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ENDURING EXCELLENCE - ICONIC CERAMICS

FROM THE AI LIAN TANG COLLECTION

Rosemary Scott, /ndependent Scholar

The current selection of ceramics from the Ai Lian Tang Collection
includes rare and important items ranging in date from the classic
wares of the Song dynasty (960-1279) to Qing dynasty imperial
porcelains of the 18th century. They have a wealth of provenance
including that from other major collections, such as the Charles
Oswald Liddell Collection, R.H.R. Palmer Collection, the Edward
T. Chow Collection, the Paul and Helen Bernat Collection, the
Britian Rail Pension Fund, the Toguri Museum of Art, the Endo

Collection, and the Robert Chang Collection.

One of the earliest and rarest pieces is the magnificent Song
dynasty Cizhou jar with striking sgraffito decoration of individual
peony sprays (lot 803). This jar was exhibited as early as 1970 at
the Tokyo National Museum (Exhibition of Far Eastern Ceramics,
Tokyo, 1970, exhibit no. 48), and was selected for illustration in
the iconic series Sekai Toji Zenshu (Ceramic Art of the World),
vol. 12, Sung Dynasty (Hasebe Gakuji and the Zauho Press eds.),
Shogakukan, Tokyo, 1977, p. 241, colour plate 236. Exceptional

Yuan dynasty porcelain is represented in the sale by the large
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14th century blue and white jar (lot 804), formerly in the British
Rail Pension Fund, which depicts skilfully-painted scenes from
Meng Yuemei xie hen Jinxiang Ting (Meng Yuemei writes of
her regrets in the Pavilion of Fragrant Brocades). This jar is the

subject of a separate essay in this catalogue.

Among the important Ming dynasty porcelains in the current
sale is a remarkable underglaze copper red decorated kendi
(lot 805), dating to the Hongwu reign (1368-98). This vessel,
on which the copper red has fired to a pleasing raspberry tone,
was exhibited at the Tokyo National Museum as early as 1963,
and was included in the catalogue Chinese Arts of the Ming
and Ch’ing Periods, as exhibit no. 294. It too was selected for
inclusion in Sekai Toji Zenshu (Ceramic Art of the World), in vol.
14, Ming Dynasty (Fujioka Ryoichi and Hasebe Gakuji eds.),
Shogakukan, Tokyo, 1976, p. 161, colour plate 138.

Two early 15th century imperial blue and white porcelains in

the current sale represent design highlights of their respective
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lot 803
8035

periods. The Yongle (1403-25) pear-shaped ewer (lot 806)
admirably demonstrates the development of this form from the
late 14th to the early 15th century. While although the ogival
panels decorating the sides of the vessel are reminiscent of late
14th century style, the reduction in the number of minor bands
allows the s-shaped profile and the purity of the body material
- contrasting with the deep cobalt blue decoration - to come
to prominence. The large Xuande (1426-35) bowl (lot 807)
demonstrates the development of the ‘Three Friends of Winter’
motif, following its introduction among blue and white porcelains
of the Yuan dynasty. On this bowl the motif encircles the bowl,

filling the band from foot to mouth rim, but emerging from an

KRIABEFREEERRERZ— 5—HFEREHMEL
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apparently natural ground plane, and without distracting minor
bands. Bowls of this kind are deliberately thickly potted, and
have to be thrown with great accuracy and skill in order that they

do not distort or crack during firing.

The blue and yellow dish (lot 808) from the Chenghua reign
(1465-87), is an excellent example of a technique, which first
appeared on imperial porcelains in the Xuande period, but was
brought to a particularly high standard under Chenghua. On this

dish the bold floral decoration was painted in underglaze
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cobalt blue, and the dish was given a colourless porcelain glaze
and fired. After cooling, the background was filled with a yellow
enamel. The application of this enamel required great care, since
all the white area had to be covered, but any blue areas had to be
scrupulously avoided. If the yellow overlapped the blue, it would
appear green. On a well-decorated piece, such as this dish, the

deep blue and the brilliant yellow provide impressive contrasts.

The use of overglaze enamels became progressively more
extensive and sophisticated in the succeeding periods. The
current sale includes some exceptionally fine examples from

the Qing dynasty Yongzheng (1723-35) and Qianlong (1736-95)

IEEET - LR RBAEEIRRUE NIAREZE 7B
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reigns. The extremely fine famille rose ‘peach’ bow! (lot 816) is
a masterpiece of the ceramic decorator’s art. The painting on
the bowls is so skilful that the artist has managed to make the
peaches appear as luscious; fully-ripened fruit, hanging heavy
on the bough. Their skin is carefully depicted using enamels that
have been blown onto the surface of the glaze, as well as those
that have been painted, in order to produce the correct softness
of texture, and effective shading. The design has been particularly
skilfully disposed over both the outer and inner surfaces of the
bow| - starting at the exterior foot, and extending over the
rim into the interior of the vessel. This design concept was

known as guozhihua (flowering branch passing over [the rim])

|
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lot 808 lot 816 lot 820
HAFRB085R A FA8165% #HA8205%

or guogiangzhi (branch passing over the wall). The challenging
composition has been beautifully conceived and brilliantly

executed on the current bowl.

