities, including Kwang Chew 

University. Eventually, he settled in Singapore in 1949, where he became the principal of 

Tuan Mong High School while also lecturing at Chung Cheng High School.

Tan Keng Cheow was the son of Tan Teo Ngo (1879-1950), an eminent calligrapher 

and painter. Growing up in an artistic environment, he mastered both calligraphy 

and painting at an early age. While in Shanghai, he studied painting under renowned 

masters, including Huang Binhong and Ye Gongchuo, who profoundly influenced his 

artistic development. During this period, he also had the opportunity to appreciate 

works by contemporary artists. Through Ye Gongchuo, Tan established connections 

with Qi Baishi and other leading artists and acquired many fine pieces directly 

from them, as suggested by his correspondence with Ye Gongchuo which attached a 

handwritten price list signed by Qi Baishi (Lot 726). 

Tan was a distinguished educator, artist, and art collector. He served as the honorary 

chairman of the Chinese Pen Calligraphy Institution and was the superintendent of 

the Society of Chinese Artists. Tan trained many Singaporean artists in traditional 

Chinese ink and brush and influenced many in their appreciation of the art form. He 

played a significant role in the Chinese Calligraphy Society of Singapore and was a 

noted collector of Huang Binhong’s paintings. His extensive collection of Chinese 

paintings, particularly works by Huang Binhong, earned him the studio names 

Hundred Huang Pavilion and The Studio of Three Hundred Paintings.

Notably, Huang Binhong’s Blue Landscape (Lot 723)—illustrated in the frontispiece of 

Michael Sullivan’s authoritative publication Chinese Art in the Twentieth Century—

was part of Tan Keng Cheow’s collection.

723

QI BAISHI (1863-1957)

Peaches & Flycatcher

Hanging scroll, ink and colour on paper

90.3 × 46.3 cm. (35 ½ x 18 ¼ in.)

Signed, with one seal of the artist

HK$1,000,000-2,000,000 US$130,000-260,000

蕘⊆� � � � � ❲␘� � � � � 𒍁預咓� � � � � ⒥𓅑�����

栦𓄣𡎉邘⒢��՞ǯ

≇𡎉邘⒢
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724

QI BAISHI (1863-1957) / YE GONGCHUO (1881-1968)

Price List / Letter to Chen Jingzhao

One mounted leaf and one unmounted leaf, framed, ink on paper

1.Price List measures 25.5 × 15.7 cm. (10 × 6 ⅛ in.)

Signed by Qi Baishi, with one seal

2. Letter to Chen Jingzhao measures 21.9 × 16.8 cm. (8 ⅝ x 6 ⅝ in.)

Inscribed and signed by Ye Gongchuo

Dedicated to Jingzhao

HK$80,000-120,000 US$11,000-16,000

蕘⊆Ǎ𑄹䅹餹� � � � � 焘嚙�𐙴𔐶午匁֫� � � � � 摰ગ預咓�����

� Р預ՊǍ圈ː㝰�����

���� 圖𡎉�邘⒢𓌠袐᠆ǯ�

椲坓㥄भ琈䌲∔Նᡥ𡍵ग∡ǯ�

㐀℈በ゛偅㤘𡍵औ℈Ӳᡥǯ�

‶≇椲㝹琈䌲∔Նᡥ𡍵怶圖℈ᘤǯ�

㝹गӲᦘ㍀𡍵㝹㍀ᢘᦘ��℈ᘤǯ�

㡡𓊆⥩㌰ǯ

� 栦𓄣𡎉邘⒢��՞ǯ

� ≇𡎉邘⒢

��� 圖𡎉�㍠ᦑ㑘⒖⁇圃ᦑ䉗噖𡍵ֿ��怱…ǯ㍀իՔ䉗噖…

⒕ǯ垆⁇𐙑㡡⊖⦐饱𐂈妑ॢ际��𡍵ի⌁㡡Ṓᢗ��ǯӲ��

鄄偁側啈𡍵ַ㤦䉉ᦙǯ噖…醇≐ǯॢ际��喕ተᤕ妑𡍵⤤

衶癘�𑈩𡍵ት∨ल锇𡍵㉃ጦǯ玓ᖖ�𡍵

䉳२⁇礹䍉𡍵墈㝹指㡡ǯ桗𑈔𡍵墈塁䑸झǯ𐞒𡍵

በ怂Ӯ垆ǯ�

ᤕ邘⒢癘戹⊖𡍵𐍐צ䞙㝹ተ頉ǯ
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From the Collection of Singapore Bai Hong Lou Master Tan Keng Cheow   刅؟ঠ蕘𑘂恡î́𔐵升匀呐草   (Lots 723-732)
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725

QI BAISHI (1863-1957)

Morning Glories and Grasshopper

Hanging scroll, ink and colour on paper

103.4 × 34 cm. (40 ¾ x 13 ⅜ in.)

Inscribed and signed, with two seals of the artist

Titleslip by Chen Jingzhao

HK$600,000-800,000 US$77,000-110,000

蕘⊆� � � � � ṅḫ𑙃𑜩� � � � � 𒍁預咓� � � � � ⒥𓅑

𓄣𡎉ጤ∔⤠桤邘⒢��՞הǯ

≇𡎉邘⒢Ǯ㍀←ጒ

墈塁𐅹𡎉邘⒢��՞袐芉艣ǯ
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From the Collection of Singapore Bai Hong Lou Master Tan Keng Cheow   刅؟ঠ蕘𑘂恡î́𔐵升匀呐草   (Lots 723-732)

726

HUANG BINHONG (1864-1955)

Blue Landscape

Hanging scroll, ink and colour on paper

134.7 × 34 cm. (53 × 13 ⅜ in.)

Inscribed and signed, with four seals of the artist

Dated renchen year (1952)

LITERATURE: 

Exhibition of Huang Binhong’s Works, Singapore Chinese Fine Art Society & Nanyang 

Academy of Fine Art, 3 June 1955, pl. 7.

Michael Sullivan, Chinese Art in the 20th Century, University of California Press, 

1959, frontispiece.

HK$2,200,000-3,500,000 US$290,000-450,000

“I have always enjoyed painting, having grown up in Xin’an, renowned for its 

magnificent scenery. The ancients have a saying: “Rivers and mountains are as 

beautiful as a painting”, suggesting that the beauty of natural scenery may still fall 

short of the beauty conveyed in art. A true artist deeply understands the principles 

of painting yet transcends them—mastery of technique allows one to align artistic 

expression with nature while also compensating for its imperfections, shaping and 

refining it through human vision. Only through the utmost sincerity and mastery 

of brush and ink can a composition achieve balance and harmony, becoming a great 

painting worthy of admiration. Those who seek to grasp the essence of creation 

cannot do so without understanding brushwork, ink techniques, and compositional 

structure.”

At 89, Huang Binhong attained the highest refinement in brush and ink, possessing 

a profound understanding of painting principles and theories spanning ancient 

dynasties to his time. He dedicated his life to studying both the old masters and 

nature itself. The present work, executed in a bold and expressive style, showcases 

fluid and controlled brushwork with rounded and weighted strokes. The interplay of 

mist and towering peaks creates a dynamic contrast between emptiness and solidity, 

embodying the essence of his artistic philosophy.

NOTE:

Huang Binhong’s Blue Landscape was 

featured as the frontispiece in Michael 

Sullivan’s Chinese Art in the 20th Century 

(1959). To commemorate the occasion, the 

publisher produced extra copies of the 

illustrated page as a keepsake for Tan Keng 

Cheow.

Tan inscribed on one of these sheets, next to 

the painting:

“To the right is Huang Binhong’s landscape 

hanging scroll from my collection, painted when 

Huang was 89 years old. Dr. Michael Sullivan, 

Head of the Department of Art at the University 

of Malaya, deeply appreciated the painting 

and selected it for illustration in his recently 

published book, Chinese Art in the 20th Century 

(written in English and published this summer 

in England). I am honoured to own such an 

important work, featured in such a significant publication.”

Tan Keng Cheow in Singapore, Chung Yeung Festival of 1959

𡎉桗ה噖𔒉ᦉ艈坕𒁔餡圖����䍆𐔖㢓鄃S��ቷኑ

⥑𒀗ワWበ妑ኑ𡍵墈塁礹䘱桗Կ𡍵芆⥶ᦉ艈阤

衶桗ᦉ艈㌳䌐𡍵榀⥩ᤃኑበӳ�𓄣𡎉ظ

ठ礹ב側𒀆𓌅𒅃��՞ᢖ∔ጤ桤ה㦇瀐餡𡍵ᔩՌ㍀

㠅𒀗ワ𒁔餡圖∱㌁��獥𓌕ጒ𡍵芆嘴䔲 坕ᤃ

𑚒SՀ∔ቷጒኑ⥑𐝇ワW妑ኑ𡍱妑⊇𑐔圖𑚒𡍵

ի㌥⥩𑐔ᙑᦉ艈𡍲𡍵սᢗऱ㎕ǯבս坅袐𒀆��𡍵䕡

սल䉒𑚒𡍵𑈓䡕标䍉ǯበጤՆጤ䍆𡍵墈塁𓄣

坕堰爘ǯ

≇𡎉墈塁

ğב੧��𐘢Կ𡍵⊂坆㠙㦇瀐领ኑ𡍵坆㠙ऒ頉㍀㎕

㦇瀐𡍵𑈓իጒǯऒ՞㈲㎕㦇瀐❧妄𡎉灅㦇㐀

袐ǯğ㐀袐Ġጒ𓁅𡍵桖ս㍁耰㦇瀐𡍵㤦ተ㐀՞ጒ袐

ጦǯ袐��獥堘坕煃ጒኑ𡍵𑀦𓎘ጔ煃ጒ㌰𡍵垄ज衈ℇ

℆側𑈓𡍵भᤃ𓐘坕㍁𡍵⌁袗ㅚ艴ጒᙷ𡍵啩ᤃ枑坕

՞𡍵㊦嘴ጒ�㉑𡍵ㅅ偀礹戹㥉𡍵坕塃䕡礹㎕

袐𡍵ᝈ啅坕ቷǯቷጒ栔堘鈑㡉��𡍵𑈵�煃Ǯ㉑煃Ǯ

餲煃瀣ጒ𡍵㍱जǯĠ

ᢖ∔ጤ𐞒𓌅𒅃��՞𡍵�㉑䉗𑈠Ↄ㈣𡍵瘄ᢘ怠𑈓㠠

ᡥ堘玂𡍵袐蘂袐𓀇Ի耰坕𑀡ǯ䊕ऒ՞䊕Ↄ𡍵㢈

በ⊂ǯ塃䌐㦇瀐ս㍀㢓䡂ጒ㔅䢄१→𡍵�𔑅㕙𡍵

䍅⥕衶𡍵䁲䈶𡍵𒄙㢈𓅡厃𡍵耓𓍐㈲𡍵酤⥩

ձ𑈇䉖側㢓ጒS䙄昗傅塃በ䒒㎕袐Wǯ

𑘃�����㑇摰�����𒍁預咓�����⒥𓅑�����ː̪̤̐㠆θ

𓄣𡎉�瘄ᢘ怠𡍵袐ጁǯ╙ᦘ瀐㉑Ǯጁǯ�

∰ↄՀ㠩𡍵ↄ㠠ኑ㦇𡍵𑜄ᡥ䉒耰袐灅∰㦇ǯ�

ᡥ㞇⤠㡓𓅡㢈礹𒄙𡍵堘ջ愦鑣𡍵�

玂㌳慙𡍵𑈓়��ኑ𑈰ǯ�

㌂𡍱����䍆𡍲𡍵𓌅𒅃䍆ᢖ∔⌁ጤǯ

≇𡎉𓌅𒅃Ǯ妙䖗𒄖Ǯ𐑒Ǯ㦇㦇ኑ՞

ᦉ艈𡎉�S𓌅𒅃ᡰ⊂ה㥧㈇妙䘱 W𡍵ኑ𑘆𐝇ワ

Ⓔ顔妙Ǯ∰熅𐝇ワ㤑靅㠅戗𡍵����䍆�怂�垆𡍵�

⥘艈�ǯ�

𒁔餡圖𡍵S��ቷኑ⥑𒀗ワW𡍵℈䉄㍀㠅ᦉ艈

阤𡍵����䍆𡍵傁ǯ
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727

HUANG BINHONG (1864-1955)

Dwelling in Mountains

Scroll, mounted and framed, ink on paper

43.6 × 28 cm. (17 ⅛ x 11 in.)

Inscribed and signed, with one seal of the artist

Dedicated to Xipu

HK$100,000-200,000 US$13,000-26,000

𑘃� � � � � ᚐ𓄠呣啕� � � � � 摰ગ預咓� � � � � 圈

𓄣𡎉�∰怃悕𡍵憂𑈇𐔅ǯ

⊂ऒ𑘄𐑒𡍵慘靀祰锅ǯ�

妙袗ᥠ𡍵醀ӳበ∖㥄ǯ�

㢓ַ甃⥅Ӳᡦቷ㍀՞噣𡍵䑸𓌧ǯ

≇𡎉𓌧☆≇
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728

HUANG BINHONG (1864-1955)

Boating among Mountains and Lake

Hanging scroll, ink and colour on paper

122 × 48.7 cm. (48 × 19 ⅛ in.)

Inscribed and signed, with one seal of the artist

Dated winter, dinghai year (1947)

Dedicated to Jingzhao (Tan Keng Cheow)

Titleslip by Chen Jingzhao

PROVENANCE: 

Acquired directly from the artist, thence by descent.

HK$700,000-900,000 US$90,000-120,000

𑘃� � � � �椃㑇昈𐜈� � � � � 𒍁預咓� � � � � ⒥𓅑� � � � � ː̐ौ˒㠆θ

𓄣𡎉墈塁怃㦃ǯቡՓ𡍱����䍆𡍲𡍵ᢖ∔⤠ऍ𓌅𒅃㢓ǯ

≇𡎉𓌅𒅃

墈塁𐅹𡎉𓌅𒅃��՞㦇瀐㥢䌐𡍵ᢖ∔⤠桤הǯ

ᔩ璁𡎉醀卂䕡𑈇袐㡓𡍵ኆ衈㡓坩ᝈ儢ǯ
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729

YE GONGCHUO (1881-1968)

Longevity

Scroll, mounted and framed, ink and colour on paper

84 × 34.5 cm. (33 × 13 ⅝ in.)

Entitled, inscribed and signed, with one seal of the artist

Dedicated to Baochu

HK$30,000-50,000 US$3,900-6,500

𑄹䅹餹� � � � � �䎃鄒ا�� � � � � 𒍁預咓� � � � � 圈�����

𓄣𡎉𑍄荆䤣▴ǯ–ᡰ⊂ᢘ∔㌒𡍵𑘑㥒㌁ǯ

≇𡎉䜙𐑹㌒

730

LIU HAISU (1896-1994)

Pine and Plum Blossom

Hanging scroll, ink on paper

132.8 × 47.8 cm. (52 ¼ x 18 ⅞ in.)

Inscribed and signed, with two seals of the artist

Dedicated to Zhimo and Xiaoman

HK$80,000-120,000 US$11,000-16,000

ᕑ朥霒� � � � � 啕坈� � � � � 摰ગ預咓� � � � � ⒥𓅑

𓄣𡎉䡷耰坕ቷጒ𡍵ㆈ१䘐咑Ǯ㤘妓𡍵ተ㈅瀷ǯₑ牥ǯ

≇𡎉牥𐞒Ǯ㞀㍁ጂ

729 730

From the Collection of Singapore Bai Hong Lou Master Tan Keng Cheow   刅؟ঠ蕘𑘂恡î́𔐵升匀呐草   (Lots 723-732)
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731

ZHANG DAQIAN (1899-1983)

Landscape

Scroll, mounted and framed, ink and colour on paper

97 × 33 cm. (38 ¼ x 13 in.)

Inscribed and signed, with two seals of the artist

Dated eleventh month, xinmao year (1951)

Dedicated to Guyi

HK$300,000-500,000 US$39,000-65,000

㥒⠀ᙶ�����椃㑇𓎓蚓�����𒍁預咓�����圈�����ː̪̐ː㠆θ

𓄣𡎉�𐔷煸瀐ㄛኑক榖𡍵䍅㦇㐀𒁖𒀂՞ǯ�

㍂䉳其噢𐞒ओ𡍵⤔㢓ս領𓊈գᡦ䐵䐉𑙨偀ጒ੧ǯ�

≆𡍱����䍆𡍲∔በ怂𡍵㍀∖䒒舲ǯ

≇𡎉䒒舲㌒Ǯ㍀∖㡧堖㍀म

731
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732

YE GONGCHUO (1881-1968)

Calligraphy

A set of four scrolls, mounted and framed, ink on paper

Each scroll measures approximately 108.8 × 51.5 cm. (42 ⅞ x 20 ¼ in.)

Each scroll signed, with a total of four seals of the artist

HK$70,000-100,000 US$9,000-13,000

𑄹䅹餹� � � � � 呑昃ौ㐢Ě祙㉹⊆だ� � � � � 摰ગ預咓� � � � � 圈ौ㝰

��� 圖𡎉�啃⤠牥𡍵��耰𑙨ኑ䉄ǯ�በ��饱𑈩𡍵ᑸ堆㐀怃瀣ǯ�

�ӳ𡍵㎕𑈩鄅ǯ��桤塤䘶⒞𡍵Ճ𑀅ተ㤠衶ǯ

� 𓄣𡎉𔒉蒙∢㦇ǯ𐞒ǯ

� ≇𡎉䜙𐑹𓅐𒄑≇

��� 圖𡎉�䕗脉ጁ灅䉐𡍵恙愠ᙦ㕐㔦ǯ�

በ鈑𓁅ᙣ塔𡍵㠙⒖怃՞敃閘𑆔ǯ�

ऱ怠鈷टᤀ匦ั𡍵Ք栔㠅ጒ耓𑈇जǯ�

𔔘⤐獥㏛䍕堶𡍵٨ਮ桗怰ᒅ塔愙ǯ

� 栦𓄣𡎉𐞒ǯ

� ≇𡎉䜙𐑹𓅐𒄑≇

��� 圖𡎉�堹邖㠲愕㦇𡍵ف悂∰ǯֿበ坓邘𡍵⒖側䕦ᔩǯ�

Ṋ煙㡲墔𡍵㍸սㄔㄦǯ墙ኑ𡍵褗怃邘蒗𑈙ǯ�

塃㌩玂𑈰𡍵聱耰ǯ

� 栦𓄣𡎉𐞒ǯ

� ≇𡎉䜙𐑹𓅐𒄑≇

��� 圖𡎉�𑍄㍁㦇𡍵㡲獖楁ǯ䊅ጤ𑙑𡍵顗爀耓በ艴ǯ�

焑袆∰𡍵墔㤈焑炉ǯ𑠒𑘩鈵ኑ𡍵՞ቷ桀ᘦ䘶ǯ�

ት袗ঈ∪𡍵ጙ𑈰䑙璔玗ǯ

� 栦𓄣𡎉𐞒ǯ

� ≇𡎉䜙𐑹𓅐𒄑≇

732

733

PU RU (1896-1963)

Landscape

A pair of scrolls, mounted and framed as one, ink and colour on paper

Each scroll measures 30 × 10 cm. (11 ¾ x 3 ⅞ in.)

Each inscribed and signed, with a total of two seals of the artist

HK$80,000-120,000 US$11,000-16,000

楠� � � � � 㑇摰㍸午� � � � � 𒍁預咓� � � � � 圈𔔖䚗�����

��� 𓄣𡎉�𓉠喀ᦉ㊀㔅𡍵奴倠灅瑃䖗ǯفփ㠩☟䀳𡍵桧𑙨䕦牗炁ǯा坓

श��𡍵偁Ք兂㦇愕ǯԻ桗焱⒢怢𡍵邙䍆𓁃भkǯ䖗袑ǯ

� ≇𡎉甀ᠩ

���� 𓄣𡎉�靀墓㦇𡍵聖ᡱ瀐ǯ顗愕䉃㌰𡍵ऒ昰𑒆ㄢ⁇ǯ㍀

⥶衶≓𡍵灅瑃��ǯ𐝇՞桨瘄𡍵㤖桗䙘䝓耰ǯ㦇

㌁甀ᠩ袐ኆǯ

� ≇𡎉甀ᠩ

From the Collection of Singapore Bai Hong Lou Master Tan Keng Cheow   刅؟ঠ蕘𑘂恡î́𔐵升匀呐草   (Lots 723-732)
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733

734

734

YE GONGCHUO (1881-1968)

Calligraphic Couplet

A pair of hanging scrolls, ink on gold-flecked paper

Each scroll measures 165 × 26.5 cm. (65 × 10 ⅜ in.)

Inscribed and signed, with two seals of the artist

Dedicated to Shouzheng

PROVENANCE:

Christie’s Hong Kong, Fine Chinese Modern Paintings, 29 May 2012, lot 

3058.

HK$120,000-200,000 US$16,000-26,000

𑄹䅹餹� � � � � 呑昃㍶𐎁� � � � � 摰ગ猗㦅锒� � � � � ⒥𓅑Պ㝰

𓄣𡎉�䍕袉塔Կ𓀇𡍵ㄴᢗ儔𓎈∖՞爧ǯ�

㌳㤠䍔倠栔㢓𡍵礹偁ḅበ㍁靀ǯ�

㌒䖄ᡰ⊂㥳𡍵𑘑䜙𐑹𔒉㠠՞㉴ओǯ

≇𡎉䜙𐑹㌒Ǯ蒗舴

ᔩ璁𡎉琈צ㌁䕡𡍵ኑ⥑→ջ袐𡍵����䍆�怂��垆𡍵𐔖𒄢����ǯ
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735

PU RU (1896-1963)

Seven-character Calligraphic Couplet in Running Script

A pair of hanging scrolls, ink on gold-flecked red paper

Each scroll measures 112 × 22 cm. (44⅛ x 18⅝ in.)

Inscribed and signed, with two seals of the artist

Dedicated to Madam Shilian

HK$40,000-60,000 US$5,100-7,700

楠� � � � � 呑˒〖𐎁� � � � � 摰ગ猗鞐锒� � � � � ⒥𓅑Պ㝰

圖𡎉聖𒄀锅瀐獘塰𡍵饇㡲餇㤖怂堘ǯ

𓄣𡎉㌁䐐㎆㌁桖㝹𡍵䖗袑ǯ

≇𡎉甀ᠩጒ≇Ǯ䖗袑��㉑

736

PU RU (1896-1963)

Autumn Scenery

Scroll, mounted and framed, ink and colour on silk

95 × 28 cm. (37 ⅜ x 11 in.)

Inscribed and signed, with two seals of the artist

HK$100,000-200,000 US$13,000-26,000

楠� � � � � 鈀㑇倃脂� � � � � 𒍁颃咓� � � � � 圈

𓄣𡎉𒄖怃鈑斈𡍵㡡𑈰�㉑ǯ靀ज़𑙨𡍵ᦉ圃㦇ǯ䖗袑ǯ

≇𡎉甀ᠩǮ悕䉈㠸

735 736

Property from a Private Taiwan Collection   ធ猲醓́儕   (Lots 735-738)
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738

PU RU (1896-1963)

Refugee

Scroll, mounted and framed, ink on paper

55.8 × 30.5 cm. (22 × 12 in.)

Inscribed and signed, with three seals of the artist

HK$60,000-100,000 US$7,700-13,000

楠� � � � � ㊀͂暓摂␘鑦䌂� � � � � 摰ગ預咓� � � � � 圈

𓄣𡎉�㠠՞怃爳概⥘𡍵㞄㠩❧𐜡䕩扐𡍵䒒圖⌄妔袐ጒǯ�

ᜐ㢓ᤃ䡂𡍵䖗袑ǯ

≇𡎉𑈲蒙㞓Ǯ甀ᠩǮ㉑偤

737

PU RU (1896-1963)

Gibbons

Scroll, mounted and framed, ink and colour on silk

43.5 × 18.5 cm. (17 ⅛ x 7 ¼ in.)

Inscribed and signed, with one seal of the artist

HK$80,000-120,000 US$11,000-16,000

楠� � � � � 啕䔤ỗ� � � � � 𒍁颃咓� � � � � 圈

𓄣𡎉夡䈹獥՞𐎘𡍵㡲萵偤昰ӳ愠ǯ䖗袑ǯ

≇𡎉甀ᠩ

737 738
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739

ZHANG DAQIAN (1899-1983)

Lotus

Fan leaf, mounted and framed, ink and 

colour on paper

18.5 × 54.5 cm. (7 ¼ x 21 ½ in.)

Entitled, inscribed and signed, with two 

seals of the artist

Dated eighth month, jichou year (1949)

HK$200,000-350,000  

US$26,000-45,000

㥒⠀ᙶ� � � � � ս˗だ۷� � � � � 𒍁預咓�����

� 䔹𔘙圈�����ː ̐ौ̐㠆θ

𓄣𡎉�᥅ӳओ𡍵䉖ቴ𡍱����䍆𡍲ᢖ怂𡍵�

𒉃՞䒒㍀∖舲ǯ

≇𡎉䒒舲Ǯ㍀∖

741

ZHANG DAQIAN (1899-1983)

Early Landscape

Hanging scroll, ink and colour on paper

113.8 × 53.2 cm. (44 ⅞ x 21 in.)

Inscribed and signed, with four seals of the 

artist

HK$300,000-500,000  

US$39,000-65,000

㥒⠀ᙶ�� � � �⠘㔲𐎅� � � � �𒍁預咓�� � � �⒥𓅑�����

𓄣𡎉�㍘䁲顣㊂𡍵𑒕褕悕ᐠㅅǯ�

偁妈⊙霔圖㝹㌰𡍵楓饄ঈᦉ⒢ᢗᔩǯ�

㍀∖㥒㌁䒒舲ǯ

≇𡎉䒒舲≇Ǯ㍀∖Ǯ𒉃䒒舲Ǯ𑐄≌甴

Property from a Private Singaporean Collection   刅؟ঠ醓́儕   (Lots 739-741)

739

740

PU RU (1896-1963)

Landscape

Scroll, mounted and framed, ink and colour 

on paper

114.5 × 48 cm. (45 ⅛ x 18 ⅞ in.)

Inscribed and signed, with three seals of the 

artist

HK$200,000-350,000  

US$26,000-45,000

楠� � � � �𑄑❀ᙶ㚙� � � � � 𒍁預咓� � � � � 圈

𓄣𡎉�𑙑㊀∖䈹ᥡተ𡍵蝦昂ᜦַ㍁झǯ�

᥅耓㤔𒄖𡍵≖ₑ匸𒀥ᔩǯ

䖗袑ǯ

≇𡎉𑈲蒙㞓Ǯ甀ᠩǮ悕䉈㠸

130

741740
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742

ZHANG DAQIAN (1899-1983)

River Landscape of Sichuan

Hanging scroll, ink and colour on paper

97 × 51.8 cm. (38 ¼ x 20 ⅜ in.)

Inscribed and signed, with three seals of the artist

Dated second month, renyin year (1962)

Dedicated to Xinnong (Yao Ke, 1905-1991)

Titleslip by Gao Lingmei (Kao Ling-mei, 1913-1993), with one seal

Dated spring, renyin year (1962)

PROVENANCE:

Yao Ke (1905-1991), acquired directly from the artist;

Sam Yick Book Store, acquired from Yao Ke in 1970s;

Collection of the descendants of Siu Kin Kam, founder of Sam Yick 

Book store.

NOTE:

This painting was formerly in the collection of Sam Yick Book Store. 

Sam Yick Book Store first opened on Aberdeen Street, Central in 1941 by 

Mr. Siu Kin Kam, specializing in second-hand books, manuscripts and 

paintings. It later relocated to Hennessy Road in Wanchai and closed its 

doors in 1997, after serving readers in Hong Kong for over half a century.

HK$2,500,000-4,000,000 US$330,000-520,000

㥒⠀ᙶ� � � � �𔘆৭ᢒ攅� � � � � 𒍁預咓� � � � � ⒥𓅑� � � � � ː̐Վ̤㠆θ

𓄣𡎉�めጒ灅ǯ�

㌂㡢𡍱����䍆𡍲Հ怂𡍵晷Ṣ 斈⥔㢓㡡ᡦ嚀桖ǯ�

㍀∖䑸䒒舲ǯ

≇𡎉𒉃Ǯ䒒舲≇Ǯ㍀∖╸≇㍀䍆

䈢抈𐅹𡎉�め灅ǯ㍀∖ᢖড়㌂㡢䍆堶ה𡍵य़ᡦⅧ𒀆ǯ�

䈢抈𐅹ǯ

≇𡎉

ᔩ璁𡎉�㑱ᡲ𡍱���������𡍲𑈲𒀆𡍵醀卂䕡𑈇袐㡓𡎐�

Ӳ酉妑䍳𑈲𒀆𡍵����䍆ջ醀卂䕡𑈇㑱ᡲ𡎐�

Ӳ酉妑䍳⁵㑘՞𑤤䑒㡓坩䕖՞𡍵ظ㞀𑈓իǯ

𡎉桗הᔩ𑈇琈Ӳ酉妑䍳𑈲𒀆ǯӲ酉妑䍳衈𑤤䑒ᡰ⊂坕����䍆⁵

餡𡍵妖–䍳⦄ᑷ坕ኑ∪䉙⊖ヲ𡍵㤑腩Հ傃妑𐆒Ǯ傃頗ক妑袐ה━ǯ

䕖⦄坕ềկ㥆ǯ����䍆𡍵怇⅂琈𓅓��∢ቷ䕖𡍵Ӳ酉妑

䍳ᡱ攤𐎓摳ǯ

Formerly from the Collection of Sam Yick Book Store, Hong Kong   桧˕蘈呐㠲𐚑   (Lot 742)

This painting is dedicated to Yao Ke (1905–1991), also known by his sobriquet 

Xinnong, a 20th-century writer and playwright born in Xiamen, Fujian. He 

graduated from Soochow University and later settled in Shanghai, where he 

became known for translating and publishing works by Lu Xun and other 

prominent writers. After the outbreak of the Second Sino-Japanese War, Yao 

engaged in theatrical work both abroad and in Shanghai, creating renowned 

plays such as Lament of the Qing Palace (Qinggong Yuan). In 1943, he 

married the actress Shangguan Yunzhu, a highly publicized union that 

eventually ended in divorce. In 1948, Yao relocated to Hong Kong, where he 

taught at The Chinese University of Hong Kong from 1961 to 1967, serving as 

Head of the Department of Chinese and later as Dean of the Faculty of Arts.

In the 1960s, Yao Ke met Zhang Daqian in Hong Kong. He translated 

Zhang Daqian’s discourses on traditional Chinese painting into English, 

which were published in the important 1961 book The Paintings of Chang 
Dai-chien, edited by Kao Ling-mei. This collaboration attests to the 

friendship among the three. Yao Ke and his family moved to the United 

States in 1969. Between 1971 and 1975, while Zhang Daqian lived in Pebble 

Beach, California, Yao Ke frequently visited him. When Zhang received 

an honorary doctorate from the University of the Pacific in California in 

1974, Yao Ke delivered the speech at the conferment ceremony, further 

demonstrating their deep friendship.

This painting was created in the second month of the renyin year (1962). That 

year, Zhang Daqian first travelled to Paris and later to Tokyo, during which 

he visited Yokohama. This work was completed while he was staying at 

Kairakuen in Yokohama. In April of the same year, the newly opened Hong 

Kong City Hall Museum of Art hosted a solo exhibition of Zhang Daqian’s 

recent works as its inaugural show. The exhibition featured 100 paintings, 

with a catalog preface written by Yao Ke. The exhibition brochure listed 32 

works, only five of which were illustrated.

River Landscape of Sichuan, listed as No. 23 in the brochure, corresponds 

to the title inscribed on the present painting. Since Kao Ling-mei 

both organized the exhibition and inscribed the titleslip of this work, 

it is reasonable to assume that this painting is indeed No. 23 from the 

exhibition—an assumption supported by similar examples from Kao Ling-

mei’s Mei Yun Tang collection, which were also included in the show and 

listed in the brochure. It is also possible that Zhang Daqian gifted this 

painting to Yao Ke in appreciation of his contribution to the exhibition 

catalog preface.

ӳ栦ğĠጇջה㡓Ǯ偤₉㡓㑱ᡲ𡍱���������𡍲𡍵㝹𡍵⊂坕

◙䑒䐉𡍵㤹𓅓悂⎉㍀㠅𡍵䕖⁇䕅ӳ牥𡍵𑈔℆坕��𓅂কᦉ艈ø՞ה

━ǯ兄偣舀邗䕖𡍵⥩牥㌰কӳ牥ø⥶䕦Կ偤₉䉉ה𡍵⁵הS玂㡈䙨Wø

ल₉ǯ����䍆𡍵㑱ᡲ𑈩䔲堰ӳ㠰ⅸ𐎓㕳𡍵በ塔偀礹ӳ牥ặצ𡍵ֿ𐎃

ս㕳噖ㅢǯ����䍆𡍵㑱ᡲ靳㥒琈ǯ����𑈓����䍆𡍵⥩琈ኑ圖㍀㠅ᐠ

嚀𡍵ᐠኑ圖𐌡ጂᐠǮ圖㠅ǯ

����䍆ջ𡍵㑱ᡲ𑈩䒒㍀∖⥩琈醃𓄣ǯձ㤐䒒㍀∖坕⥑袐鄃𓀇��𓅂偀

𑐔圖𡍵ᦉ艈坕䈢抈����䍆𐔖啈鄃𑚒הS䒒㍀∖袐Wኑ𡍵桗ጇӲ՞Ւ

鄃ᔴ𓄈ǯ㑱ᡲ𑈩㡓՞Ղ����䍆靳㥒𐝇⥑ǯ����𑈓����䍆𡍵䒒㍀∖ᑹ⥩

℈䉄⥕⒢ặ𡍵㑱ᡲ𐑄䌂⁇䕅冖ǯ����䍆𡍵℈䉄㍂䍅熅㍀㠅化Խ䒒㍀∖ल

𓅐∱㌁㠅ᑷ𡍵Ք塃衈㑱ᡲ⥩化ᤅ霘𑈔𡍵Հ՞Ւጒ獥ǯ

怳䌐㢓⤠䉃め㦇ጒ灅𡍵ጇ䀷灅噐爳ǯ兄偣舀邗䕖𡍵㍀∖ᢑ䉃𡍵㌳栆

㡳㥒め㦇𡍵㤖桗⥶䍔∪㈣蠰礹畳䡂𡍵㌳栆ᢑ袐ǯ→塔ज妖垉卲𐘢

灅恠ה━𡍵ज����䍆怳ǯ袗䍆Ӯ怂𡍵㍀∖墇聩㤄𡍵邖𐎘𡍵䕡

սف⑬灅ጒ⅄ǯ����䍆靀𡍵䒒㍀∖ ㍃՞䕗煕⌃㎆䑸㝳लמᤕӳ

め𡍵㈇ӳ玂㡈Ǯ墇聩㤄ǮẮ𐕢øल⅄𡍵⁵הበ𐎅ᢖ䌐卲㢓め㦇墈鄃

𡍵ᤃኑՔⅰ刀S灅Wበ䌅ǯᤃ䕖蠰㤠ᤕ桗恠𡍵怳䌐ጇᝣᢘ━ה

∔䍆ջ⁵הǯה━խսف⑬䔠䑨效⥘𡍵ֿ䉗–癀㉑戹うᢑ𡍵ս㢓䡂

ጒ吁ằ�㈬𡍵𒕃→め㦇በ䌀愕怰ጒ墈𡍵’怃坆䡂𓐘ǯ

怳䌐㢓坕㌂㡢𡍱����䍆𡍲奕Հ怂𡍵桗䍆䒒㍀∖ᡰ䕅䉙𡍵䕖䕅悂፧𡍵怢

㈇晷Ṣ𡍵怳䌐≐㢓坕晷Ṣ 斈⥔坣㥒ኑǯ栆怂≐ᢗ奕�怂𡍵ᙣ琈㍀

妙ㄢ𐝇ワ∱艴𑙨偀𡍵𑈱䒒㍀∖ה㥧𡍵ጇ㍀妙ㄢ吀䌠㥧𡍵㥧ᦉה

━���䌐𡍵⥘ᤔ衈㑱ה䍩𡍵㥧━玂♹‑��䌐𡍵⥘艈ᝣ ᦉ�䌐ǯ玂♹ኑ

u��𒄢लSめ灅W𡍵𑈩怳䌐㍥भǯ桗㥧ल礹ה㥧𡍵⌁衈䈢抈Ï

₇𡍵��怳䌐Ք衈

榀𐅹𡍵𑈩抈

ㄢኑ圃䌐⊙𑈩

桗㥧ה━𐅹䔠

ㅳ醃ַ𡍵ተ卄

坑桗䌐䦉塃⊙㥧

��𒄢𡍵偅塃━ה

㍀∖⥩㥧⁇

㑱ᡲջ䍩塔𓍓

桗הǯ�

132

742

133



743

ZHANG DAQIAN (1899-1983)

Scholar Appreciating Plum Blossoms

Scroll, mounted on cardboard and framed, ink and colour on silk

42.2 × 36.1 cm. (16 ⅝ x 14 ¼ in.)

Inscribed and signed, with two seals of the artist

Dated yisi year (1965)

Dedicated to Zulai and Deying

EXHIBITED: 

New Taipei City, Carrie Chang Fine Arts Center, Zhang Daqian Paintings 

and Calligraphy Exhibition, 15 December 2022- 12 January 2023.

LITERATURE: 

Zhang Daqian Paintings and Calligraphy Exhibition, Tamkang 

University, 2022, pp. 174-175.

HK$400,000-600,000 US$52,000-77,000

㥒⠀ᙶ� � � � �ૉ坈� � � � �𒍁颃咓� � � � �預啖圈� � � � �ː̐Վ̪㠆θ

𓄣𡎉际𑘩Ӯ䑸𡍵䖆𑐔𓌙㔱ጠ䉘𡍱����䍆𡍲坆桤邙◙𡍵ᡦ舲冖ǯ

≇𡎉䒒舲㌒Ǯ䒒㍀∖䍉㍀म⌁垆‣

㥧㈇𡎉�坆ↄ𡍵獐灅㍀㠅圖𔔆𒀗ワኑ䖗𡍵ğऒ腵ի𡍶䒒㍀∖妑袐芆

㥧Ġ𡍵����䍆��怂��垆𑈓����䍆�怂��垆ǯ

ᦉ艈𡎉�Sऒ腵ի𡍶䒒㍀∖妑袐芆㥧W𡍵㥧㈇⥘𔒉𡍵獐灅㍀㠅𡍵����

䍆𡍵u�������ǯ

𡎉ӳ栦՞ጇ恘际𑘩⌃㍃՞恘䖆𑐔ǯ恘榀በ㡓𑈩䒒㍀∖Ւ獥≳𡍵Ӳ

㑗恘靀ाጇᤃ𐌰⒖䉖𡍵ᡦ际Ǯ际托Ք㦃㎕⌄ǯ⤠∔䍆ջ怲𡍵恘际

𑘩靳㥒琈ǯ䕦Ӯ∔䍆ջ㑘𡍵㍀∖ተ㤠蚃Կ⅂⌃琈鄃妑袐㥧㈇

Կ㠴鄄㉂ճ恘榀𒄖蘂ǯ
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744

ZHANG DAQIAN (1899-1983)

Boating through the Mountains

Scroll, mounted and framed, ink and colour on paper

36 × 89.5 cm. (14 ⅛ x 35 ¼ in.)

Inscribed and signed, with two seals of the artist

Dated ninth day, seventh month, renchen year (1952)

Dedicated to Zhishi

EXHIBITED: 

Yilan, Yilan Museum of Art, Dreamland of Diaspora - The Exhibition 

of Modern and Contemporary Taiwanese Ink Paintings, 3 December 

2016 - 12 March 2017.

LITERATURE: 

Dreamland of Diaspora - The Exhibition of Modern and 

Contemporary Taiwanese Ink Paintings, Lanyang Foundation, Yilan, 

1 December 2016, p. 10.

HK$1,000,000-2,000,000 US$130,000-260,000

㥒⠀ᙶ� � � � �˖㕁挨𐜈␘� � � � �𒍁預咓� � � � � 圈� � � � � ː̪̤̐㠆θ

𓄣𡎉�㍃੧噖፧恨��荃𡍵坆በ≓㊂桨ㅛǯ�

䉓㦇䉓䂁䍕妔𡍵悀怠禄䔩Ḟǯ�

艇䉩㌩匲ጤ灅刲𡍵،耰礹㠸⥩ձǯ�

垈㢈ᡦ袗ई垆怳ጒᤶ𡍵𓊂悂灅ǯ�

⤤⤔ा∣礹Ӳ䂁桨⥘≓𡍵ᔩ琈𡍵桗⥘㍈⊖𡍵উԽㅚ㢓ጒǯ�

⥘偀耰𡍵怃ऱ塃㍁猅栔桨ተ䕡ጒ䡕𡍵٤片甃炕ጒǯ�

塔㌂𡍱����䍆𡍲Ӯ怂–ጤጦǯ𒉃䒒㍀∖舲ǯ

≇𡎉䒒舲☆≇Ǯ㍀∖

㥧㈇𡎉�㠴𒂅𡍵㠴𒂅𐝇ワ𡍵ğ嚆鄃㌷⥥���झề袗ջ瀐㉑袐㥧Ġ

𡍵����䍆��怂�垆𑈓����䍆�怂��垆ǯ

ᦉ艈𡎉�S嚆鄃㌷⥥���झề袗ջ瀐㉑袐㥧W𡍵㏏⥙煃՞𒂅圖嚀ㄕ

妙𡍵����䍆��怂�垆𡍵u��ǯ

𡎉ӳ栦՞𓁰䑒𑘆𡍱���������𡍲𡍵㝹垈㢈𡍵灅՞ǯ����䍆ջ妔ᐠ

𡍵����䍆𓎆झǯ𑈩䒒㍀⅂��ኑ㍆㍀㠅𡍵䕖ᐠ⥑概噣䍷㢈摳靐妑ø��

∖ǮՂठᐠ𡍵䕗䝡Ǯा∣Ǯ甀䖗袑ø→ջल袐㡓Ւ⌄蠰㡣𡍵ኆ

怃㌳։袐㡓ई𓍓ጒהצǯ喀桗袐䒒㍀∖𓄣𡍵兄偣⅄‣塔𡍵𓁰䑒𑘆妔

ा∣㢓SӲ䂁桨⥘W𡍵䕖⥩琈㍈𡍵⤤桗坕����䍆䒒㍀∖

ᤕ㢓桗怳ǯ
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745

ZHANG DAQIAN (1899-1983)

Scholar under Willows

Hanging scroll, ink and colour on paper

164 × 81 cm. (64 ⅝ x 31 ⅞ in.)

Inscribed and signed, with two seals of the artist

Dated second month, dinghai year (1947)

Dedicated to Guangyu (Hsia Kwang-Yu)

PROVENANCE:

Acquired directly from the artist, thence by 

descent.

HK$500,000-700,000  

US$65,000-90,000

㥒⠀ᙶ� � � � � 噆˘ૉ� � � � � � 𒍁預咓� � � � � ⒥𓅑�����

� ː̐ौ˒㠆θ

𓄣𡎉�灅ᒅ艴妖犂䠩𡍵በ艇地𑙑昰靀ǯ�

匲恤𔔔圃邙𡍵リू葦ӳ㡓昂ǯ�

ᡱ㠗գᡦ坓㡓桖ጒ𡍵ቡՓ𡍱����䍆𡍲Հ怂

怓𡍵䒒㍀∖舲ǯ

≇𡎉䒒舲ጒ≇Ǯ㍀∖

ᔩ璁𡎉醀卂䕡𑈇袐㡓𡍵ኆ衈㡓坩ᝈ儢ǯ

From the Family Collection of Hsia Kwang-Yu   ૠԲ㉶㌒刨耐   (Lots 745-747)

745

746

HUANG JUNBI (1898-1991)

Admiring Streams

Scroll, mounted and framed, ink and colour on 

paper

88.8 × 55.1 cm. (35 × 21 ¾ in.)

Inscribed and signed, with three seals of the artist

Dated spring, dinghai year (1947)

One collector’s seal

HK$80,000-120,000 US$11,000-16,000

ᠦ膙� � � � � 𒉰斑␘� � � � � 𒍁預咓� � � � � 圈�����

� ː̐ौ˒㠆θ

𓄣𡎉�耰酤垆ተ桨⊖𡍵⦘醗聖𓅡䍒塔ǯ�

ቡՓ𡍱����䍆𡍲堶𡍵ा∣ǯ

≇𡎉ा∣≇Ǯा𐞒Ǯ邘ㄢ

𒀆≇𡎉㌥ᡱ㠗

The present selection of paintings come from 

the family collection of the civil engineer Hsia 

Kwang-Yu (Xia Guangyu, 1889-1970) who 

held important positions in the Ministry of 

Transportation and the Ministry of Railways. 

A graduate of Peking University, he attended 

the Panama–Pacific International Exposition in 

1915 and served as president of the China Civil 

Engineering Society. The artworks have since 

been cherished by and remained in the family.

㌥ᡱ㠗𡍱���������𡍲𡍵⥥怰䉉鞂㠅㡓𡍵袃摳坕ↄ

፧㍀㠅𡍵妔⥩ՒǮ啵ᐠ��ǯ����䍆妔

⊙℈䉙则⥑∱㈇妙𡍵ኆ妔ᐠኑ⥑⥥怰䉉鞂䊕㠅

妙妙ǯ桗儖妑袐衈㌥榀㡓坩Ⅷ𒀆ᝈ儢𑈓իǯ
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747

QI BAISHI (1863-1957)

Magpie and Plum Blossoms

Scroll, mounted and framed, ink and colour on paper

98.5 × 33.2 cm. (38 ¾ x 13 ⅛ in.)

Signed, with one seal of the artist

HK$300,000-500,000 US$39,000-65,000

蕘⊆� � � � � 坈Ḋ劖� � � � � 𒍁預咓� � � � � 圈�����

栦𓄣𡎉邘⒢��՞ǯ

≇𡎉瑄癥՞ጦ
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746
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748

XU BEIHONG (1895-1953)

Heavenly Horse Galloping across the Sky

Scroll, mounted and framed, ink on paper

99 × 54.5 cm. (39 × 21 ½ in.)

Entitled and signed, with one seal of the artist and one dated seal of wuzi year (1948)

Titleslip by Cui Dadi (Tsue Ta Tee, 1903-1974), with one seal

Dated summer, xinmao year (1951)

PROVENANCE:

Acquired directly from the artist, thence by descent.

HK$2,800,000-4,000,000 US$360,000-520,000

䀗䈡� � � � � ⠁é� � � � � 摰ગ預咓� � � � � 圈� � � � � ː̐ौՌ㠆θ

𓄣𡎉㍁リ顗ǯ䝡ǯ

≇𡎉䝡Ǯ倶㝳𡍱����䍆𡍲

䂕㍀⥶𡍱���������𡍲𐅹𡎉㍁リ顗ǯ䝡ᡰ⊂ה𡍵≆𡍱����䍆𡍲㌥怂𡍵㍀⥶ǯ

≇𡎉㍀⥶

ᔩ璁𡎉醀卂䕡𑈇袐㡓𡍵ኆ衈㡓坩ᝈ儢ǯ

These two Xu Beihong works come from a distinguished private collection in Penang, 

Malaysia. The collector, a prominent Chinese community leader, was deeply passionate 

about the arts and actively supported both Chinese and Southeast Asian visiting 

artists. In the early 1940s, he met Xu Beihong during a fundraising exhibition in 

Penang, forming a lifelong friendship. Over time, he received numerous works from Xu, 

assembling one of the most significant collections of the artist’s pieces. The collector 

meticulously preserved the pieces, commissioning fine mounting and inscriptions. 

These two works bear 1951 title inscriptions by renowned calligrapher Cui Dadi (Tsue Ta 

Tee, 1903–1974) and have remained in the family ever since.

桗噖𒀆ᢔ䌐䕗䝡ה━ᔩ𑈇ᔩՌ朰め☆՞噖𒀆ǯ≷𒀆㡓ጇ朰め𑘆՞ㄤ𡍵䖗

𒀗ワ𡍵斈♃㎕坖𡍵㤖प⥶ᔩ∰熅𒀗ワ㡓脰䖗噐刡ǯ����䍆ջ–𡍵䕗䝡ᔩ朰め𑈱兄垆

𐆑𓌃袐㥧𡍵Հ՞በ㐀噦𡍵𐎓𒂅𡍵⌄䝹䑈𐙑⊂ǯ⥩朰め怢𡍵ጇ𑈓袐㡓⤢ኑ

⥑䕖𡍵𒀆㡓刡𐙑ई𓍓袐ה𡍵䔠偀∰熅妖䕗䝡ה━噖𒀆ጒበǯ𒀆㡓⊇䖗ظ㞀ה━𡍵

ճս𐝇ㅛ灆𡍵ኆ袗⥶妑煃ल㡓𐅹ǯ桗ᢔ䌐ה━≐����䍆ᙉ∰熅ᡰ𓌙妑煃㡓䂕㍀⥶

𡍱���������𡍲𐅹𡍵衈㡓坩㤂㞀𑈓իǯ

Property from an Important Private Southeast Asian Collection   𒈤ᚉ晄醓́儕   (Lots 748-749)
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750

749

XU BEIHONG (1895-1953)

Plantain

Scroll, mounted and framed, ink on paper

93.3 × 43.3 cm. (36 ¾ x 17 in.)

Inscribed and signed, with one seal of the artist

Dated autumn, xinsi year (1941)

Titleslip by Cui Dadi (1903-1974), with one seal

Dated xinmao year (1951)

PROVENANCE:

Acquired directly from the artist, thence by descent.

HK$200,000-300,000 US$26,000-39,000

䀗䈡� � � � � ��� � � � � 摰ગ預咓� � � � � 圈� � � � � ː̐ौː㠆θ

𓄣𡎉�䉘𡍱����䍆𡍲靀酤𡍵䝡㢓坕挱めǯ

≇𡎉舧

䂕㍀⥶𡍱���������𡍲𐅹𡎉�㉑瀐𑍠ǯ�

䕗䝡ᡰ⊂ה𡍵≆𡍱����䍆𡍲𡍵㍀⥶הǯ

≇𡎉㍀⥶

ᔩ璁𡎉醀卂䕡𑈇袐㡓𡍵ኆ衈㡓坩ᝈ儢ǯ
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Property from an Important Private Southeast Asian Collection   𒈤ᚉ晄醓́儕   (Lots 748-749)
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751

ZHANG SHANZI (1882-1940)

King of The Jungle

Hanging scroll, ink and colour on paper

131 × 65 cm. (51 ⅝ x 25 ⅝ in.)

Entitled and signed by the artist, with two seals

Further inscribed and signed by Pu Ru (1896-1963), 

with two seals

Further inscribed and signed by Chen Banding (1876-

1970), with three seals

Dated autumn, jiashen year (1944)

Further inscribed and signed by Wang Rong (1896-

1972), with one seal of the artist

LITERATURE:

Please refer to the Chinese text.

HK$200,000-400,000 US$26,000-52,000

㥒℃㈸� � � � � ờ␘� � � � � 𒍁預咓� � � � � ⒥𓅑

𓄣𡎉葁⥘ǯ♃㝸䒒Ḟǯ�

≇𡎉䒒ḞǮ♃㝸

甀ᠩ⌁𡎉�萅℡㦇ኑ葦㎂㔇𡍵顗䈹ૠⓓ聖ǯ�

葦䥁₢ᡶ��鈒斈𡍵،₡㦇ा㎊𓄣晥ǯ䖗袑ǯ

≇𡎉𑈲蒙㞓Ǯ甀ᠩ

∢ቡ⌁𡎉�

ᙷ𒄑㎰𐝥𡍵萵营₢荹Ք𐍒𐍒ǯ�

䘶ᔩ㍁ӳበ��ढ़𡍵𑙑顗〱邘ǯ�

衉衐𡍱����䍆𡍲獥靀𡍵∢ቡ��՞坕袀ጒ⥔ǯ

≇𡎉∢ቡ��՞Ǯ䍆ጒ≇Ǯ㥒Էቷኑ

灓甓⌁𡎉�𒄑覉��՞⊇�Ω𡍵榖ⅉ㔇𡍵㤔䌂䎙ट

側𑀦㌷𡍵爡ᜦהጦǯ灓甓ǯ�

≇𡎉䢇⊂

ᦉ艈𡎉�S牥爰袐㍀𐌡WuՆ≓£妙£u��ᤔ𡍵�

ӳ牥妑袐ᦉ艈阤𡍵����䍆�怂𡍵u�������ǯ

751

750

XU BEIHONG (1895-1953)

Magpie on Branch

Hanging scroll, ink and colour on paper

83 × 34 cm. (32 ⅝ x 13 ⅜ in.)

Inscribed and signed, with two seals of the artist

Dated yiyou year (1945)

LITERATURE:

Please refer to the Chinese text.

HK$150,000-250,000 US$20,000-33,000

䀗䈡�����℣˗喀�����𒍁預咓�����⒥𓅑�����ː̐ौ̪㠆θ

𓄣𡎉䝡ጠ𡍱����䍆𡍲הǯ

≇𡎉悂牥蒙㞓Ǯ䕗

ᦉ艈𡎉�S䕗䝡ה━£𐙑ՀW𡍵䕗䝡䘱ጂ𐔖𡍵

圖艴ᦉ艈阤𡍵����䍆�怂𡍵⥘艈��ǯ�

SՀ∔ቷ𐝇ワה━會扐£㍀䊕भ≓�W𡍵焑ↄ

嚀��ᦉ艈阤𡍵����䍆�怂𡍵u���ǯ�

怳䌐𐔖ᢑኑ𑘆՞概ᤀক⥑圖ↃS��ቷ𐝇ワה

━⥑㡓會扐W𡍵𓄈妑𐔖𒄢��������ǯ
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752

FU BAOSHI (1904-1965)

Xie An and His Concubines

Hanging scroll, ink and colour on paper

110.5 × 62.8 cm. (43 ½ x 24 ¾ in.)

Inscribed and signed, with two seals of the artist and one dated seal of yiyou year (1945)

Dated spring, yiyou year (1945)

HK$2,200,000-3,500,000 US$290,000-450,000

Қ䘘⊆� � � � � 啂㑇傓⡱␘� � � � � 𒍁預咓� � � � � ⒥𓅑� � � � � ː̐ौ̪㠆θ

𓄣𡎉�ጠ𡍱����䍆𡍲堶怂𡍵䤣⁖々Ӵ㦇𡍵坆⚈兘⒢ǯ

≇𡎉兘⒢☆≇Ǯጠ𡍱����䍆𡍲Ǯ兘⒢䕡䖗ጒה

Fu Baoshi’s figure paintings came to full maturity in the 1940s. This period is also known as the 

“Jingangpo Period,” referring to his residence near Chongqing. These paintings demonstrate his 

confidence and spirit to revolutionize ink paintings, much like Tang Dynasty poet Chen Zi’ang 

described in ancient poems. While Fu emulated the figure paintings by Ming dynasty painter Chen 

Hongshou, he instilled nuances and variety in his lines and a likeness to his figures’ composure. 

His preference for rough rather than smooth brushstrokes bring pensive and melancholic historical 

figures to life in a humanistic manner.

Xie An with Two of His Concubines is a story of scholar Xie An from the Eastern Jin dynasty. Xie 

led a hermitic life in Dongshan to avoid politics and societal affairs and often travelled for leisure in 

the company of his two concubines. The composition of the present lot echoes the painting by Ming 

painter Guo Xu with the same title. Xie An stands in the foreground; his hands are relaxed, and his 

facial expression is indifferent. His concubines followed him standing behind; their youthful spirit 

and make-up contrast with Xie An’s declining age, although the figures all bear an uninterested 

expression on their faces. Compared to Fu’s other versions of Xie An and his concubines, the present 

lot is rid of any background and allows the artist and the viewers to dedicate their focus entirely to the 

figures themselves and experience its potent solemnity.

ğ悂㦇Ġ≐悂塠ल㌁𓁰㠙𡍵㝹㠙⒢𡍵㌥՞𡍵ᦉ坕𓍸鄃ल怙坩𡍵𑈇䍓ᕥई…𓀷㌳ल㌁鄃𓅳

𓅐ǯ𓁰㠙偀䍆䕖㤹妈偀脕𡍵▵䢄炁𑚒𡍵䙘𐑤噲匁𡍵䎃�𐠣�𡍵妑煃㤳ᤃ當ՙǯ塠塔怢瑙→ᦉበ儖

ल㌁ǯձᘧተ脰ㄌ坕㠰ㅢ𡍵��塃䥂𒀂𑈇鄃㈲リক圖𡍵䜱耰噙𓅡㌁㍀㍃𐝥鄃ᝈ𐐠᠆ᙣ㈊䘱ǯձ

ᘧս荃噢ተ𐝁Ǯ蒕鈑ằ𑁠礹芆𡍵㤹䔠偀Ի桧टӳ鄃Ġ塠䎃Ġǯ𓁰㠙੧桔𓅓妑��𒀗𡍵傅⠩

Qǯ⤤ተ畳怠䑉堙䎙Ǯ㠰ㅢ𑂄噸𡍵頉襓㠰𡍵㥒爸灅ӳ𒄡ጒ悂㦇𡍵𐂐䑁ふ㥒𡍵塔嘳㐑ᦉ𡍵核ज़

妓ǯ𑚒鄃㥒⊂爧𡍵�𑈩怅⌄ⅰ刀蒙ጒǮ㉷Ǯ噐愕øल㌁Ǯलទ𐖉Ւ𡍵ᦉ⁂畵䑤㦇

瀐𡍵ᢑ⁂ू㉵㦃圖𡍵剠㐑斈ᡅ㦇愕𡍵㥒怢𡍵ጦ䌂䌂በ𓎈𓀇圖𡍵天蒒蘂ǯ醀𑈓ձ鄃㎕⌄Ǯ

ᔵኑ蒙〈ጒ⊖悂㦇𡍵𓁰㠙傅䦉ङᦉ㦇ǯᤃ塔䉗䍆ተ䞐ǯ≐ğ悂㦇ᤕ𓎈Ġ𡍵ईউ坕≈ጒ𡍵𓁰

㠙㑘Իձኑ䍆ս䕖Հ∔䍆鄃㎂ǯ獆瀐ጒ偣䕖𡍵ԿԻ兰・⊖𡍵獥𒀆ℇ𑈩लǯ∰ल𑈀蒙ᠡ𡎉ğ灅

䉐爳㡉醃𡍵ग怃𓁰㠙በ՞ǯĠ

兘⒢�Ӵ鄃𓁰㠙𡍵䎃�𐠣�𡍵㢔ㄜ∱ㄤ𡍵▵厂ǯᢔᑷ㐑ᔵᤃ䕖𡍵㡕㜡𐝇𡍵醃リ醃ַ

Մ怃Ւ爳ǯ𓁰㠙՞艴鄃‶袐ս堶プव𐐡鄃𐔃指㢓ᦉ𡍵ᠩاQ𡍵⌁袆䌀Ջ䤲Ǯ䝡䡧𑈩⁖椣ǯ㐑

鄃卲𐘢ጦ䌀怃㤠爐𐑣鄃〵⌃⒢ṗ鄃䡂𓐘𡍵鈵▵䍔䖀猵𡍵ᡧᦘ𒕃Ի㎆䙧㎒㡧鄃ᢒ䖗ቷ⊤𡍵

ऒ��ᤅǯᢓ⥘ተ��ה墈𡍵7癃��堘墉𡍵蒕䙧∔ǯ兘⒢ս嚆𔑅�煃㤖՞艴鄃鈵鉗℈ս‶袐𡍵㤐՞

艴鄃猵㕙Ǯℰ椣Ǯ儸Ǯ奴Ǯ癃ø順順▵䝹१→ᦉᔩ𡍵⥩ğ㢓䔠ᝈ▵Ġ桧टӳ塃በᘢ㍀㥧ǯ

⥘㢓㌁𡍵𒕃→ᦉ袐㡓㤖𑈇Ǯ䦉艴耓𐍦鄃⊂爧ս⌃𓎘𑁠㈑زǮቷ葦餡ጒ㈣⊤鄃⢈䕅ǯ

Property from a Private Collection   醓́儕   (Lots 752-753)
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753

FU BAOSHI (1904-1965)

Lady Playing Qin

Scroll, mounted and framed, ink and colour on paper

38 × 28.5 cm. (15 × 11 ¼ in.)

Inscribed and signed, with two seals of the artist

Dated tenth month, twenty-fifth day, yiyou year (1945)

HK$300,000-500,000 US$39,000-65,000

Қ䘘⊆� � � � �倃脂␘� � � � � 𒍁預咓� � � � � 圈� � � � � ː̐ौ̪㠆θ

𓄣𡎉ጠ𡍱����䍆𡍲∔怂Հ∔Ն垆𡍵兘⒢悂䉃⁖々Ӵ㦇ǯ

≇𡎉兘⒢Ǯ兘⒢

753

Property from a Private Asian Collection   ̯ 晷醓́儕   (Lots 752-753)

144

754

FU BAOSHI (1904-1965)

Viewing Waterfall

Scroll, mounted and framed, ink and colour on paper

141.5 × 60.5 cm. (55 ¾ x 23 ⅞ in.)

Entitled, inscribed and signed, with one seal of the 

artist and one dated seal of 1965

Dated 12 April, 1965

HK$2,000,000-3,000,000  

US$260,000-390,000

Қ䘘⊆�����⠁攆牣�����𒍁預咓�����圈�����ː̐Վ̪㠆θ

𓄣𡎉�㍁灆ṻǯ�

በጤᢘՆ䍆⤠怂∔Հ垆兘⒢∰፧ኆ㉃ǯ

≇𡎉兘⒢ጒהǮበጤᢘՆ

754

塃䌐S㍁灆ṻWה坕����䍆𡍵䕡頗坕兘⒢ᡰ⊂悂ↄ㢓

⊂ኑǯ����䍆�怂��垆𡍵兘⒢ø՞邘㦇𡍵邖㍁

灆ǯ㍁灆ṻ䉧ጒ㍘ᙱռ兘⒢ᢑ酴䘑ǯ桗䕖㌳栆⁵ה

S㍁灆ṻ䉧W𡍵椲栆𑀦𓅡Ↄᦉ坆䡂ǯ

袐ኑ琴䙥鄃ṻ䉧��ᔩ𡍵㐀焑Ṵ��Ӵ𡍵瀐ⅸ

⤠Ṩ�榖𐘉𐘒�㠳㐀մ㈣ኑ鄃በ䌠ǯ焱瀐㐀邘𐔦倡顗𡍵Ṩ

𓎈⤠㤈鄃瀐𡍵ḏ琦㐀爢瑙鄃牔ṗ𡍵榖ⅉǯ⥩㠠ջ

㦇瀐袐㡓ኑ𡍵袐瀐ऑ∨怃偀㤹��ተጕᤃ՞ǯ∰㠠恘╙傐

ⓓԻ袐瀐𐌶鄃鞂䑨𡍵⁵ᦉԻ酦玙ℸ酱ጒ荁ǯֿ㠠ᡥ

䕖袐瀐ऑ椲焤䠵Ӵǯ…Ի玂–妈塃唆ऒ偀𡍵瀐ऑ袐鄃

楓耓⊂榖ǯᡥջ㝳ገ𡍵ğ㦇瀐ኑ╸瀐ऑ妖袐Ġ𡍵�

瀐ऑጒ⤤瀐ⅉ𓅡Ↄս蘥╖ǯ��兘⒢ᡰ⊂鄃嚆𔑅鄳䕒

㎕鄃㈛灧Ի瀐ऑ𓅡䍒琅鄃ਮ𡍵嚆𔑅瀐ऑ儣煃ক兘⒢

鄳う礹በ𡍵兘⒢ᡰ⊂⥩㈊㢁ኑ匠厉Իᤂ耓䌂ⅉ𡍵瀐耓

䌂䔠鄃䕕𡍵兀ᑹԻ瀐爳ñ䜡𑙑𓅡鄃爳ⅉকℸ䢄𡍵儳瀐

ऑ⁵ה卄शԻበᘢ坆鄃䁲ǯ兘⒢㤐ğĠğ焱Ġᡧ

ᦘ𐎓भ𓎈ᔩ𡍵ğ鄳瀐煃Ġğⓓ�Ġğ匒煃Ġ酤䝹坖

㥧𡍵䔠偀በᘢ㍘㐖玂奴鄃瀐ቷ⊤ǯऔበᜈ䁩㉩ӳ𡍵𐍧醗

塃Նᑷ袐㡓桖⥩㈊㢁በ䜈䑴鄃ㅢ墈𡍵ᤃኑᢔᑷ则𓎈Ի

袐悖𡍵醀卂㤖墈㢓⊂𡍵䠕ᔩ妖⁇ᑷ㤹塃兘⒢ᡰ⊂𡍵

՞艴鄃椶ᔴՔᦇᦉṻ鄃㌃㈊ǯ

墈⒢ӳ𑐱昰ऐ⊂𡍵𐌰𐌰鄃昰‥畳愠𡍵𑐱㡣��㡧怃

⊂晥𡍵𑈩䉒㍀鄃瀐𐔦Ւ醃ঈ䦉ǯ����䍆䕖鄃兘⒢ᡰ⊂𡍵芆

’੧桔⊇𐌰ᔩջ𒕃坆ኑ⥑鄃标标श攤𡍵㍁灆ṻ㍧瑙

ᦉ𡍵ḹ傐Ղ㦇⒢ጒӳ𡍵锨阕㠣㍀𡍵𑈩𑈇耰ᤀ⊂𡍵袐腩

ᦉᔩ鄃瀐��ռ嚙䌐袐ה榖ⅉ∱㍀𡍵𑑠㍘ǯ
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756

QIAN SONGYAN (1898-1985)

New Village

Hanging scroll, ink and colour on paper

55.3 × 34 cm. (21 ¾ x 13 ⅜ in.)

Entitled, inscribed and signed, with two seals of the artist

Dated December, 1964

HK$60,000-80,000 US$7,700-11,000

啕ℱ� � � � �𑁦Ӓ分唡� � � � � 𒍁預咓� � � � � ⒥𓅑� � � � � ː̐Վौ㠆θ

𓄣𡎉�𑘆坆ǯ㈛噢䕖㌳⥶∓𑈰䑒𑘆坆恡𡍵�

天𐝇㈊𡍵𑀃桨ᔩ㠙㥒斈摳𡍵ᘤ㈅ի垆际⥑ጒज䡒ǯ�

桗⥘ጇ㢓◙䉄𑘆坆恡በ㈍ǯበጤᢘ⤠䍆∔Հ怂𡍵𔔔悕䅈ǯ

≇𡎉悕䀥Ǯተ��悕

755

SONG WENZHI (1919-1999)

Spring Scenery of Jiangnan

Scroll, mounted and framed, ink and colour on paper

67 × 44 cm. (26 ⅜ x 17 ⅜ in.)

Entitled, inscribed and signed, with three seals of the artist

Dated summer, yichou year (1985)

HK$60,000-80,000 US$7,700-11,000

㊀其數� � � � � 攅ᚐ劖� � � � � 𒍁預咓� � � � � 圈� � � � � ː̐Ռ̪㠆θ

𓄣𡎉灅∰堶ǯጠቴ𡍱����䍆𡍲㌥垆㢓𒁔䉄瀐ጒ墈ǯ㕑灅圖焘ǯ

≇𡎉圖焘Ǯ㠠ẻጒ≇Ǯ悕⒢Ǯ墈葦㎕

Property from a Private Southeast Asian Collection   啁ᚉ̯醓́儕   (Lots 755-757)

756755

The collector is a Southeast Asian Chinese who conducted business 

in mainland China in the 1980s. Due to his interest in Chinese 

paintings and calligraphy, he acquired works from various antique 

shops and galleries across the country. He also received many gifted 

works from artists, mainly focusing on painters from Shanghai and 

Jiangsu, in particular he had a close relationship with Huang Yongyu.

𒀆㡓礹悂∰Ռ𑘆՞𡍵ӳቷ��䍆ջ⥩ኑ⥑ᢒ⥶𐑄ਦ𡍵⤤੧㎕妑袐𒀗

ワ𡍵𑈇प⥶圖艴ਦ䍳Ǯ袐䐑𒄖𓍃ᢑה━𡍵ऱ塔Ք𑈇袐㡓𒄖䕡𓍓ה━𑌐

㌳𡍵ጂኑ坕ӳ牥Ǯ灅𒁔በ䌀袐㡓𡍵Ք𑈩瀔蒗ᕨ㡣ᦙǯ

146

757

LU YANSHAO (1909-1993)

Autumn Scenery of Gorge

Scroll, mounted and framed, ink and colour on paper

68.5 × 43 cm. (27 × 16 ⅞ in.)

Inscribed and signed, with four seals of the artist

Dated April, 1980

HK$100,000-200,000 US$13,000-26,000

𔑁ጠ㎀� � � � �㕁攅鈀� � � � � 𒍁預咓� � � � � 圈� � � � � ː̐Ռǒ㠆θ

𓄣𡎉䂁灅靀ǯበጤᢖǳ䍆⤠怂𡍵ᡠ㤠㢓ǯ

≇𡎉ᡠ㤠Ǯ㠳𑐃Ǯૃ㠲Ǯ䍵衐Ӯ∔Հ

757
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758

LI KERAN (1907-1989)

Herding in Autumn

Hanging scroll, ink and colour on paper

67.8 × 44 cm. (26 ¾ x 17 ⅜ in.)

Inscribed and signed, with two seals of the artist

PROVENANCE:

Christie’s Hong Kong, Fine Chinese Modern Paintings, 2 June 2015, 

Lot 1546.

HK$320,000-450,000 US$42,000-58,000

唘ធ嘘� � � � � ḵḫ␘� � � � � 𒍁預咓� � � � � ⒥𓅑

𓄣𡎉𐌰坕Հ怂ǯज慘袐ǯ

≇𡎉ज慘Ǯ㈲⅂⊖

ᔩ璁𡎉�琈צ㌁䕡𡍵ኑ⥑→ջ袐𡍵����䍆�怂�垆𡍵𐔖𒄢����ǯ

758

148

759

LI KERAN (1907-1989)

Return from Herding

Hanging scroll, ink and colour on paper

69.5 × 47 cm. (27 ⅜ x 18 ½ in.)

Entitled and signed, with three seals of the artist

PROVENANCE:

Formerly from the collection of Mr Wang Zihao (1910-1984) in 

Singapore.

HK$300,000-500,000 US$39,000-65,000

唘ធ嘘� � � � � 挨ḵ␘� � � � � 𒍁預咓� � � � � ⒥𓅑�����

𓄣𡎉桨艳⥘ǯज慘ǯ

≇𡎉ज慘Ǯ㠆㝳艣Ǯ恘

ᔩ璁𡎉坆℈々蒙㝳㎣ᡰ⊂𡍱���������𡍲𑈲𒀆ǯ

759
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761

FAN ZENG (B. 1938)

Dong Jiaorao

Hanging scroll, ink and colour on paper

68 × 45 cm. (26 ¾ x 17 ¾ in.)

Inscribed and signed, with three seals of the artist

Dated 1978

HK$120,000-180,000 US$16,000-24,000

�呔�� � � � � 𑅤ㆁㅸ� � � � � 𒍁預咓� � � � � ⒥𓅑� � � � � ː̐˒Ռ㠆θ

𓄣𡎉�𑜄㜡㜘ǯ熘め悂𡍵扅恘⊂ᜣǯ�

𑈇醃㤖𡍵𑈇醃袗ǯ堶悂ↄ𓎈𡍵桖ᑸ堆ǯ�

ተ⒖㡓㝳𡍵即リ匸扙ǯ𐙠傃充ᤃ愠𡍵𑙨ᒅǯ�

𓁰䕁㑴㝳𡍵ᒅ礹吡ᝒ𡎔靀ᢖጤ怂𡍵邘𓅡礹ǯ�

𐎃䍆妙㉖𡍵㠙䕡ገ𡎔靀塔𑈇𑙨𡍵堶怂䕵ǯ�

ᒅ塔酙䍆⊖𡍵桔䡒瀔醃䘑ǯय़栔餱桗妆𡍵桗妆䠩՞𑄕ǯ�

桨ᔩ𐝇𡍵剠虂ӳㄢǯበጤӮᢖ䍆𡍵灅悂𑐲妔坕ↄ፧ǯ

≇𡎉𑐲妔Ǯ䝹㎼袆ַǮ偁㦇㌳㜃ษ

761

760

LI KERAN (1907-1989)

Laughing Buddha

Scroll, mounted and framed, ink and colour on paper

68.8 × 45.5 cm. (27 ⅛ x 17 ⅞ in.)

Inscribed and signed, with six seals of the artist

Dated summer, jiazi year (1984)

HK$200,000-300,000 US$26,000-39,000

唘ធ嘘� � � � �⠀𐐒ⓒᤓ㎆␘� � � � �𒍁預咓� � � � �圈� � � � �ː̐Ռौ㠆θ

𓄣𡎉�㍀��饦ক㤦⥘ǯ㍀��𑀦㡕𡍵㡕㍁Ӵ㡕ጒԿǯ�

ᕥ饦𡍵饦ቷӳज饦ጒ՞ǯב餶䍆⥩ד㤄怃桗��㊥ǯ�

በጤᢖ⤠䍆桤栆衉㝳㍀外𡍵ज慘Ղ䊕艣ㄢǯ

≇𡎉邘㠅餶Ǯ恘Ǯज慘Ǯ㈲⅂⊖Ǯ㢈��䤐Ǯ䑈㌒

760

150

762

JIANG ZHAOHE (1904-1986)

Young Girl

Scroll, mounted and framed, ink and colour on paper

45.6 × 39.3 cm. (18 × 15 ½ in. )

PROVENANCE:

Acquired in Asia by Mr. Kenneth Walker, Royal Dutch Shell Agent in 

North China 1947-1949, then by descent.

Christie’s London, Fine Chinese Ceramics and Works of Art, 

November 6, Lot 154.

EXHIBITED:

Oxford, Ashmolean Museum, Portraits by Jiang Jaohe, 21 November 

- 30 December 1988.

LITERATURE:

Portraits by Jiang Jaohe, Ashmolean Museum, Oxford, November 

1988, unpaginated.

HK$300,000-500,000 US$39,000-65,000

𑌡ጨᤓ� � � � � ㎀⡆� � � � � 𒍁預咓� � � � � 圈

ᔩ璁𡎉�����𑈓����䍆𒂅鄅㡓椖‼ኑ⥑ↄ坓ջ蘂՞𡍵,FOOFUI�8BMLFSᡰ

⊂𓍃𑈇Ռ爘𡍵ኆ衈㡓坩ᝈ儢ǯ�

ᙑ嚉צ㌁䕡𡍵ኑ⥑≢⠩⌃䉉𒀗━𡍵����䍆��怂�垆𡍵𐔖𒄢���ǯ

㥧㈇𡎉�艣爅𡍵咑愕∱艴𡍵ğᡨকᝲ��袐Ġ𡍵����䍆��怂��垆

𑈓��怂��垆ǯ

ᦉ艈𡎉�Sᡨকᝲ��袐W㥧㈇⥘

𔒉𡍵咑愕∱艴𡍵�

艣爅𡍵����䍆��怂𡍵耓

锣ǯ

762
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763

LIU MENGKUAN (B. 1950)

Peonies in Blossom

A set of three scrolls, mounted on cardboard, framed as one, ink and 

colour on gold paper

Each scroll measures 31.5 × 40.5 cm. (12 ⅜ x 16 in.)

Entitled, inscribed and signed, with two seals of the artist

Dated yisi year (2025)

HK$60,000-80,000 US$7,700-11,000

ᕑ㉅㍔�����ᙴՉ㌧�����𒍁锒�����預啖˖㝰圈�����̤ǒ̤̪㠆θ

𓄣𡎉∔ᢓ㡧𓉹ǯጠ䉘𡍱����䍆𡍲𡍵㞅㢔ǯ

≇𡎉ₑǮক斈ት瑇

763

764
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765

HE YUEQUN (B. 1957)

Colorful Feathers Unrivalled

Scroll, mounted and framed, ink and colour on 

paper

134 × 67.5 cm. (52 ¾ x 26 ⅝ in.)