The magnificent pair of large Qianlong celadon-ground vases
(lot 820) in the current sale were previously in the collection
of Captain Charles Oswald Liddell, who acquired most of his
porcelains in China between 1877 and 1913 - several being
purchased from the collection of Prince Qing. The decoration
of the vases combines a variety of techniques. The fluted
bodies are covered with a delicate pale celadon glaze, with the

exception of a reserved leaf-shaped panel on each side, which

ZEHEREDRICEIX - et LRIED  BIh
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is painted in famille rose enamels with deer and pine. Around
the neck, shoulders, lower body and foot, each vase has delicate
gold enamel designs painted on top of the celadon glaze. It is
somewhat unusual to see such delicacy in the Qianlong reign, but
it is mirrored by the delicacy of the reticulated phoenix handles.
The deer in the panels were a favourite motif for the Qianlong
Emperor - not only having auspicious connotations, such as long

life, but reminding him of his famous autumn hunts.
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8 01 LEARN MORE

A DING PERSIMMON-GLAZED HEXAFOIL
BOWL

NORTHERN SONG DYNASTY (960-1127)
8in.(20.1 cm.) diam., box

HK$1,200,000-1,800,000
US$8150,000-240,000

PROVENANCE:
Chang Foundation, Taipei, prior to 1990

EXHIBITED:

Tokyo, The Shoto Museum of Art, Chinese Treasures from the Chang
Foundation, 29 May - 8 July 2001

Hokkaido, Hokkaido Obihiro Museum of Art, Chinese Treasures from
the Chang Foundation, 13 July - 5 September 2001

Shimonoseki, Shimonoseki City Art Museum, Chinese Treasures from
the Chang Foundation, 21 September - 21 October 2001

LITERATURE:
Chang Foundation, Selected Chinese Ceramic from Han to Qing Dynasty,
Taipei, 1990, pp. 94-95, no. 28

Chinese Treasures from the Chang Foundation, Japan, 2001, p. 34, no. 24

iR
IBTESEM AR E R A1t 19905 B AR
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it E ) » 2001478138 - 9858

TR TR M E=MEE ) (FPEEMOBEE At - ==
HmE) 2001FE9821H - 108218

H R
IBEEMEE (TREERERE) 516, 19905F  B94-95
#m5528
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fig. 1 Collection of the Palace Museum, Beijing
B— tREEYE SR

Persimmon-glazed bowls were produced by many Chinese kilns in the Song and
early Jin periods, including the Ding and Yaozhou kilns, and were particularly
admired on forms associated with tea ceremony. The striking near-white body
visible through the glaze at the rim and the foot is a distinctive feature of wares
produced at the Ding kilns.

It is very rare to find a Ding bowl with foliated rim of such large size and
exquisite glaze colour like the present lot. A similar Ding persimmon-glazed
bowl with a petal-lobed rim is in the Freer Gallery of Art, illustrated by J.
A. Pope, et. al., in The World’s Great Collections: Oriental Ceramics, vol. 9,
Tokyo, 1972, no. 62. Another foliated rim dish of ogee-form is in the collection
of Palace Museum, Beijing, collection no.: xin00140815 (fig. 1). Other Ding
persimmon-glazed bowls include a slightly smaller foliate bowl, illustrated by S.
Kwan, Song Ceramics from the Kwan Collection, Hong Kong, 1994, pp. 82-83,
no. 23, and in the Princeton Art Museum illustrated by Z. Kwok, The Eternal
Feast: Banqueting in Chinese Art from the 10th to 14th Century, Princeton,
2019, p. 170, no. 41.

Compare further to a conical bowl, sold at Sotheby’s New York, 23 March 2011,
lot 519; and another hexafoil bowl that is slightly smaller in size, previously in
the J. J. Lally & Co. Collection, was sold at Christie’s New York, 23 March 2023,
lot 865 (fig. 2).

14 THE ATLIAN TANG COLLECTION - 800 YEARS OF CHINESE CERAMICS

fig. 2 Sold at Christie’s New York, 23 March 2023, lot 865
B M ELS 2023F3823H 108655
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_{E AN IMPORTANT LARGE CARVED DING b .
‘DRAGON’ DISH Bluett & Sons 7 {3 » 1936F28 » #7530
RH.RIABAFURBE R 8 ELTS 19926098298  #HMm4525%
JIN DYNASTY (1115-1234) i
1% in. (30.2 cm.) diam., box (BEBETHHEE -TERRRTIERER)  FE 2006
F£827

HK$4,000,000-6,000,000
US$520,000-770.000

2R X AL

PROVENANCE:
Bluett & Sons, London, February 1936, exhibition no. 30

Collection of Mr. and Mrs. R.H.R Palmer; sold at Christie’s Hong Kong,
29 September 1992, lot 452

B
2

B o

LITERATURE:
Christie's 20 Years in Hong Kong- Chinese Ceramics and Works of Art
Highlights, Hong Kong, 2006, p. 27

Base JE£Z8
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fig. 1 Collection of the National Palace Museum, Taipei
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A related Ding dish carved with a similar three-clawed dragon is in
the collection of the National Palace Museum, Taipei, collection no.
guciO14467N, illustrated in the Special Exhibition of Dragon-Motif
Porcelain in the National Palace Museum, Taipei, 1983, no. 6; also
included in the Special Exhibition of Ting Ware White Porcelains,
Taipei, 1987, pl. 79 (fig. 1). Another related carved Ding 'dragon' dish of
similar size is also in the National Palace Museum, Taipei, collection no.
zhongci003788N, illustrated in Decorated Porcelains of Dingzhou: White
Ding wares from the collection of the National Palace Museum, Taipei,
2014, no. 11-63, pp. 108-109 (fig. 2).