Inscribed and signed, with three seals of the 

artist

Dated two days before Mid-Autumn Festival, 

renchen year (2012)

LITERATURE:

Collection of Paintings by Famous 

Contemporary Painters: Collection of 

Calligraphic and Painting Works by He 

Yuequn, People’s Fine Art Publishing House, 

November 2012, p.16.

HK$100,000-200,000  

US$13,000-26,000

α呢� � � � � 鞐𒄉𐌅᠓� � � � � 𒍁預咓�����

� 圈�����̤ǒː̤ 㠆θ

𓄣𡎉���𐞈𐌰ㅩ��ऱ𐝥ǯ�

㌂𡍱����䍆𡍲ኑ靀⁇Հ垆𡍵�

ᒅ怂𐝥袐坕堶𑒆𒀗ǯ

≇𡎉ᒅ怂𐝥≇Ǯ㡡䝹Ǯ𐝇䡂䑈䍆

ᦉ艈𡎉�Sኑ⥑袗ջल㡓袐㡓Ĝᒅ怂𐝥妑袐W𡍵�

՞概𐝇ワᦉ艈阤𡍵����䍆��怂𡍵u��ǯ

764

LIN HUKUI (LAM WU-FUI, B. 1945)

Dancing Cranes in Pine Forest

Scroll, mounted and framed, ink and colour on 

paper

86 × 125 cm. (33 ⅞ x 49 ¼ in.)

Signed, with two seals of the artist

HK$250,000-300,000  

US$33,000-39,000

啵椃⠢� � � � �啕㤈㠆� � � � �𒍁預咓� � � � �圈

栦𓄣𡎉瑃㍢ǯ

≇𡎉愕瑃㍢≇Ǯ㦇ㄢጂ

765

153



766

GAO JIANFU (1879-1951)

Fish in Moonlight

Hanging scroll, ink and colour on paper

86 × 37 cm. (33 ⅞ x 14 ⅝ in.)

Inscribed and signed, with two seals of the artist

Dated spring, wuchen year (1928)

PROVENANCE:

Christie’s Hong Kong, Fine Modern and Contemporary 

Chinese Paintings, 29 October 2001, Lot 190.

EXHIBITED:

Hong Kong Convention and Exhibition Centre, Joys of the 

Southern Brush - Paintings and Calligraphy from the M K 

Lau Collection, 3-9 October, 2022.

LITERATURE:

San Jiao Vol.1, No. 2, Sanjiao Yixun Publishing, August 

1933.

Joys of the Southern Brush - Paintings and Calligraphy 

from the M K Lau Collection, M K Lau Collection, Hong 

Kong, 2022, pp. 38-39.

Exhibition catalogue, Joys of Southern Brush – An 

Exhibition of Paintings and Calligraphy from the M K Lau 

Collection, M K Lau Collection, Hong Kong, 2022, pp. 10-11.

NOTE: 

Fish Dreaming in Moonlight combines lotus flowers, 

moonlit water, and swimming fish to evoke tranquility, 

reflecting Zen and Buddhist philosophy.

Created between 1922 and 1933, when Gao Jianfu 

occasionally used the seal “Disciple of Buddha”, the 

painting may express his Buddhist inclinations and serve 

as a form of personal reflection. The painting allows 

viewers to appreciate Gao’s artistic mastery as well as his 

spiritual depth.

—He Baili

HK$120,000-180,000 US$16,000-24,000

ᕕḎ�����劖ਖ਼૭�����𒍁預咓�����⒥𓅑�����ː̤̐Ռ㠆θ

𓄣𡎉倶𡍱����䍆𡍲堶夶𡍵ₕ舴ǯ

≇𡎉圹𡍱��䔠≇𡍲Ǯₕ舴ተ桱

ᔩ璁𡎉�琈צ㌁䕡𡍵→ջኑ⥑妑袐𡍵����䍆��怂��垆𡍵�

𐔖𒄢���ǯ

㥧㈇𡎉�琈妙㥧ኑ䖗𡍵ğ袐䡂Ĝ抈癃昂𒀆妑袐㥧㈇Ġ𡍵�

����䍆��怂�垆𑈓�垆ǯ

ᦉ艈𡎉�SӲ㈍Wuበ≓uӲ怢𡍵Ӳ㈍𒀗ワ垐 阤𡍵����䍆�

�怂ǯ�

S袐䡂Ĝ抈癃昂𒀆妑袐W𡍵抈癃昂𡍵琈𡍵�

����䍆𡍵u�������ǯ�

S袐䡂Ĝ抈癃昂𒀆妑袐㥧㈇W㥧㈇酴𔒉𡍵�

抈癃昂𡍵琈𡍵����䍆𡍵u�����ǯ

𡎉S堶ㆉ㌷Wս𑠓ጒተ慘Ǯ瀐怂ጒ玂𐝇⌃琖ጒ𑈇⥩

礹恠𡍵𐎅偀በ䌐ռ՞怙��䖗ጒה━𡍵्ַ霔晥ד䡂ǯ

ₕ舴坕����䍆𑈓����䍆ጒ𡍵❧⊇Ðד䑸Óበ≇ǯ桗袐Ք

礹怢ᢒ側𐘢𡍵㌳㤠ं報ᤃᢒ䖗ጒד䙧𡍵偅ה��儹倠𑈰ǯ耓

𓀇㐀ᒅ𡍵袐ኑ䝹墈𓅧偁ᘧ袆…袐㡓𒀗ワս㌰鄃ـ礹ǯ

Ĝᒅ邙
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767

ZHAO SHAO’ANG (1905-1998)

Plantain Leaves

Hanging scroll, ink and colour on paper

145 × 59.5 cm. (57 ⅛ x 23 ⅜ in.)

Inscribed and signed, with one seal of the artist

Dated winter solstice, renyin year (1962)

PROVENANCE:

Christie’s Hong Kong, Fine Modern and Contemporary Chinese 

Paintings, 29 May 2005, Lot 518.

EXHIBITED:

Hong Kong Convention and Exhibition Centre, Joys of the 

Southern Brush - Paintings and Calligraphy from the M K Lau 

Collection, 3-9 October, 2022.

LITERATURE:

Joys of the Southern Brush - Paintings and Calligraphy from the 

M K Lau Collection, M K Lau Collection, Hong Kong, 2022, pp. 

80-81.

HK$120,000-180,000 US$16,000-24,000

㎀剦� � � � � 𑄹� � � � � 𒍁預咓� � � � � ⒥𓅑� � � � � ː̐Վ̤㠆θ

𓄣𡎉�በ㌴ẇ瑄𡍵怠ᔩ䉗ǯ�

㌂㡢𡍱����䍆𡍲ᤶ𑈓𡍵㤠堆坕䈢∰𒀗ǯ

≇𡎉𓐒

ᔩ璁𡎉�琈צ㌁䕡𡍵→ջኑ⥑妑袐𡍵����䍆�怂��垆𡍵𐔖𒄢���ǯ

㥧㈇𡎉�琈妙㥧ኑ䖗𡍵ğ袐䡂Ĝ抈癃昂𒀆妑袐㥧㈇Ġ𡍵�

����䍆��怂�垆𑈓�垆ǯ

ᦉ艈𡎉�S袐䡂Ĝ抈癃昂𒀆妑袐W𡍵抈癃昂𡍵琈𡍵����䍆𡍵�

u�����ǯ
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768

HUANG SHAOQIANG (1901-1942)

Various Subjects Including Landscapes and Figures

Thirty-one scrolls, mounted and framed, ink and colour on paper

Various sizes

Each scroll inscribed and / or signed, with a total of thirty seals of the artist

Dated between 1932 and 1935

One collector’s seal

Titleslip by the artist, with one seal

Dated twenty-third year (of the Republic, 1934)

PROVENANCE:

Christie’s Hong Kong, Fine Modern and Contemporary Chinese 

Paintings, 29 April 2001, Lot 149.

EXHIBITED:

Hong Kong Convention and Exhibition Centre, Joys of the Southern 

Brush - Paintings and Calligraphy from the M K Lau Collection, 3-9 

October, 2022.

LITERATURE:

Joys of the Southern Brush - Paintings and Calligraphy from the M K 

Lau Collection, M K Lau Collection, Hong Kong, 2022, pp. 262-273.

HK$200,000-300,000 US$26,000-39,000

㎀㥔� � � � � 㑇摰͂Ḷ𔔀� � � � � 𒍁預咓� � � � � 圈˖ᙴː㝰�����

� ː̐˖̤𐙳˖̪㠆θ

���� 𓄣𡎉㌂衐𡍱����䍆𡍲堶Ӳ怂㢓𡍵㢓䤣鈑昂㈊ᢒ墈𡍵㤠䒔ǯ

���� 栦𓄣𡎉㤠䒔

���� 𓄣𡎉䑖በ䍆𡍱����䍆𡍲ጤ怂𡍵㤠䒔ǯ

���� 𓄣𡎉㤠䒔ה坕㢉𡍵塔䑖በ䍆𡍱����䍆𡍲ᤶօ垐⌁Ӯ垆ጦǯ

���� 𓄣𡎉䑖በ䍆𡍱����𡍲ᤶ∔በ怂䑖垆𡍵𓁄憆憆䉄㈶ה𡍵㤠䒔ǯ

���� 𓄣𡎉䑖በ䍆𡍱����𡍲ᤶօ𡍵扄愕㢓⊂𡍵੧䕡Ẵ㦇礹��墈ǯ㤠䒔ǯ

���� 𓄣𡎉㤠䒔ה坕扄愕Ӯ堰䈹ǯ

���� 𓄣𡎉∰㦇ኑ㢓側ǯ㌂衐𡍱����䍆𡍲ᤶ᥅𡍵㤠䒔ǯ

���� 𓄣𡎉䑖Հ䍆𡍱����𡍲Ӳ怂䑖Ӳ垆𡍵䂘ӳ⦘𡍵㤠䒔ǯ

���� 𓄣𡎉䑖Հ䍆𡍱����𡍲靀㌴𡍵㤠䒔ǯ

����� 𓄣𡎉邓𡍱����䍆𡍲靀㌴𡍵㤠䒔ǯ

����� 𓄣𡎉邓𡍱����䍆𡍲靀Ӯ怂𡍵ጁ㦇䕡頗𡍵㤠䒔ǯ

����� 𓄣𡎉邓𡍱����䍆𡍲靀ה坕妒甃∰𑘆ऒ⁈𡍵㤠䒔ǯ

����� 𓄣𡎉衉倷𡍱����䍆𡍲堶𡍵桕䑁㤠䒔ǯ

����� 栦𓄣𡎉㤠䒔袐ǯ

����� 𓄣𡎉䑖Ӳ䍆𡍱����䍆𡍲∔怂ᔩ牥ӳה𡍵㤠䒔ǯ
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����� 𓄣𡎉衉倷𡍱����䍆𡍲ጤ怂𡍵㤠䒔㢓坕ǯ

����� 𓄣𡎉衉倷𡍱����䍆𡍲靀𡍵捴㦇ה𡍵㤠䒔ǯ

����� 𓄣𡎉�衉倷𡍱����䍆𡍲靀琖邘Ӵ𡍵墈㡈Շ⦄𡍵䒒㝶𑀒𑀰ተ

䕵𑀦𡍵ֿ礹��坓ӱ㢓䔲��䉗𡍵㤠䒔ǯ

����� 𓄣𡎉衉倷𡍱����䍆𡍲ᤶ𡍵㤠䒔㢓坕爅ǯ

����� 𓄣𡎉衉倷𡍱����䍆𡍲ᤶ𡍵㤠䒔坕噦ǯ

����� 𓄣𡎉䑖⤠䍆𡍱����𡍲ᡥ垇𡍵噦䎃桤𡍵㢓昂側𡍵㤠䒔ǯ

����� 𓄣𡎉噦𡍵㤠䒔ǯ

����� 𓄣𡎉噦䕡頗𡍵㤠䒔ǯ

����� 𓄣𡎉�䑖Ӳ䍆𡍱����𡍲∔Հ怂𡍵䍅𐑁ӳ𡍵栆∰ऑ䕡頗𡍵㤠䒔ǯ

����� 栦𓄣𡎉㤠䒔ǯ

����� 𓄣𡎉㤠䒔㢓ǯ

����� 栦𓄣𡎉㤠䒔ǯ

����� 𓄣𡎉ጠՓ𡍱����䍆𡍲ጤ𡍵㤠䒔ǯ

����� 栦𓄣𡎉㤠䒔袐ǯ

≇𡎉�𡍱Հ∔በ栆𡍲Ǯ≇𡍱Ӳ栆𡍲Ǯ㤠䒔𡍱Հ栆𡍲Ǯ㤠䔄Ǯ�

㤠䒔酴鉹Ǯ概袐Ǯ桕䑁

袐㡓𐅹𡎉�袐㆑㌰ǯ䑖ᢘ䍆𡍱����𡍲⤠怂恶𡍵㤠䒔𑈇𐜤ǯ𑈲ה∘

䌅ǯ

≇𡎉桕䑁

ᔩ璁𡎉�琈צ㌁䕡𡍵→ջኑ⥑妑袐𡍵����䍆�怂��垆𡍵𐔖𒄢���ǯ

㥧㈇𡎉�琈妙㥧ኑ䖗𡍵ğ袐䡂Ĝ抈癃昂𒀆妑袐㥧㈇Ġ𡍵����䍆��

怂�垆𑈓�垆ǯ

ᦉ艈𡎉�S袐䡂Ĝ抈癃昂𒀆妑袐W𡍵抈癃昂𡍵琈𡍵����䍆𡍵u

�������ǯ
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769

769

CHEN SHAOMEI (1909-1954)

Construction Site

Scroll, mounted and framed, ink and colour on paper

34.1 × 49 cm. (13 ⅜ x 19 ¼ in.)

With one seal of the artist

PROVENANCE:

Previously from the artist’s family collection;

Sotheby’s Hong Kong, Fine Chinese Paintings, 29 October 2001, Lot 190;

M. K. Lau Collection.

LITERATURE:

Please refer to Chinese texts.

Rendering Change – A New China under the Brush I, MK Lau 

Collection, 2022, pp. 30-31, pl. 9.

NOTE:

Collected Works of Famous Modern Chinese Artists – Chen Shaomei, 

compiled by the artist’s family, dates the present lot to 1952. The work 

reflects the development of the construction industry in the emerging 

modern society. Differing from Chen’s traditional style in Chinese ink 

and brush, the composition and technique of the present lot are closely 

associated with sketching, representing the artist’s exploration of a new 

artistic style.

HK$100,000-200,000 US$13,000-26,000

𔐶㎀坈� � � � � 㜉� � � � � 摰ગ預咓� � � � � 圈

≇𡎉䔱≇

ᔩ璁𡎉�袐㡓㡓坩𑈲𒀆𡎐�

琈𒁔㡧椶𡍵ኑ⥑妑袐冁𓌠𡍵����䍆�怂𡍵𐔖𒄢���𡎐�

抈癃昂Ⅷ𒀆ǯ

ᦉ艈𡎉�Sल㡓��㉑𡎉㤠抈Ĥ՞艴W𡍵��㉑𡍵琈𡍵����䍆��怂𡍵�

u�������ǯ�

Sኑ⥑→ջल㡓袐Ÿ㤠抈W𡍵՞概𐝇ワᦉ艈阤𡍵����䍆�

�怂𡍵u���ǯ�

S㤠抈袐WӴ≓𡍵ↄ፧䉉𒀗𐝇ワᦉ艈阤𡍵����䍆�怂𡍵�

u���ǯ�

S焑㦇慘�ě�𐘢ᦉ坆ኑ⥑𡍱በ𡍲W𡍵抈癃昂𡍵����䍆𡍵�

u�����𡍵⥘艈�ǯ

𡎉怳䌐怱𐜤䍆栦𡍵刦袐㡓㡓㦃𐔖㈳Sኑ⥑→ջल㡓袐�ě�㤠

抈Wኑ𡍵㈳礹����䍆ה━𡍵ጇं報坆阤妙䑒塔怢䉉摳ӳ鄃邗㥧

㎼𡍵效⥘Ǯ儣煃ӳ妈卂㢓⊂鄃→㢈卲㢓傃煃𡍵塃ձ匹𐍙坆戹礹

䖇䍱鄃❧㉹ǯ
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770

YAN WENLIANG (1893-1990)

Scenery

A set of eight scrolls, mounted and 

framed, ink and colour on paper

Seven scrolls each measures 29 × 31.6 cm.  

(11 ⅜ x 12 ½ in.)

One scroll measures 23.7 × 30.8 cm.  

(9 ⅜ x 12 ⅛ in.)

One scroll signed, seven scrolls inscribed 

and signed by the artist, with a total of 

eight seals of the artist

Dated 1977

HK$200,000-300,000  

US$26,000-39,000

其恡�����午�����𒍁預咓�����圈Ռ㝰�����

� ː̐˒˒㠆θ

���� 𓄣𡎉圖昁袐ǯ8�-��:&/���ǯ

� ≇𡎉昁

���� 𓄣𡎉圖昁ǯ8�-��:&/���ǯ

� ≇𡎉昁

���� 𓄣𡎉圖昁ǯ8�-��:&/���ǯ

� ≇𡎉昁

���� 𓄣𡎉圖昁ǯ8�-��:&/���ǯ

� ≇𡎉昁

���� 𓄣𡎉圖昁ǯ8�-��:&/���ǯ

� ≇𡎉昁

���� 𓄣𡎉圖昁ǯ8�-��:&/���ǯ

� ≇𡎉昁

���� 𓄣𡎉圖昁ǯ8�-��:&/���ǯ

� ≇𡎉昁

���� 栦𓄣𡎉圖昁ǯ

� ≇𡎉昁
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771

LIN FENGMIAN (1900-1991)

Woodcutter Returning

Scroll, mounted and framed, ink and colour on paper

66 × 66.5 cm. (26 × 26 ⅛ in.)

Signed, with one seal of the artist

PROVENANCE: 

Christie’s Hong Kong, Fine Chinese Modern Paintings, 26-27 May 

2014, Lot 1296.

M K Lau Collection.

HK$400,000-600,000 US$52,000-77,000

啵⇠� � � � � 挨悈� � � � � 𒍁預咓� � � � � 圈�����

栦𓄣𡎉愕鈒ǯ

≇𡎉愕錀≇

ᔩ璁𡎉�琈צ㌁䕡𡍵ኑ⥑→ջ袐𡍵����䍆�怂�����垆𡍵𐔖𒄢����ǯ�

抈癃昂Ⅷ𒀆ǯ

771

772

PAN TIANSHOU (1897-1971)

Bird on the Rock

Scroll, mounted and framed, ink on paper

59.5 × 45.5 cm. (23 ⅜ x 17 ⅞ in.)

Inscribed and signed, with two seals of the artist

PROVENANCE:

Christie’s Hong Kong, Fine Chinese Modern Paintings, 26 November 

2007, Lot 1302.

HK$180,000-280,000 US$24,000-36,000

焇⠁❲� � � � � ⊆˗㍸䐠� � � � � 摰ગ預咓� � � � � 圈

𓄣𡎉ज𡍵٣𡍵㌒ǯ

≇𡎉癇㍁㌒Ǯ悂𓐀㌒��

ᔩ璁𡎉�琈צ㌁䕡𡍵ኑ⥑→ջ袐𡍵����䍆��怂��垆𡍵𐔖𒄢����ǯ

160

772

773

GUO MORUO (1892-1978)

Calligraphy in Running Script

Scroll, mounted and framed, ink on paper

66.5 × 128 cm. (26 ⅛ x 50 ⅜ in.)

Inscribed and signed, with one seal of the artist

Dedicated to Xinrui

HK$100,000-150,000 US$13,000-20,000

散��� � � � � 呑� � � � � 摰ગ預咓� � � � � 圈

圖𡎉�㞈𑈙Ӵ𐌰灅瀐𡍵՞概ム瀷玂獃ǯ⥶

酤悕𡍵煨煨𐑒Ↄǯ∔䍆昰怰㈷𡍵⁇墈

⥩醕鉱ǯ�

灧偣⅄㍁ᢗ𡍵灅爳ተᤕ𐌰ǯ

𓄣𡎉�ᢘ怂䑖ᢖ垆ה邖㞈𑈙ǯ㞈𑈙⥩𓍰䉄め

ᢒ𡍵∰㠠挴襆怃𑘀ホበ𡍵㉴䡂㌳䡕

ᝒ𡍵իंᤃ䡂��㉵ጒǯ坆⇧ऱ䘐㦃𡍵焃

𑐃ǯ

≇𡎉焃𑐃
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774

WANG ZHEN (1867-1938)

Landscape

Hanging scroll, ink and colour on paper

274 × 75.5 cm. (107 ⅞ x 29 ¾ in.)

Inscribed and signed, with three seals of the artist

Dated autumn, tenth month, gengshen year (1920)

EXHIBITED:

Hong Kong Convention and Exhibition Centre, A Taste of the 

Masters, An Exhibition of Paintings from the M K Lau Collection, 

16-20 April, 2021.

LITERAURE:

Exhibition Catalogue A Taste of the Masters, An Exhibition of 

Paintings from the M K Lau Collection, M K Lau Collection Limited, 

Hong Kong, 2021, pp. 54-55.

HK$120,000-180,000 US$16,000-24,000

祙𔕐� � � � �㔶ηだᠰ呢˘兗� � � � �𒍁預咓� � � � �⒥𓅑� � � � �ː̤̐ƾ㠆θ

𓄣𡎉�ᙆ㡲𑈲䉈𡍵霔𒄙卅∶㦇̤ǯ�

��ㄈ桨ᒅ塰𡍵䁶דू怂Ӵ嚗ǯ�

䍵衐𡍱����䍆𡍲靀∔怂𡍵邘㦇՞蒙ǯ

≇𡎉邘㦇՞Ǯበ፨Ն∔䕖הǮד䑸㈅⠩

㥧㈇𡎉�琈妙㥧ኑ䖗𡍵ğ㍀䊕畢Ĝ抈癃昂𒀆袐㥧㈇Ġ𡍵����䍆�怂�

��垆𑈓��垆ǯ

ᦉ艈𡎉�S㍀䊕畢Ĝ抈癃昂𒀆袐㥧㈇W㥧㈇⥘𔒉𡍵抈癃昂𡍵琈𡍵�

����䍆𡍵u�����ǯ

774
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775

WANG ZHEN (1867-1938)

Landscape

Hanging scroll, ink and colour on paper

274 × 75.5 cm. (107 ⅞ x 29 ¾ in.)

Inscribed and signed, with three seals of the artist

Dated autumn, gengshen year (1920)

EXHIBITED:

Hong Kong Convention and Exhibition Centre, A Taste of the 

Masters, An Exhibition of Paintings from the M K Lau Collection, 

16-20 April, 2021.

LITERAURE:

Exhibition Catalogue A Taste of the Masters, An Exhibition of 

Paintings from the M K Lau Collection, M K Lau Collection Limited, 

Hong Kong, 2021, pp. 56-57.

HK$120,000-180,000 US$16,000-24,000

祙𔕐� � � � � 摰𒉰牣� � � � � 𒍁預咓� � � � � ⒥𓅑� � � � � ː̤̐ƾ㠆θ

𓄣𡎉�ᦄ㤘䘤邖𑈅𡍵猖瀐榖獥ǯ�

倡喕↑䑁ṻ䔲𡍵蘧㞐Ṵ蒗በ䒒虂ǯ�

䍵衐𡍱����䍆𡍲靀垆𡍵邘㦇՞㢓ǯ

≇𡎉蒙Ǯበ፨Ն∔䕖הǮ牥䐠

㥧㈇𡎉�琈妙㥧ኑ䖗𡍵ğ㍀䊕畢Ĝ抈癃昂𒀆袐㥧㈇Ġ𡍵����䍆�怂�

��垆𑈓��垆ǯ

ᦉ艈𡎉�S㍀䊕畢Ĝ抈癃昂𒀆袐㥧㈇W㥧㈇⥘𔒉𡍵抈癃昂𡍵琈𡍵�

����䍆𡍵u�����ǯ
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776

776

WANG ZHEN (1867-1938)

Pine Trees

Scroll, mounted and framed, ink on silk

103.2 × 172.5 cm. (40 ⅝ x 67 ⅞ in.)

Inscribed and signed, with three seals of the artist

Dated summer, xinyou year (1921)

PROVENANCE:

Christie’s Hong Kong, Fine Modern and Contemporary Chinese 

Paintings, 28 April 2002, Lot 292.

HK$180,000-280,000 US$24,000-36,000

祙𔕐� � � � � ̪⠀⠃啕� � � � � 摰ગ颃咓� � � � � 圈� � � � � ː̤̐ː㠆θ

𓄣𡎉�㦇䈢ӳ𑙑戣悕𡍵昰��⊙㍁栔Ↄǯ�

䍢リ՞ऱ夓𡍵�ተई㍀㍃㤆ǯ�

𡍱����䍆𡍲㞅㌥𡍵邘㦇՞蒙㢓ǯ

≇𡎉甃蒙㌒Ǯበ፨㍀‣Ǯ牥昂

ᔩ璁𡎉�琈צ㌁䕡𡍵→ջኑ⥑妑袐𡍵����䍆�怂��垆𡍵𐔖𒄢���ǯ
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KANG SHENG (1898-1975)

Pine

Two scrolls, mounted as a folding screen, ink on gold-flecked paper

Inscribed and signed, with three seals of the artist

Each scroll measures 33.2 × 91.7 cm. (13 ⅛ x 36 ⅛ in.)

Further inscribed and signed by Liao Cheng Zhi (1908-1983), with 

one seal

Further inscribed and signed by Onishi Ryokei (1875-1983), with two 

illegible seals

Dated 17 October 1963

HK$120,000-260,000 US$16,000-34,000

㡘芔� � � � �啕𐎄呣酉#� � � � �摰ગ猗锒� � � � �Պ䘅㐢� � � � �ː̐Վ˖㠆

𓄣𡎉�耓ᡱ⥩䁲ǯበጤᢘӲ䍆∔怂∔Ӯ垆ǯ�

偤礹㍀𑌐䤣ӳ՞袐ǯ𑈙՞ǯ

≇𡎉𓍳瀐Ǯ䎘⊂Ǯ礹՞概怇⅂

䐢儢䘐𡍱���������𡍲𓄣𡎉㡣⌄㎕𡍵՞ᡱ堘ǯ䐢儢䘐ǯ

≇𡎉ᒅԿተ偀

㍀𑌐䤣𡍱���������𡍲𓄣𡎉悕��怃◙ᔩǯ𐞈㦇ጂጒ䐠ǯጤ∔ऍǯ

ᢔ≇瘒瘣

𡎉㍀𑌐䤣�𡍱���������𡍲ᦉ⊂坕垆怳㍙𑌐𐕢𡍵��桤ᢑ㍙𑌐𑈰◙

㤄𡍵坕����䍆ᦉᐠ፧玂瀐㤄ᑹ刡𡍵ኆऱ塔ㄒリ𑈰◙㤄ᑹ刡ጒᐠ��ǯ

㍀𑌐䤣𑈔℆卄ℸኑ垆⌄㎕爧ℸ𡍵Ք坕����䍆ਮኑ⥑Ǯ����䍆ᐠ垆

ኑ⌄㎕ד嚀∩妙ल𓅐妙ǯ

桗冁━㌰酓𡍵ӳ怃㍀𑌐䤣𓄣𡎉㌒ǯ𑌐䤣邘𐞒ǯኆ怃ᢔ≇ǯ
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778

FEI XINWO (1903-1992)

Calligraphy in Running Script

Horizontal scroll, ink on paper

80 × 240.5 cm. (31 ½ x 94 ⅝ in.)

Inscribed and signed, with two seals of the 

artist

Dated spring, gengshen year (1980)

HK$120,000-180,000  

US$16,000-24,000

分䔁�����呑唨ḵだ�����摰ગ預咓�����愷䕶�����

� ː̐Ռǒ㠆θ

圖𡎉�㦇瀐𡍵靀酤灅∰𑒆怱ᥙǯ�

Հ∔⤠晆堘怂㌴𡍵蒗՞ᒅ𒄖嚀ज़W𡎔

𓄣𡎉�恨艳S㡡厂䉄𐑹‘㠰Wǯ�

䍵衐𡍱����䍆𡍲堶𡍵坆偁䉐�ǯ

≇𡎉⎉𑈰𓊆坆偁餲Ǯ㦇瀐ᕆ

779

WANG SHIXIANG (1914-2009) /  

YUAN QUANYOU (1920-2003)

Two Ten-character Calligraphic Couplets in 
Running Script

Two pairs of hanging scrolls, ink on paper

1. Wang Shixiang, each scroll measures 136.5 x 

31.5 cm. (53 ¾ x 12 ⅜ in.)

Inscribed and signed, with two seals of the 

artist

Dated fourth month, dingmao year (1987)

Dedicated to Zuyao

2. Yuan Quanyou, each scroll measures 65.5 x 

15.5 cm. (25 ¾ x 6 ⅛ in.)

Inscribed and signed, with two seals of the 

artist

Dated fourth month, dingmao year (1987)

PROVENANCE:

Acquired directly from the artist, thence by 

descent. 

NOTE:

This painting is dedicated to Ronald Poon 

(1942–2022)—renowned architect, Chinese 

art collector, Min Chiu Society member, 

and master of Xiao Ting Fan Lou (Canton 

Collection). A descendant of the influential 

Canton merchant Poon family from the Qing 

Dynasty, he inherited part of its renowned 

collection of classical Chinese paintings and 

calligraphy, Ting Fan Lou.

HK$100,000-180,000  

US$13,000-23,000

祙(𒅵�𒀣��Ố� � � � � 呑ᙴ〖𐎁Պ㍶�����

� 摰ગ預咓�����⒥𓅑ौ㝰�����ː ̐Ռ˒㠆θ

蒙ቷ㤖���

圖𡎉�妆䕘䍔ऒᤇ㠴頕ऒ𡍵�

坥挣鈳ትज��ǯ

𓄣𡎉�冓ओ妑㍠际ㅗᡦ𐂐ㅚ㉩ǯ�

ቡ≆𡍱����䍆𡍲⤠怂㠙䑸蒙ቷǯ

≇𡎉蒙ቷ≇Ǯ天䎖

ㄓ𑒁萨㤖���

圖𡎉�妆䕘䍔ऒᤇ㠴頕ऒ𡍵�

坥挣鈳ትज��ǯ

𓄣𡎉�际ㅗǮ𑘆ᡦ์桖ǯ�

ቡ≆𡍱����䍆𡍲⤠怂𡍵ቷ啈ओǯ�

𑒁萨妑ǯ

≇𡎉㠙悕𑤕भהǮՔṓ斈

ᔩ璁𡎉�醀卂䕡𑈇袐㡓𡍵ኆ衈㡓坩儢ᝈǯ

𡎉桗袐ӳ栦՞礹癇际ㅗ𡍱���������𡍲𡍵𑚒

ल䑒𐂐䊕Ǯኑ⥑𒀗ワ噖𒀆㡓Ǯ噲瀣𑈵偀┠

⌃㤘��昂ጂ՞ǯ癇际ㅗ礹玂ջ䐵悂𓊘∔

Ӳリጒበऱ圖リ⁵㑘՞鄃䕖ջ𡍵ኆ儢Ի㡓

坩噖𒀆妑袐��昂鄃በᦘǯ
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Kang Sheng (1898–1975), originally named Zhang Zongke, bore many sobriquets, including Zhang 

Yun and Zhang Shaoqing. The name “Kang Sheng” originated from the Chinese translation of 

his Russian name during his time in the Soviet Union. A passionate connoisseur of traditional 

arts, he excelled in calligraphy, painting, opera, and ancient books. He had a deep appreciation 

for textual studies, often inscribing notes and colophons in the ancient books he collected. 

A notable example of his scholarship was a painting by Gao Fenghan, Smoke Pavilion and 

Wild Watchtower, sold at Christie’s Spring Auction in 2024. The piece featured Kang Sheng’s 

handwritten inscription on the frontispiece and several of his collector’s seals, highlighting his 

dedication to calligraphy and connoisseurship.

This autumn, Christie’s is honoured to present a collection of Kang Sheng’s manuscripts and 

annotated ancient books from the same provenance. The collection includes his handwritten 

transcriptions of Yuan dynasty opera scripts, such as Bu Fu Lao (Not Submitting to Old Age), Ku 

Cun Xiao (Crying for Cunxiao), Bao Jian Ji (The Tale of the Precious Sword), and Dan Dao Hui 

(The Single Saber Meeting). His meticulous and refined handwriting reflects his profound passion 

for opera.

The collection also features two rare books: a four-volume Ming dynasty printed edition of 

Mengxi Bitan (Dream Pool Essays) and a manuscript of Caoshu Jiyun (a cursive script manual 

based on the text of a poem) by Ming scholar Dong Kewei. Both books contain Kang Sheng’s 

handwritten annotations, where he meticulously verified historical figures and textual editions. 

His extensive knowledge and precise research methodology command great respect, reflecting an 

academic calibre on par with professional scholars.

The final piece in the collection is a 1965 calligraphy work by Shen Yinmo, dedicated to Kang 

Sheng, featuring Mao Zedong’s Lyrics to the Water Melody. Shen Yinmo executed the piece 

using a baisha maolong brush—a notoriously stiff and coarse brush that does not easily hold 

ink. Despite this challenge, Shen’s calligraphy exhibits both strength and fluidity, achieving a 

perfect balance between structure and suppleness. His technique demonstrates a mastery akin to 

“tempering steel into silk,” showcasing exceptional refinement and control.

䎘⊂ 	��������� 
𡍵≷ल䒒㠩ज𡍵妔𐑄

⊇Ի䒒Ǯ䒒𐍴≠øल㝹𡍵ᤃኑ鈷側␢

⒖鄃塃𓍳瀐𑈩䎘⊂𡍵䎘⊂በल璁坕ձ

⥩𒁔��塔怢鄃آल鄃ኑ𓅂ǯ䎘⊂脰䡒ᝈ

𐐠𒀗ワ𡍵妑袐偤妆ऒ𐆒艈怳ձ脕

䜶𡍵㤳㎕��㈳𡍵噦噖𒀆ऒ𐆒㌳怃儖煙

ǯ����䍆堶冁側玂��S聖瀡

倷W𡍱𐔖𒄢���𡍲袐ה𡍵ᕥ怃䎘⊂⥩ㆉ

リ撃妑ᢔ𡍵ኆ𒀆≇圃愘𡍵ᤃ䡒

㎕妑袐𑈩��喀遦ጒበ圢ǯ

塃栆靀冁𡍵怃䍉䖄ऱበ𒀆㡓噖𒀆䎘⊂

妑袐⌃ऒ𐆒∔⤠։ 	㍩
𡍵ⅰ刀䎘⊂傃儧

ᡥ妆Sተ֛��WǮSৣ㞀㞄WǮS㤂ₕ

㉃WǮS♹ᦓ妙Wø𡍵傃妑垄ት𐍧𡍵

撁礹㊘鈑𡍵जձ㤖偤妆鄃䡒䉗…覉

鄃⥶桘ǯऔ怃ᢔ順ऒ𐆒𡍵በ礹堘 S

㌷甃�W⤠ᤔ𡍵በ礹堘𑜄ज㔇傃頗S

𑒆妑W𡍵Հ妑⦐怃䎘⊂傃妑圖㝹��

㈳՞艴⌃艈怳𡍵ᤃ∱㈇䒔㉃𡍵��㈳

ጒ㠅ワ𑀦℆𡍵䉗㤑摳㠅��瀐䍅𡍵锡㢈

𓅧՞桉傃ᖖ怇ǯ

妖䕖በ։塃炀㥃በጤᢘՆ䍆妑𓍓䎘⊂

楁Ḟ悂S瀐核W㉴𡍵妑煃ս邘炕𑐴

�㢓㤹𡍵𑐴撁鑣ተ堣्㉑𡍵��⥩

炀榀�Ӵ妑𐔃指慙ኑ𒁖⁖𡍵㢓ᔩ��

ᤇጒ怃𐒁ㅞㅯጒ䡕𡍵㥧→ԻↃ邙聂𐑨

偀𐘒判慙鄃ℇ℆ǯ

Kang Sheng Manuscripts and Other Calligraphy and 

Old Books from a Private Collection

醔͂耑㡘芔䕃鉷ᝣ᠔㌓۶▴呑昃
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780

KANG SHENG (1898-1975)

Calligraphy – Bu Fu Lao

A set of two unmounted leaves, ink on paper

One leaf measures 27.5 × 39 cm. (10 ⅞ x 15 ⅜ in.)

One leaf measures 27.5 × 19.5 cm. (10 ⅞ x 7 ⅝ in.)

One seal of the artist

HK$100,000-150,000 US$13,000-20,000

㡘芔� � � � � 呑昃Ǖ˚2𐌆ǖ� � � � � 摰ગ預咓� � � � � 咑𒄇䕃鉷Պ

圖𡎉ተ֛��ǯ瘄≠ǯ𡍱圖ተ𔒉𡍲𔒉𑈇脉斈䍷≓∔uՀ∔ǯ

≇𡎉䎘⊂

781

KANG SHENG (1898-1975)

Calligraphy – Xin Shui Ling

A set of two unmounted leaves, ink on paper

Each leaf measures 27.5 × 39 cm. (10 ⅞ x 15 ⅜ in.)

Without signature and seal

HK$100,000-150,000 US$13,000-20,000

㡘芔� � � � � 呑昃Ǖ分摰͠ǖ� � � � � 摰ગ預咓� � � � � 咑𒄇䕃鉷Պ

圖𡎉�坆瀐ռǯ瘄≠הǯ�

𡍱圖ተ𔒉𡍲𔒉𑈇脉斈䍷∔Հ≓Ն∔ᢘ𡍵刦脉斈䍷側噖

妆鄄怱𐜤ल𡍵葦桗妆𐜤Ð瘄≠הÓǯ怶㝹塃ᡥ‶堶邘

𡍵側𑈩脉ተऱጒ𒄖𡍵醗ᔩ堶邘䉔𔔧蠰㍀ǯ

780 781

Property of a Private Collector   醓́儕   (Lots 780-793)
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782

KANG SHENG (1898-1975)

Calligraphy

A set of twenty-seven unmounted leaves, ink 

on paper

Each leaf measures 25.5 × 32 cm. (10 × 12 ½ in.)

One seal of the artist

HK$300,000-500,000  

US$39,000-65,000

㡘芔� � � � �呑昃�𔔙ᕉǕᦑ㉀㉄ǖ���� �摰ગ預咓�����

� 咑𒄇䕃鉷̤ᙴ˒

圖𡎉�㍃՞𑐄襱ৣ㞀㞄₉ǯᡥ瘄≠ǯ

𡍱圖ተ𔒉𡍲⊇ⓛ�儧㢓��𡍵⦐⊇𓐒

玂䌂ս䕖側㉃℈戗噙ጒ𒄖𡍵𑚒��㑦

ल𡍵Ք礹𓐒℈𡍵≷儧塔側㢓ǯ𓐒戗

噙塔⊇獐㉑𡍵䕖㉃Ք礹㉑妑ǯի芆噙

礹怶�𡍵սᕥ∓’ǯ

≇𡎉䎘⊂

782

Property of a Private Collector   醓́儕   (Lots 780-793)
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783

MENG XI BI TAN BY SHEN KUO FROM THE SONG DYNASTY 

A set of books printed in the Ming Dynasty in four volumes

Colophon inscribed by Kang Seng, with one seal

HK$200,000-300,000 US$26,000-39,000

㊀� � � � � 敀䙠� � � � � Ǖ૭楣鑦エǖ� � � � � 剸ֶ咓� � � � � ौ՞̤ᙴՎᜓ

䎘⊂𡎉�桗妑ቷ՞㌳怃㊘礹㠠‶堘≇��𡍵ב–坑礹堘–㠠怳𡍵𑙑

奕⁇䕖ㅚ≇ǯ䕖慳猐昂䔲≇桗妑塔𡍵Ք㠲礹堘 𡍵ኆ怃

䒒ᡥṒበ堘𡍵㠲礹璁ᦉ㠠 ጒ堘怳𡍵𑈩ב側坑醃

ऱǯֿ𐍧㈊ᤃ�𔑅怱瘒ጒ𒄖𡍵Ք㠠‶𡍵غ䕡Գ– 

怳戗㈳ጒǯበጤՆӲ䍆䕡𑈇ↄ፧䐲��ǯ

≇𡎉䎘⊂Ǯ䎘⊂㞀妑

𡎉∰㠠Գ䍆妔 ‶S㌷甃�Wበ妑坕厂䉄䉄㠅𡍵妑椲∢∔

Հリ𡍵椲リ∔ᢖ㝹𡍵≐䎘⊂ኑ側鄃ğԳ怳Ġ𡍵堘Ǯ玂塔怢

խ怃㠅����𔒉ጒ𡍵塰玂𐞒ऱጦ妔即⌃ğ㤘怃㠠怳S㌷甃�

WĠ𡍵耰ተ⒖側𐎃ǯիⒺ顔��㍀㌳㊘礹㠠Գ怳S㌷甃�W𑈇玂

怲սᔩ䉗ተ㞀坕ቷǯ䎘⊂ጦ㊘ज䒒ᡥṒ側㈲𡍵㠲桗妑礹堘㠠

怳ǯ

𡎉䎘⊂𐍐指ᢔǯ����

783

Property of a Private Collector   醓́儕   (Lots 780-793)
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784

DONG KEWEI (17TH CENTURY)

Cursive Calligraphy Manual based on Ji Yun

Album of 49 leaves, ink on paper

Each leaf measures 23.3 × 28.7 cm. (9 ⅛ x 11 ⅜ in.)

With two seals of the artist

Colophon inscribed by Kang Sheng, with seven seals of the artist

Other colophons by Shigu Yeren, Pu Yuan, Zhou Xiaoxiang (1880-

1954), with two seals of the artists

Titleslip by Zhou Xiaoxiang, with one seal

HK$200,000-300,000 US$26,000-39,000

剸� � � � � 𑅤ធ⥧� � � � � �呑Ǖ𔔀ǖ�� � � � � ՞ौᙴ̐

≇𡎉㍂㝳㍂ظत顗ጒ餲Ǯ㎝榀

䎘⊂𡎉�桗礹堘𑜄ज㔇側妑𡍵𑜄㝹䈹⊊𒄢ᡱ𡍵㦇悂䉄՞𡍵𑙑奕

Հ∔Ӳ䍆㌁𡍵㠰𑈓䉉㤦妑𡍵ᕨ𑜄灃Ẃጒ㞓𡍵灃Ẃ㝹㝳

↙𡍵𒄢䈣𡍵ૃ塔𑈱՞𡍵ᝈS堶靀Wጒ㠅𡍵堘ջ䉄怃

S堶靀W��𡍵椲ᦉ𑜄榀ጒ𡍵䕖礹䑒䍅⒖𐕢𡍵𐂐瀐ㅇ𡍵䕡

瀐衇በ𑙑Ӳ∖袀𡍵概ঈᤃ⥰礹𑜄ᢗ⥰ǯ桗ᤔበጤՆՆ䍆

∔በ怂Հ垆䕡坕ↄ፧𡍵㢓䕡蠰㎕𡍵㤖ኑ⥑圖㝹焢𓅡ጒⒺ顔

Ք怃⊇𒄖ǯ䎘⊂ǯ

≇𡎉䎘⊂𡍱Ӳ栆𡍲Ǯ䎘⊂醗Ǯ䎘⊂ጒ餲Ǯ䎘⊂ጒ≇

औ怃⒢㍽՞Ǯ昩⥔Ǯ␢��óø՞𡍵ᤀ≇Ӯ坓ǯ

𒀆≇𡎉𐞒Ǯ妔𐑄␢��ó𓌕ጒ㉃

ó𐅹指��␢

≇𡎉㍽

𡎉𑜄ज㔇𡍵⊂∧䍆ተ𡍵㝹䈹

⊊𡍵堘𑙑奕Հ∔Հ䍆𡍱����𡍲𑈱

՞𡍵Հ∔Ӳ䍆㌁𡍵桧焑∰ヵ

䍷卄Ǯᡱ陷㤄㤠≠ø𡍵㠰𑈓䉉

㤦妑𡍵桨ǯ
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785

KANG SHENG (1898-1975)

Calligraphy – Bao Jian Ji

A set of six unmounted leaves, ink on paper

Each leaf measures 27.5 × 39 cm. (10 ⅞ x 15 ⅜ in.)

Without signature and seal

HK$100,000-150,000 US$13,000-20,000

㡘芔� � � � � 呑昃Ǖ㍢ᕕ〧ǖ� � � � � 摰ગ預咓� � � � � 咑𒄇䕃鉷Վ

圖𡎉㤂ₕ㉃ǯ堘恘ᡰ啈ǯ𡍱圖ተ𔒉𡍲

785

Property of a Private Collector   醓́儕   (Lots 780-793)
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786

KANG SHENG (1898-1975)

Calligraphy – Bai Gong Ci

A set of three unmounted leaves, ink on paper

Each leaf measures 27.5 × 39 cm. (10 ⅞ x 15 ⅜ in.)

Without signature and seal

HK$100,000-150,000 US$13,000-20,000

㡘芔� � � � � 呑昃Ǖ٬㌈じǖ� � � � � 摰ગ預咓�����

� 咑𒄇䕃鉷˖

圖𡎉�呷𔒉≠ↄ㡈㉴≓ᢘǯ�

𡍱圖ተ𔒉𡍲桗㍩妆脉斈䍷u∔በ≓Ն

∔በጦ𡍵昈礹Ð怠Ó𡍵ֿ怱𐜤��ה

礹ǯ䕖怠鄃昈酴⌃妆㉴ᢒ㡕ᔩ

醗𡍵ተַ䥳’鄃嚆妆𡍵怃ַበ怳₉ኑ鄃

በ充𡍵𒀅≠噖ה嚆妆𡍵昈礹Ð䥳’Ó𡍵

𐜤ल礹ה𡍵ተ⒖ᒅ喀ǯ

786
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787

KANG SHENG (1898-1975)

Calligraphy – Li Qing

Unmounted leaf, ink on paper

27.5 × 39 cm. (10 ⅞ x 15 ⅜ in.)

Without signature and seal

HK$100,000-150,000  

US$13,000-20,000

㡘芔� � � � � 呑昃Ǖ𔔤䈹ǖ� � � � � 摰ગ預咓�����

� 咑𒄇䕃鉷ː

圖𡎉�䝹ǯᡥ瘄≠ǯ�

桗妆ↄ㡈㉴≓ᢘՀ∔Ӳ側𡍵

妆㉴聩脉斈䍷∔Ն≓側戗桖ǯ�

脉噖ᢑ㤘⒢ᢒ𡍵礹Ð䝹䙘Ó𡍵

怱𐜤ᒅ՞側הǯ

788

KANG SHENG (1898-1975)

Calligraphy – Gui Yuan

Unmounted leaf, ink on paper

27.5 × 39 cm. (10 ⅞ x 15 ⅜ in.)

Without signature and seal

HK$100,000-150,000  

US$13,000-20,000

㡘芔� � � � � 呑昃Ǖ䄨ǖ� � � � � 摰ગ預咓�����

� 咑𒄇䕃鉷ː

圖𡎉�䙨ǯᡥ瘄≠ǯ�

𡍱圖ተ𔒉𡍲𔒉𑈇ↄ㡈㉴≷ 怳≓ᢘ

Ӳ∔𡍵ኆս脉斈䍷⤠≓ᢖ∔በ

戗㉴ǯ
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789

KANG SHENG (1898-1975)

Calligraphy – Tui Yin

A set of two unmounted leaves, ink on paper

Each leaf measures 27.5 × 39 cm. (10 ⅞ x 15 ⅜ in.)

Without signature and seal

HK$100,000-150,000 US$13,000-20,000

㡘芔� � � � � 呑昃Ǖ𓌣𔒄ǖ� � � � � 摰ગ預咓� � � � � 咑𒄇䕃鉷Պ

圖𡎉�ǯᡥ蒙㡴⊊啈ǯ𡍱圖ተ𔒉𡍲ↄ㡈㉴≓ӲuՆ∔ጤ𡍵

ֿս脉∔⤠≓Ӳ∔⤠戗㉴ǯ

790

KANG SHENG (1898-1975)

Calligraphy – Ti Qing

A set of two unmounted leaves, ink on paper

Each leaf measures 27.5 × 39 cm. (10 ⅞ x 15 ⅜ in.)

Without signature and seal

HK$100,000-150,000 US$13,000-20,000

㡘芔� � � � � 呑昃Ǖ䈹ǖ� � � � � 摰ગ預咓� � � � � 咑𒄇䕃鉷Պ

圖𡎉�䝹ǯᡥ蒙㡴⊊啈ǯ�

𡍱圖ተ𔒉𡍲ठ𓌙㢈⤠ㅷ蒗Ӳ㍩妆𡍵坕脉䍷u∔⤠≓Ӳ∔

⤠ǮՆǮᢘ𡍵⌃≓ጤӮ∔ǮӮ∔በ𡍵Ք坕ↄ㡈㉴ጒ≓

ӲՆ∔ጤ𡍵≓ᢘՆ∔Ӯ𡍵ↄ㡈㉴𐜤Հ妆礹ᡥ蒙㡴⊊側

𡍵䠂怃慕Ջ㝹ओ怃ᘢ’鄃․噙𡍵喀脉斈䍷戗桖ǯה

789 790

177



791

KANG SHENG (1898-1975)

Calligraphy – Dan Dao Hui

A set of twenty-six unmounted leaves, ink 

on paper

Each leaf measures 25.5 × 36 cm. (10 × 14 ⅛ 

in.) 

Without signature and seal

HK$300,000-500,000  

US$39,000-65,000

㡘芔�����呑昃���𔔙ᕉǕℹ֭呙ǖ�����摰ગ預咓�����

� 咑𒄇䕃鉷̤ᙴՎ

圖𡎉�♹ᦓ妙ǯᡥ瘄≠ǯ�

𡍱圖ተ𔒉𡍲㉃≓𐎃ጦǯ�

酴𡎉㞓օ𓁃葦ᒄ灅悂⥶𡍵�

♷ᢗ㈲㠲Ӳ指㈷桖लǯ�

㝳嚔塤𐍙𑒇䉄𡍵�

㍀蒙葦𓎆♹ᦓ妙ǯ
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792

KANG SHENG (1898-1975)

Book - Ku Cun Xiao

String-bound book of 5 pages, ink on paper

Each page measures 36.5 × 24.5 cm.  

(14 ⅜ x 9 ½ in.)

Two seals of the artist

HK$100,000-150,000  

US$13,000-20,000

㡘芔� � � � � 呑昃Ǖ⠃͂��萱ᦑ㉀㉄𔔙ᕉǖ�����

� 饣𒂕呑̪�����摰ગ預咓

圖𡎉�㍃՞𑐄襱ৣ㞀㞄₉ǯᡥ瘄≠ǯ

𡍱圖ተ𔒉ǯ𡍲

≇𡎉䎘⊂Ǯ䎘⊂ጒ≇
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Property of a Private Collector   醓́儕   (Lots 780-793)
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793

SHEN YINMO (1883-1971)

Calligraphy in Running Script

Scroll, mounted and framed, ink on paper

102 × 57.5 cm. (40 ⅛ x 22 ⅝ in.)

Inscribed and signed, with three seals of the 

artist

Dated 1 September 1965

Dedicated to Kang Sheng

HK$300,000-400,000  

US$39,000-52,000

敀㐃� � � � � 呑� � � � � 摰ગ預咓� � � � � 圈�����

� ː̐Վ̪㠆θ

圖𡎉�𐙘炕瀐𡍵⌁桙堖ǯ�

𑙑灅晷玔𡍵撁酴摔㍁𑈸ǯ�

ተ�ज़牔傐𡍵⅄ַ䎉ᖖ桘𡍵�

ի垆䕡㢔ǯ�

㝳⥩䉃ӳ妄𡎉��㐀坅㍃𡍤�

朗ℸ𡍵𒈅𡍵𓎈㠣⥘ǯ�

በ晆愳∰ↄ𡍵㍁㈓𓅡ǯ�

妈餡灅⒢㉩𡍵偘坑䉓㦇𡍵�

䂁ᦉ䍅瑃ǯ�

▵㎆䦉耓䜂𡍵袗ቷ⊤梂ǯ�

楁ጂ䊖S瀐核£琖煰W㉴በ𡍵

በ∖ጤ邙ᢘ∔Ն䍆ጤ怂በ垆𡍵�

⊇邘炕𑐴�妑㍠䎘⊂ऱ䘐桖ጒǯ�

㥃坕ӳ牥ǯ

≇𡎉怃饇՞㡓Ǯ炀㥃≇Ǯ㌒
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HIGH VALUE LOT PRE-REGISTRATION

䙀ᥠԱⅫ〦

IF YOU ARE INTERESTED IN ANY HIGH VALUE 

LOT (I.E., ALL LOTS OF OUR 20TH AND 21ST 

CENTURY EVENING SALES AND IN RESPECT 

OF OTHER CATEGORIES OF LOTS, A LOT THE 

LOW ESTIMATE OF WHICH IS HK$8,000,000 

OR ABOVE), YOU ARE INVITED TO COMPLETE 

THE HIGH VALUE LOT PRE-REGISTRATION. 

PLEASE NOTE THE POINTS BELOW IN 

ORDER TO ASSIST YOU WITH THE PRE-

REGISTRATION AND PAYMENT PROCESS.

•  After you have successfully registered as a bidder 

with Christie’s, you should complete the High Value 

Lot pre-registration before the date of sale through 

the Bid Department or on the date of sale in the 

High Value Lot pre-registration area.

•  Unless otherwise agreed by us, you will be permitted 

to bid for High Value Lots only if Christie’s has 

confirmed your payment of deposit and your 

completion of the High Value Lot pre-registration 

before the sale.

•  Upon the pre-registration, you should pay a deposit 

equivalent to the higher of HK$1,600,000, and 

20% or more of the aggregate of the low estimate 

of all lots you intend to bid for. You will need to 

pay such deposit by way of wire transfer or credit 

card(s) acceptable to Christie’s for the prospective 

purchase(s). Please note that Christie’s does not 

accept payment from third parties. This also applies 

to agents.

•  If you are not successful in any bid and do not owe 

Christie’s or Christie’s group of companies any debt, 

the deposit will be refunded to you by way of wire 

transfer or such other methods as determined by 

Christie’s. Please make sure that you provide your 

bank details in the pre-registration form. If you 

require payment other than in Hong Kong dollars, 

we shall charge you for any currency costs incurred 

and shall not be liable for any exchange rate loss. 

The exchange rate as provided to us by the bank 

on the date of exchange is final and binding on you. 

While we will arrange to refund the deposit to you 

within seven days after the date of sale, we do not 

guarantee when you will receive the payment as the 

time for banks to process a fund transfer or refund 

varies.

•  Upon successful pre-registration, you will be given a 

numbered High Value Lot paddle for identification 

purpose. The auctioneer will usually only accept 

bids made with the High Value Lot paddle or 

by its registered bidder.This applies to saleroom, 

telephone and absentee bids. 

•  Christie’s has the right to change the High Value Lot 

pre-registration procedures and requirements from 

time to time without notice.

ENQUIRIES

For further details, please contact our Client Services 

Department at + 852 2760 1766 or email infoasia@

christies.com.
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CONDITIONS OF SALE • BUYING AT CHRISTIE’S

CONDITIONS OF SALE

These Conditions of Sale and the Important Notices and Explanation 
of Cataloguing Practice set out the terms on which we off er the 
lots listed in this catalogue for sale. By registering to bid and/or by 
bidding at auction you agree to these terms, so you should read 
them carefully before doing so. You will fi nd a glossary at the end 
explaining the meaning of the words and expressions coloured in 
bold. 

Unless we own a lot (  symbol), Christie’s acts as agent for the seller.

A BEFORE THE SALE

1 DESCRIPTION OF LOTS

(a)   Certain words used in the catalogue description have special 
meanings. You can find details of these on the page headed 
“Important Notices and Explanation of Cataloguing Practice” 
which forms part of these terms. You can find a key to 
the Symbols found next to certain catalogue entries under 
the section of the catalogue called “Symbols Used in this 
Catalogue”.

(b)  Our description of any lot in the catalogue, any condition 
report and any other statement made by us (whether orally or 
in writing) about any lot, including about its nature or condition, 
artist, period, materials, approximate dimensions or provenance 

are our opinion and not to be relied upon as a statement of fact. 
We do not carry out in-depth research of the sort carried out by 
professional historians and scholars. All dimensions and weights 
are approximate only.

2 OUR RESPONSIBILITY FOR OUR DESCRIPTION OF LOTS

  We do not provide any guarantee in relation to the nature 
of a lot apart from our authenticity warranty contained in 
paragraph E2 and to the extent provided in paragraph I below.

3 CONDITION

(a)  The condition of lots sold in our auctions can vary widely due 
to factors such as age, previous damage, restoration, repair 
and wear and tear. Their nature means that they will rarely be 
in perfect condition. Lots are sold “as is” in the condition they 
are in at the time of the sale, without any representation or 
warranty or assumption of liability of any kind as to condition 
by Christie’s or by the seller.

(b)  Any reference to condition in a catalogue entry or in a 
condition report will not amount to a full description of 
condition, and images may not show a lot clearly. Colours 
and shades may look different in print or on screen to how 
they look on physical inspection. Condition reports may be 
available to help you evaluate the condition of a lot. Condition 
reports are provided free of charge as a convenience to our 
buyers and are for guidance only. They offer our opinion but 
they may not refer to all faults, inherent defects, restoration, 
alteration or adaptation because our staff are not professional 
restorers or conservators. For that reason they are not an 
alternative to examining a lot in person or taking your own 
professional advice. It is your responsibility to ensure that you 
have requested, received and considered any condition report.

4 VIEWING LOTS PRE-AUCTION

(a)  If you are planning to bid on a lot, you should inspect it 
personally or through a knowledgeable representative before 
you make a bid to make sure that you accept the description 
and its condition. We recommend you get your own advice 
from a restorer or other professional adviser.

(b)  Pre-auction viewings are open to the public free of charge. Our 
specialists may be available to answer questions at pre-auction 
viewings or by appointment.

5 ESTIMATES

Estimates are based on the condition, rarity, quality and provenance 
of the lots and on prices recently paid at auction for similar 
property. Estimates can change. Neither you, nor anyone else, may 
rely on any estimates as a prediction or guarantee of the actual 
selling price of a lot or its value for any other purpose. Estimates do 
not include the buyer’s premium or any applicable taxes. Estimates 
may be shown in different currencies from that of the saleroom for 
guidance only. The rate of exchange used in our printed catalogues 
is fixed at the latest practical date prior to the printing of the 
catalogue and may have changed by the time of our sale.

6 WITHDRAWAL

Christie’s may, at its option, withdraw any lot at any time prior to 
or during the sale of the lot. Christie’s has no liability to you for any 
decision to withdraw.

7 JEWELLERY

(a)  Coloured gemstones (such as rubies, sapphires and emeralds) 
may have been treated to improve their look, through methods 
such as heating and oiling. These methods are accepted by the 
international jewellery trade but may make the gemstone less 
strong and/or require special care over time.

(b)  It will not be apparent to us whether a diamond is naturally 
or synthetically formed unless it has been tested by a 
gemmological laboratory. Where the diamond has been tested, 
a gemmological report will be available.

(c)  All types of gemstones may have been improved by some 
method. You may request a gemmological report for any item 

which does not have a report if the request is made to us at least 
three weeks before the date of the auction and you pay the fee 
for the report.

(d)  Certain weights in the catalogue description are provided for 
guidance purposes only as they have been estimated through 
measurement and, as such, should not be relied upon as exact.

(e)  We do not obtain a gemmological report for every gemstone 
sold in our auctions. Where we do get gemmological reports 
from internationally accepted gemmological laboratories, 
such reports will be described in the catalogue. Reports 
from American gemmological laboratories will describe 
any improvement or treatment to the gemstone. Reports 
from European gemmological laboratories will describe any 
improvement or treatment only if we request that they do so, 
but will confirm when no improvement or treatment has been 
made. Because of differences in approach and technology, 
laboratories may not agree whether a particular gemstone has 
been treated, the amount of treatment or whether treatment 
is permanent. The gemmological laboratories will only report 
on the improvements or treatments known to the laboratories 
at the date of the report. We do not guarantee nor are we 
responsible for any report or certificate from a gemmological 
laboratory that may accompany a lot.

(f)  For jewellery sales, estimates are based on the information in 
any gemmological report or, if no report is available, assume 
that the gemstones may have been treated or enhanced.

8 WATCHES & CLOCKS

(a)  Almost all clocks and watches are repaired in their lifetime 
and may include parts which are not original. We do not give a 
warranty that any individual component part of any watch or 
clock is authentic. Watchbands described as “associated” are 
not part of the original watch and may not be authentic. Clocks 
may be sold without pendulums, weights or keys.

(b)  As collectors’ watches and clocks often have very fine and 
complex mechanisms, a general service, change of battery 
or further repair work may be necessary, for which you are 
responsible. We do not give a warranty that any watch or clock 
is in good working order. Certificates are not available unless 
described in the catalogue.

(c)  Most watches have been opened to find out the type and 
quality of movement. For that reason, watches with water 
resistant cases may not be waterproof and we recommend you 
have them checked by a competent watchmaker before use.

Important information about the sale, transport and shipping of 
watches and watchbands can be found in paragraph H2(g).

B REGISTERING TO BID

1 NEW BIDDERS

(a)  If this is your first time bidding at Christie’s or you are a 
returning bidder who has not bought anything from any of our 
salerooms within the last two years you must register at least 
48 hours before an auction to give us enough time to process 
and approve your registration. We may, at our option, decline 
to permit you to register as a bidder. You will be asked for the 
following:

 (i)  for individuals: Photo identification (driving licence, national 
identity card or passport) and, if not shown on the ID 
document, proof of your current address (for example, a 
current utility bill or bank statement);

 (ii)  for corporate clients: Your Certificate of Incorporation or 
equivalent document(s) showing your name and registered 
address, photo ID copy of the authorized bidder, letter of 
authorization duly signed by legal representative and, where 
applicable, chopped with company stamp and together with 
documentary proof of directors and beneficial owners;

 (iii)  for trusts, partnerships, offshore companies and other 
business structures, please contact us in advance to discuss 
our requirements.

(b)  We may also ask you to give us a financial reference and/or a 
deposit as a condition of allowing you to bid. For help, please 
contact our Client Services Department on +852 2760 1766.

2 RETURNING BIDDERS

We may at our option ask you for current identification as described 
in paragraph B1(a) above, a financial reference or a deposit as a 
condition of allowing you to bid. If you have not bought anything 
from any of our salerooms in the last two years or if you want to 
spend more than on previous occasions, please contact our Bids 
Department on +852 2978 9910 or email to bidsasia@christies.com.

3 IF YOU FAIL TO PROVIDE THE RIGHT DOCUMENTS

If in our opinion you do not satisfy our bidder identification and 
registration procedures including, but not limited to completing any 
anti-money laundering and/or anti-terrorism financing checks we 
may require to our satisfaction, we may refuse to register you to 
bid, and if you make a successful bid, we may cancel the contract for 
sale between you and the seller. Christie’s may, at its option, specify 
the type of photo identification it will accept, for the purposes of 
bidder identification and registration procedures.

4 BIDDING ON BEHALF OF ANOTHER PERSON

(a)  As authorised bidder: If you are bidding on behalf of another 
person who will pay Christie’s directly, that person will need to 

complete the registration requirements above before you can 
bid, and supply a signed letter authorising you to bid for them.

(b)  As agent for a principal: If you register in your own name but 
are acting as agent for someone else (the “ultimate buyer(s)”) 
who will put you in funds before you pay us, you accept 
personal liability to pay the purchase price and all other sums 
due. We will require you to disclose the identity of the ultimate 
buyer(s) and may require you to provide documents to verify 
their identity in accordance with paragraph E3(b).

5 BIDDING IN PERSON

If you wish to bid in the saleroom you must register for a numbered 
bidding paddle at least 30 minutes before the auction. For help, 
please contact the Client Services Department on +852 2760 1766.

6 BIDDING SERVICES

The bidding services described below are a free service offered as a 
convenience to our clients and Christie’s is not responsible for any 
error (human or otherwise), omission or breakdown in providing 
these services.

(a) Phone Bids

  Your request for this service must be made no later than 
24 hours prior to the auction and may also be made on the 
Christie’s WeChat Mini Program. We will accept bids by 
telephone for lots only if our staff are available to take the 
bids. Telephone bids cannot be accepted for lots estimated 
below HK$30,000. If you need to bid in a language other than 
in English, you must arrange this well before the auction. We 
may record telephone bids. By bidding on the telephone, you 
are agreeing to us recording your conversations. You also agree 
that your telephone bids are governed by these Conditions of 
Sale.

(b) Internet Bids on Christie’s LIVE™

  For certain auctions we will accept bids over the Internet. To 
learn more, please visit https://www.christies.com/auctions/

christies-live-on-mobile. You should register at least 24 hours in 
advance of the sale in order to bid online with Christie’s LIVETM. 
As well as these Conditions of Sale, internet bids are governed 
by the Christie’s LIVETM terms of use which are available on 
www.christies.com/LiveBidding/OnlineTermsOfUse.aspx.

(c) Written Bids

  You can find a Written Bid Form at any Christie’s office or 
by choosing the sale and viewing the lots online at www.

christies.com or on the Christie’s WeChat Mini Program. We 
must receive your completed Written Bid at least 24 hours 
before the auction. Bids must be placed in the currency of the 
saleroom. The auctioneer will take reasonable steps to carry out 
written bids at the lowest possible price, taking into account 
the reserve. If you make a written bid on a lot which does not 
have a reserve and there is no higher bid than yours, we will bid 
on your behalf at around 50% of the low estimate or, if lower, 
the amount of your bid. If we receive written bids on a lot for 
identical amounts, and at the auction these are the highest bids 
on the lot, we will sell the lot to the bidder whose written bid 
we received first.

C CONDUCTING THE SALE

1 WHO CAN ENTER THE AUCTION

We may, at our option, refuse admission to our premises or decline 
to permit participation in any auction or to reject any bid.

2 RESERVES

Unless otherwise indicated, all lots are subject to a reserve. We 
identify lots that are offered without a reserve with the symbol •  
next to the lot number. The reserve cannot be more than the lot’s 

low estimate, unless the lot is subject to a third party guarantee 
and the irrevocable bid exceeds the printed low estimate. In that 
case, the reserve will be set at the amount of the irrevocable bid. 
Lots which are subject to a third party guarantee arrangement are 
identified in the catalogue with the symbol º♦.

3 AUCTIONEER’S DISCRETION

The auctioneer can at their sole option:

(a)  refuse any bid;

(b)  move the bidding backwards or forwards in any way they may 
decide, or change the order of the lots;

(c)  withdraw any lot;

(d)  divide any lot or combine any two or more lots;

(e)  reopen or continue the bidding even after the hammer has 
fallen; and

(f)  in the case of error or dispute related to bidding and whether 
during or after the auction, continue the bidding, determine 
the successful bidder, cancel the sale of the lot, or reoffer and 
resell any lot. If you believe that the auctioneer has accepted 
the successful bid in error, you must provide a written notice 
detailing your claim within 3 business days of the date of the 
auction. The auctioneer will consider such claim in good faith. 
If the auctioneer, in the exercise of their discretion under this 
paragraph, decides after the auction is complete, to cancel 
the sale of a lot, or reoffer and resell a lot, they will notify the 
successful bidder no later than by the end of the 7th calendar 
day following the date of the auction. The auctioneer’s decision 
in exercise of this discretion is final. This paragraph does not in 
any way prejudice Christie's ability to cancel the sale of a lot 
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under any other applicable provision of these Conditions of 
Sale, including the rights of cancellation set forth in sections 
B(3), E(2)(i), F(4) and J(1).

4 BIDDING

The auctioneer accepts bids from:

(a)  bidders in the saleroom;

(b)  telephone bidders, and internet bidders through Christie’s LIVE™ 
(as shown above in Section B6); and

(c)  written bids (also known as absentee bids or commission bids) 
left with us by a bidder before the auction.

5 BIDDING ON BEHALF OF THE SELLER

The auctioneer may, at their sole option, bid on behalf of the 
seller up to but not including the amount of the reserve either by 
making consecutive bids or by making bids in response to other 
bidders. The auctioneer will not identify these as bids made on 
behalf of the seller and will not make any bid on behalf of the 
seller at or above the reserve. If lots are offered without reserve, 
the auctioneer will generally decide to open the bidding at 50% 
of the low estimate for the lot. If no bid is made at that level, the 
auctioneer may decide to go backwards at their sole option until 
a bid is made, and then continue up from that amount. In the 
event that there are no bids on a lot, the auctioneer may deem 
such lot unsold.

6 BID INCREMENTS

Bidding generally starts below the low estimate and increases in 
steps (bid increments). The auctioneer will decide at their sole 
option where the bidding should start and the bid increments. The 
usual bid increments are shown for guidance only at https://www.

christies.com/en/help/buying-guide-important-information/

financial-information.

7 CURRENCY CONVERTER

The saleroom video screens, Christie’s LIVE™ and Christie’s 
website may show bids in some other major currencies from 
that of the saleroom. Any conversion is for guidance only and 
we cannot be bound by any rate of exchange used by Christie’s. 
Christie’s is not responsible for any error (human or otherwise), 
omission or breakdown in providing these services.

8 SUCCESSFUL BIDS

Unless the auctioneer decides to use their discretion as set out in 
paragraph C3 above, when the auctioneer’s hammer strikes, we 
have accepted the last bid. This means a contract for sale has been 
formed between the seller and the successful bidder. We will issue 
an invoice only to the registered bidder who made the successful 
bid. While we send out invoices by post and/or email after the 
auction, we do not accept responsibility for telling you whether 
or not your bid was successful. If you have bid by written bid, you 
should contact us by telephone or in person as soon as possible 
after the auction to get details of the outcome of your bid to avoid 
having to pay unnecessary storage charges

9 LOCAL BIDDING LAWS

You agree that when bidding in any of our sales that you will 
strictly comply with all local laws and regulations in force at the 
time of the sale for the relevant sale site.

D THE BUYER'S PREMIUM, TAXES

1 THE BUYER'S PREMIUM

In addition to the hammer price, the successful bidder agrees 
to pay us a buyer’s premium on the hammer price of each lot 
sold. On all lots we charge 26% of the hammer price up to and 
including HK$7,500,000, 21% on that part of the hammer price over 
HK$7,500,000 and up to and including HK$50,000,000, and 15% of 
that part of the hammer price above HK$50,000,000.

Exception for wine: the buyer’s premium for wine is 25% of the 
hammer price.

2 TAXES

The successful bidder is responsible for any applicable tax including 
any VAT, sales or compensating use tax or equivalent tax wherever 
such taxes may arise on the hammer price and the buyer’s premium. 
It is the buyer’s responsibility to ascertain and pay all taxes due. 
In all circumstances Hong Kong law takes precedence. Christie’s 
recommends you obtain your own independent tax advice.

For lots Christie’s ships to the United States, a state sales or use 
tax may be due on the hammer price, buyer’s premium and/or any 
other charges related to the lot, regardless of the nationality or 
citizenship of the purchaser. Christie’s will collect sales tax where 
legally required. The applicable sales tax rate will be determined 
based upon the state, county, or locale to which the lot will be 
shipped. Successful bidders claiming an exemption from sales tax 
must provide appropriate documentation to Christie’s prior to the 
release of the lot. For shipments to those states for which Christie’s 
is not required to collect sales tax, a successful bidder may be 
required to remit use tax to that state’s taxing authorities. Christie's 
recommends you obtain your own independent tax advice with 
further questions.

E WARRANTIES 

1 SELLER’S WARRANTIES

For each lot, the seller gives a warranty that the seller:

(a)  is the owner of the lot or a joint owner of the lot acting with 
the permission of the other co-owners or, if the seller is not 
the owner or a joint owner of the lot, has the permission of the 
owner to sell the lot, or the right to do so in law; and

(b)  has the right to transfer ownership of the lot to the buyer 
without any restrictions or claims by anyone else.

  If either of the above warranties are incorrect, the seller shall 
not have to pay more than the purchase price (as defined in 
paragraph F1(a) below) paid by you to us. The seller will not 
be responsible to you for any reason for loss of profits or 

business, expected savings, loss of opportunity or interest, 
costs, damages, other damages or expenses. The seller gives 
no warranty in relation to any lot other than as set out above 
and, as far as the seller is allowed by law, all warranties from the 
seller to you, and all other obligations upon the seller which may 
be added to this agreement by law, are excluded.

2 OUR AUTHENTICITY WARRANTY

We warrant, subject to the terms below, that the lots in our sales 
are authentic (our “authenticity warranty”). If, within 5 years of 
the date of the auction, you give notice to us that your lot is not 
authentic, subject to the terms below, we will refund the purchase 

price paid by you. The meaning of authentic can be found in the 
glossary at the end of these Conditions of Sale. The terms of the 
authenticity warranty are as follows:

(a)   It will be honoured for claims notified within a period of 5 years 
from the date of the auction. After such time, we will not be 
obligated to honour the authenticity warranty.

(b)   It is given only for information shown in UPPERCASE type in 
the first line of the catalogue description (the “Heading”). It 
does not apply to any information other than in the Heading, 
even if shown in UPPERCASE type.

(c)  The authenticity warranty does not apply to any Heading or 
part of a Heading which is qualified. Qualified means limited by 
a clarification in a lot’s catalogue description or by the use in a 
Heading of one of the terms listed in the section titled Qualified 

Headings on the page of the catalogue headed “Important 
Notices and Explanation of Cataloguing Practice”. For example, 
use of the term “ATTRIBUTED TO…..” in a Heading means that 
the lot is in Christie’s opinion probably a work by the named 
artist but no warranty is provided that the lot is the work of the 
named artist. Please read the full list of Qualified Headings and 
a lot’s full catalogue description before bidding.

(d)  The authenticity warranty applies to the Heading as amended 
by any saleroom notice.

(e)  The authenticity warranty does not apply where scholarship 
has developed since the auction leading to a change in generally 
accepted opinion. Further it does not apply if the Heading 
either matched the generally accepted opinion of experts at the 
date of the sale or drew attention to any conflict of opinion.

(f)  The authenticity warranty does not apply if the lot can only be 
shown not to be authentic by a scientific process which, on the 
date we published the catalogue, was not available or generally 
accepted for use, or which was unreasonably expensive or 
impractical, or which was likely to have damaged the lot.

(g)  The benefit of the authenticity warranty is only available to 
the original buyer shown on the invoice for the lot issued at 
the time of the sale and only if, on the date of the notice of 
claim, the original buyer is the full owner of the lot and the lot 
is free from any claim, interest or restriction by anyone else. The 
benefit of this authenticity warranty may not be transferred to 
anyone else.

(h)  In order to claim under the authenticity warranty you must:

 (i)  give us written notice of your claim within 5 years of 
the date of the auction. We may require full details and 
supporting evidence of any such claim;

 (ii)  at Christie’s option, we may require you to provide the 
written opinions of two recognized experts in the field 
of the lot mutually agreed by you and us in advance 
confirming that the lot is not authentic. If we have any 
doubts, we reserve the right to obtain additional opinions 
at our expense; and

 (iii)  return the lot at your expense to the saleroom from which 
you bought it in the condition it was in at the time of sale.

(i)  Your only right under this authenticity warranty is to cancel 
the sale and receive a refund of the purchase price paid by you 
to us. We will not, in any circumstances, be required to pay you 
more than the purchase price nor will we be liable for any loss 
of profits or business, loss of opportunity or value, expected 
savings or interest, costs, damages, other damages or expenses.
(j)  Books. Where the lot is a book, we give an additional 

warranty for 14 days from the date of the sale that if on 
collation any lot is defective in text or illustration, we will 
refund your purchase price, subject to the following terms:

 (i)  This additional warranty does not apply to:

  (A)  the absence of blanks, half titles, tissue guards or 
advertisements, damage in respect of bindings, stains, 
spotting, marginal tears or other defects not affecting 
completeness of the text or illustration;

  (B)  drawings, autographs, letters or manuscripts, signed 
photographs, music, atlases, maps or periodicals;

  (C) books not identified by title;

  (D) lots sold without a printed estimate;

  (E)  books which are described in the catalogue as sold not 
subject to return; or

  (F)  defects stated in any condition report or announced at 
the time of sale.