he National Palace Museum, Taipei
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A MAGNIFICENT AND EXTREMELY RARE
CIZHOU SGRAFFITO 'PEONY' JAR

NORTHERN SONG DYNASTY (960-1127)
107 in. (27.6 cm.) high, Japanese wood boxes

HKS$5,500,000-6,500,000
US$710,000-850,000

PROVENANCE:

Toguri Museum of Art Collection, Tokyo

Sold at Sotheby's London, 7100 Selected Chinese and Korean Ceramics
from The Toguri Collection, 9 June 2004, lot 62 (cover lot)

EXHIBITED:

Tokyo, Tokyo National Museum, Exhibition of Far Eastern Ceramics,
October-November 1970, cat. no. 48

Tokyo, Toguri Museum of Art, Commemorative Exhibition for the
Opening, 1987, cat. no. 14

Tokyo, Tobu Museum of Art; Osaka, The Museum of Oriental
Ceramics; and Hagi, Hagi Uragami Museum, So Ji - Shinpin to Yobareta
Yakimono (Song Ceramics), 1999, cat. no. 94

Osaka, Osaka Municipal Art Museum, Tokubetsu Ten: Shiro to Kuro no
Kyoen Chugoku Jishu-yo kei Toki no Sekai (Special Exhibition: Charm
of Black & White Ware: Transition of Cizhou Type Wares), 1 Oct- 8
December 2002, cat. no. 58

LITERATURE:
Hasebe Gakuji (ed.), Sekai Toji Zenshu (Ceramic Art of the World), vol. 12,
Tokyo, 1977, p. 241, pl. 236

Toguri Museum of Art, Commemorative Exhibition for the Opening,
Tokyo, 1987, p. 29, no. 14

Fujio Nakazawa, ‘Chinese Ceramics in the Toguri Museum of Art’,
Orientations, April 1988, pp. 45-46, fig. 7

So Ji - Shinpin to Yobareta Yakimono (Song Ceramics), Tokyo, 1999, no.
94

Zaidan Hojin Toguri Bijutsukan zohin senshu: Seireki 2000 nen kinen
zuroku (Selected Works from the Toguri Art Museum Foundation:
Commemorative catalogue of the year 2000 AD), Tokyo, 2000, pl. 16
Osaka Municipal Art Museum, Tokubetsu Ten: Shiro to Kuro no Kyoen
Chugoku Jishu-yo kei Toki no Sekai (Special Exhibition: Charm of Black &
White Ware: Transition of Cizhou Type Wares), Osaka, 2002, no. 58

KiR:

FEEMEER BR
@EEFELL > (100 Selected Chinese and Korean Ceramics from
The Toguri Collection ) » 200456 59H » #6255 (@)
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R BREIEME (FEEER) 19705 EBEIRIFIR48
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KPR KFRTIIZEME (HE BOFHE-FE - WMNERMEED
&) 2002610818 - 128 8H ' R B E#RRE58
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fig. 1 Collection of the Eisei Bunko Museum, Tokyo
B— kBN EE R

The very difficult two-slip sgraffito decoration technique used to produce the
beautiful design on the present jar was developed at the Cizhou kilns in the
Northern Song dynasty. It involved the application of a white slip to the unfired
stoneware vessel, followed by a black slip. The outline of the decoration was
then incised through the top black layer and the background area of the design
was cut away to reveal the white slip beneath, a final thin colourless glaze was
applied all over before the vessel firing.

This exacting and deliberate process demanded a highly skilled application,
as the layers of slip were relatively soft, requiring artisans to precisely gauge
the depth of incision to remove the dark upper layer without compromising
the underlying white slip. This technique was characteristic of the finest wares
produced at the renowned Guantai kilns, which were known not only for
functional vessels but also for decorative pieces executed in two-slip sgraffito,
frequently adorned with peony motifs.

The present lot is extremely rare, and possibly unique, for its combination of
sgraffito technique and the design of scattered peony sprays on a jar form. A
related scattered peony motif is found on a Cizhou meiping in the collection
of the Eisei Bunko Museum, Tokyo (fig. 1). For larger-scale sgraffito peony
decoration on Cizhou meipings, one is in the collection of The Metropolitan
Museum of Art, New York, illustrated by S. G. Valenstein in A Handbook of
Chinese Ceramics, New York, 1989, p. 93, pl. 88 (fig. 2). Several comparable
examples have appeared at auctions; one was sold at Christie’s New York,
The Classic Age of Chinese Ceramics- The Linyushanren Collection, Part Ill, 22
March 2018, lot 516; another one sold at Sotheby’s Hong Kong, The Legacy
of Hirano Kotoken, 8 April 2023, lot 3511; and a most recent example was
sold at Sotheby’s Hong Kong, Masterpieces of Chinese Ceramics from the Ise
Collection, 9 September 2025, lot 5008.
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fig. 2 Rogers Fund, 1925; collection of The Metropolitan Museum of Art, New York
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A MAGNIFICENT AND RARE 14TH CENTURY YUAN DYNASTY JAR