 (ii)  To make a claim under this paragraph you must give 
written details of the defect and return the lot to the sale 
room at which you bought it in the same condition as at 
the time of sale, within 14 days of the date of the sale.

(k)  South East Asian Modern and Contemporary Art and Chinese 

Calligraphy and Painting.

  In these categories, the authenticity warranty does not apply 
because current scholarship does not permit the making of 
definitive statements. Christie’s does, however, agree to cancel 
a sale in either of these two categories of art where it has 
been proven the lot is a forgery. Christie’s will refund to the 
original buyer the purchase price in accordance with the terms 
of Christie’s authenticity warranty, provided that the original 
buyer gives us written notice of the claim within twelve (12) 
months of the date of the auction. We may require full details 

and supporting evidence of any such claim. Such evidence must 
be satisfactory to us that the lot is a forgery in accordance with 
paragraph E2(h)(ii) above and the lot must be returned to us in 
accordance with E2h(iii) above. Paragraphs E2(b), (c), (d), (e), (f), 
(g) and (i) also apply to a claim under these categories.

(l)  Chinese, Japanese and Korean artefacts (excluding Chinese, 

Japanese and Korean calligraphy, paintings, prints, drawings 

and jewellery).

In these categories, paragraph E2 (b) – (e) above shall be amended 
so that where no maker or artist is identified, the authenticity 

warranty is given not only for the Heading but also for information 
regarding date or period shown in UPPERCASE type in the second 
line of the catalogue description (the “Subheading”). Accordingly, 
all references to the Heading in paragraph E2 (b) – (e) above shall 
be read as references to both the Heading and the Subheading.

(m) Guarantee in relation to Wines and Spirits

 (i)  Subject to the obligations accepted by Christie’s under 
this authenticity warranty, none of the seller, Christie’s, 
its employees or agents is responsible for the correctness 
of any statement as to the authorship, origin, date, age, 
attribution, genuineness or provenance of any lot, for any 
other error of description or for any fault or defect in any 
lot. Further, no warranty whatsoever is given by the seller, 
Christie’s, its employees or agents in respect of any lot and 
any express or implied condition or warranty is hereby 
excluded;

 (ii)  If, (1) within twenty-one days of the date of the auction, 
Christie’s has received notice in writing from the buyer of 
any lot that in their view the lot was at the date of the 
auction short or ullaged or that any statement of opinion 
in the catalogue was not well founded, (2) within fourteen 
days of such notice, Christie’s has the lot in its possession 
in the same condition as at the date of the auction and 
(3) within a reasonable time thereafter, the buyer satisfi es 
Christie’s that the lot was as notifi ed in writing by the 
buyer (as above) and that the buyer is able to transfer a 
good and marketable title to the lot free from any lien or 
encumbrance, Christie’s will set aside the sale and refund 
to the buyer any amount paid by the buyer in respect of 
the lot provided that the buyer shall have no rights under 
this authenticity warranty if: (i) the defect is mentioned in 
the catalogue; or (ii) the catalogue description at the date 
of the auction was in accordance with the then generally 
accepted opinion of scholars or experts or fairly indicated 
there to be a confl ict of such opinion; or (iii) it can be 
established that the lot was as notifi ed in writing by the 
buyer (as above) only by means of a scientifi c process not 
generally accepted for use until after the publication of the 
catalogue or by means of a process which at the date of 
the auction was unreasonably expensive or impracticable 
or likely to have caused damage to the lot. (See also notes 
on ullages and corks);

 (iii)  The buyer shall not be entitled to claim under this 
authenticity warranty for more than the amount paid by 
them for the lot and in particular shall have no claim for 
any loss, consequential loss or damage whether direct or 
indirect suff ered by them;

 (iv)  The benefi t of this authenticity warranty shall not be 
assignable and shall rest solely and exclusively in the buyer 
who shall be the person to whom the original invoice 
was made out by Christie’s in respect of the lot when 
sold and who has since the sale retained uninterrupted, 
unencumbered ownership thereof.

3 YOUR WARRANTIES

(a)  You warrant that the funds used for settlement are not 
connected with any criminal activity, including tax evasion, and 
you are neither under investigation, nor have you been charged 
with or convicted of money laundering, terrorist activities or 
other crimes.

(b)  Where you are bidding as agent on behalf of any ultimate 
buyer(s) who will put you in funds before you pay Christie’s for 
the lot(s), you warrant that:

 (i)  you have conducted appropriate customer due diligence 
on the ultimate buyer(s) and have complied with all 
applicable anti-money laundering, counter terrorist 
financing and sanctions laws;

 (ii)  you will disclose to us the identity of the ultimate buyer(s) 
(including any officers and beneficial owner(s) of the 
ultimate buyer(s) and any persons acting on its behalf) and 
on our request, provide documents to verify their identity;

 (iii)  the arrangements between you and the ultimate buyer(s) in 
relation to the lot or otherwise do not, in whole or in part, 
facilitate tax crimes;

 (iv)  you do not know, and have no reason to suspect, that 
the ultimate buyer(s) (or its officers, beneficial owners or 
any person acting on its behalf) are on a sanctions list, 
are under investigation for, charged with or convicted of, 
money laundering, terrorist activities or other crimes, or 
that the funds used for settlement are connected with the 
proceeds of any criminal activity, including tax evasion; 
and

 (v)  where you are a regulated person who is supervised for 
anti-money laundering purposes under the laws of the 
EEA or another jurisdiction with requirements equivalent 
to the EU 4th Money Laundering Directive, and we do not 
request documents to verify the ultimate buyer’s identity 
at the time of registration, you consent to us relying on 
your due diligence on the ultimate buyer, and will retain 
their identification and verification documents for a period 
of not less than 5 years from the date of the transaction. 
You will make such documentation available for immediate 
inspection on our request.
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F PAYMENT

1 HOW TO PAY

(a)  Immediately following the auction, you must pay the purchase 

price being:

 (i)  the hammer price; and

 (ii)  the buyer’s premium; and

 (iii)  any duties, goods, sales, use, compensating or service tax.

Payment is due no later than by the end of the 7th calendar day 
following the date of the auction (the “due date”).

(b)  We will only accept payment from the registered bidder. Once 
issued, we cannot change the buyer’s name on an invoice 
or re-issue the invoice in a different name. You must pay 
immediately even if you want to export the lot and you need an 
export licence.

(c)  You must pay for lots bought at Christie’s in Hong Kong in the 
currency stated on the invoice in one of the following ways:

 (i)  Christie’s Christie’s is pleased to offer clients the option 
of viewing invoices, paying and arranging shipping online 
through MyChristie’s. To log in, or if you have yet to 
create an online account, please go to: www.christies.

com/MyChristies. While this service is available for most 
lots, payment and shipping must be arranged offline for 
some items. Please contact Post-Sale Services directly to 
coordinate.

 (ii)  Wire transfer

  You must make payments to:

  HSBC

  Head Office

  1 Queen’s Road, Central, Hong Kong

  Bank code: 004

  Account No. 062-305438-001

  Account Name: Christie’s Hong Kong Limited

  SWIFT: HSBCHKHHHKH

 (iii)  Credit Card

   We accept most major credit cards subject to certain 
conditions. We accept payments in person by credit card 
up to HK$1,000,000 per auction sale although conditions 
and restrictions apply. China Union Pay is accepted with 
no limits on amounts. To make a “cardholder not present” 
(CNP) payment, we accept payment up to HK$1,000,000 
per auction sale. CNP payments cannot be accepted by all 
salerooms and are subject to certain restrictions. Details 
of the conditions and restrictions applicable to credit 
card payments are available from our Post-Sale Services 
Department, whose details are set out in paragraph (d) 
below.

 (iv)  Cash

   We accept cash subject to a maximum of HKD80,000 per 
buyer per year at our Post-Sale Services Department only 
(subject to conditions).

 (v)  Banker’s draft

   You must make these payable to Christie’s Hong Kong 
Limited and there may be conditions.

 (vi)  Cheque

   You must make cheques payable to Christie’s Hong Kong 
Limited. Cheques must be from accounts in Hong Kong 
dollar from a Hong Kong bank.

(d)  You must quote the sale number, your invoice number and 
client number when making a payment. All payments sent by 
post must be sent to: Christie’s, Post-Sale Services Department, 
6th Floor, The Henderson, 2 Murray Road, Central, Hong Kong.

(e)  For more information please contact our Post-Sale Services 
Department by phone on +852 2760 1766 or email to 
postsaleasia@christies.com.

2 TRANSFERRING OWNERSHIP TO YOU

You will not own the lot and ownership of the lot will not pass to 
you until we have received full and clear payment of the purchase 

price, even in circumstances where we have released the lot to 
the buyer.

3 TRANSFERRING RISK TO YOU

The risk in and responsibility for the lot will transfer to you from 
whichever is the earlier of the following:

(a)  When you collect the lot; or

(b)  At the end of the 30th day following the date of the auction 
or, if earlier, the date the lot is taken into care by a third party 
warehouse unless we have agreed otherwise with you in writing.

4 WHAT HAPPENS IF YOU DO NOT PAY

(a)  If you fail to pay us the purchase price in full by the due date, 
we will be entitled to do one or more of the following (as well 
as enforce our rights under paragraph F5 and any other rights 
or remedies we have by law):

  (i)  to charge interest from the due date at a rate of 7% a year 
above the 3-month HIBOR rate from time to time on the 
unpaid amount due;

  (ii)  we can cancel the sale of the lot. If we do this, we may 
sell the lot again, publically or privately on such terms we 
shall think necessary or appropriate, in which case you 
must pay us any shortfall between the purchase price and 
the proceeds from the resale. You must also pay all costs, 
expenses, losses, damages and legal fees we have to pay 
or may suffer and any shortfall in the seller’s commission 
on the resale;

  (iii)  we can pay the seller an amount up to the net proceeds 
payable in respect of the amount bid by your default 
in which case you acknowledge and understand that 
Christie’s will have all of the rights of the seller to pursue 
you for such amounts;

  (iv)  we can hold you legally responsible for the purchase price 

and may begin legal proceedings to recover it together 
with other losses, interest, legal fees and costs as far as we 
are allowed by law;

  (v)  we can take what you owe us from any amounts which 
we or any company in the Christie’s Group may owe you 
(including any deposit or other part-payment which you 
have paid to us);

  (vi)  we can, at our option, reveal your identity and contact 
details to the seller;

  (vii)  we can reject at any future auction any bids made by you 
or on your behalf or to obtain a deposit from you before 
accepting any bids;

  (viii)  to exercise all the rights and remedies of a person holding 
security over any property in our possession owned by 
you, whether by way of pledge, security interest or in any 
other way as permitted by the law of the place where such 
property is located. You will be deemed to have granted 
such security to us and we may retain such property as 
collateral security for your obligations to us; and

  (ix)  we can take any other action we see necessary or 
appropriate.

(b)  If you owe money to us or to another Christie’s Group 
company, we can use any amount you do pay, including any 
deposit or other part-payment you have made to us, or which 
we owe you, to pay off any amount you owe to us or another 
Christie’s Group company for any transaction.

5 KEEPING YOUR PROPERTY

If you owe money to us or to another Christie’s Group company, as 
well as the rights set out in F4 above, we can use or deal with any of 
your property we hold or which is held by another Christie’s Group 
company in any way we are allowed to by law. We will only release 
your property to you after you pay us or the relevant Christie’s 

Group company in full for what you owe. However, if we choose, 
we can also sell your property in any way we think appropriate. We 
will use the proceeds of the sale against any amounts you owe us 
and we will pay any amount left from that sale to you. If there is a 
shortfall, you must pay us any difference between the amount we 
have received from the sale and the amount you owe us.

G COLLECTION AND STORAGE

(a).  You must collect purchased lots within 7 days from the auction 
(but note that you may not collect any lot until you have made 

full and clear payment of all amounts due to us).

(b).  If you do not collect a lot within 90 days following the date of 
the auction we may, at our option:

 (i)  charge you storage costs at the rates set out at www.
christies.com/en/help/buying-guide/storage-fees. 

 (ii)  move the lot to or within another Christie’s location or an 
affiliate or third party warehouse and charge you transport 
costs and administrative fees for doing so and you will be 
subject to the third party storage warehouse’s standard 
terms and to pay for their standard fees and costs. 

 (iii)  sell the lot in any commercially reasonable way we think 
appropriate. 

(c).  The Storage conditions which can be found at www.christies.
com/en/help/buying-guide/storage-conditions will apply.

(d).  Nothing in this paragraph is intended to limit our rights under 
paragraph F4. 

H TRANSPORT AND SHIPPING

1 TRANSPORT AND SHIPPING

We will enclose a transport and shipping form with each invoice sent 
to you. You must make all transport and shipping arrangements. 
However, we can arrange to pack, transport and ship your property 
if you ask us to and pay the costs of doing so. We recommend that 
you ask us for an estimate, especially for any large items or items 
of high value that need professional packing before you bid. We 
may also suggest other handlers, packers, transporters or experts 
if you ask us to do so.

For more information, please contact Christie’s Post-Sale Services 
Department on +852 2760 1766 or email to postsaleasia@christies.
com. We will take reasonable care when we are handling, packing, 
transporting and shipping a lot. However, if we recommend another 
company for any of these purposes, we are not responsible for their 
acts, failure to act or neglect.

2 EXPORT AND IMPORT

Any lot sold at auction may be affected by laws on exports from 
the country in which it is sold and the import restrictions of other 
countries. Many countries require a declaration of export for 
property leaving the country and/or an import declaration on entry 
of property into the country. Local laws may prevent you from 
importing a lot or may prevent you selling a lot in the country you 
import it into.

We will not be obliged to cancel your purchase and refund the 
purchase price if your lot may not be exported, imported or it 
is seized for any reason by a government authority. It is your 
responsibility to determine and satisfy the requirements of any 
applicable laws or regulations relating to the export or import of 
any lot you purchase.

(a)  You alone are responsible for getting advice about and meeting 
the requirements of any laws or regulations which apply to 
exporting or importing any lot prior to bidding. If you are 
refused a licence or there is a delay in getting one, you must 
still pay us in full for the lot. We may be able to help you 
apply for the appropriate licences if you ask us to and pay 
our fee for doing so. However, we cannot guarantee that you 
will get one. For more information, please contact Christie’s 
Post-Sale Services Department on +852 2760 1766 or email to 
postsaleasia@christies.com.

(b)  You alone are responsible for any applicable taxes, tariffs or 
other government-imposed charges relating to the export or 

import of the lot. If Christie’s exports or imports the lot on your 
behalf, and if Christie’s pays these applicable taxes, tariffs or 
other government-imposed charges, you agree to refund that 
amount to Christie’s.

  If you are the successful purchaser of a lot of (i) liquor or 
cordials, including Irish and Scotch whiskeys, from Germany, 
Ireland, Italy, Spain or the U.K. or (ii) non-carbonated wine, 
containing less than 14% alcohol and in bottles smaller than 2 
litres, from France, Germany, Spain or the U.K. and you plan to 
import it into the US, you are solely responsible for and must 
pay any relevant tariff for the lot at the time of importation. For 
more information, please contact Christie's Post-Sale service 
Department on +852 2760 1766/ Email: postsaleasia@christies.
com.

(c)  Lots made of protected species

  Lots made of or including (regardless of the percentage) 
endangered and other protected species of wildlife are marked 
with the symbol ~ in the catalogue.

  This material includes, among other things, ivory, tortoiseshell, 
whalebone, certain species of coral, Brazilian rosewood, 
crocodile, alligator and ostrich skins. You should check the 
relevant customs laws and regulations prior to purchasing any 
lot containing wildlife material if you plan to export the lot from 
the country in which the lot is sold and import it into another 
country as a licence may be required. In some cases, the lot can 
only be shipped with an independent scientific confirmation 
of species and/or age and you will need to obtain these at 
your own cost. Several countries have imposed restrictions on 
dealing in elephant ivory, ranging from a total ban on importing 
African elephant ivory in the United States to importing, 
exporting and selling under strict measures in other countries. 
Lots made of or including elephant ivory material are marked 
with the symbol ∝ and are offered with the benefit of being 
registered as “exempt” in accordance with the UK Ivory Act. 
Handbags containing endangered or protected species material 
are marked with the symbol ≈ or ≡ and further information can 
be found in paragraph H2(h) below.

  We will not be obliged to cancel your purchase and refund the 
purchase price if your lot may not be exported, imported or it 
is seized for any reason by a government authority. It is your 
responsibility to determine and satisfy the requirements of any 
applicable laws or regulations relating to the export or import 
of property containing such protected or regulated material.

(d)  US import ban on African elephant ivory

  The USA prohibits the import of ivory from the African 
elephant. Any lot containing elephant ivory or other wildlife 
material that could be easily confused with elephant ivory (for 
example, mammoth ivory, walrus ivory, helmeted hornbill ivory) 
can only be imported into the US with results of a rigorous 
scientific test acceptable to Fish & Wildlife, which confirms 
that the material is not African elephant ivory. Where we 
have conducted such rigorous scientific testing on a lot prior 
to sale, we will make this clear in the lot description. In all 
other cases, we cannot confirm whether a lot contains African 
elephant ivory, and you will buy that lot at your own risk and 
be responsible for any scientific test or other reports required 
for import into the USA at your own cost. If such scientific test 
is inconclusive or confirms the material is from the African 
elephant, we will not be obliged to cancel your purchase and 
refund the purchase price.

(e)  Lots of Iranian origin

  As a convenience to buyers, Christie’s indicates under the title 
of a lot if the lot originates from Iran (Persia). Some countries 
prohibit or restrict the purchase and/or import of Iranian-origin 
property. It is your responsibility to ensure you do not bid on or 
import a lot in contravention of any sanctions, trade embargoes 
or other laws that apply to you. For example, the USA prohibits 
dealings in and import of Iranian-origin “works of conventional 
craftsmanship” (such as carpets, textiles, decorative objects, and 
scientific instruments) without an appropriate licence. Christie’s 
has a general OFAC licence which, subject to compliance 
with certain conditions, may enable a buyer to import this 
type of lot into the USA. If you use Christie’s general OFAC 
licence for this purpose, you agree to comply with the licence 
conditions and provide Christie’s with all relevant information. 
You also acknowledge that Christie’s will disclose your personal 
information and your use of the licence to OFAC.

(f)  Gold

  Gold of less than 18ct does not qualify in all countries as “gold” 
and may be refused import into those countries as “gold”.

(g)  Watches

  Many of the watches offered for sale in this catalogue are 
pictured with straps made of endangered or protected animal 
materials such as alligator or crocodile. These lots are marked 
with the symbol ψ in the catalogue. These endangered species 
straps are shown for display purposes only and are not 
for sale. Christie’s will remove and retain the strap prior to 
shipment from the sale site. At some sale sites, Christie’s may, 
at its discretion, make the displayed endangered species strap 
available to the buyer of the lot free of charge if collected in 
person from the sale site within 1 year of the date of the sale. 
Please check with the department for details on a particular lot.

(h)  Handbags

  A lot marked with the symbol ≈ includes endangered or 
protected species material and is subject to CITES regulations. 
This lot may only be shipped to addresses within Hong Kong 
SAR or collected from our Hong Kong saleroom. It will not be 
possible to obtain a CITES export permit to ship these bags to 
addresses outside Hong Kong SAR post-sale.

  A lot with the symbol ≡ is subject to CITES export/import 
restrictions and will require export/import permits to ship the 
bag outside Hong Kong SAR post sale. Buyers are responsible 
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for obtaining and paying for the necessary permits. Please 
contact the department for further information.

For all symbols and other markings referred to in paragraph H2, 
please note that lots are marked as a convenience to you, but we do 
not accept liability for errors or for failing to mark lots.

I OUR LIABILITY TO YOU

1.  We give no warranty in relation to any statement made, or 
information given, by us or our representatives or employees, 
about any lot other than as set out in the authenticity warranty 
and, as far as we are allowed by law, all warranties and other 
terms which may be added to this agreement by law are 
excluded. The seller’s warranties contained in paragraph E1 are 
their own and we do not have any liability to you in relation to 
those warranties.

2.  (a)  We are not responsible to you for any reason (whether 
for breaking this agreement or any other matter relating 
to your purchase of, or bid for, any lot) other than in the 
event of fraud or fraudulent misrepresentation by us or 
other than as expressly set out in these conditions of sale; 
and

  (b)  We do not give any representation, warranty or guarantee 
or assume any liability of any kind in respect of any lot 
with regard to merchantability, fitness for a particular 
purpose, description, size, quality, condition, attribution, 
authenticity, rarity, importance, medium, provenance, 
exhibition history, literature, or historical relevance. Except 
as required by local law, any warranty of any kind is 
excluded by this paragraph.

3.  In particular, please be aware that our written and telephone 
bidding services, Christie’s LIVE™, condition reports, currency 
converter and saleroom video screens are free services and we 
are not responsible to you for any error (human or otherwise), 
omission, breakdown, or delay, unavailability, suspension or 
termination of any of these services.

4.  We have no responsibility to any person other than a buyer in 
connection with the purchase of any lot.

5.  If, in spite of the terms in paragraphs (a) to (d) or E2(i) above, 
we are found to be liable to you for any reason, we shall not 
have to pay more than the purchase price paid by you to us. We 
will not be responsible to you for any reason for loss of profits 
or business, loss of opportunity or value, expected savings or 
interest, costs, other damages, or expenses.

J OTHER TERMS

1 OUR ABILITY TO CANCEL

In addition to the other rights of cancellation contained in this 
agreement, we can cancel a sale of a lot if we reasonably believe 
that completing the transaction is, or may be, unlawful or that the 
sale places us or the seller under any liability to anyone else or may 
damage our reputation.

2 RECORDINGS

We may videotape and record proceedings at any auction. We 
will keep any personal information confidential, except to the 
extent disclosure is required by law. However, we may, through 
this process, use or share these recordings with another Christie’s 

Group company and marketing partners to analyse our customers 
and to help us to tailor our services for buyers. If you do not want 
to be videotaped, you may make arrangements to make a telephone 
or written bid or bid on Christie’s LIVE™ instead. Unless we agree 
otherwise in writing, you may not videotape or record proceedings 
at any auction.

3 COPYRIGHT

We own the copyright in all images, illustrations and written 
material produced by or for us relating to a lot (including the 
contents of our catalogues unless otherwise noted in the catalogue). 
You cannot use them without our prior written permission. We do 
not offer any guarantee that you will gain any copyright or other 
reproduction rights to the lot.

4 ENFORCING THIS AGREEMENT

If a court finds that any part of this agreement is not valid or is illegal 
or impossible to enforce, that part of the agreement will be treated 
as being deleted and the rest of this agreement will not be affected.

5 TRANSFERRING YOUR RIGHTS AND 

RESPONSIBILITIES

You may not grant a security over or transfer your rights or 
responsibilities under these terms on the contract of sale with the 
buyer unless we have given our written permission. This agreement 
will be binding on your successors or estate and anyone who takes 
over your rights and responsibilities.

6 TRANSLATIONS

If we have provided a translation of this agreement, we will use the 
English version in deciding any issues or disputes which arise under 
this agreement.

7 PERSONAL INFORMATION

We will hold and process your personal information and may pass 
it to another Christie’s Group company for use as described in, 
and in line with, our privacy notice at www.christies.com. If you 
are a resident of California you can see a copy of our California 
Consumer Privacy Act statement at https://www.christies.com/

about-us/contact/ccpa.

8 WAIVER

No failure or delay to exercise any right or remedy provided under 
these Conditions of Sale shall constitute a waiver of that or any 
other right or remedy, nor shall it prevent or restrict the further 
exercise of that or any other right or remedy. No single or partial 
exercise of such right or remedy shall prevent or restrict the further 
exercise of that or any other right or remedy.

9 LAW AND DISPUTES

The rights and obligations of the parties with respect to these 

Conditions of Sale, the conduct of the auction and any matters 
connected with any of the foregoing shall be governed and 
interpreted by Hong Kong law. By bidding at auction, whether 
present in person or by agent, by written bid, telephone or other 
means, the buyer/bidder shall be deemed to have accepted these 
Conditions and submitted, for the benefit of Christie’s, to the 
exclusive jurisdiction of the Hong Kong courts for the resolution of 
any disputes related thereto, and also accepted that Christie’s also 
has the right to pursue remedies in any other jurisdiction in order to 
recover any outstanding sums due from the buyer.

10 REPORTING ON WWW.CHRISTIES.COM

Details of all lots sold by us, including catalogue descriptions 
and prices, may be reported on www.christies.com. Sales totals 
are hammer price plus buyer’s premium and do not reflect costs, 
financing fees, or application of buyer’s or seller’s credits. We regret 
that we cannot agree to requests to remove these details from 

www.christies.com.

K GLOSSARY 

auctioneer: the individual auctioneer and/or Christie’s.

authentic: a genuine example, rather than a copy or forgery of:

(i)  the work of a particular artist, author or manufacturer, if the lot 
is described in the Heading as the work of that artist, author or 
manufacturer;

(ii)  a work created within a particular period or culture, if the lot is 
described in the Heading as a work created during that period 
or culture;

(iii)  a work for a particular origin source if the lot is described in the 
Heading as being of that origin or source; or

(iv)  in the case of gems, a work which is made of a particular 
material, if the lot is described in the Heading as being made of 
that material.

authenticity warranty: the guarantee we give in this agreement that 
a lot is authentic as set out in section E2 of this agreement.

buyer’s premium: the charge the buyer pays us along with the 
hammer price.

catalogue description: the description of a lot in the catalogue for 
the auction, as amended by any saleroom notice.

Christie’s Group: Christie’s International Plc, its subsidiaries and 
other companies within its corporate group.

condition: the physical condition of a lot.

due date: has the meaning given to it paragraph F1(a).

estimate: the price range included in the catalogue or any saleroom 
notice within which we believe a lot may sell. Low estimate means 
the lower figure in the range and high estimate means the higher 
figure. The mid estimate is the midpoint between the two.

hammer price: the amount of the highest bid the auctioneer 
accepts for the sale of a lot.

Heading: has the meaning given to it in paragraph E2.

lot: an item to be offered at auction (or two or more items to be 
offered at auction as a group).

other damages: any special, consequential, incidental or indirect 
damages of any kind or any damages which fall within the meaning 
of “special”, “incidental” or “consequential” under local law.

purchase price: has the meaning given to it in paragraph F1(a).

provenance: the ownership history of a lot.

qualified: has the meaning given to it in paragraph E2 and Qualified 

Headings means the section headed Qualified Headings on the 
page of the catalogue headed “Important Notices and Explanation 
of Cataloguing Practice”.

reserve: the confidential amount below which we will not sell a lot.

saleroom notice: a written notice posted next to the lot in 
the saleroom and on www.christies.com, which is also read to 
prospective telephone bidders and notified to clients who have 
left commission bids, or an announcement made by the auctioneer 
either at the beginning of the sale, or before a particular lot is 
auctioned.

Subheading: has the meaning given to it in paragraph E2.

UPPERCASE type: means having all capital letters.

warranty: a statement or representation in which the person making 
it guarantees that the facts set out in it are correct.
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SYMBOLS USED IN THIS CATALOGUE

Please note that lots are marked as a convenience to you and we shall not be liable for any errors in, or failure to, mark a lot.

º 
Christie’s has a direct financial interest in the lot. 

See Important Notices in the Conditions of Sale for further 

information.

º♦

Christie's has provided a minimum price guarantee and has 

a direct financial interest in this lot. Christie's has financed 

all or a part of such interest through a third party. Such third 

parties generally benefit financially if a guaranteed lot is sold. 

See the Important Notices in the Conditions of Sale for further 

information.

Christie’s has a financial interest in the lot. See Important 

Notices in the Conditions of Sale for further information.

Christie’s has a financial interest in this lot and has financed 

all or a part of such interest through a third party. Such third 

parties generally benefit financially if a guaranteed lot is sold. 

See the Important Notices in the Conditions of Sale for further 

information.

¤

A party with a direct or indirect interest in the lot who 

may have knowledge of the lot’s reserve or other material 

information may be bidding on the lot.

• 
Lot offered without reserve.

∼

Lot incorporates material from endangered species which could 

result in export restrictions. See paragraph H2 of the Conditions 

of Sale for further information.

≈

Handbag lot incorporates material from endangered species. 

The lot can only be shipped to addresses within Hong Kong SAR 

or collected from our Hong Kong saleroom. See paragraph H2 

of the Conditions of Sale for further information.

≡

Handbag lot incorporates material from endangered species. 

International shipping restrictions apply and export / import 

permits are required in order to ship the bag outside Hong Kong 

SAR post sale. See paragraph H2 of the Conditions of Sale for 

further information

∝

Lot incorporates elephant ivory material. See paragraph H2 of 

the Conditions of Sale for further information.

ψ

The endangered species strap is shown for display purposes 

only and is not for sale. Upon sale, this watch may be supplied 

to the buyer with a non CITES strap (not shown). For further 

information please refer paragraph H2 of the Conditions of 

Sale.

Զ
Accepting payment in certain cryptocurrencies for this lot, 

conditions apply.

The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed “Conditions of Sale • Buying at Christie’s”

IMPORTANT NOTICES AND EXPLANATION OF CATALOGUING PRACTICE

IMPORTANT NOTICES

CHRISTIE’S INTEREST IN PROPERTY CONSIGNED 

FOR AUCTION

Δ Property in which Christie’s has an ownership or 

financial interest

From time to time, Christie’s may offer a lot in which Christie’s has 

an ownership interest or a financial interest. Such lot is identified 

with the symbol Δ in the next to its lot number.

º Minimum price guarantees

On occasion, Christie’s has a direct financial interest in the 

outcome of the sale of certain lots consigned for sale. This will 

usually be where it has guaranteed to the Seller that whatever 

the outcome of the auction, the Seller will receive a minimum 

sale price for the lot. This is known as a minimum price 

guarantee. Where Christie’s holds such financial interest we 

identify such lots with the symbol º next to the lot number.

º♦ Third party guarantees/Irrevocable bids

Where Christie’s has provided a Minimum Price Guarantee, it is 

at risk of making a loss, which can be significant if the lot fails 

to sell. Christie’s therefore sometimes chooses to share that risk 

with a third party who agrees prior to the auction to place an 

irrevocable written bid on the lot. If there are no other higher 

bids, the third party commits to buy the lot at the level of their 

irrevocable written bid. In doing so, the third party takes on all or 

part of the risk of the lot not being sold. Lots which are subject 

to a third party guarantee arrangement are identified in the 

catalogue with the symbol º♦.

Christie's compensates the third party in exchange for accepting 

this risk provided that the third party is not the successful bidder. 

The remuneration to the third party may either be based on a 

fixed fee or an amount calculated against the final hammer price. 

The third party may also bid for the lot above the irrevocable 

written bid. Where the third party is the successful bidder, the 

third party is required to pay the hammer price and the buyer’s 

premium in full.

Third party guarantors are required by us to disclose to anyone 

they are advising their financial interest in any lots they are 

guaranteeing. However, for the avoidance of any doubt, if you 

are advised by or bidding through an agent on a lot identified 

as being subject to a third party guarantee you should always 

ask your agent to confirm whether or not they have a financial 

interest in relation to the lot.

 Property in which Christie’s has an interest and Third 

party guarantee/Irrevocable bid

Where Christie's has a financial interest in a lot and the lot fails 

to sell, Christie's is at risk of making a loss. As such, Christie's 

may choose to share that risk with a third party whereby the 

third party contractually agrees, prior to the auction, to place 

an irrevocable written bid on the lot. Such lot is identified in the 

catalogue with the symbol .

Where the third party is the successful bidder on the lot, they 

will not receive compensation in exchange for accepting this 

risk. If the third party is not the successful bidder, Christie's 

may compensate the third party. The third party is required 

by us to disclose to anyone they are advising of their financial 

interest in any lot in which Christie's has a financial interest. 

If you are advised by or bidding through an agent on a lot 

in which Christie's has a financial interest that is subject to a 

contractual written bid, you should always ask your agent to 

confirm whether or not they have a financial interest in relation 

to the lot.

 Bidding by parties with an interest

When a party with a direct or indirect interest in the lot who 

may have knowledge of the lot’s reserve or other material 

information may be bidding on the lot, we will mark the lot 

with this symbol ¤. This interest can include beneficiaries of 

an estate that consigned the lot or a joint owner of a lot. Any 

interested party that successfully bids on a lot must comply 

with Christie’s Conditions of Sale, including paying the lot’s full 

buyer’s premium plus applicable taxes.

Post-catalogue notifications

If Christie’s enters into an arrangement or becomes aware of 

bidding that would have required a catalogue symbol, we will notify 

you by updating christies.com with the relevant information (time 

permitting) or otherwise by a pre-sale or pre-lot announcement.

Other Arrangements

Christie’s may enter into other arrangements not involving bids. 

These include arrangements where Christie’s has advanced 

money to consignors or prospective purchasers or where 

Christie’s has shared the risk of a guarantee with a partner 

without the partner being required to place an irrevocable 

written bid or otherwise participating in the bidding on the 

lot. Because such arrangements are unrelated to the bidding 

process they are not marked with a symbol in the catalogue.

Please see http://www.christies.com/financial-interest/ for a 

more detailed explanation of minimum price guarantees and 

third party financing arrangements.

EXPLANATION OF CATALOGUING PRACTICE

Terms used in a catalogue or lot description have the meanings 

ascribed to them below. Please note that all statements in a catalogue 

or lot description as to authorship, period, reign or dynasty are made 

subject to the provisions of the Conditions of Sale, including the 

authenticity warranty. Our use of these expressions does not take 

account of the condition of the lot or of the extent of any restoration. 

Buyers are advised to inspect the property themselves. Written 

condition reports are usually available on request.

A term and its definition listed under ‘Qualified Headings’ is a 

qualified statement as to authorship, period, reign or dynasty. While 

the use of this term is based upon careful study and represents the 

opinion of specialists, Christie’s and the consignor assume no risk, 

liability and responsibility for the authenticity of authorship or of the 

lot being created in certain period, reign or dynasty of any lot in this 

catalogue described by this term, and the authenticity warranty 

shall not be available with respect to lots described using this term.

Discrepancy in the layout of information may appear between the 

catalogue description in English and its Chinese translation. We will 

use the English version of the catalogue description in deciding any 

issue or disputes which arise under the authenticity warranty or the 

‘Qualified Headings’.

PICTURES, DRAWINGS, PRINTS, AND MINIATURES, 

SCULPTURES, INSTALLATION, VIDEO, CALLIGRAPHY 

AND PAINTED CERAMIC

QUALIFIED HEADINGS

“Attributed to…”: in Christie’s qualified opinion probably a work by the 

artist in whole or in part.

“Studio of …”/“Workshop of …”: in Christie’s qualified opinion a work 

executed in the studio or workshop of the artist, possibly under their 

supervision.

“Circle of …”: in Christie’s qualified opinion a work of the period of the 

artist and showing their influence.

“Follower of …”: in Christie’s qualified opinion a work executed in the 

artist’s style but not necessarily by a pupil.

“Manner of …”: in Christie’s qualified opinion a work executed in the 

artist’s style but of a later date.

“After …”: in Christie’s qualified opinion a copy (of any date) of a work 

of the artist.

“Signed …”/“Dated …”/ “Inscribed …”: in Christie’s qualified opinion 

the work has been signed/dated/inscribed by the artist.

“With signature …”/“With date …”/ “With inscription …”: in Christie’s 

qualified opinion the signature/ date/inscription appears to be by a 

hand other than that of the artist.

The date given for Old Master, Modern and Contemporary Prints is 

the date (or approximate date when prefixed with ‘circa’) on which the 

matrix was worked and not necessarily the date when the impression 

was printed or published.

The date given for Chinese Books and Rubbings is the date (or 

approximate date when prefixed with ‘circa’) when the impression was 

printed or published.
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CHINESE CLASSICAL PAINTINGS & CHINESE 

MODERN AND CONTEMPORARY INK PAINTINGS

QUALIFIED HEADINGS

“Attributed to …”: In Christie’s qualified opinion probably a 

work by the artist or maker in whole or in part.

“With signature …”: In Christie’s qualified opinion the signature 

appears to be by a hand other than that of the artist.

The date given for Chinese Books and Rubbings is the date 

(or approximate date when prefixed with ‘circa’) when the 

impression was printed or published.

JEWELLERY

“Boucheron”: when maker’s name appears in the title, in 

Christie’s opinion it is by that maker.

“Mount by Boucheron”: in Christie’s opinion the setting has 

been created by the jeweller using stones originally supplied by 

the jeweller’s client.

QUALIFIED HEADINGS

“Attributed to”: in Christie’s qualified opinion is probably a 

work by the jewellery/maker but no warranty is provided that 

the lot is the work of the named jeweller/maker.

Other information included in the catalogue description

“Signed Boucheron / Signature Boucheron”: in Christie’s 

qualified opinion has a signature by the jeweller.

“With maker’s mark for Boucheron”: in Christie’s qualified 

opinion has a mark denoting the maker.

Periods

Art Nouveau 1895-1910

Belle Epoque 1895-1914

Art Deco 1915-1935

Retro 1940s

WATCHES

Authenticity Certificates

As certain manufacturers may not issue certificates of 

authenticity, Christie’s has no obligation to furnish a buyer 

with a certificate of authenticity from the manufacturer, except 

where specifically noted in the catalogue. Unless Christie’s is 

satisfied that it should cancel the sale in accordance with the 

authenticity warranty, the failure of a manufacturer to issue a 

certificate will not constitute grounds for cancellation of the 

sale.

Removal of Watch Batteries

A lot marked with the symbol ⊕ in the catalogue incorporates 

batteries which may be designated as “dangerous goods” under 

international laws and regulations governing the transport of 

goods by air freight. If a buyer requests shipment of the lot 

to a destination outside of the region in which the saleroom 

is located, the batteries will be removed and retained prior to 

shipment. If the lot is collected from the saleroom, the batteries 

will be made available for collection free of charge.

CHINESE CERAMICS AND WORKS OF ART

In Christie’s opinion a work by the maker or artist

e.g. A YIXING TEAPOT BY CHEN MINGYUAN

 KANGXI PERIOD (1662-1722)

When a piece is, in Christie’s opinion, of a certain period, reign 

or dynasty, its attribution appears in uppercase letters directly 

below the heading of the description of the lot.

e.g.  A BLUE AND WHITE BOWL

 QING DYNASTY, 18TH CENTURY

If the date, period or reign mark mentioned in uppercase letters 

directly below the heading of the description of the lot states 

that the mark is of the period, then in Christie’s opinion, the 

piece is of the date, period or reign of the mark.

e.g. A BLUE AND WHITE BOWL

  KANGXI SIX-CHARACTER MARK IN UNDERGLAZE 

BLUE AND OF THE PERIOD (1662-1722)

When a piece is, in Christie’s opinion, made no later than a 

certain period, reign or dynasty, its attribution appears in 

uppercase letters directly below the heading of the description 

of the lot and the term “AND EARLIER” appears.

e.g A JADE NECKLACE

  LIANGZHU CULTURE AND EARLIER, CIRCA 3900-

2300 BC

If no date, period or reign mark is mentioned in uppercase 

letters directly below the heading of the description of the lot , 

in Christie’s opinion it is of uncertain date or late manufacture.

e.g. A BLUE AND WHITE BOWL

QUALIFIED HEADINGS

When a piece is, in Christie’s opinion, not of the period to which 

it would normally be attributed on stylistic grounds, this will be 

incorporated into the first line or the body of the text of the 

description.

e.g. A BLUE AND WHITE MING-STYLE BOWL

  The Ming-style bowl is decorated with lotus scrolls…

In Christie’s qualified opinion, this object could be dated to the 

Kangxi period but there is a strong element of doubt.

e.g. A BLUE AND WHITE BOWL

  POSSIBLY KANGXI PERIOD

In Christie’s opinion, this object is of a certain period, reign or 

dynasty. However, in Christie’s qualified opinion, this object 

could belong to a particular culture but there is a strong 

element of doubt.

e.g. A JADE BLADE

  NEOLITHIC PERIOD, POSSIBLY DAWENKOU CULTURE

HANDBAGS

Condition Reports

The condition of lots sold in our auctions can vary widely due 

to factors such as age, previous damage, restoration, repair and 

wear and tear. Condition reports and grades are provided free 

of charge as a courtesy and convenience to our buyers and are 

for guidance only. They offer our honest opinion but they may 

not refer to all faults, restoration, alteration or adaption. They 

are not an alternative to examining a lot in person or taking your 

own professional advice. Lots are sold “as is,” in the condition 

they are in at the time of the sale, without any representation or 

warranty as to condition by Christie’s or by the seller.

Grades in Condition Reports

We provide a general, numeric condition grade to help with 

overall condition guidance. Please review the specific condition 

report and extra images for each lot before bidding.

Grade 1:  This item exhibits no signs of use or wear and could 

be considered as new. There are no flaws. Original 

packaging and protective plastic are likely intact as 

noted in the lot description.

Grade 2:  This item exhibits minor flaws and could be 

considered nearly brand new. It may never have been 

used, or may have been used a few times. There are 

only minor condition notes, which can be found in the 

specific condition report.

Grade 3:  This item exhibits visible signs of use. Any signs of use 

or wear are minor. This item is in good condition.

Grade 4:  This item exhibits normal signs of wear from frequent 

use. This item either has light overall wear or small 

areas of heavy wear. The item is considered to be in 

fair condition.

Grade 5:  This item exhibits wears and tear from regular or 

heavy use. The item is in usable condition but it does 

have condition notes.

Any reference to condition in a catalogue entry will not amount 

to a full description of condition, and images may not show the 

condition of a lot clearly. Colours and shades may look different 

in print or on screen to how they look in real life. It is your 

responsibility to ensure that you have received and considered 

any condition report and grading. We recommend you examine 

the lot in person or take your own professional advice.

REFERENCE TO “HARDWARE”

Where used in this catalogue the term “hardware” refers to 

the metallic parts of the bag, such as the buckle hardware, 

base studs, lock and keys and/or straps, which are plated with 

a coloured finish (e.g. gold, silver, palladium). The terms “Gold 

Hardware”, “Silver Hardware”, “Palladium Hardware” etc. 

refer to the stone or colour of the hardware and not the actual 

material used. If the bag incorporates solid metal hardware this 

will be referenced in the lot description.

WINES

OPTIONS TO BUY PARCELS

A parcel consists of several lots of the same wine of identical lot 

size, bottle size and description. Bidding will start on the first lot 

of the parcel and the successful buyer of that lot is entitled to 

take some or all of the remaining lots in the parcel at the same 

hammer price. If the buyer of the first lot does not take further 

lots, the remaining lots of the parcel will be offered in a similar 

fashion. We recommend that a bid on a parcel lot be placed on 

the first lot of the parcel. If the bid is superseded, Christie‘s will 

automatically move your bid to the next identical lot and so on. 

In all instances, such bids will be handled at the auctioneer’s 

discretion.

CLASSIFICATIONS

Bordeaux Classifications in the text are for identification 

purposes only and are based on the official 1855 classification 

of the Médoc and other standard sources. All wines are 

Château-bottled unless stated otherwise.

ULLAGES AND CORKS OF OLD WINES

Wines are described in this catalogue as correctly as can be 

ascertained at time of going to press, but buyers of old wines 

must make appropriate allowances for natural variations of 

ullages, conditions of cases, labels, corks and wine. No returns 

will be accepted.

ULLAGE

The amount by which the level of wine is short of being full: 

these levels may vary according to age of the wines and, 

as far as can be ascertained by inspection prior to the sale, 

are described in the catalogue. A chart explaining level and 

ullage descriptions and interpretations, together with a visual 

presentation, appears in this catalogue. We hope you will find 

this helpful.
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comǐ

3.� ⡙啸䈗咐𐒅䠲ϭ挕覀ⅲ兵F

⡙啸䔀оほ玘𘘐䈗咐𐒅瀲䔀о㍵Ⓖ䘁𐌉㌪~ᝢⅫ〦䕂

�ⅲ𒈤撂𘘐ᘩ䙙ê˙𔐑刔㊀䒙ᝢ瀲咒Ռយទ𐒅𒈤撂𓍗
ⅲ䔳呢ᝥ晓ᤒ�䔄ᝥ䅕䄑î儢㍐嘲𘘐䔀оទ
𐒅员˙ጣ〶䈗Ⅻ〦Ⓖ䘁𘘐𐌔⡙啸䈗䒙ᕦ䘁䀠䙀ᥠ𘘐䔀
оទ𐒅䦘䈗𐚈划̃ⅲ᠈☼ǐωૈ䀠呢扐ℸ划
𔘘攦㊑䔳ⅲ㌪~ㄗ剷兵Mᑸ𘘐η玘瀲䔀о㍵Ⓖ䘁
𐌉㌪~ᝢⅫ〦䕂�ⅲ𒈤撂ǐ

4.� G𒀂ÍⒼ䘁

(a)  η玘䝵扐Ⓖ䘁́𘘤⡙啸䈗,𒀂ÁⒼ䘁𐌔挖⤦〥́
员蘹䠁᠗ωૈ䀠�抅𘘐Ⓖ䘁ע𘘐⤦〥́𔕃𒈤㊀䒙
͠˖ⅲⅫ〦䕂�ᝢ䠲ϭ㜖▦𐆃ⅲ䝵扐呐𘘐䝵扐䈗,
𒀂ՒⒼ䘁ǐ

(b)  η玘⤦䕑́ⅲG聡́𘘤⡙啸䈗͠𐙦㜕ⅲ᠓𒍈՝ê
͠,聡́㌪~玘Á𘘆ğ呕顂划Ġ𘘇𓍗Ⓖ䘁𐌔
挖́员λ᠗䔀о�抅̃ע᠗λ䠲ϭ𘘐䈗᠒
䌁䖁倴儉�㈂抅ᤒ䔳呢ՒA䑈�抅ⅲй́
9ǐ䔀о㍩𒈤撂䈗䘑𔖅呕顂㌒ⅲ㌪~𘘐˩ទ𐒅𒈤
撂䈗嚕倹 E3(b)�捱䠲ϭ兵M͠捱ㄗՒ㌪~ǐ

5.� 𒉕𐙦֨㝕Ⓖ䘁

⡙啸䈗㜲呸䙀聓☡Ⓖ䘁𘘐䁘䙀𐚐ע𐙲㍹
30ֱ㏇聡Ⅻ〦䕂�𘘐˩領ᝰⒼ䘁𑖁覂ḟǐ⡙𔕃إژ𘘐
オ𐎀�㊗䔦呦ف𘘤+852 2760 1766ǐ

6.� Ⓖ䘁呦ف

˗𓌉ⅲⒼ䘁呦ف匂玘划ဤ㊗䔦𐌔𒍀ⅲԵ呦ف𘘐⡙啸
䠲ϭて呦֨ف聓9ΰれ𘘆́玘䔄Ւ㉳𘘇𘘐𓐔灈䔄儥
𔑩𘘐ωૈ䀠⑉˙˖9ΰ9ǐ

(a)  𔕀づⒼ䘁

  䈗䁘䙀⤗ע𐙲㍹24㍷匓㏇聡⁵オ𔕀づⒼ
䘁𘘐˩ទ͠ωૈ䀠䀹П㍷鉁㤧 ѷ֨⁵オǐωૈ
䀠ឆ员𐒅૫㉸䞅́إژ𔕀づⒼ䘁ⅲ䈸斃˗䠁
𔕀づⒼ䘁ǐΐӱΩ刔桧㞑30,000ጤ̃䙀ᥠ㍩˙
䠁𔕀づⒼ䘁ǐ��𔕃𒈤͠��よ➉ⅲՒAよ〕𓍗Ⓖ
䘁𘘐ና剈䙀̃עԱ㉸䞅ǐ𔕀づⒼ䘁㍩ទ𒁕
ǐ͠𔕀づⒼ䘁ᜉ,𒀂䈗᠒䌁Ւ㍵づ𒁕ǐ䈗
᠒䌁𔕀づⒼ䘁夲ف𒈴㊑锩𔐑ǐ

(b)  Christie’s LIVETM

  嘔̮䙀员𘘐䔀о员䠁館顦Ⓖ䘁ǐ⡙𔕃̞𒊆
呇૨П䆀𘘐オⅫՆwww.christies.com/auctions/
christies-live-on-mobileǐ⡙𔕃館㊌Ⓖ䘁𘘐䈗䁘
䙀⤗ע𐙲㍹24㍷匓㏇聡⁵オǐ館顦Ⓖ䘁夲
𒈴㊑ᝢChristie's LIVETMϕ芘坦抅ⅲ锩𔐑𘘐で䈸ف
オ𒈳w w w . c h r i s t i e s . c o m / L i v e B i d d i n g /
OnlineTermsOfUse.aspxǐ

(c)  呐𔘘Ⓖ䘁

  䈗ទ刔9ΰωૈ䀠㏇Ռ㊙䔄𓍂𓍷www.christies.
com䔄ωૈ䀠䀹П㍷鉁㠨𓐒値䙀˩嘲⇐䙀ᥠᝰ
䀠呐𔘘Ⓖ䘁𒀂嚘ǐ䈗䁘䙀⤗ע𐙲㍹� ��� ㍷
匓䠲̵㜖餃੦⢅ⅲ呐𔘘Ⓖ䘁𒀂嚘ǐ䘁恧䁘匂͠䙀
员₤ঃⅲ㞑玘ℸΨǐ䙀㊉㍩𐌇㠰ӱ䀕𘘐
᠈聡ঃ㐷呐𔘘Ⓖ䘁ف撂͠ទ𐒅ⅲ呕Ωӱϕ呐𔘘
恧ǐ⡙啸䈗͠呐𔘘Ⓖ䘁ˏM效呢㠰ӱⅲ䙀ᥠ𘘐𐌔
˞效呢ՒA呇ជӱ𘘐䔀о员玘䈗͠ΩⒻΐӱⅲ
���𓍗Ⓖ䘁𘘥䔄⡙啸䈗ⅲ呐𔘘恧掕˖𓌉呇Ω𘘐ם
͠䈗ⅲ呐𔘘恧ⅲӱ嚘𓍗Ⓖ䘁ǐ⡙ωૈ䀠儕ᒅ૨й
Ⓖ䘁ӱ虂鑨ⅲ呐𔘘Ⓖ䘁𘘐𐌔䙀匓挖鑨Ⓖ䘁ӱÈ
て䙀ᥠ̃呕֨ӱ𘘐םて䙀ᥠ‶顩呕Ա𓌣𓎃Ւ
呐𔘘Ⓖ䘁呐顩咒Ռយ̃Ⓖ䘁́ǐ

C. 𐚐䙀

1.� 𓍗Ն䙀聓☡

䔀о呢扐˙ጣ〶9ΰ́ૈ𓍗Ն䙀☡ঃ𘘐𐚈䙀𘘐̷
ទ䙅顗䠁9ΰⒼ䘁ǐ

2.� 㠰ӱ

𔐥𔘔۷➉־剷𘘐䔳呢䙀ᥠ⑉呢㠰ӱǐ˙㊑呢㠰ӱⅲ䙀
ᥠ𘘐䙀ᥠ𑖁覂刘𓐩芘 • 恧〦ǐ㠰ӱ˙员刔䙀
ᥠⅲΩⒻΐӱ𘘐𔐥𔘔䙀ᥠ㜖茇ⓧ˕划Лㄗ𐌔虂˙ទ
䦘ⅲ呐𔘘Ⓖ䘁ӱ刔ΩⒻΐӱǐ挖䈸斃˗𘘐㠰ӱ㍩
𒁕𒍀玘˙ទ䦘ⅲ呐𔘘Ⓖ䘁ⅲӱ嚘ǐて鑨茇ⓧ˕划Лㄗ
ⅲ䙀ᥠ蘳 昘͠ⓡ𑖁�º♦ ͠ㄦᑸǐ

3.� 䙀㊉̃䈸扐

䙀㊉ទ͠䈸𓐒値𘘤
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(a)  䙅顗䠁9ΰⒼ䘁𘘥

(b)  ͠ Ւո㊑划㤧㍩Ⓖ䘁䠲ע䔄䙉䀕𘘐䔄儘ㅌ䙀ᥠⅲ
㠨𘘥

(c)  䦘्9ΰ䙀ᥠ𘘥

(d)  ㍩9ΰ䙀ᥠֱ䙀䔄㍩ՉM䔄૨M䙀ᥠ᠈ϋ
䙀𘘥

(e)  䔄𐂘�Ⓖ䘁𘘐ᜉဤ㜖餃˗怈𘘥ᝢ

(f)  ⡙啸呢刔Ⓖ䘁ⅲれ䔄𐌉ḉㄺ𘘐瑲ゲ匂䙀匓
䔄䙀䀕𘘐𓐒値𐂘�䙀Ǐ攦㊑𒐷匂䒙ᕦⒼ䘁́Ǐ
ᝰ杁䙀ᥠⅲ䙀𘘐䔄匂㍩䙀ᥠ刅䙀䔄֨
‶ǐ⡙啸䈗虂П䙀㊉䠁䒙ᕦ䘁恧匓㈹
れ𘘐䈗䁘䙀剅䀕3й㜈η⠀Շ䠲ϭˏ~で♢
〦𓌉䈗𒍃撂ⅲ呐𔘘𓍂≹ǐ䙀㊉㍩咒𑅑⇞ら𐌇䍴て
𒍃撂ǐ⡙啸䙀㊉嚕倹咒捱ϕ䈸扐𘘐䙀
㊀䒙䀕攦㊑ᝰ杁֨‶ˏM䙀ᥠ𘘐䔄匂㍩䙀ᥠ
刅䙀䔄֨‶𘘐䙀㊉呕𓐆㍩䙀剅䀕ⓧ7й剅
吔剅顒唰ע𓍂≹䒙ᕦⒼ䘁́ǐ䙀㊉呢呕顂攦㊑
扐ǐ咒捱˙9ΰ䈸斃˗㦑ωૈ䀠ϯ倹咒夲ف𒈴
㊑ 9ΰՒA𓎙芘𒈴㊑𘘐ᘩ䙙ⓧB(3)E(2)(i)F(4)ᝢ
J(1)捱 䔳־ⅲᝰ杁扐𘘐ᝰ杁֨‶ˏM䙀ᥠⅲ扐
ᒂǐ

4.� Ⓖ䘁

䙀㊉䠁͠˗Ⓖ䘁𘘤

(a)  䙀员☡𐚈Ⓖ䘁ⅲⒼ䘁́𘘥

(b)  䀥𔕀づⒼ䘁́𘘐ᤒ𓍂𓍷Christie’s LIVETM𘘆⡙ⓧB6 
ֱ䔳遹𘘇𓌳𓍷館顦Ⓖ䘁ⅲⒼ䘁́𘘥ᝢ

(c)  䙀̃ע䠲̵ωૈ䀠ⅲ呐𔘘Ⓖ䘁𘘆̑鉨玘˙☡Ⓖ
䘁䔄⤦䕑Ⓖ䘁𘘇ǐ

5.� G𒀂划Ⓖ䘁

䙀㊉ទ𓐒値,划Ⓖ䘁ⅲ划㤧𓍑�Ⓖ䘁䔄्͠䑈ՒA
Ⓖ䘁𐌉ⅲ䘁恧𐌔Ⓖ䘁ⅲ划㤧𘘐蘹𐙲𓎃ᒅ㠰ӱ͠˗ǐ䙀
㊉˙员ṁᑸ䚃剷挖È,𒀂划ⅲⒼ䘁ǐ䙀㊉˙员,𒀂
划η֨虂鑨刔䔄刔㠰ӱ̃֨ӱǐ㎘˙𒍀㠰ӱⅲ䙀
ᥠ𘘐䙀㊉𓍂㝡员͠ΩⒻΐӱⅲ50%⤗䙀ǐ⡙啸
挖ӱΨ效呢́Ⓖ䘁𘘐䙀㊉ទ͠𐙦冒㍩ӱ嚘˗𔐈
𐂘�䙀𘘐蘹𐙲呢́Ⓖ䘁𘘐璉䀕䀥てӱΨ᠗˖䙀ǐ⡙
啸瑲́Ⓖ䘁て䙀ᥠ𘘐䙀㊉ទ𒈹て䙀ᥠ玘暒䙀䙀
ᥠǐ

6.� Ⓖ䘁ӱ𓎑✂㝩㡂

Ⓖ䘁𓍂㝡䀥Ω刔ΩⒻΐӱ⤗𘘐璉䀕𓌴挗✂؟𘘆Ⓖ䘁ӱ
𓎑✂㝩㡂𘘇ǐ䙀㊉员𐙦ո㊑Ⓖ䘁⤗ӱΨᝢ𓎑✂㝩
㡂ǐ館ঋhttps://www.christies.com/en/help/buying-
guide-important-information/fi nancial-information遹
ⅲ匂ˏ𐜗𓎑✂㝩㡂𘘐ሢϭ䈗𐌇ǐ

7.� 㞑Դ䡂

䙀员ⅲ遹啕ǏChristie's LIVETMᤒωૈ䀠館⒩ទ𐒅
员͠䙀☡₤ঃ㞑➉ⅲî𒈤㞑Ϝ㐦遹Ⓖ䘁ǐ9ΰω
ૈ䀠ϕ芘ⅲԴ䡂祔ሢη䚃㤱𘘐ωૈ䀠˩˙Ւ☼唰ǐ㍵
刔䠲ϭて呦֨ف聓ⅲ9ΰれ𘘆́玘䔄Ւ㉳𘘇𘘐𓐔灈
䔄儥𔑩𘘐ωૈ䀠˩˙ǐ

8.� 䒙ᕦⒼ䘁

𔐥𔘔䙀㊉ո㊑ϕ芘͠˖C3捱 ⅲ䈸扐𘘐䙀㊉˗
怈ᜉ𒀂遹㍵呕顂Ⓖ䘁ӱ̃䠁ǐ𓍁,𒀂划ᤒ䒙ᕦⒼ䘁
́̃ⅲ᠈☼̃〖⒤ǐ䔀оሢ᠗㜖Ⅻ〦ⅲ䒙ᕦⒼ䘁
́Փ蕖鄡ǐ䙀䀕䔀о员͠㌠ᝢ�䔄𔕀㈲M划㤧
蕖𓌣蕖鄡𘘐ê䔀о˩˙𓍂≹䈗Ⓖ䘁匂ᠵ䒙ᕦǐ⡙啸
䈗͠呐𔘘Ⓖ䘁𘘐䙀䀕䈗䑈ና䂃͠𔕀づ𐎀�䔀о䔄𒉕𐙤
咒Ռយ嘲ずⒼ䘁顒啸𘘐͠𓐙Ե芕芓˙䁘𒈤ⅲиጐ芘ǐ

9.� Ⓖ䘁ঃ昂䀔

₤䈗䔀оⅲ䙀 Ⓖ䘁匓𘘐䈗᠒䌁䈗员र嚘𓐉㉷䔳呢
䙀匓芓儧˩𓎙芘刔虂䙀☡䔳ⅲ₤ঃ昂䀔ᝢ昂
𒈴ǐ

%. 划ᝢ鈷抅

1.� 划

䒙ᕦⒼ䘁́𔐥儉�𑄧怈ӱ➉𘘐̷᠒䌁儉�咒Ռយ͠て
䙀ᥠ𑄧怈ӱ𒌔锢ⅲ划ǐ祔䚅掑M
䙀ᥠ𑄧怈ӱ桧㞑7,500,000ጤ̃26%𘘥؟𓍦桧㞑
�������ጤ͠˖𐙲桧㞑50,000,000ጤֱ̃21%�
𓍦桧㞑50,000,000ጤ͠˖̃15%𒌔锢ǐ؟

᠓þ➉𘘤᠓ⅲ划䚅𑄧怈ӱ̃25%𒌔锢ǐ

2.� 鈷

䒙ᕦⒼ䘁𐌉㍩䔳呢𓎙芘䙀ᥠ鈷𘘐ᘩ䙙✂Ѣ鈷𘘐
‶䔄𒂓ኖϕ芘鈷䔄𐌉䔳呢╴刔𑄧怈ӱᤒ划𐌔
芕芓ⅲて鑨鈷ǐ划呢9嘲剷˩儉�䔳呢䑈�鈷
ǐ9ΰ䈸պ˗桧昂䀔Ա攦𓎙芘ǐωૈ䀠㤑ㄺ䈗䁃
ずỵ⒤鈷ف䌁𒈳ǐ

呢ωૈ䀠𓍴𓌣𐙲४ⅲ䙀ᥠ𘘐˙ゲ划४△䔄Ռ摁
㌪~𘘐⑉ទ𐒅儉�╴刔𑄧怈ӱ𘘐划ᤒ�䔄𐚈䙀
ᥠ虂ⅲՒA芘𐌔芕芓ⅲ㜃‶鈷䔄ϕ芘鈷ǐω
ૈ䀠㍩嚕倹昂䀔𒈤撂儕ᝰ‶鈷ǐ𓎙芘‶鈷祔茇䙀
ᥠ㍩𓍴𓌣ᒅⅲ㜃ֱ𘘐	𘘐ঃ𐌔ո㊑ǐ𒈤撂ㅧԵ‶鈷
ⅲ䒙ᕦⒼ䘁́䁘䠲ᝰ䙀ᥠ̃ע᠗ωૈ䀠䠲ϭ𓎙₤
兵Mǐωૈ䀠˙儕ᝰ鈷ⅲ㜃ֱ𘘐䒙ᕦⒼ䘁́ទ𐒅
𐂉�鈷̠て㜃ֱⅲ鈷ف愤怇ǐωૈ䀠㤑ㄺ䈗䁃ずỵ⒤
鈷ف䌁𒈳ǐ

&. Лㄗ

1.� 划Лㄗ

㍵刔掑M䙀ᥠ𘘐划ЛㄗՒ𘘤

(a)  玘䙀ᥠⅲ䔳呢́𘘐䔄䙀ᥠⅲՏ呢́̃ˏ˩礴䀠
ՒAՏ呢́ⅲ〶ទ𘘥䔄𐌉𘘐⡙啸划˙匂䙀ᥠⅲ
䔳呢́䔄Տ呢́̃ˏ𘘐Ւ㜖礴䀠䔳呢́ⅲ䝵扐֨‶
䙀ᥠ䔄Ւ昂䀔˖呢扐𓍁ѷ𘘥ᝢ

(b)  呢扐ᒂ㍩䙀ᥠⅲ䔳呢扐㎢ㅒ顩划𘘐˞て扐ᒂ˙
倴9ΰ𔐑ד䔄9ΰՒÁ̃領扐ǐ

⡙啸͠˖9ΰЛㄗ˙覀㍇𘘐划˙䁘儉�㈹𓍷䈗㜖᠗䔀
о儉�ⅲ㈂抅𘘆で𒈳͠˗ⓧF1(a)捱㊑𘘇ⅲǐ
划˙员㎘䈗ᒂ焗˖䔄餃瘨ⅲ䢀⠇Ǐ咁㈹抅Ǐ⁗愤ℴ
⠇䔄ᒂ䆀ⅲ䢀⠇Ǐ䒙咒ǏኖǏՒIኖ䔄儉֨䖁倴
9ǐ划˙㎘9ΰ䙀ᥠ䠲ϭ9ΰ͠˖־𐚐̃➉ⅲЛ
ㄗ𘘥ឆ𒈤昂䀔〶ទ𘘐䔳呢划㍵䈗ѷ֨ⅲЛㄗᝢ昂䀔𒈤
撂؟Ն咒ژㄺⅲ䔳呢Ւ㉳划9⑉𒁕Ե𔐥ǐ

2.� ⇞ᥠЛㄗ

˙䘠』͠˗坦抅ⅲ䈸斃˗𘘐咒ՌយЛㄗ䔀о䙀ⅲ䙀
ᥠ匂⇞ᥠ𘘆䔀оⅲğ⇞ᥠЛㄗĠ𘘇ǐ⡙啸䙀剅
䀕ⅲ̩㠅Շ𘘐䈗𓍂≹䔀о䈗ⅲ䙀ᥠ˙匂⇞ᥠ𘘐ⓡ᠈
͠˗坦抅𒈴㊑̃˗𘘐䔀о㍩䖒䈗儉�ⅲ㈂抅𓌢𓐤顩
䈗ǐ夲ف𒈴㊑ⅲしᙘ𒀂𒂂呢㍵ğ⇞ᥠĠˏしѷ֨𒊆ǐ
⇞ᥠЛㄗ坦抅⡙˗𘘤

(a)  䔀о㍵䙀剅䀕5㠅Շ䠲ϭⅲ⁵領𓍂≹䠲ϭ⇞ᥠ
Лㄗǐ挖咁𔐑𓍷䀕𘘐䔀о˙՞䠲ϭ⇞ᥠЛㄗǐ

(b)  䔀оឆ员㍵咒蘳䠱𓌉ⓧˏ𘘆ğ恧Ġ𘘇͠૯𔑗
㈸昘剷ⅲ冇η֨⇞ᥠЛㄗǐ𔐥̞恧 遹ⅲ
冇𘘐䔀о˙㍵9ΰ恧͠➉ⅲ冇𘘆ᘩ䙙恧͠
➉ⅲ૯𔑗㈸昘剷𘘇η֨9ΰЛㄗǐ

(c)  ⇞ᥠЛㄗ˙𓎙芘呢Л茵恧䔄9ΰ呢Л茵ⅲֱ恧
ǐ呢Л茵匂䚃𔐑刔䙀ᥠ蘳䠱𓌉Շⅲ𒊆𘘐
䔄𐌉恧 呢ğ𒈤𓍂ᡧᝢ蘳饵־划昂̃を剷Ġ
Շ呢Л茵恧ⅲ嘔̮㈸蚔ǐþ⡙𘘤恧 ㍵ğほ玘
匂���̃ηᥠĠⅲϕ芘䚃ωૈ䀠ほ玘䙀ᥠទ𐒅匂嘔
Ψ㌒ⅲηᥠ𘘐ê匂ωૈ䀠˙Лㄗてηᥠˏ㊑匂
て㌒ⅲηᥠǐⒼ䘁ע𘘐オ荂ğ呢Л茵恧
Ġ־𒀂ᝢ䙀ᥠⅲ蘳䠱𓌉ǐ

(d)  ⇞ᥠЛㄗ𓎙芘刔𒁕䙀员𓍂ᡧУ〖䀕ⅲ恧ǐ

(e)  ⇞ᥠЛㄗ˙𓎙芘刔䙀̃䀕𘘐㉤蕖㐦㍶𐙳𒁕卆
𓍶䠁ⅲ㉤𐌉䔄㍰㌒䌁𒈳呢䔳儘ㅌǐ挖Лㄗ̷˙𓎙
芘刔䙀剅匓𘘐恧ⓡ᠈𒁕卆𓍶䠁ⅲ㉤𐌉䔄㍰
㌒ⅲ䌁𒈳𘘐䔄恧䚃֨䌁𒈳⑪ⅲঃ划ǐ

(f)  ⡙啸䙀ᥠឆ呢𓍂𓍷鈄㉤㊑划昂䕄𐒅㊑֨˙匂
⇞ᥠ𘘐𐌔䔀о֨ḛ蘳̃剅𘘐て鈄㉤划昂𓐤咐㈹
䔄咐𒁕卆𓍶䠁鞗𘘐䔄ӱ嚘⠁剥䔄˙㍇𔑨𘘐䔄𐌉
ទ𐒅䢀િ䙀ᥠ𘘐ם⇞ᥠЛㄗ˙𓎙芘ǐ

(g)  ⇞ᥠЛㄗሢ𓎙芘刔䙀ᥠ䙀匓茇ωૈ䀠蕖֨̃
蕖鄡̃᜶咒划𘘐˞ሢ⁵領𓍂≹ѷ֨̃剅᜶咒
划匂䙀ᥠⅲ‷ˏ䔳呢́𘘐˞䙀ᥠ˙ՒA⁵領
扐Ǐ扐ᒂî㥑䔄9ΰՒAד☼ⅲ𔐑דǐ挖⇞ᥠЛㄗ
 ⅲᒂ蘈˙ទ͠㎢ㅒǐ

(h)  𒈤⁵領⇞ᥠЛㄗ˗ⅲ扐ᒂ𘘐䈗䁘𘘤

� � (i)   䙀剅䀕5㠅Շ𘘐᠗䔀о䠲ϭ呐𔘘ⅲ⁵
領𓍂≹ǐ䔀оទ͠𒈤撂䈗䠲ϭ˖𓌉⁵領㊀
兘ⅲ♢镄ᝢΫㄗㄗ倹𘘥

� � (ii)  ωૈ䀠呢扐𒈤撂䈗䠲ϭ玘ωૈ䀠ᝢ䈗⑉̢
Ա᠒䌁ⅲ挖䙀ᥠ৶𒁕ほទⅲՉΨ㍰

㌒ⅲ呐𔘘䌁𒈳𘘐覀ほて䙀ᥠ˙匂⇞ᥠǐ
⡙啸䔀о呢9ΰ荶𘘐䔀оЛ茵𐙦㜕儉�
芘礴ᝰ呇૨䌁𒈳ⅲ扐ᒂ𘘥ᝢ

� � (iii)  𐙦̵्𐚈䙀匓Ṹ斃虂᠒ⅲ䙀ᥠ顩ω
ૈ䀠䙀☡ǐ

(i)  䈗咒⇞ᥠЛㄗ˗‷ˏⅲ扐ᒂ㎘匂ᝰ杁て䙀ᝢ
ᝰ्㜖�ⅲ㈂抅ǐ9ΰ䈸պ˗䔀о˙儉
�䈗㈹𓍷䈗㜖᠗䔀о儉�ⅲ㈂抅ⅲ𘘐᠒匓
䔀о̑瑲㍵9ΰᒂ焗䔄餃瘨䢀⠇Ǐ⁗愤䔄ӱѢℴ
⠇Ǐ咁㈹抅䔄ᒂ䆀Ǐ䒙咒Ǐኖ䔄ՒIኖ䔄
儉֨䖁倴9ǐ

(j)  呐△ǐ

  ⡙啸䙀ᥠ玘呐△𘘐䔀о䠲ϭ➉𐙦䙀剅㈯玘咁�
14⠀ⅲЛㄗ𘘐⡙餃噶㍵䀕𘘐䙀ᥠⅲ兵咒䔄␗恧㈹
呢脰莗𘘐͠˗坦抅ⅲ𒈴𔐑˗𘘐䔀о㍩𓌢्㜖�ⅲ
㈂抅𘘤

� � (i)  挖➉Лㄗ˙𓎙芘刔𘘤

� � � (A)  ë㍹0蕗Ǐ䕀ǏЛㄼǏ㢔ᡧǏᝢ
呐△𓐩ⅲ袆䢀Ǐ攆灲Ǐ𓐩饰逗䢀䔄Ւ
㉳˙㦑兵咒ᝢ␗恧㊀兘䄦ⅲ脰莗𘘥

� � � (B)  9␗Ǐ▦᠓Ǐ呐П䔄䕂鉶𘘥㝙呢▦᠓
ⅲ用ḚǏ恇‹ḚǏঃ␗՝Ǐঃ␗䔄咁
ֵ𘘥

� � � (C)  效呢恧ⅲ呐△𘘥

� � � (D)  效呢恧剷ΐӱⅲ㜖֨‶䙀ᥠ𘘥

� � � (E)  蘳 𒀂剷‶֨䀕˙ទ𓌢ⅲ呐△𘘥

� � � (F) �Ṹպ☘ᡧ 䔄䙀匓Ռᡧⅲ脰莗ǐ

� � (ii)  𒈤嚕倹咒坦𒈴㊑⁵領扐ᒂ𘘐䈗䁘䙀
䀕ⅲ14⠀Շ㎘呢脰莗䠲̵呐𔘘𓍂≹𘘐˩
̵्𐚈䙀匓Ṹ斃虂᠒ⅲ䙀ᥠ顩₤匓𓍗
䙀ⅲωૈ䀠䙀ǐ

(k) �啁ᚉ̯聓Gᝢ₤G͠ᝢ�४呐草ǐ

  ⇞ᥠЛㄗ˩˙𓎙芘刔挖ᑸ䙀ᥠǐ蘳ע㉤₇˙
㌔〶㍵挖ᑸη֨覀㍇̃を剷𘘐êωૈ䀠᠒䌁ᝰ杁
𒁕ㄗ㍇玘㈚ᥠ̃啁ᚉ̯聓,ᝢ₤,͠ᝢ ४呐
草䙀ᥠ̵̃劂ǐ㜖�̃㈂抅ם嚕倹ωૈ䀠⇞
ᥠЛㄗⅲ坦抅𓌢𓐤̠᜶咒划𘘐ê划䁘䙀
剅䀕12й呡Շ𘘐᠗䔀о䠲ϭ呐𔘘ⅲ⁵領𓍂≹ǐ䔀о
ទ͠𒈤撂䈗䠲ϭ˖𓌉⁵領㊀兘ⅲ♢镄ᝢΫㄗㄗ倹ǐ
划𔕃䚅͠˖E2(h)(ii)ⅲ𒈴㊑䠲ϭAωૈ䀠瀲䌁ⅲ
ㄗ倹𘘐ㄗ㍇て䙀ᥠ玘㈚ᥠ𘘐ᝢ䚅用͠˖E2(h)
(iii)𒈴㊑̵्䙀ᥠ顩䔀оǐE2(b),(c),(d),(e),(f),(g)
ᤒ(i)𓎙芘刔挖ᑸ̃⁵領ǐ

(l)  �४Ǐ剅咒ᝢ४㜈ᥠ𘘆�४Ǐ剅咒ᝢ४呐

草Ǐḛ草Ǐ頖䠱ᝢ耧㍡𔐥➉𘘇ǐ

  ͠ ˖E2(b)–(e)挖ᑸ䙀ᥠ㍩ηУ儘⡙˗ǐ₤
ᔴη𐌉䔄㌒咐呢־剷匓𘘐䔀о˙ሢ玘恧η֨
⇞ᥠЛㄗ𘘐˩员㍵咒蘳䠱𓌉ⓧ̣͠૯𔑗㈸昘
剷ⅲ呢剅咁䔄匓咁ⅲ冇䠲ϭ⇞ᥠЛㄗ𘘆ğᔰ恧
Ġ𘘇ǐ͠˖E2(b)–(e)䔳呢䠲ᝢ恧̃䑈𒁕聡𒊆
玘恧ᝢᔰ恧ǐ

(m)  𐚈᠓ᝢ琈呢ⅲЛㄗǐ

� � (i)  𔐥ωૈ䀠䚅挖⇞ᥠЛㄗ呢䔳䠁ⅲ9
➉𘘐㌒Ǐωૈ䀠Ǐωૈ䀠ӫ䔄,聡́
⑉˙员㍵9ΰ呢䙀ᥠⅲᔴη𐌉Ǐ芕
ঃǏ剅咁Ǐ㠅,Ǐηᥠ挧㑂Ǐ⇞㍇䄦䔄Ϝ
楀䔳ηⅲ9ΰ𔐵𓌉ⅲ⇞覀䄦䔄㎘9ΰՒA
呢刔9ΰ䙀ᥠⅲ9ΰë𔐹䔄脰莗䔳η
ⅲれ䠱𓌉˖9ǐ挖➉𘘐㌒Ǐωૈ
䀠Ǐωૈ䀠ӫ䔄,聡́㍵9ΰ䙀ᥠ⑉
˙η֨9ΰЛㄗ˞9ΰ剷遹䔄ほⅲ坦抅
䔄坦M⑉𒁕Ե𔐥𘘥