Rosemary Scott, Independent Scholar

This magnificent jar belongs to a small group of Yuan dynasty blue and
white porcelain vessels, which are exceptionally finely decorated with scenes
taken from zaju drama. Zaju was a very popular art form, which developed
during the Yuan dynasty. Each production appears to have been devoted
to a single story, which was told through songs, poetic dialogue, dance, and
stage action, all of which was performed with musical accompaniment. While
the poetic arias of the productions were composed in a more classical or
literary form of Chinese, the dialogue was in the common vernacular familiar
to all those who attended the performances. Hundreds of plays on themes
such as romance, heroism, villainy, political intrigue, and filial devotion, were
written during the Yuan dynasty, many of them being based on earlier stories,

myths, legends and anecdotes, which were already familiar to the audience.

The stories of these zaju dramas were performed on stages or in booths
set up in the city, or at private residences on the occasion of a banquet.
They were usually told in four acts with additional introductions. The
productions were aimed at a popular audience, not just to satisfy the refined
tastes of the literary elite, and, as well as containing vernacular dialogue,
often included scenes of fighting, which provided an excuse for displays

of martial arts. While some of the stories were romantic tales, others were
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based on legendary or historical characters. The authors of these plays
were storytellers, however, and did not seem to feel the need to adhere too
closely to historical fact - embellishing the stories for dramatic effect and
in order to make them more appealing to their audience. It is interesting
to note that female figures dominate the decoration on the current jar
and several other vessels in this group. This is in keeping with one of the
major changes to drama in the Yuan period, when stage actresses were
much more prominent than they had been in earlier periods, and, in many

cases, female characters were particularly important to the narrative.

The significance of theatre in the Yuan dynasty is reinforced by several
archaeological finds. In 2003 a tomb was excavated near Xi'an, Shaanxi
province, belonging to man with the surname Han who had been buried
in AD 1288 along with his wife who had died in 1286. The tomb contained
extensive murals showing scenes from the daily life of upper-class Han
Chinese in the Xi’an areas during the Yuan dynasty. It has been reported that
one of these murals, on the western wall of the passage leading to the tomb
chamber, depicts a troupe performing a zaju drama (reported in China
Cultural Relics News, 3 October 2003). It is also interesting to note that the

famous underglaze-red and blue porcelain granary bearing the epitaph of

—KRESRRZ BRES L LRUMURFERRRE  BSHERH it
BERNELRERE-

TRERZ S ERSIEE SRR 20035 ) PRAASHEL ML B
E—= BBEET12885F ) HEA[{12865F EERNEEA2EEE i
erAREER L EREEEEEER BRE BEEE2HEERA
BE—IREE Mg — BT EHHEI 2152 (R2003510 53H ( RESZY
R)) o B SEILASEMESSSCHELER LG EKEFG
REF1338F - H B IMUBE—EBIELIRS (RIIEER (F1EH
BA) 0 FB 19878 Bik7 ) (B—) °

e ERS THE#f e e =FERN=h—E L B
B(EPBRRBEES) AAMHEBFREMNFE - (RRIBRIREE

24 THE AI LIAN TANG COLLECTION - 800 YEARS OF CHINESE CERAMICS | &= - PEZES/\BF

fig. 1 Collection of the Jiangxi Provincial Museum
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Madam Ling, dated AD 1338, which is now in the Jiangxi Provincial Museum,
appears to have a theatrical performance depicted on the upper storey of
the building (illustrated by Wang Qingzheng et al., Underglaze Blue and Red,
Multi-art press, Hong Kong, 1993, p. 38, no. 7)(fig. 1).

The narrative scene on the current jar may be identified by the
characters Jinxiang Ting, ‘Pavilion of Fragrant Brocades’, which are inscribed
above the pavilion doorway. These indicate that the story depicted is that
of Meng Yuemei xie hen Jinxiang Ting, ‘Meng Yuemei writes of her regrets in
the Pavilion of Fragrant Brocades’, by the Dadu writer Wang Zhongwen. Meng

Yuemei xie hen Jinxiang Ting was a story known to many in the 14th century
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fig. 2 A blue and white ‘Guiguzi’ jar, Yuan dynasty.
Sold at Christie’s London, 12 July 2005, lot 88
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through performances of zaju drama. This tale of a troubled romance is set
during the reign of the Tang emperor Xuanzong, and relates the tribulations
of Scholar Chen and Meng Yuemei. While he is visiting the Meng family
garden, Chen Gui comes across the beautiful Meng Yuemei. They fall in love
at first sight, and pledge to marry. However, Yuemei’s father finds out about
the proposed marriage and demands that Chen goes to the capital and gets
his jinshi degree so that he can obtain an official position. Chen Gui succeeds
in getting his degree, but unfortunately falls foul of the wicked General An
Lushan. Chen is demoted and sent to a post far away in Shanxi province.
On the way to his new post, Chen meets another girl, and, despairing

of ever seeing Meng Yuemei again, he marries his new acquaintance.