� � (ii)  ⡙啸(1)䙀剅䀕̣ᙳˏ剅Շ𘘐ωૈ䀠䠁
礴9ΰ䙀ᥠⅲ划䔳䠲̵ⅲ呐𔘘𓍂≹𘘐
₤ 𒀂遹䚅划ⅲ䌁𒈳ほ玘䙀剅̃匓
て䙀ᥠ呢蠱ë䔄䢀ⅲ䈸斃䔄␗䔳𓅥
ⅲ9ΰ䌁𒈳˩瑲嚕倹𘘐(2)て𓍂≹ⅲᙳो
剅Շ𘘐ωૈ䀠锩呢て䙀ᥠ𐌔て䙀ᥠⅲ
Ṹ斃𐚈䙀剅匓ⅲṸ斃ˏ恶ᝢ(3)挖䀕刔
᠈聡匓Շ𘘐划𐒅૫瀲ωૈ䀠て䙀
ᥠᤒ划𓍂ᡧՇ䔳𓌉ˏ𐙳𘘆𒈳ע𓌉𘘇𐌔
划ទ͠㍩䙀ᥠⅲ⡔𐌔㎅ទ̵劂ⅲ芕扐
刔效呢9ΰ茵𐆀扐䔄芕扐倴ⅲ䈸斃˗η
㎢ㅒ𘘐םωૈ䀠㍩员偘𐆀̵劂˩𓌢𓐤划
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Ւ㎘䙀ᥠ䔳�ⅲ抅ǐ璉𐌔𘘐⡙啸(i)脰
莗蘳 呢䔳䠱𓌉𘘥䔄(ii)䙀剅ⅲ␗
䠱𓌉ⓡ᠈₤匓𒁕卆𓍶䠁ⅲ㉤𐌉䔄㍰㌒
䌁𒈳䔄㜖餃䚃֨䌁𒈳⑪ⅲঃ划𘘥䔄(iii)
划𓍂≹ 䔳䚃֨ⅲ䙀ᥠⅲṸ斃𘘆𒈳
𓌉𘘇ឆ呢𓍂𓍷֨ḛ蘳̃剅𓐤咐㈹ע
䔄咐𒁕卆𓍶䠁鞗ⅲ鈄㉤㊑划昂䔄䙀
剅ӱ嚘⠁剥䔄˙㍇𔑨䔄𐌉ទ𐒅䢀㌉䙀
ᥠⅲ划昂䕄ទ䀠͠ㄗ剷𘘐ם划˙ទ礴䀠
挖坦抅˗ⅲ扐ᒂ𘘆𒈳㎘䢀ᝢਫ਼ⅲҧ
昘𘘇𘘥

� � (iii)   划瑲扐䚅挖⇞ᥠЛㄗη֨虂掕Ւ㎘䙀
ᥠ䔳�呇̃領ኖǐ划瑲扐㎘Ւ䔳
𑈄ⅲ9ΰ蘹䠁䔄䠁ⅲ䢀⠇Ǐ𓍑㝙䢀⠇
䔄䢀㌉η֨⁵領𘘥

� � (iv)  挖⇞ᥠЛㄗⅲ扐蘈˙ទη㎢ㅒ𘘐ሢ玘䚅ω
ૈ䀠䙀匓㎘䙀ᥠ䔳蕖֨̃᜶⤗蕖鄡
䔳𓅥̃划䔳ỵ呢𘘐˞划𔕃䙀䀕㍵
䙀ᥠ䚀呢瑲刐𐌔咐呢芕扐倴̃候呢
扐ǐ

3.� 䈗ⅲЛㄗ

(a)  䈗Лㄗ芘刔顒锢ⅲ𐚈Ṱ𐅶暆ᖗ𘘆ᘩ䙙𓌥鈷𘘇效
呢9ΰЃ𘘐𐌔䈗效呢╴刔晓Ǐ䅕䄑暆ᖗ䔄ՒA
𐅶𐌔𒁕𒑈嘲𘘐㈯𒍃䔄㊑𐅶ǐ

(b)  ⡙啸䈗͠,聡́㌪~玘呕顂划𓍗Ⓖ䘁𘘐𐌔挖呕
顂划员λ᠗䔀о玘䙀ᥠ�抅̃ע᠗λ䠲ϭ
𘘐䈗Лㄗ𘘤

 (i)  䈗㜖餃㍵呕顂划𓍗䁘𒈤ⅲ㊗䔦蘣𐎇𒑈嘲𘘐
˩㜖餃𓐉㉷䔳呢𓎙芘ⅲᝥ晓𘘐䕉倦䅕䄑ֱ㈲
Y𔒙ᝢד𒁲昂䀔𘘥

 (ii)  䈗㍩᠗䔀о䘑𔖅呕顂㌒𘘆ᘩ䙙Ւ9ΰ𐎇𘘐
呕顂蘈́͠ᝢ,𒀂Ւ̢ⅲ9ΰ́ૈ𘘇ⅲ㌪
~𘘐˩䑈䔀оⅲ𒈤撂䠲ϭ兵M͠ㄗՒ㌪~𘘥

 (iii)  䈗ᤒ呕顂划̃呢䙀ᥠ䔄ՒA划𔘘ⅲ㉸
䞅˙匂玘̞㊀Ո䔄ֱဤ刔9ΰ鈷ف𐅶𘘥

 (iv)  䈗˙≹吗˩˞效呢聡茇䑹荶呕顂划𘘆䔄Ւ𐎇
𘘐呕顂蘈́͠ᝢ,𒀂Ւ̢ⅲ9ΰ́ૈ𘘇
𒁕־Նד𒁲᠓ℸ𘘐⎃晓𘘐䅕䄑暆ᖗ䔄ՒA𐅶
𐌔𒁕𒑈嘲𘘐㈯𒍃䔄㊑𐅶𘘐䔄芘刔顒锢ⅲ
𐚈Ṱ𐅶暆ᖗ𘘆ᘩ䙙𓌥鈷𘘇呢𘘥

 (v)  ⡙啸䈗匂嚕倹挀晷餃爡ڈ昂䀔𘘐䔄嚕倹ՒA𐚈
挀蘢ⓧ4坦晓䚃A呢鑨儧𒈤撂ⅲយ昂锩㎝ڈ
ⅲ昂䀔˗⎃ᝥ晓蘳ⅲ𒁕蘤锩ⅲ́ૈ𘘐𐌔䔀о
䈗𒍈՝匓效呢𒈤撂䈗䠲ϭ兵MϜㄗ呕顂
㌒ⅲ㌪~𘘐䈗᠒䌁䔀о㍩ϯ䈗㎘呕顂㌒𓍗
ⅲ蘣𐎇𒑈嘲𘘐˩᠒䌁㍩茇̵劂̃剅㈯˙㍹
刔5㠅ⅲ咁𒂂Л㈹蘣𐎇𒑈嘲ⅲㄗ剷ᤒㄗ兵
Mǐ䈗㍩嚕倹䔀оⅲ𒈤撂䠲ϭ挖兵Mϭᜉ匓
慵嘲ǐ

'. ¤抅

1.� ¤抅划㤧

(a)  䙀䀕𘘐䈗䁘⒤ᜉ儉�͠˗㈂抅𘘤

 (i)  𑄧怈ӱ𘘥ᤒ

 (ii)  划𘘥ᤒ

 (iii)  9ΰ鈷Ǐ呢ḵǏ‶Ǐϕ芘Ǐ𒂓ኖ䔄呦
鈷ǐف

  䔳呢抅刔䙀䀕 7й剅吔⠀Շ䆕兢�桁
�𘘆ğᒅ咁¤抅剅Ġ𘘇ǐ

(b)  䔀оឆ䠁Ⅻ〦Ⓖ䘁́�抅ǐ蕖鄡ˏ剆Փ𘘐蕖鄡
˖划ⅲ⤥᠓˙𐒅呇䡂𘘐䔀о̷˙𐒅͠˙᠒⤥᠓
刅Փ蕖鄡ǐᜉϕ䈗扳㍩䙀ᥠ֨۴˞𔕃𒈤֨۴〶
ទㄗ𘘐䈗̑䁘⒤ᜉ儉�͠˖抅ǐ

(c)  桧ωૈ䀠㈂ⅲ䙀ᥠ𘘐䈗䁘䚅用蕖鄡˖
遹ⅲ㞑͠˗־划㤧儉�𘘤

 (i)  ωૈ䀠𓍂𓍷MyChristie’s館˖䔦玘㊗́䠲ϭ
嘲⇐蕖鄡Ǐ�抅ᝢ𓍴𓌣呦فǐ䈗ទ蘹䠁Ⅻ
嘲ず	⡙䈗𓐤咐𒍈՝饢˖䔦𘘐オⅫwww.
christies.com/MyChristies𓍗𒍈՝
ǐ咒呦
𓎙芘刔૯૨兢䙀ᥠ𘘐êf呢㍹兢䙀ᥠⅲف
�抅ᤒ𓍴𓌣㉸䞅˙𐒅𓍂𓍷館˖𓍗ǐ⡙𔕃ژ
𐎀顦ǐف𘘐オ𐚈‶䀕呦إ

 (ii)  𔕀ᙘ𐙲𘘤

   桧˖朤ᙘㅵ*�

   桧 ⅴ᠔૯𓎂 1𑖁�

   饵𑖁𘘤004

   𑖁𘘤062-305438-001 

   ᠓𘘤Christie’s Hong Kong Limited 

   儕抅,𑖁𘘤HSBCHKHHHKH

 (iii)  П芘ᚖ

   ⓡ᠈䔀оⅲ𒈴㊑˗𘘐䔀о䠁᠅鉥î𒈤П芘
ᚖ�抅ǐ咒Ռយ掑扥䙀䠁*兢˙㈹𓍷桧㞑
1,000,000ጤ̃聓☡П芘ᚖ�抅𘘐ê呢坦抅
ᝢ𔐑ד𓎙芘ǐ͠ ४𐎀儉�划㤧效呢
𔐑דǐ⡙𒈤͠ğ䚀ᚖ́˙☡Ġ(CNP)ⅲ划㤧
儉�𘘐咒Ռយ掑扥䙀䠁*兢˙㈹𓍷桧㞑
1,000,000ጤ̃�抅ǐCNP�抅˙𓎙芘刔䔳呢
ωૈ䀠䙀☡𘘐˩嘔̮𔐑דǐ𓎙芘刔П芘ᚖ
�抅ⅲ坦抅ᤒ𔐑דទ䀥ωૈ䀠ⅲ‶䀕呦ف礴
ᝰ𘘐で䈸־刔͠˗(d)捱ǐ

 (iv)  聓

   咒Ռយ掑㠅ឆ䠁掑Ψ划刔‶䀕呦فη*
兢˙㈹𓍷桧㞑80,000ጤ̃聓�抅𘘆呢
坦M☼唰𘘇ǐ

 (v)  ᙘ鄡

   䘒オ昘剷Ǚωૈ䀠桧呢𔐑Ռយǚ𘘆呢
坦M☼唰𘘇ǐ

 (vi)  儉鄡

   䘒オ昘剷Ǚωૈ䀠桧呢𔐑Ռយǚǐ儉鄡䁘
刔桧䖁Դ˩͠桧㞑儉�ǐ

(d)  儉�匓オ昘剷䙀𑖁覂Ǐ蕖鄡𑖁覂ᝢ㊗䔦𑖁覂𘘥
͠㌠划㤧儉�䁘蕖𓌣ᒅ𘘤ωૈ䀠桧呢𔐑Ռ
យ𘘐‶䀕呦ف𘘆ঃঋ𘘤桧 ᒂ𓎂2𑖁The 
Henderson 6恡𘘇ǐ

(e)  ⡙𒈤螁𒊆呇૨П䆀𘘐オ𐎀�‶䀕呦فǐ
𔕀づ𘘤+852 2760 1766䔄蕖𔕀𐙲𘘤postsaleasia
@christies.comǐ

2.� 䔳呢扐㎢鈲

ឆ呢䔀о𐙦䈗儕ᒅՈ˞桁锢㈂抅䀕𘘐䈗䕄候呢
䙀ᥠᝢ䙀ᥠⅲ䔳呢扐𘘐ᜉϕ咒Ռយ㜖㍩䙀ᥠ̵顩
䈗ǐ

3.� 𔑹㎢鈲

䙀ᥠⅲ𔑹ᤒ9𐙦͠˗剅咁㈯㍩㎢鈲顩䈗𘘆͠𓅠剈
𐌉玘楄𘘇𘘤

(a)  划䠲剅𘘥䔄

(b)  𐙦䙀剅㈯31剅䀕𘘐⡙𓅠剈𘘐ם䙀ᥠ茇ⓧ˕划и
㡆Л锩̃剅㈯𘘥𔐥𔘔۷ژㄺǐ

4.� ˙¤抅̃𒂓儲㏇昂

(a)  ⡙啸ᒅ咁¤抅剅𘘐䈗咐𐒅Ո兢儉�㈂抅𘘐䔀о
㍩呢扐ϕ͠˗ˏ䔄૨𘘆ᝢ╱䔀оF5捱ⅲ
扐ᒂ͠ᝢ昂䀔̠䔀оⅲՒ㉳扐ᒂ䔄𒂓儲㏇昂𘘇𘘤

 (i)  𐙦ᒅ咁¤抅剅㈯𘘐䚅用㎅扤抅𘘐儕ᝰ刔
桧𑠗锩聡㐈˙匓Ռ㜦ⅲ˕й呡᠒夲䘳䆀
7%ⅲᒂ䆀𘘥

 (ii)  ᝰ杁̵劂˩䚅用䔀оほ玘᠈𓎙ⅲ坦M㍵䙀ᥠ
Ռ刅䙀䔄醓˗刅‶ǐ䈗䁘᠗䔀о
儉�᜶Ϝ䈗䑈儉�ⅲ㈂抅𐚈՞扥㎢儕蘈
̃ⅲ㜓ǐ䈗̑䁘儉�䔀о䁘儉�䔄ទ
𐒅𑈄ⅲˏֲ䒙咒Ǐ芘Ǐ䢀⠇Ǐኖ𘘐昂䀔
芘ᝢ9ΰ划ⅲ㜓𘘥

 (iii)  ,˙㐷9ⅲ划儉�划䑈�ⅲ䙀栕ӱ
ǐ䈗䖁ほωૈ䀠呢划̃䔳呢扐ᒂ᠗䈗䠲
֨𓌙〝𘘥

 (iv)  䈗䁘䖁倴㎅扤̃㈂抅𘘐䔀оទ㎘ᝰ्挖
𐌔᠗䈗䠲֨昂䀔𒍃𒌱鉁㠨ᝢ昂䀔〶ទ˗
᠗䈗領्̃ՒA䢀⠇Ǐᒂ䆀Ǐ昂䀔芘ᝢՒA
芘𘘥

 (v)  ㍩䔀о䔄ωૈ䀠𔒙␘9ΰՌយ扤˗䈗̃抅�

� �  𘘆ᘩ䙙䈗㜖�顩䔀о̃9ΰЛㄗ䔄ֱ�抅𘘇

� ��  芘͠䘠䈗咐�̃抅𘘥

 (vi)  䔀оទ͠𓐒値㍩䈗ⅲ㌪~ᝢ𐎀�划㤧䘑𔖅顩
划𘘥

 (vii)  ㍩Ϝ9ΰ䙀 𘘐˙ጣ〶䈗䔄䈗ⅲ,𒀂η֨
Ⓖ䘁𘘐䔄䠁䈗Ⓖ䘁̃ע᠗䈗儕ᝰЛㄗ𘘥

 (viii)  䙀ᥠ䔳ঃ划̃昂䀔〶ទ̃˗𘘐ωૈ䀠㎘
䈗候呢˩茇ωૈ䀠锩呢ⅲḵᥠη玘䘠䘥ᥠ˩͠

䘠䘥ᥠ䚀呢́㌪~ϕ呕鉁㡂̃扐ᒂᝢ𒂓儲
划昂𘘐˙ゲ匂͠Ք₤划㤧Ǐ䘠䘥划㤧䔄9ΰՒ
A㥹㤧ǐ䈗ם𒁕𒈹玘㜖䝵𐚈咒Ռយて鑨䘠䘥ᝢ
咒ՌយទЛ茵䔄‶挖ḵᥠη玘划㍵咒Ռយ
ᝢ划ⅲ𔐃㑂䘠䘥9𘘥ᤒ

 (ix)  䞗ᝰ䔀оほ玘䁘𒈤䔄𓎙₤ⅲ9ΰᖗǐ

(b)  ㍩䈗㜖�ⅲ抅𘘐ᘩ䙙ЛㄗᝢՒA~�抅䔄䔀
о扤˗䈗̃抅芘͠䘠䈗扤䔀о䔄ՒAωૈ䀠𔒙
␘Ռយⅲ抅ǐ

5.� 䕠䘥䙀ᥠ

⡙啸䈗扤䔀о䔄ՒAωૈ䀠𔒙␘Ռយ抅𘘐𔐥̞͠˖F4�
捱ⅲ扐ᒂ𘘐昂䀔〶ទ˗𘘐䔀оទ͠͠9ΰ划㤧ϕ芘䔄
𐆀䈗㈹刔䔀о䔄Ւ㉳ωૈ䀠𔒙␘Ռយⅲḵᥠǐឆ呢
䈗Ո儉�扤˗䔀о䔄虂ωૈ䀠𔒙␘ՌយⅲՈ抅
䀕𘘐䈗划ទᝰ呢ḵᥠǐ䔀о̷ទ𓐒値㍩䈗ⅲḵᥠ䚅
用䔀оほ玘𓎙₤ⅲ划㤧֨‶ǐ䔀о㍩芘֨‶てḵᥠⅲ
‶䔳䀠Ϝ䘠䈗扤˗䔀оⅲ9ΰ抅𘘐˩儉�䈗9ΰ״
ֱǐ⡙啸‶䔳䀠˙͠䘠䕠𘘐䈗儉�㜓ǐ

(. 䠲ᝰᝢиጐ

(a)  䈗䁘䙀䀕�剅Շ䠲ᝰ䈗㈂ⅲ䙀ᥠ𘘆¸オ
昘䌁𘘐Ո兢¤桁䔳呢抅̃ע𘘐䈗˙ទ͠䠲ᝰ䙀

ᥠ𘘇ǐ

(b)  ⡙啸䈗咐䙀䀕��剅Շ䠲ᝰ䈗㈂ⅲ䙀ᥠ𘘐䔀
о呢扐𘘤

 (i)  ᠗ 䈗 儕 ᝰ и ጐ  芘 𘘐 虂   芘 ־ 刔
https://www.christies.com/zh/help/buying-
guide/storage-feesǐ

 (ii)  ㍩䙀ᥠ鈲𓌣ᒅՒAωૈ䀠䔳䔄Ւ𐎀Ռ
យ䔄ⓧ˕划и㡆𘘐˩˞᠗䈗儕ᝰ⎃挖芕芓ⅲ𓍴
㎔芘ᤒ聡芘𘘥𐌔䈗㍩ⓧ˕划и㡆ⅲ恧
楄坦抅☼唰𘘐˩儉�Ւ恧楄芘ᤒ䒙咒ǐ

 (iii)  䚅䔀оほ玘⁗夲˖᠈聡˞䆁₤ⅲ划㤧֨‶䙀
ᥠǐ�

(c)  иጐⅲ坦抅𓎙芘𘘐坦抅オ𒈳https://www.christies.
com/zh/help/buying-guide/storage-conditionsǐ�

(d)  咒捱ⅲ9ΰՇ㌔˙𔐑ד䔀оF4捱˗ⅲ扐ᒂǐ

). 𓍴𓌣

1.� 𓍴𓌣

𓍴𓌣䔄�𓍴𒀂嚘员𐚈蕖鄡ˏ᠒蕖𓌣顩䈗ǐ䈗𐙦㉸䞅
䙀ᥠⅲ𓍴𓌣ᤒ�𓍴̢㊓ǐ䔀о̑ទ͠ϯ用䈗ⅲ𒈤撂㉸
䞅ᘩ𒂔𓍴𓌣ᝢ�𓍴̢㊓𘘐ê䈗儉�呢儕ǐ䔀о㤑
ㄺ䈗Ⓖ䘁עԱ嘲ず呢儕ⅲΐӱ𘘐㎒Ւ匂𔕃𒈤㍰
夲ᘩ𒂔ⅲ૯Mḵᥠ䔄ᥠǐ䑈䈗𒈤撂𘘐䔀о̑ទ㤑ㄺ
聡Ǐᘩ𒂔Ǐ𓍴㎔Ռយ䔄呢㍰㌒ǐ

で䈸オ𐎀�ωૈ䀠‶䀕呦ف𘘐𔕀づ𘘤�852 2760 1766
䔄蕖M𐙲𘘤postsaleasia@christies.comǐ䔀о员᠈
聡ㄈ䍆聡Ǐᘩ𒂔Ǐ𓍴㎔䙀ᥠǐ��䔀о㎘˖𓌉蘳ⅲ᠗
䈗䠃𑐳9ΰՒAՌយ𘘐䔀о˙员䖁倴呢Ռយ̃玘𘘐
𓐔灈䔄荴䂕㤱𐙳ⅲ9ΰ9ǐ

2.� ֨۴�𓍗۴

䙀‶֨ⅲ9ΰ䙀ᥠទ𐒅䙀ᥠ‶֨४㌒ⅲ֨۴
昂䀔ᝢՒA४㌒ⅲ𓍗۴昂䀔𔐑דǐ〶૨४㌒㎘ḵᥠ֨⚂
𒈤撂֨۴𐎃剷ᝢ�䔄㎘ḵᥠՆ⚂𒈤撂𓍗۴𐎃剷ǐ𓍗۴४
₤ঃ昂䀔ទ𐒅员鄸挔𓍗۴嘔̮䙀ᥠ䔄鄸挔䙀ᥠ𓍗
۴४֨‶ǐ

䔀о˙员⎃䈗䔳㈂ⅲ䙀ᥠ瑲昂֨۴𘘐𓍗۴䔄֨刔9
ΰ᜶⎃𓐂儢㠶愤怇效儕𐌔呢9ᝰ杁䈗ⅲ㈂䔄᠗䈗𓌢
䡂㈂抅ǐ䈗䑈覀ほ˩瀲9ΰ昂䀔䔄昂𒈴㍵֨
۴䔄𓍗۴䈗㈂ⅲ䙀ᥠⅲ𒈤撂ǐ

(a)  Ⓖ䘁ע𘘐䈗䑈㍳撂㍰夲䌁𒈳˩瀲9ΰ昂䀔
䔄昂𒈴㍵֨۴䔄𓍗۴䙀ᥠⅲ𒈤撂ǐ⡙啸䈗𒁕䙅蕖
〶ទㄗ𘘐䔄⁵オ〶ទㄗ㤇れ𘘐䈗fՈ兢儉�䙀
ᥠⅲӱ抅ǐ⡙啸䈗䠲֨オ撂𘘐䔀о𐒅ᕥ镆६〶ទ
Շ𘘐䔀оទ͠إژ䈗⁵オ䔳𔕃〶ទㄗ𘘐ê䔀о员㎘
挖呦ف᠗䈗儕ᝰ芘ǐ䔀о˙Лㄗ䁘𐒅礴䀠〶ទ
ㄗǐ⡙扳̞𒊆で䈸𘘐オ𐎀�ωૈ䀠‶䀕呦ف𘘐
𔕀づ+852 2760 1766蕖M𐙲𘘤postsaleasia@
christies.comǐ

(b)  䈗䑈儉�𐚈䙀ᥠ֨۴䔄𓍗۴呢ⅲ䔳呢𓎙芘
鈷Ǐ鈷䔄ՒA儢㠶䁃儕ⅲ芘ǐ⡙啸ωૈ䀠玘
䈗֨۴䔄𓍗۴䙀ᥠ𘘐˞ωૈ䀠儉�̞˖𓌉𓎙芘ⅲ
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鈷Ǐ鈷䔄ՒA儢㠶䁃儕ⅲ芘𘘐䈗᠒䌁᠗ωૈ
䀠𓌢𓐤て鑥芘ǐ

  ⡙啸䈗匂(i)Ϝ𐙦䁅४Ǐ䌑ḓǏ䌁૯ᒂǏ𒈢耹Ḩ
䔄��४ⅲ琈䔄ᒂ۴𘘐ᘩ䙙䌑ḓᝢ嚘⥦
ૈ䁠𘘥䔄(ii)Ϝ𐙦昂४Ǐ䁅४Ǐ𒈢耹Ḩ䔄��४ⅲ˙
ᡀ襵˞µ˙14%ⅲՉՌᙸ͠˗ⅲ艠𒂔
挖䙀ᥠⅲ䒙ᕦ划𘘐𐌔䈗䕉锢㍩挖䙀ᥠ
Ն۴ᒅ४𘘐䈗й́㍩呢Ն۴匓儉�挖䙀
ᥠⅲ鈷ⅲ9ǐ⡙𒈤螁𒊆呇૨П䆀𘘐オ𐎀�䔀
оⅲ‶䀕呦ف𘘤+852 2760 1766䔄蕖M𐙲𔕀
𘘤postsaleasia@christies.comǐ

(c)  ᡀ呢Лㄼᖗ塘ḵ冇ⅲ䙀ᥠ

  茇牤ᜇḵ鉥ᝢՒAЛㄼ芓ᖗ塘ḵ𒄘𓍈䔄顄䒙
�𘘆˙ゲֱ掕祔𘘇ⅲ䙀ᥠ䙀で䈸 昘呢�~�𑖁ǐ

  𓍁̮ḵ冇ᘩ䙙ê˙𔐑刔ㅿḨǏ禇脑捵ǏǏ嘔̮
耇脴ᥠ鉥Ǐ禃腔咉Ǐ薉Ǐ蠱ᡕ薉ᝢ薉ǐ
茇刔䈗䔄𔕃𒈤礴䀠虂ḟ用𘘐��䈗呢䌁㍩ᡀ呢芓
ᖗḵḵ冇ⅲ9ΰ䙀ᥠ䀥֨‶ঃ𓍗۴𐙲ՒA४㌒𘘐
䈗刔Ⓖ䘁て䙀ᥠ̃ע螁𒊆呢朤昂þᤒ𒈴
㊑ǐ嘔̮䈸斃˗𘘐䙀ᥠ䁘𔐃呢ỵ⒤ⅲḵ鉥ⅲ
鈄㉤ㄗ剷ᤒ�䔄㠅咁ㄗ剷𘘐划𐒅𓍴𓌣𘘐𐌔䈗𔕃𒈤𐙦
㉸䞅˖𓌉ㄗ剷˩儉�呢ⅲ芘ǐֱ४㌒㍵
ㅿḨ̵劂𒍀呢𔐑ד𘘐þ⡙४Ո𔘘鄸挔𓍗۴ㅿḨ𘘐
𐌔ֱ४㌒םर嚘𒈴锩𓍗۴Ǐ֨۴ᝢ‶ㅿḨǐ茇
ㅿḨ唙冇𒄘䒙䔄ᘩᡀㅿḨ唙冇ⅲ䙀ᥠ⑉恧呢�∝ ⓡ
𑖁𘘐˩嚕倹��४ǗㅿḨ昂ǘⅫ〦玘ğㅧԵĠḵᥠǐ
ᡀ呢牤ᜇ䔄Лㄼḵ鉥ḵ冇ⅲ䕂𒀩昘呢� ≈� 𑖁䔄� ≡ 

𑖁𘘐𓍗ˏ挗冇オ𒈳͠˗ⓧH2(h
捱ǐ

  ⡙啸䈗瑲昂֨۴䔄𓍗۴て䙀ᥠ䔄䙀ᥠ⎃9ΰ᜶
⎃𒁕儢㠶嘲儕𘘐䔀о效呢ف⎃挖ᝰ杁䈗ⅲ̵
劂˩𓌢्䈗ⅲ㈂抅ǐ䈗䑈覀㊑˩瀲呢
ᡀ呢˖𓌉ḵ冇䙀ᥠ𓍗֨۴ⅲ昂䀔ᤒ𒈴þ𒈤撂ǐ

(d)  ४刔𔘔晷ㅿㅿḨⅲ𓍗۴鄸Õ

  ४鄸挔𔘔晷ㅿㅿḨ𓍗۴४ǐ⡙啸ˏM䙀ᥠᡀ
呢ㅿḨ䔄ՒAទ𐒅ᤒㅿḨ虂栰枃ⅲ芓唙冇𘘆þ⡙
ẸỘㅿḨ𘘐朤ㅿㅿḨᤒṇㅿḨ𘘇𘘐Ւ䁘𓍂𓍷
४瀴夲ᤒ芓ᖗḵЛㄼ㐈ほទⅲर嚘鈄㉤桤ぜ覀
ほてḵ冇𔘔𔘔晷ㅿㅿḨ䀕划ទ𓍗۴४ǐ⡙啸䔀о
䙀ע㍵䙀ᥠ㜖餃𓍗̞てर嚘鈄㉤桤ぜ𘘐䔀
о员䙀ᥠ𔐵𓌉 桁夓𒀂剷ǐ䔀оˏ𐜗瑲昂覀ほ
虂䙀ᥠⅲㅿḨ匂ᠵϜ𐙦𔘔晷ㅿǐ䈗֜㈂呢
䙀ᥠ˩𒌔草㍩呢䙀ᥠ𓍗۴४𘘐䁘䖁倴
𔑹˩儉�9ΰ鈄㉤桤ぜ䔄ՒA☘ᡧⅲ芘ǐ呢
桤ぜ˩瑲㊑ゲ䔄覀㊑ḵ冇È𔘔晷ㅿㅿḨ𘘐˙𒁕𒈹
玘ᝰ杁䙀ᤒ𓌢्㈂抅ⅲϯ倹ǐ

(e)  楀𐙦ͺ呵ⅲ䙀ᥠ

  玘划ဤ划𘘐ωૈ䀠楀𐙦ͺ呵	昔刄
ⅲ䙀ᥠ˗
划ṁᑸ昘剷ǐˏ̮४㌒鄸挔䔄𔐑ד㈂ᤒ�䔄𓍗۴ͺ
呵᜶芕ⅲ芕ǐ䈗呢9覀Л䈗ⅲⒼ恧䔄䈗𓍗۴䙀
ᥠ匓˙员𓎄ᝥ9ΰד𒁲Ǐ劂鄸𓍴䔄ՒA呢𓎙
芘坦þǐþ⡙𘘐४鄸挔效呢𓎙₤〶ទㄗⅲ䈸斃
˗̵劂ᤒ𓍗۴᜶芕刔ͺ呵ⅲğҷ项㜈ηᥠĠ𘘆⡙
ঃ搔Ǐ頗ᥠǏ𒂔ᥠᤒ鈄㉤ቱ⊈𘘇ǐωૈ䀠候呢
OFACⅲˏ𐜗ḟ用𘘐ⓡ᠈嘔̮坦Mⅲ䈸斃˗𘘐
㌒ទ͠㍩挖䙀ᥠ𓍗۴ᒅ४ǐ⡙䈗ϕ芘ωૈ䀠
ⅲˏ𐜗OFACḟ用η挖芘𓌷𘘐ᜉ𒀂遹䈗᠒䌁𓐉㉷ḟ
用坦M𘘐˩᠗ωૈ䀠䠲ϭ䔳呢虂П䆀ǐ䈗̷覀ほ
ωૈ䀠员᠗OFAC䘑𔖅䈗ⅲй́冇ᝢ䈗㍵ḟ用ⅲ
ϕ芘ǐ

(f)  

  ᡀΩ刔18kⅲ˩˙匂䔳呢४㌒⑉𒁕𒈹玘
Ǚǚ𘘐˩ទ𐒅𒁕䙅顗Ն۴ǐ

(g)  

  咒蘳Շ呢̮ⅲ用Ḛ遹て䕂呢牤ᜇᝢ
Лㄼᖗḵ𘘆⡙蠱ᡕ䔄𘘇ⅲḵ冇䔳𒄘䒙ⅲ
㝙ǐ𓍁̮䙀ᥠ咒蘳Շⅲ䙀ᥠ饵𑖁刘͠�Ψ 

ⓡ𑖁遹ǐ𓍁̮㝙ឆ芘Ϝ㐦遹䙀ᥠ˩˙η‶
芘𓌷ǐ𓍴𓌣䕂ᒅ䙀ঃ͠➉ⅲঃע𘘐ωૈ䀠
员䖒˖𓌉㝙䘳𔐥˩̠͠Л㈹ǐ��划䙀䀕ˏ
㠅Շ𒉕㌪ᒅ䙀䔳ঃⅲωૈ䀠䠲ᝰ𘘐ωૈ䀠ទ
䈸Ե䠲ϭて㐦遹芘êᡀ呢牤ᜇᝢЛㄼᖗḵḵ冇
ⅲ㝙顩划ǐオ㎘йᑸ䙀ᥠ𐚈虂𐎀顦ǐ

(h)  䕂𒀩

  昘呢�≈�𑖁ⅲ䕂𒀩牤ᜇ芓ᖗ塘ḵ鉥४𔑨劂Ռ☼
ⅲ֨۴�𓍗۴𔐑ד䔳锩דǐ𓍁̮䕂𒀩ឆទ𓍴䀄桧ṁ

ᑸ儢ڈ⚂Շঃঋ䔄䀥桧ⅲ䙀☡ᝰǐ礴ᝰ牤
ᜇ芓ᖗ塘ḵ鉥४𔑨劂Ռ☼֨۴〶ទ͠㍩𓍁̮䕂
𒀩‶䀕𓍴𓌣ᒅ桧ṁᑸ儢ڈ⚂➉匂˙ទ𐒅ⅲǐ

  昘呢�≡�𑖁ⅲ䕂𒀩牤ᜇ芓ᖗ塘ḵ鉥४𔑨劂Ռ☼
ⅲ֨۴�𓍗۴𔐑ד䔳锩ד𘘐𔕃𒈤֨۴�𓍗۴〶ទ͠㍩
𓍁̮䕂𒀩‶䀕𓍴𓌣ᒅ桧ṁᑸ儢ڈ⚂➉ǐ㌒
呢9礴ᝰ䁘ⅲ〶ទ˩玘挖�抅ǐオ𐚈𐎀�
͠礴䀠𓍗ˏ挗冇ǐ

H2捱 ⅲ恧〦匂ωૈ䀠玘̞划ဤ䈗𐌔呢䙀ᥠ𔐃
恧〦匓⡙呢9ΰれ䔄𓐔灈𘘐ωૈ䀠䅙˙䖁؟ⅲ𘘐𔐃؟
倴9ΰ9ǐ

*. ωૈ䀠̃昂䀔�

1.  𔐥̞⇞ᥠЛㄗ𘘐ωૈ䀠Ǐωૈ䀠,聡́䔄ӫ𘘐㍵
9ΰ䙀ᥠη9ΰ𔐵𓌉𘘐䔄冇ⅲ䠲ϭ𘘐⑉˙η֨
9ΰЛㄗǐ昂䀔㌔〶ⅲ呕૯鉁㡂˗𘘐䔳呢茇昂䀔
𔐃؟ⅲЛㄗᝢՒA坦抅𘘐⑉𒁕䞅𔐥咒ژㄺ➉ǐ
E1捱 ⅲ划Лㄗ匂茇划䠲ϭⅲЛㄗ𘘐䔀о㍵𓍁
̮Лㄗ˙呢9ΰ9ǐ

2.