It GRS 228 BREENIBERY NSRS  SAIBREERTERZH
NIBGEER AMEAYZEES) ERBEERE TS THEROEE &
BEECET - IR AAERPHETRIBGE N EStREZ— H—5R
BF PG Rie3UELS2005E78128AE  HRE8sHE (B=) - wiE
FERETEESR L TARNEES  BFZAEMMRT =182
BEARTE RHERRBENS  ERBAMR TE%h. RAEEM - AE—
B FHESMESIRERVER HRES2E LUtEARE RS
EEWMEEIRmERELELS e BE=ESY HAELER -

— R R IEMRE (R (MEEMSR T B e ERI5E ) ' LisiEmeE b
#2012 > B184-5 » [@h61) (BI=) @ — 4 mEkES A mE I HIFE
YiE (R= ERBR (HRMEEEE F 2 Jo) (B13) /N\BE FHm
B210 ' [E202 ) ; BE—HEEERENHraEYE (B (WEEmR : T
RETCERITE)  LiEiEYEE 52012  E192-3 ' Ehk65 ) (EM) -



fig. 3 Collection of the Nanjing Museum
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Yet more tragedy is in store for the heroine, however, since Meng Yuemei’s
father also incurs the wrath of General An Lushan and is first demoted and
then forcibly embroiled in the notorious An Lushan Rebellion. The family are
captured by the rebels, but Yuemei and her maid escape. In the aftermath
of the rebellion Mr. Meng finds Yuemei’s maid and conscious that he has
failed in his promise to Scholar Chen, he sends the maid to Chen in place
of his daughter, as a way of keeping his side of the bargain. For her part
the wretched Yuemei is sold into the household of the famous General
Gu, to be a singer and entertainer. The general, however, is a sympathetic
man and is kind to her. Eventually, on learning of her sad history, he sends

her back to Chen Gui in order that the two will finally be able to marry.
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fig. 4 Collection of the Hunan Provincial Museum
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This jar is painted in rich, deep cobalt blue with a well composed narrative
scene depicting a pavilion and figures in a garden. Not only the figures, but
the plants and architectural elements of the design have all been painted by
an artist of exceptional ability. This vessel is one of ten surviving narrative jars
dating to the mid-14th century of the Yuan dynasty, including the ‘Guiguzi’
jar sold at Christie’s London, 12 July 2005, lot 88 (fig. 2). Narrative scenes
can also be found on several Yuan dynasty vases of meiping and pear-
shape. While all three of these forms - jar and the two vase shapes - provide
generous space for the depiction of narratives encircling the vessels, the most
effective ‘canvas’ is provided by the jars. Itis also noteworthy that not all the

surviving vessels bear decoration of the same quality - the highest of which is
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fig. 5 Detail of a blue and white ‘figural’ bowl, Xuande period. Collection of the National Palace Museum, Taipei
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represented by the current jar. Of the vases, only two meiping vases, one in
the Nanjing Museum (illustrated by the Shanghai Museum, Art of Yuan Blue-
and-white, Shanghai, 2012, pp. 184-5, fig. 61)(fig. 3) and one in the Victoria
and Albert Museum, London (illustrated by Tsugio Mikami, Sekai Toji Zenshu,
13 Liao, Jin, Yuan, Shogakukan, Tokyo, 1981, p. 210, fig. 201), as well as a pear-
shaped vase in the collection of the Hunan Provincial Museum (illustrated by
ibid., pp.192-3, no. 65)(fig. 4) are of the same high quality, with fully developed
landscapes for the figures to inhabit. They were almost certainly influenced
by woodblock printed illustrated books, which told the stories on which the
zaju dramas were based. Given the shared details of dress, hair styles and
other aspects of the designs on different vessels, it seems probable that some

porcelain designs were inspired by illustrations created by the same publisher.

The wave band that appears around the neck of the current jar and also
on one of the balustrades, is painted in a very similar style to those on the
‘David vases’ in the collection of Sir Percival David Foundation, which bear
inscriptions dating them to the 11th year of the Zhizheng reign, equivalent
to AD 1351 (discussed by R. Scott in /mperial Taste - Chinese Ceramics
from the Percival David Foundation, Chronicle Books, San Francisco, 1989,
pp 54-5, no. 27). Similar waves bands can be seen on five of the other jars
in this group, as well as on a jar previously in the collection of Baron Ito.
This feature, as well as other rare decorative devices, not only suggest
a date for the jars, but possibly a common site of production. Further
evidence regarding the site of production of these high-quality narrative
Yuan dynasty vessels - indicating the Luomagiao kiln at Jingdezhen - has
recently been published by Weng Yanjun and Li Baoping in New Finds
of Yuan Dynasty Blue-and-White Porcelain from the Luomagiao Kiln
Site, Jingdezhen: An Archaeological Approach, London, 2021. Shards

from vases and jars of this type are illustrated on pp. 142-3 and p. 153.

The architectural elements on the current jar are very important, not only
because they help to identify the theme of the jar’s decoration, but for the
comparisons they allow with contemporary and later porcelains. In addition
to the wave-decorated balustrade, noted above, one of the most remarkable
architectural features depicted on the current jar is the chequered floor of
the pavilion. While no other vessels from this period incorporating this type
of floor design appear to have been published, distinctive chequered floors
re-emerge in pavilions depicted on imperial blue and white porcelains of
the Xuande reign. They can be seen on several fine Xuande-marked dishes
bearing designs of court ladies and children in garden settings preserved
in the National Palace Museum (see Catalogue of the Special Exhibition of
Selected Hsuan-te Imperial Porcelains of the Ming Dynasty, National Palace
Museum, Taipei, 1998, pp. 352-355, nos. 149 and 150, and pp. 400-401, no.
173)(fig. 5).

This magnificent jar is a particularly fine example of a small group of
important Yuan dynasty porcelains, which owe their decorative inspiration
to drama and illustrated printed books, and their striking appearance to the

skill of their ceramic decorators.
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AN IMPORTANT MAGNIFICENT BLUE AND
WHITE JINXIANG TING’ NARRATIVE JAR

YUAN DYNASTY (1279-1368)
10% in. (27.4 cm.) high

Estimate Upon Request
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PROVENANCE:

Sold at Sotheby's New York, 23 October 1976, lot 242

The British Rail Pension Fund collection

Sold at Sotheby's Hong Kong, Important Chinese Porcelain, Enamels and
Jade Carvings from the Works of Art Collection of The British Rail Pension
Fund, 16 May 1989, lot 12

The Property of a Gentleman; sold at Christie’s Hong Kong, 28
November 2005, lot 1403

EXHIBITED:

On loan at Dallas Museum of Art, Texas, 1985-1988

Chugoku meito ten: Chugoku toji 2000-nen no seika (Exhibition of
Chinese Pottery: Two Thousand Years of Chinese Ceramics), Japan, 9
April- 23 November 1992, cat. no. 66

LITERATURE:
Chugoku meito ten: Chugoku toji 2000-nen no seika (Exhibition of
Chinese Pottery: Two Thousand Years of Chinese Ceramics), Tokyo,
1992, p. 75, no. 66

Sotheby's Hong Kong Twenty Years, Hong Kong, 1993, p. 55, no. 25
Sotheby's Thirty Years in Hong Kong, 2003, p. 193, no. 196

Christie's 20 Years in Hong Kong- Chinese Ceramics and Works of Art
Highlights, Hong Kong, 2006, p. 53
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A HIGHLY IMPORTANT AND RARE
COPPER-RED DECORATED ‘CAMELLIA,
PRUNUS AND BAMBOO’ KENDI

HONGWU PERIOD (1368-1398)
5%gin. (13.5 cm.) high, box

HK$4,000,000-6,500,000
US$520,000-830,000

PROVENANCE:
Masterpieces of East Asian Ceramic Art from A Private Collection; sold
at Sotheby's London, 7 June 2000, lot 117

EXHIBITED:
Tokyo, Tokyo National Museum, Chinese Arts of the Ming and Ch'ing
Periods, 1963, cat. no. 294

LITERATURE:
Tokyo National Museum, Chinese Arts of the Ming and Ch'ing Periods,
Tokyo, 1963, p. 134 & 156, no. 294

Fujio Koyama (ed.), Sekai Toji Zenshu (Ceramic Arts of the World), vol.
14, Tokyo, 1976, p. 161, pl. 138
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fig. 1 Collection of the Palace Museum, Beijing
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The finely potted compressed globular body is decorated with a continuous
scene of flowering camellia growing from rocks, accompanied by blossoming
prunus and bamboo, all between rows of lappets at the shoulder and the foot.
The spout and neck are encircled by further decorative bands.

Although underglaze-red decoration was known in the Yuan and early Ming
dynasties, its production never matched the scale of blue-and-white porcelain
in subsequent centuries. This was largely due to technical difficulties with copper
being volatile during firing, often producing unpredictable results ranging from
rich red to brownish grey, and is prone to dissipation. Consequently, many
of the finest examples of underglaze-red porcelain dating to the early Ming,
particularly the Hongwu period. One of the most distinctive forms among
Hongwu underglaze-red porcelains is the present kendi type with compressed
globular body. The remarkably even, dusty pink tone achieved on the present lot
is extremely rare and technically challenging.

A Hongwu copper-red kendi decorated with peony is in the Palace Museum,
Beijing, collection no.: gu00145497 (fig. 1). Further examples are in the Musée
Guimet, Paris, Oriental Ceramics, the World's Great Collections, vol. 7, pl. 16;
the Danish Museum of Decorative Arts, Copenhagen, illustrated by D. Lion-
Goldschmidt in Ming Porcelain, no. 23; and two in the Victoria and Albert
Museum, London, illustrated by Ayers, Far Eastern Ceramics in the Victoria
and Albert Museum, London, 1980, pl. 42, and pl. 140. Compare also to a kendi
that is decorated with the same composition, formerly in the Arthur M. Sackler
collection, sold at Christie’s Hong Kong, 27 May 2008, lot 1566 (fig. 2).

fig. 2 Sold at Christie’s Hong Kong, 27 May 2008, lot 1566
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A BLUE AND WHITE 'FRUIT' EWER, ZHIHU ESEE
IBTEEMEERD A1 AR 19905H]

YONGLE PERIOD (1403-1425) HiHR:
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HK$2,500,000-4,000,000
US$320,000-510,000

PROVENANCE:
Chang Foundation, Taipei, acquired before 1990

LITERATURE:
Chang Foundation, Selected Chinese Ceramic from Han to Qing Dynasty,
Taipei, 1990, pp. 200-201, no. 81
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fig. 1 Collection of the Palace Museum, Beijing
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The pear-shaped body is superbly potted, with an elegantly curved spout joined
to the neck by a cloud-shaped strut, and an elegantly curved handle on the
opposite side. The slender neck is decorated with a band of upright plantain
leaves above a lotus scroll. The body is painted on each side with a large
quatrefoil cartouche, one enclosing a fruiting peach spray and the other a fruiting
loquat spray, each flanked by flower sprays.