 (a)  𔐥𔘔䔀о呢䔳抁き䔄η֨呢抁き䒙~ⅲ⠇㍇𔐵
𓌉䔄咒夲ف𒈴㊑ ۷呢剷覀を剷𘘐䔀о˙员
⎃9ΰ᜶⎃㍵䈗呢9ΰ9𘘆瑲ゲ匂⎃𓎄ᝥ
咒ژㄺ𘘐㈂䙀ᥠ䔄𐚈Ⓖ䘁虂ⅲ9ΰՒ㉳
̢𘘇𘘥ᤒ

 (b)  咒Ռយ瑲㎘9ΰ䙀ᥠⅲទ⁗‶ᥠǏ匂ᠵ𓎙
᠈嘔ṁ㊑芘𓌷Ǐ䠱𓌉Ǐ㐃㍢ǏǏṸ斃Ǐη
ᥠ挧㑂Ǐ⇞㍇䄦Ǐ鈳呢鉁㡂Ǐ𒈤䄦Ǐぷ×Ǐ
Ϝ楀Ǐ㐦𒉦挦បǏ兵祂䔄挦បⅲ𐎀鑨η֨9
ΰ𔐵𓌉ǏЛㄗ䔄倴Л䔄䖁倴9ΰ9ǐ𔐥𔘔₤
ঃⅲ昂䀔㥓ד𒈤撂𘘐9ΰ鉥̃9ΰЛㄗ𘘐⑉
𒁕咒捱䞅𔐥➉ǐ

3.  オ昘䌁ωૈ䀠䔳䠲ϭⅲ呐𔘘Ⓖ䘁ᝢ𔕀づⒼ䘁呦
ǏChristie’s LIVETMǏṸպ☘ᡧǏ㞑Դ䡂遹ف
啕ᝢ䙀㊙ሱ㦑ሱ玘Ե呦ف𘘐⡙呢9ΰれ
𘘆́玘䔄Ւ㉳᜶⎃𘘇Ǐ𓐔灈䔄儥𔑩䔄㤇れǏ咐𐒅䠲
ϭǏ厓ѹ䔄顂挔𘘐咒Ռយ˙9ΰ9ǐ

4.  ㎘䙀ᥠ㈂ⅲ̢㊓𘘐䔀оሢ㍵划呢昂䀔
9ǐ

5.  ⡙啸ና锩呢(a)𐙲(d)䔄E2(i)捱ⅲ𒈴㊑𘘐䔀о⎃嘔̮
᜶⎃㍵䈗˖昂䀔9𘘐䔀о˙儉䚀㈹𓍷䈗㜖
儉�ⅲ㈂抅ǐωૈ䀠˙㎘9ΰᒂ焗䔄餃瘨䢀
⠇Ǐ⁗愤䔄ӱѢℴ⠇Ǐ咁㈹抅䔄ᒂ䆀Ǐ芘ǏՒ
Iኖ䔄儉֨鑨᜶⎃˖9ΰ9ǐ

+. Ւ㉳坦抅

1.  䔀оⅲ䦘扐

𔐥̞咒ژㄺ ⅲՒA䦘扐ᒂ𘘐⡙啸䔀о᠈聡ঃほ玘㊀
䒙̵劂ទ𐒅匂𓎄昂玘䔄て‶员A䔀о䔄划᠗9ΰ
́˖昂䀔9䔄䢀િ䔀оⅲ᠓𐎃𘘐䔀оទᝰ杁て䙀
ᥠⅲ䙀ǐ

2.  ሱ

䔀оទ͠㦑ᝢ〦䙀𓍷鉁ǐ𔐥𔘔䚅昂䀔𒈤撂𘘐䔀о
员㍵й́П䆀͠؟Л㌢ǐて冇ទ𐒅芘刔䔄䠲ϭՒAω
ૈ䀠𔒙␘Ռយᤒ㜥☡૮Γ͠η㊗䔦ֱ啨䔄͠ဤ䔀о᠗
划䠲ϭ᠈𓎙ⅲ呦فǐ��䈗˙䉴𒁕㦑𘘐䈗ទ𓌳𓍷𔕀づ䔄
呐𔘘Ⓖ䘁䔄𐌉Christie’s LIVETMⒼ䘁ǐ𔐥𔘔۷呢呐𔘘
☼㊑𘘐䈗˙𐒅䙀聓☡ሱ䔄ǐ

3.  ḛ扐

䔳呢茇ωૈ䀠䔄玘ωૈ䀠𐚈䙀ᥠ呢̃𒄘η̃ˏֲ␗
ḚǏ䠴␗𐚈呐𔘘冇𘘆𔐥呢ṁᑸ昘➉𘘐ᘩ䙙䔀оⅲ蘳
ⅲՇ㌔𘘇̃ḛ扐⑉㑂刔ωૈ䀠䔳呢ǐ效呢䔀оⅲ̢Ա
呐𔘘〶ទ˙䀠ϕ芘͠˖ḛ扐ηᥠǐ䔀о效呢Лㄗ䈗㎘䘁
䀠ⅲ䙀ᥠ员ᝰ䀠9ΰḛ扐䔄ՒA𒄦𒄘ⅲ扐ᒂǐ

4.  儧ᕥ

⡙咒ژㄺⅲ9ΰ~𓐂9ΰ昂𔐣ほ㊑玘瑲儧Ǐ˙᠈昂䔄
瑲昂╱𘘐םてֱ䑈𒁕𒈹玘׃𔐥𘘐Ւ㉳ֱ˙㦑
ǐ

5.  ㎢ㅒ䈗ⅲ扐ᒂᝢ�

𔐥𔘔䔀о顩̠呐𔘘〶ទ𘘐ᠵם䈗˙䀠㎘䈗咒ژㄺ˗ⅲ
扐ᒂ䔄9𒍀⒤9ΰ䘠䘥𘘐̷˙䀠㎢ㅒ䈗ⅲ扐ᒂᤒ
9ǐ咒ژㄺ㍵䈗ⅲ𐂘9́Ǐ𓐔芕ᝢ9ΰ䖁𐂘䈗9ⅲ́

Փ呢☼唰ᕥǐ

6.  𐊙ㄹ

⡙啸䔀о䠲ϭ̞咒ژㄺⅲ𐊙ㄹM𘘐䔀о㍩员ϕ芘��兵ḛ
芘刔𒊆攦咒ژㄺ˗芕芓ⅲ9ΰ͠ᝢḉㄺǐ

7.  й́П䆀

䈗᠒䌁䔀о㍩䚀呢˩聡䈗ⅲй́兢倹䔄П䆀𘘐˩㍩Ւ
̵顩Ւ㉳ωૈ䀠𔒙␘Ռយ芘刔䔀оⅲ醓𔒃儢钀䔳䠱𓌉
ⅲ𘘐䔄𐚈Ւ虂ⓡⅲ蘳ⅲǐ䈗ទ͠www.christies.com
˖䖀ᒅ咒Ռយ醓𔒃儢钀𘘐⡙䈗匂؟ᒂ酈㐅̯㜃㐑摁𘘐
䈗ទhttps://www.christies.com/about-us/contact/
ccpa⇐ᒅ䔀оⅲǗ؟㜃杁𐌉𔒃醓昂ǘ(California 
Consumer Privacy Act)𐎃剷ǐ

8.  垓扐

咐𐒅䔄㤇𓐆ϕ咒夲ف𒈴㊑˗ⅲ扐ᒂ䔄𒂓ኖ˙䑈𒁕𒈹玘
Ե𔐥て扐ᒂ䔄𒂓ኖ𘘐̑˙䑈挔䔄𔐑ד㍵て扐ᒂ䔄𒂓ኖ
䔄ՒA扐ᒂ䔄𒂓ኖⅲϕǐℸỵ䔄ֱϕて扐ᕥ䔄𒂓
ኖ˙䑈挔䔄𔐑ד㍵Ւ㉳扐ᒂ䔄𒂓ኖⅲϕǐ

9.  昂䀔ᝢ锩㎝扐

᠅划㎘呢咒夲ف𒈴㊑ⅲ扐ᒂᝢف𘘐䙀ⅲ玘ᝢ9
ΰ𐚈˖𓌉坦兵呢ⅲ̢𘘐⑉桧昂䀔锩㎝ᝢ˩倹挖
𒊆ǐ䙀Ⓖ䘁匓𘘐划�Ⓖ䘁́瑲ゲ匂𒉕𐙦֨㝕Ǐ
餃𓍷,聡́Ǐ͠呐𔘘Ǐ𔕀づ䔄ՒA划昂𐚈䙀Ⓖ䘁𘘐
ᜉ𒁕𒈹玘䠁咒夲ف𒈴㊑𘘐ᝢ玘ωૈ䀠̃ᒂ蘈𘘐䠁
桧昂𔐣̃㍰㑂锩㎝扐͠𒊆ո9ΰ呢鞃頑𘘐˩᠒匓䠁鞗
ωૈ䀠̷呢扐9ΰՒAយ昂锩㎝ڈ䠲֨領ኖ𘘐͠𓌙〝
划䙉扤ⅲ9ΰ抅ǐ

10.  www.christies.comⅲ☘ᡧ

‶֨ⅲ䙀ᥠⅲ䔳呢冇𘘐ᘩ䙙蘳䠱𓌉ᝢӱ抅ទ
www.christies.com˖嘲ǐ‶*玘𑄧怈ӱ؟˖
划𘘐Ւ˙ᝥ劐䒙咒Ǐف芘䔄划䔄划П⁵
オ䈸պǐ䔀о˙𐒅䚅𒈤撂㍩𓍁̮冇䀥www.christies.
com館⒩˖׃𔐥ǐ

,. しᙘ𒀂

䙀㊉𘘤й́䙀㊉ᤒ�䔄ωૈ䀠ǐ

⇞ᥠ𘘤͠˗䔳𓌉ⅲ⇞㍇ηᥠ𘘐𐌔˙匂𒄦𒄘ᥠ䔄㈏ᥠ𘘤

 (i)  䙀ᥠ恧𒁕䠱𓌉玘嘔Ψ㌒Ǐη𐌉䔄𒄘
η𐌉ⅲηᥠ𘘐ם玘て㌒Ǐη𐌉䔄𒄘η𐌉ⅲ
ηᥠ𘘥

 (ii) �䙀ᥠ恧𒁕䠱𓌉玘匂嘔匓咁䔄暒暉ᔴηⅲ
ηᥠ𘘐םて匓咁䔄暒暉ⅲηᥠ𘘥

 (iii) �䙀ᥠ恧𒁕䠱𓌉玘嘔Ϝ楀𘘐ם玘てϜ楀ⅲ
ηᥠ𘘥

 (iv)  ͠ ㍡⊅玘þ𘘐⡙䙀ᥠ恧𒁕䠱𓌉玘茇嘔鉥
唙冇𒄘䒙𘘐םてηᥠ匂茇て唙冇𒄘䒙ǐ

⇞ᥠЛㄗ𘘤䔀о咒ژㄺE2捱䔳で𓌉玘䙀ᥠ䠲ϭⅲ
Лㄗǐ

划𘘤𔐥̞𑄧怈ӱ𘘐划儉�顩䔀оⅲ芘ǐ

蘳䠱𓌉𘘤䙀蘳Շ㍵䙀ᥠⅲ𔐵𓌉𘘆ᘩ䙙刔䙀☡
𓍂𓍷㍵呢𔐵𓌉η֨ⅲ9ΰ呇儘𘘇ǐ

ωૈ䀠𔒙␘𘘤Christie’s International PlcǏՒ㈲Ռយᝢ
𔒙␘ⅲՒ㉳Ռយǐ

Ṹպ𘘤䙀ᥠⅲḵ聡Ṹպǐ

ᒅ咁¤抅剅𘘤⡙ⓧF1(a)捱䔳֨־ⅲ䌁䄗ǐ

ΐӱ𘘤蘳 䔄䙀☡𓍂ᡧ ־剷ⅲ䔀оほ玘䙀ᥠទ
𐒅֨‶ⅲӱ嚘镆६ǐΩⒻΐӱ䚃て镆६ⅲ呕Ωӱ𘘥Ⓕ
ΐӱ䚃て镆६ⅲ呕ӱǐ�ΐӱ玘Չ𐌉ⅲ ǐ

𑄧怈ӱ𘘤䙀㊉䠁ⅲ䙀ᥠ呕Ⓖ䘁ӱǐ

恧𘘤⡙E2捱䔳֨־ⅲ䌁䄗ǐ

䙀ᥠ𘘤ϭ䙀ⅲˏMḵᥠ𘘆䔄η玘ˏ顄䙀ⅲՉM䔄
呇૨ⅲḵM𘘇ǐ

ՒIኖ𘘤9ΰṁ捁Ǐ𓍑㝙Ǐ𔐃㝙䔄䠁ⅲኖ䔄9ΰ
ⓡ᠈₤ঃ昂䀔𒈴㊑ⅲğṁ捁ĠǏğ𔐃㝙Ġ䔄ğ𓍑㝙Ġ
ኖǐ

㈂抅𘘤⡙ⓧF1(a)捱ⅲ䌁䄗ǐ

Ϝ楀𘘤䙀ᥠⅲ䔳呢扐挦បǐ

呢Л茵𘘤⡙E2捱 ⅲ䌁䄗𘘥呢Л茵恧ם䚃蘳 
ğ𒈤𓍂≹ᤒ蘳饵דを剷Ġ ⅲğ呢Л茵恧Ġⅲ
䌁䄗ǐ

㠰ӱ𘘤䙀ᥠ˙员͠Ω刔挖Л㌢㠰ӱ֨‶ǐ

䙀☡𓍂ᡧ𘘤㥑Ψ刔䙀☡Շⅲ䙀ᥠ刘䔄
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www.christies.comⅲ呐𔘘𓍂≹𘘆˖𓌉𓍂≹Շ㌔员۷
𓍂≹͠𔕀づ䔄呐𔘘Ⓖ䘁ⅲ㊗䔦𘘇𘘐䔄䙀员𐚐ע䔄䙀
嘔䙀ᥠע䙀㊉㊘㜦ⅲՌᡧǐ

ᔰ恧𘘤⡙E2捱䔳֨־ⅲ䌁䄗ǐ

૯𔑗㈸𘘤䚃ᘩᡀ䔳呢ⅲ૯㍒㈸掐ǐ

Лㄗ𘘤𔐵𓌉́䔄𐎃剷́ЛㄗՒ䔳𔐵𓌉䔄𐎃剷ⅲ̢㍇玘挕
覀ǐ�

咒蘳Tϕ芘ⅲ᠅恧ㄦ
咒~震㈸しよⅲ杩𓅥刔咒蘳 玘ğ夲ف𒈴㊑𘘒划≹Ġˏ⒯ⅲ呕䀕ˏǐ
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º

ωૈ䀠㎘挖䙀ᥠ䚀呢蘹䠁ⅲ餃爡ᒂ蘈ǐオ夲ف𒈴

㊑ ⅲ𒈤𓍂≹͠礴䀠𓍗ˏ挗冇ǐ

º♦

ωૈ䀠㜖餃䠲ϭ呕Ω֨‶ӱЛㄗ˩㍵挖䙀ᥠ䚀呢蘹䠁
餃爡ᒂ蘈ǐωૈ䀠ⅲՈ䔄ֱᒂ蘈𓍂𓍷ⓧ˕划𑠗ǐ
⡙啸ՓЛㄗ䙀ᥠ𒁕‶֨𘘐て鑨ⓧ˕划𓍂㝡员礴䀠餃爡
ᒂ蘈ǐオ夲ف𒈴㊑ ⅲ𒈤𓍂≹͠礴䀠𓍗ˏ挗
冇ǐ

ωૈ䀠㍵挖䙀ᥠ䚀呢餃爡ᒂ蘈ǐオ夲ف𒈴㊑ ⅲ
𒈤𓍂≹͠礴䀠𓍗ˏ挗冇ǐ

ωૈ䀠㍵挖䙀ᥠ䚀呢餃爡ᒂ蘈𘘐てᒂ蘈Ո䔄ֱ𓍂
𓍷ⓧ˕划𑠗ǐ⡙啸ՓЛㄗ䙀ᥠ𒁕‶֨𘘐て鑨ⓧ˕划
𓍂㝡员礴䀠餃爡ᒂ蘈ǐオ夲ف𒈴㊑ ⅲ𒈤𓍂≹͠
礴䀠𓍗ˏ挗冇ǐ

¤

㍵挖䙀ᥠ呢蘹䠁䔄䠁ᒂ蘈ⅲˏ划呢ទ𐒅㍵て䙀ᥠ
η֨Ⓖ䘁𘘐Ւទ𐒅≹𓎂て䙀ᥠⅲ㠰ӱ䔄ՒA𒈤
𒌕ǐ

• 
挖䙀ᥠ˙𒍀㠰ӱǐ

∼

挖䙀ᥠᡀ呢牤ᜇḵ鉥𘘐䔄员㍶𐙳֨۴𔐑דǐオ𒈳夲
𒈴㊑ ⅲⓧ)�捱͠礴䀠𓍗ˏ挗冇ǐف

≈

挖䕂𒀩䙀ᥠᡀ呢牤ᜇḵ鉥ǐ䙀ᥠឆទ𓍴𓌣ᒅ桧ṁ
ᑸ儢ڈ⚂Շⅲঃঋ䔄餃𒉕㌪䀥䔀оⅲ桧䙀☡䠲
ᝰǐオ𒈳夲ف𒈴㊑ ⅲⓧH2捱͠礴䀠𓍗ˏ挗冇ǐ

≡�
挖䕂𒀩䙀ᥠᡀ呢牤ᜇḵ鉥𘘐४𔑨𓍴㎔𔐑ד☼唰ǐ䙀
ᥠ‶䀕𔕃𒈤礴䀠֨۴�Ն۴〶ទ͠㍩Ւ𓍴𓌣ᒅ桧ṁ
ᑸ儢ڈ⚂➉ǐオ𒈳夲ف𒈴㊑ ⅲⓧH2捱͠礴䀠𓍗ˏ
挗冇ǐ

∝

挖䙀ᥠᡀ呢ㅿḨ唙冇ǐオ𒈳夲ف𒈴㊑ ⅲⓧH2捱͠
礴䀠𓍗ˏ挗冇ǐ

ψ

牤ᜇḵ鉥㝙ឆ芘η㐦遹芘𓌷˩˙η‶ǐ֨‶䀕𘘐挖
䕂䔄员͠˙牤ᜇ芓ᖗ塘ḵ鉥४𔑨劂Ռ☼䔳锩
𒈴㊑فⅲ㝙𘘆咐呢㐦遹𘘇͠䠲ϭ̠㌒ǐオ夲ד
͠礴ᝰ𓍗ˏ挗冇ǐオ夲ف𒈴㊑H2ǐ

Զ

挖䙀ᥠទ嚕倹夲ف𒈴㊑͠嘔̮؟㌢㞑儉�ǐ

オ昘䌁㍵䙀ᥠⅲ恧〦ሢ玘䈗䠲ϭ划ဤ𘘐咒Ռយ˙䖁倴9ΰ⎃恧遹れ䔄𓐔灈恧〦ⅲ9ǐ
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𒈤𓍂ᡧ

ωૈ䀠⤦〥䙀ᥠ�ⅲ扐蘈

Δ ωૈ䀠㍵て䙀ᥠ䚀呢䔳呢扐䔄餃爡ᒂ蘈

ωૈ䀠ទ𐒅员˙匓䠲ϭՒ䚀呢䔳呢扐䔄餃爡ᒂ蘈̃䙀
ᥠǐて鑨䙀ᥠ蘳 刔䙀饵𑖁刘𒍈呢�Δ ⓡ𑖁͠
ㄦᑸǐ

º� Лㄗ呕Ω֨‶ӱ

ωૈ䀠呢匓㎘嘔̮⤦䕑֨‶ⅲ䙀ᥠⅲ䙀䒙啸䚀呢
蘹䠁ⅲ餃爡ᒂ蘈ǐ𓍂㝡玘Ւ᠗划Лㄗ瑲ゲ䙀ⅲ顒啸
⡙ΰ𘘐划㍩㎘䙀ᥠⅲ֨‶礴䀠呕Ω֨‶ӱǐ𓍁𒁕鉨
玘Лㄗ呕Ω֨‶ӱǐて鑨䙀ᥠ蘳 刔䙀饵𑖁刘

𒍈呢�º 𑖁͠ㄦᑸǐ

º♦�ⓧ˕划Лㄗ�˙ទ䦘ⅲⒼ䘁

ωૈ䀠㜖餃䠲ϭ呕Ω֨‶ӱЛㄗ𘘐⡙啸䙀ᥠ咐𐒅֨
‶𘘐ωૈ䀠㍩䖁倴𓐂૯䢀⠇ⅲ𔑹ǐ⎃挖𘘐ωૈ䀠
呢匓𓐒値𐚈᠒䌁䙀̃ע㎘て䙀ᥠ䠲̵ˏ~˙ទ䦘
ⅲ呐𔘘Ⓖ䘁ⅲⓧ˕划ֱ倴て𔑹ǐ⡙啸效呢ՒA呇
ⅲⒼӱ𘘐ⓧ˕划䖁ピ㍩͠Aо䠲̵ⅲ˙ទ䦘ⅲ呐𔘘Ⓖ
䘁ӱ嚘㈂て䙀ᥠǐⓧ˕划⎃挖䖁倴䙀ᥠ咐𐒅֨‶

ⅲ䔳呢䔄ֱ𔑹ǐて鑨䙀ᥠ蘳 昘͠ⓡ𑖁� º♦ 

͠ㄦᑸǐ

ⓧ˕划𔕃𒈤䖁倴𔑹𘘐𐙦㌪˙匂䒙ᕦⒼ䘁́ⅲ䈸斃
˗𘘐ωૈ䀠㍩顩̠顩ⓧ˕划ǐⓧ˕划ⅲទ͠匂
फ़㊑䔄╴刔𑄧怈ӱ𒌔锢ⅲǐⓧ˕划̷ទ͠㎘て
䙀ᥠ͠㈹𓍷˙ទ䦘ⅲ呐𔘘Ⓖ䘁ⅲӱ嚘𓍗Ⓖ䘁ǐ⡙
啸ⓧ˕划䒙ᕦⒼ䘁𘘐ⓧ˕划䁘Ո儉�𑄧怈ӱᝢ划
ǐ

䔀о𒈤撂ⓧ˕划Лㄗ́᠗Ւ㊗䔦䘑𔖅顩̠Лㄗⅲ䙀
ᥠ䚀呢ⅲ餃爡ᒂ蘈ǐ⡙啸䈗𓍂𓍷䌁𒈳䔄⤦〥,聡́
Ⓖ䘁ˏM恧遹玘呢ⓧ˕划𑠗ⅲ䙀ᥠ𘘐䔀о㤑ㄺ䈗䑈
₤𒈤撂䈗ⅲ,聡́覀ほA�⡑匂ᠵ䙀ᥠ䚀呢餃爡ᒂ
蘈ǐ

�ωૈ䀠ⅲ扐蘈ᝢⓧ˕划Лㄗ

ωૈ䀠㍵挖䙀ᥠ䚀呢餃爡ᒂ蘈ǐ⡙啸䙀ᥠ咐𐒅֨
‶𘘐ωૈ䀠㍩䖁倴𓐂䢀⠇ⅲ𔑹ǐ玘挖𘘐ωૈ䀠䔄𓐒
値𐚈䙀̃ע▦〖᠈᠒᠒䌁㎘挖䙀ᥠ䠲̵ˏ~˙ទ
䦘ⅲ呐𔘘Ⓖ䘁ⅲⓧ˕划ֱ倴て𔑹ǐ挖䙀ᥠ䙀
で䈸 昘呢  ⓡ𑖁ǐ

⡙啸ⓧ˕划䒙ᕦⒼ䘁𘘐ⓧ˕划㍩˙员礴䀠9ΰη玘䖁倴
𔑹𐌔̵䡂䔳礴ⅲǐ⡙啸ⓧ˕划˙匂䒙ᕦⒼ䘁́𘘐
ωૈ䀠䔄𐌉员顩̠𒂓ኖ̠ⓧ˕划ǐ挖➉𘘐䔀о𒈤撂ⓧ˕
划᠗Ւ㊗䔦䘑𔖅Ւωૈ䀠䔳䚀呢餃爡ᒂ蘈ⅲ䙀ᥠ 
ⅲ餃爡ᒂ蘈ǐ⡙啸䈗𓍂𓍷,聡́Ⓖ䘁ˏMωૈ䀠候呢餃
爡ᒂ蘈ⅲ䙀ᥠ𐌔て䙀ᥠ㜖呢᠈᠒〖剷ⅲ呐𔘘Ⓖ䘁֨
ӱ𘘐䈗䑈𒈤撂䈗ⅲ,聡́覀ほՒ匂ᠵ㍵䙀ᥠ䚀呢餃爡
ᒂ蘈ǐ

� ᒂ蘈划ⅲⒼ䘁

₤̮ទ𐒅礴䆕̞䙀ᥠⅲ㠰ӱ䔄ՒA𒈤П䆀㍵䙀
ᥠ候呢蘹䠁䔄䠁扐蘈ⅲˏ划ទ𐒅𓍗Ⓖ䘁匓𘘐䔀о员
㍵て䙀ᥠ𔐃昘ⓡ𑖁�  ǐてᒂ蘈ទᘩ䙙⤦〥֨‶䙀ᥠ
ⅲ𓐔芕蘈́䔄𐌉䙀ᥠⅲՏ᠒䔳呢́̃ˏǐ9ΰ䒙ᕦ
Ⓖ䀠䙀ᥠⅲᒂ蘈划䁘𓐉㉷ωૈ䀠ⅲ夲ف𒈴㊑𘘐ᘩ䙙
Ո儉�䙀ᥠⅲ划ᝢ𓎙芘ⅲ鈷ǐ

蘳֨ḛ䀕𓍂≹

⡙啸ωૈ䀠𓎃䒙嘔鉥㉸䞅䔄礴䆕𔕃𒈤𔐃昘蘳ⓡ𑖁ⅲⒼ
䘁𘘐䔀о㍩𓍂𓍷呇刅christies.com虂П䆀𘘆匓ጣ
〶ⅲ䈸斃˗𘘇䔄𓍂𓍷䙀员𐚐ע䔄䙀嘔䙀ᥠעⅲ
Ռᡧ𓍂≹䈗ǐ

ՒI㉸䞅

ωૈ䀠ទ𐒅〖⒤𐚈Ⓖ䘁瑲ⅲژㄺǐ𓍁̮ژㄺᘩ䙙ωૈ
䀠᠗划䔄𐌉焈划�䔄𐌉ωૈ䀠𐚈ⓧ˕划ֱ
倴Лㄗ𔑹𘘐ê˩˙𒈤撂ⓧ˕划䠲ϭ˙ទ䦘ⅲ呐𔘘Ⓖ
䘁䔄𐚈䙀ᥠⅲⒼ䘁ǐ⎃玘˖𓌉ژㄺ𐚈Ⓖ䘁𓍷鉁瑲
𘘐䔀о˙员蘳 昘͠ⓡ𑖁ǐ

オⅫhttp://www.christies.com/financial-interest/
螁𒊆呇૨刔呕Ω֨‶ӱЛㄗ͠ᝢⓧ˕划𑠗㉸䞅ⅲを
剷ǐ

蘳饵־划昂̃を剷

しよ刔咒蘳䔄䙀ᥠ䠱𓌉 Փ呢͠˗䌁ǐオ昘־˗
䌁咒蘳Շ䔄䙀ᥠ䠱𓌉 呢ᔴη𐌉Ǐ匓咁Ǐ项敷匓
咁䔄呹,ⅲ䔳呢𔐵𓌉⑉ⓡ᠈咒Ռយ̃夲ف𒈴㊑ġ划
≹ᘩ䙙⇞ᥠЛㄗⅲ坦抅˗η֨ǐて芘しⅲ𒀂𓎃ỵ⒤
刔䙀ᥠ咒㌪ⅲṸ斃䔄9ΰ鉁㡂ⅲУ䀴ǐ䔀о㤑ㄺ划
𒉕㌪慵𒈹䙀ᥠⅲṸ斃ǐωૈ䀠̑ទ䚅𒈤撂䠲ϭ呐𔘘Ṹ
斃☘ᡧǐ

刔咒蘳Ǚ呢Л茵ⅲ恧ǚ˗饵־划昂ⅲしよᝢՒ㊑
玘㍵䙀ᥠᔴη𐌉Ǐ匓咁Ǐ项敷匓咁䔄呹,呢䔳Л茵ⅲ
𔐵𓌉ǐてしよ̃ϕ芘𘘐Èϯ倹㍐䍆衡·䔳䀠̃ωૈ䀠㍰
㌒̃䌁𒈳ǐωૈ䀠ᝢ划㍵てしよᝢՒ䔳𔐵𓌉ⅲ咒蘳
䙀ᥠ̃ᔴη𐌉䔄䙀ᥠ刔嘔匓咁Ǐ项敷匓咁䔄呹,Շ
ᔴηⅲ⇞㈚𘘐˩˙䖁倴9ΰ𔑹Ǐ昂䀔9ᤒفǐ𐌔
⇞ᥠЛㄗ坦抅𘘐̷˙𓎙芘刔͠てしよ䔳䠱𓌉ⅲ䙀ᥠǐ

蘳䠱𓌉 冇ⅲע䀕饵䞅ḛ𔘘ⅲ��兵ḛ咒𐚈 兵𐊙ㄹ
ទ𐒅֨聓Ѱ㜓ǐ䔀о㍩员ϕ芘��兵ḛ咒̃蘳䠱𓌉𒊆攦
⇞ᥠЛㄗ䔄Ǚ呢Л茵ⅲ恧ǚ˗芕芓ⅲ9ΰ͠ᝢḉ
ㄺǐ

�草Ǐ頖䠱Ǐḛ草Ǐ㍷া草Ǐ𔔑♂Ǐ𒂔𐆀ǏሱǏ
呐昂ᝢ䕂�艡⊈

呢Л茵ⅲ恧

ωૈ䀠ほ匂㑂刔て㌒̃ηᥠ

ǙҷǚǏǙほ玘匂���̃ηᥠǚ䚃͠ωૈ䀠呢Л茵̃䌁𒈳
ほ玘𘘐嘔ηᥠ૯奈�Ո䔄~匂㌒̃ᔴηǐ

Ǚ���̃ᔴη㊙ǚᝢǙ���̃㜈η㊙ǚ䚃͠ωૈ䀠呢Л茵̃
䌁𒈳ほ玘𘘐嘔ηᥠ嘔㌒̃ᔴη㊙䔄㜈η㊙㊀䒙𘘐
ទ𐒅A�⡑蘤�∓˗㊀䒙ǐ

Ǚ���匓咁ǚ䚃͠ωૈ䀠呢Л茵̃䌁𒈳ほ玘𘘐嘔ηᥠ㑂刔
て㌒匓咁̃ᔴη𘘐˩˞ᝥ劐֨て㌒̃㦑ǐ

Ǚ𔑷���嚘ǚ䚃͠ωૈ䀠呢Л茵̃䌁𒈳ほ玘𘘐嘔ηᥠ
Փ呢嘔㌒̃嚘𘘐ê咐䁘匂て㌒芓̃ηᥠǐ

ǙՓ呢���ᔴη䕂昂ǚ䚃͠ωૈ䀠呢Л茵̃䌁𒈳ほ玘𘘐嘔
ηᥠՓ呢嘔㌒̃嚘𘘐ê刔𓅠䀕匓咁㊀䒙ǐ

Ǚ���𒄦𒄘ᥠǚ䚃͠ωૈ䀠呢Л茵̃䌁𒈳ほ玘𘘐嘔ηᥠ匂
嘔㌒ηᥠ̃𒄦𒄘ᥠ𘘆9ΰ剅咁𘘇ǐ

Ǚ▦᠓���ǚǏǙ剅咁���ǚǏǙ㍒���ǚ䚃͠ωૈ䀠呢Л
茵̃䌁𒈳ほ玘𘘐嘔ηᥠ茇嘔㌒▦᠓𘘓㍒˖剅咁𘘓
しǐ

Ǚ𔐃呢���▦᠓ǚǏǙ𔐃呢���̃剅咁ǚǏǙ𔐃呢���̃
しǚǏǙ抅ǚ䚃͠ωૈ䀠呢Л茵̃䌁𒈳ほ玘嘔▦᠓𘘓嘔
剅咁𘘓し䑈˙匂嘔㌒䔳玘ǐ

۵,Ǐ𓊉聓,ᜆהᥠ̃剅咁匂䚃𒄘𓍈恵Փ̃剅咁Ǡ䔄૯
奈剅咁ǡ𐌔˙ˏ㊑匂ηᥠᜆה䔄֨ḛ̃剅ǐ

 ४۵△ᝢ䙆咒̃剅咁匂䚃ηᥠᜆה䔄֨ḛ̃匓咁Ǡ䔄
૯奈匓咁ǡǐ

�४۵G呐草ᝢ�४𓊉聓G草ᝢ₤G摩ખ

呢Л茵ⅲ恧

Ǚҷǚ䚃͠ωૈ䀠呢Л茵̃䌁𒈳ほ玘𘘐嘔ηᥠ૯奈Ո
䔄~匂㌒̃ᔴηǐ

Ǚ抅ǚ䚃͠ωૈ䀠呢Л茵̃䌁𒈳ほ玘嘔▦᠓𘘓嘔剅咁𘘓
し䑈˙匂嘔㌒䔳玘ǐ

 ४۵△ᝢ䙆咒̃剅咁匂䚃ηᥠᜆה䔄֨ḛ̃匓咁Ǡ䔄
૯奈匓咁ǡǐ

耧㍡

ğBoucheronĠ𘘤��𒄘𓍈⁗̃᠓鉨֨聓刔䙀ᥠ恧𘘐
⁗𒀂遹嚕倹ωૈ䀠̃䌁𒈳𘘐挖M䙀ᥠ玘て耧㍡𒄘𓍈ם
䔳𒄘𓍈ǐ

ğMount by BoucheronĠ𘘤嚕倹ωૈ䀠̃䌁𒈳𘘐て耧
㍡𒄘𓍈⁗芓芕て䙀ᥠ匓ϕ芘̞茇耧㍡⁗ⅲ㊗䔦䔳䠲
ϭⅲ᜶⊅ǐ

呢Л茵ⅲ恧

ğAttributed toĠ𘘤嚕倹ωૈ䀠呢Л茵̃䌁𒈳𘘐呢ទ𐒅
匂Ւ耧㍡⁗�𒄘𓍈⁗ⅲηᥠ𘘐ê˙𐒅Лㄗて䙀ᥠ匂䚃
㊑耧㍡⁗�𒄘𓍈⁗ⅲηᥠǐ

蘳䠱𓌉�ᘩᡀⅲՒI𒌕

ğSigned Boucheron / Signature BoucheronĠ𘘤嚕
倹ωૈ䀠呢Л茵̃䌁𒈳𘘐䙀ᥠ˖𓅥呢耧㍡⁗ⅲ▦㈸ǐ

ğWith maker’s mark for BoucheronĠ𘘤嚕倹ωૈ䀠

呢Л茵̃䌁𒈳𘘐䙀ᥠ˖𓅥呢芓芕⁗ⅲ恧〦ǐ

匓咁

Art Nouveau 1895-1910

Bella Epoque 1895-1914

Art Deco 1915-1935

Retro 1940㠅,

䕂

⇞ᥠㄗ呐

⎃呢̮𒄘𓍈⁗˙员䠲ϭ⇞ᥠㄗ呐𘘐䔳͠𘘆𔐥𔘔ωૈ䀠
␗Շ۷呢ṁᑸを剷𘘇𘘐ωૈ䀠效呢ف᠗㌒䠲ϭ𒄘
𓍈⁗ⅲ⇞ᥠㄗ呐ǐ𔐥𔘔ωૈ䀠᠒䌁Ւ䑈て䚅⇞ᥠЛㄗ坦
抅ᝰ杁̵劂𘘐ᠵם˙𐒅͠𒄘𓍈⁗˙𐒅䠲ϭ⇞ᥠㄗ呐η玘
ᝰ杁̵劂ⅲ聡茇ǐ

䘳𔐥䕂𔕀攅

蘳 䙀ᥠ昘呢 ⊕ 恧ぺ,𒀂Ւᡀ呢ⅲ𔕀攅ទ𐒅𒁕锩㎝
𐜕0𓍴㎔ⅲ४𔑨昂䀔昂𒈴ほ㊑玘Ǚᜇ𔑹ḵᥠǚǐ⡙啸
㌒𒈤撂㍩挖䕂𓍴𓌣ᒅ䙀员☡䔳ⅲ͠➉ঃڈ𘘐𔕀攅
㍩𓍴𓌣䕂̃ע𒁕䘳𔐥˩̠͠Л㈹ǐ��て䙀ᥠ茇䙀
员☡䠲ᝰ𘘐Ւ𔕀攅㍩ϭԵ䠲ᝰǐ

�४艡⊈ᝢ㜈 ᥠ

ωૈ䀠ほ玘匂㑂刔てᔴη𐌉䔄㌒̃ηᥠ

  þ⡙𘘤A YIXING TEAPOT BY CHEN MINGYUAN

  KANGXI PERIOD (1662-1722)

₤ηᥠ䠱𓌉恧ⅲ蘹䠁˗划͠��兵૯𔑗㈸𒍈剷ηᥠⅲ
挧㑂𘘐͠ωૈ䀠̃䌁𒈳ほ玘𘘐てηᥠ㑂刔䔳𒍈剷̃匓
咁Ǐ项敷匓咁䔄呹,ǐ

  þ⡙𘘤A BLUE AND WHITE BOWL

  QING DYNASTY, 18TH CENTURY

⡙剅咁Ǐ匓咁䔄项敷匓咁抅ㄦ֨聓ηᥠ䠱𓌉恧ⅲ蘹
䠁˗划˩͠��兵૯𔑗㈸𒍈剷抅ㄦ玘㑂刔嘔匓咁𘘐͠ם
ωૈ䀠̃䌁𒈳ほ玘𘘐てηᥠÈ抅ㄦ䔳遹̃剅咁Ǐ匓咁䔄
项敷匓咁̃ηᥠǐ

  þ⡙𘘤A BLUE AND WHITE BOWL

  KANGXI SIX-CHARACTER MARK IN 
UNDERGLAZE BLUE AND OF THE PERIOD 
(1662-1722)

ηᥠ̃挧㑂͠��兵૯𔑗㈸Ւ恧䠱𓌉蘹䠁˗划ᝢ͠
しよǙᤒ呇剈ǚ𒍈剷𘘐͠ωૈ䀠̃䌁𒈳ほ玘𘘐てηᥠ˙
𓐆刔て匓咁Ǐ项敷匓咁䔄呹,ᔴ𓍈ǐ

  þ⡙𘘤A JADE NECKLACE

  LIANGZHU CULTURE AND EARLIER, CIRCA 
3900-2300 BC

ηᥠ䠱𓌉恧ⅲ蘹䠁˗划效呢͠��兵૯𔑗㈸𒍈剷剅
咁Ǐ匓咁䔄项敷匓咁抅ㄦ̃ηᥠ𘘐͠ωૈ䀠̃䌁𒈳ほ
玘𘘐てηᥠ̃ᔴη剅咁˙で䔄㑂刔𓅠䀕匓咁ᔴη̃η
ᥠǐ

  þ⡙𘘤A BLUE AND WHITE BOWL

呢Л茵ⅲ恧

͠ωૈ䀠̃䌁𒈳ほ玘𘘐ηᥠ˩𔘔𐙦挧㑂刔╴刔Ւ嚘Ւ
𓍂㝡𒁕ほ玘ⅲ匓咁𘘐挖嚘㍩员𒍈剷䠱𓌉ⅲⓧˏ䔄
䠱𓌉Շ㌔ ǐ

  þ⡙��A BLUE AND WHITE MING-STYLE BOWL

  The Ming-style bowl is decorated with lotus 
scrolls…

͠ωૈ䀠呢Л茵̃䌁𒈳ほ玘ηᥠទ𐒅䔄玘㡗畨匓咁êω
ૈ䀠㍵挖呢㥓琈䑹荶ǐ

  þ⡙��A BLUE AND WHITE BOWL

  POSSIBLY KANGXI PERIOD

ωૈ䀠ほ玘ηᥠ㑂刔嘔匓咁Ǐ项敷匓咁䔄呹,ǐê͠ω
ૈ䀠呢Л茵̃䌁𒈳ほ玘𘘐ηᥠទ𐒅㑂刔嘔兵٪êωૈ䀠
㍵挖呢㥓琈䑹荶�ǐ

  þ⡙��A JADE BLADE
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PAUL CEZANNE (1839–1906)

Fruits et pot de gingembre

Estimate: US$35,000,000 – 55,000,000

Price realised: US$38,935,0000

20th Century Evening Sale

9 November 2023, New York

Лcgਫ਼e (1839–1906)
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ΐӱ2US$35,000,000 – 55,000,000 

3̵ӱ2US$38,935,0000
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Art Finance PQRST

Online Auction �ӳ�� 

Ink Eternal: The Chinese Painting 
Collection of Harold Wong
�ऒ⒖ի
�օ�⊂Ⅷ��� 
Hong Kong  |  30 April – 14 May 2025

VIEWING

8–13 May, 10.30am – 5.30pm HKT

14 May, 10.30am – 3.00pm HKT

Closed on Saturday and Sunday

6/F, The Henderson, 2 Murray Road, Central, Hong Kong

CONTACT

Andy Kang

andykang@christies.com 

Scan to Find More
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