The form of the present ewer is believed to derive from the Middle Eastern
metalwork prototype, as exemplified by a Byzantine gilt-metal ewer in The
Metropolitan Museum of Art, New York (accession no.: 17.190.1704). Although
the Byzantine example lacks a spout, the shared shape and function suggest a
clear lineage.

Ewers of this form from the Yongle period are known with a variety of decorative
schemes. A Yongle ewer with peach design is illustrated in /mperial Hongwu
and Yongle porcelain excavated at Jingdezhen, Taipei, 1996, no. 58. An almost
identical Yongle ewer with fruiting sprays is in the Palace Museum, Beijing,
illustrated in The Complete Collection of Treasures of the Palace Museum, Blue
and White Porcelain with Underglazed Red, Hong Kong, 2000, p. 43, no. 41 (fig.
1). The National Museum of China also holds a Yongle blue and white ewer with
nearly identical design, illustrated in Studies on the Collection of the National
Museum of China- Ming, Shanghai, 2007, p. 38, no. 13 (fig. 2). This iconic floral
and fruiting pattern proved so enduring that it was copied in subsequent reigns,
and notably, the design of fruit enclosed within panels appears to be the only
design from this repertoire that Qing dynasty potters chose to replicate. A
Xuande example painted with the same decoration is in the collection of the
Palace Museum, Beijing, collection no.: gu00143613.

Compare further to Yongle ewers decorated with peony scrolls, one formerly
in the Manno Art Museum, sold at Christie’s Hong Kong, 28 November 2018,
lot 2905 (fig. 3); and another formerly in the Okada Museum of Art, sold at
Sotheby’s Hong Kong, 22 November 2025, lot 1025.

fig. 2 Collection of the National Museum of China
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fig. 3 Sold at Christie’s Hong Kong, 28 November 2018, lot 2905
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Z&KRR) B 19965 fRIR58 - LR E Bk E — AR A mETFEE
26 Wt EEN IR E e E (BEMELL) &8 20005
B43 w41 (B—) - RSB —SEFHEEZA 2% (PEEK B EEER
YRR EES - BHRES- BR) B 2007F - H38 /{7513 (BZ) - IttE
KB TETC RV EEBAE B BHSBEMY MERBERZM
R LE RILERDETER R -t R E B E —SRSANEEHE 88
TEE AN EMRIRER : #00143613 - BJ &L -

TEHMER AN KL T THBRBEABTEMEER 0 KNEBEL
1520181152800 » HAm29055% (A=) s 5—ABAEEEMEER -
REBEELL2025F11H220AHE » Am10255%
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] A FINE AND RARE LARGE BLUE AND R

o WHITE ‘THREE FRIENDS OF WINTER’ EIBEELL 19905113130 HRI305E

B BOWL TR B8 TE 2004548268 TR 9555

il i bR

- XUANDE SIX-CHARACTER MARK IN UNDERGLAZE BLUE IN A (BFELL BB —HEE) » B 19934 » 596 » {FYE84
LINE AND OF THE PERIOD (1426-1435) (BBEEL=HEE) » % 20036  H221 - {75229

Ijzl3 11in. (28 cm.) diam., Japanese wood box (BBETFETTHEF-PHERRTEZREE)  &E 2006

*E £ H8t

1 HK$4,000,000-6,000,000

jﬂﬂ‘:‘z US$520,000-770,000

LS

- PROVENANCE:

e Sold at Sotheby’s Hong Kong, 13 November 1990, lot 130

7/{ The Property of a Gentleman; sold at Christie’s Hong Kong, 26 April

zﬁ 2004, lot 955

LITERATURE:
Sotheby's Hong Kong Twenty Years, Hong Kong, 1993, p. 96, no. 84
Sotheby's Thirty Years in Hong Kong, Hong Kong, 2003, p. 221, no. 229
Christie's 20 Years in Hong Kong- Chinese Ceramics and Works of Art
Highlights, Hong Kong, 2006, p. 81
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fig. 1 Collection of the National Palace Museum, Taipei
B — B = B Em

In traditional Chinese culture, pine, bamboo, and prunus are celebrated as
the 'Three Friends of Winter', embodying the resilience and noble virtues of
scholars and literati who flourish despite adversity. As such, these three motifs
have long been favoured in scholarly circles and widely employed across
various artistic mediums.

The function of these thickly potted shallow bowls- an innovation of the
Xuande period- is discussed in Chinese Porcelain: The S.C. Ko Tianminlou
Collection, pt. I, p. 53. They have been variously identified as scholars' brush
washers, as vessels for playing dice at court, or as containers for cricket fights-
a popular Ming dynasty pastime for which, it has been suggested, 'the extreme
thickness of the bowls would render them an ideal battlefield".

Xuande bowls of this form decorated with the 'Three Friends of Winter'
are rare. A small number of related examples are preserved in prestigious
institutions worldwide, each varying slightly in shape and size. A nearly identical
Xuande bowl in the Percival David Foundation, British Museum, is illustrated by
R. Scott, Percival David Foundation of Chinese Art: A guide to the Collection,
London, 1989, p. 74, no. 62. A slightly larger example in the National Palace
Museum, Taipei, collection no. zongci003904N (fig. 1), illustrated in Blue and
White Ware of the Ming Dynasty, Part Il, Taipei, 1963, pl. 42. Further examples
include one in the Cleveland Museum of Art, collection no.: 1953.631; one in
the Shanghai Museum, included in Underglaze Blue and Red, Hong Kong, 1987,
no. 53; a smaller example in the Percival David Foundation, British Museum,
is illustrated by M. Medley, Percival David Foundation of Chinese Art, vol.7,
Tokyo, 1975, pl.46; and one at the Palace Museum, Beijing, collection no.:
xin00124553 (fig. 2).

For further comparison, see a related Xuande bowl| decorated with fruiting
branches, sold at Sotheby’s London, 26 November 2024, lot 3848. A Xuande-
marked bowl of similar shape from the Tianminlou Collection, decorated with a
garden scene, was sold at Christie’s Hong Kong, 30 November 2023, lot 2704.
Another example, decorated with an immortal and bearing the mark on the
base, was sold at Christie’s Hong Kong, 29 November 2024, lot 1394.
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fig. 2 Collection of the Palace Museum, Beijing
B == EYREm

BT BEEEELSEHDRISERED D KER 'RE=R. RETAE
FAEFEHE IR SERB LB E M  RE = REERBLIRBZ AL
TER BEZEBARSEBMHEE T -

IHAERRERAEBB A ER  ENAR(XEERE) T5E53+HE8
BT e MMIETF— BN APMBZ SR R EEBRMAZE  TIERAREBA
BT FIERE ) NIERREERS ) IEAF R IR IR RE S, -

SEPIESEPEN TRE=R, BE BHKAER 2REEVEHER
BEM EHRTIEEER &b - KEEYERESESSR—0) HiE8
BN R4 — 50 S HRER B EE ( Percival David Foundation of Chinese Art:
A guide to the collection) » f&21> 19895 » B74 > EhR625% - &L S EY
Fei—0 0 RTBEA  SXAPIRSR : hE003904N (Bl— ) B (HERZE -
BEREI) &1t 19635 ElR428% - SR EXMAEMIEMER—F -
Bl miReR - 1953.631 5 LiBEWEE—F) - WsRit (BIEHMEAL) » T8 1987
FoRIRS3  ARIEMEXMEESESR—RIB/NE - HIRIEM. Medley »
{ Percival David Foundation of Chinese Art) > i+ 85119755 ' [Ex46
8% At RS YRR IrE — B R ARER : 100124553 (B ) °

LESMT S EFAAME D ZIE A — R B RRITNNZ SRR RBHEEL
2024511826 8AE  Am38485%; B—hlaXRBEMSEME  FHER
gt Z=HRE  REBELTS2023F11B308AE  HM2704%%  BEL—
Bl LA B EES B IREBETS2024F115298RE  Am13943%

$
B

i - PEERN\EE

o







E R D & I & 5

5

=

.

2 I T <) 2

=
ot

50

,
808

AN IMPORTANT AND EXCEPTIONALLY
RARE MING YELLOW-GROUND BLUE AND
WHITE ‘POMEGRANATE’ DISH

CHENGHUA SIX-CHARACTER MARK IN UNDERGLAZE BLUE IN A
LINE AND OF THE PERIOD (1465-1487)

11%%in. (29.5 cm.) diam., box

HK$4,500,000-6,500,000
US$580,000-830,000

PROVENANCE:
Mrs. Otto Harriman (1903-1970) collection
Offered at Sotheby’s Hong Kong, 31 October 1974, lot 104
Collection of Edward T. Chow (1910-1980)

Sold at Sotheby’s Hong Kong, The Edward T. Chow Collection- Part One:

Ming and Qing Porcelain, 25 November 1980, lot 40

Collection of TY. Chao (1912-1999)

Sold at Sotheby's Hong Kong, The T.Y. Chao Private and Family Trust
Collections of Important Chinese Ceramics & Jade Carvings: Part 11,19
May 1987, lot 256

Chang Foundation, Taipei, acquired before 1990

EXHIBITED:
Venice, Mostra d’Arte Cinese: Settimo Centenario di Marco Polo
(Exhibition of Chinese Art: The Seventh Centenary of Marco Polo),
1954, cat. no. 688

London, The Arts Council Gallery, The Arts of the Ming Dynasty, 15
November- 14 December 1957, cat. no. 197

Beijing, National Museum of Chinese History, Treasures from the Chang
Foundation, 5 May- 5 July 1996, cat. no. 20

LITERATURE:

Soame Jenyns, Ming Pottery and Porcelain, London, 1953, pl. 59A (left)
J.P. Dubosc, Mostra d’Arte Cinese: Settimo Centenario di Marco Polo
(Exhibition of Chinese Art: The Seventh Centenary of Marco Polo),
Venice, 1954, p. 187, no. 688

The Arts Council of Great Britain and The Oriental Ceramic Society,
The Arts of the Ming Dynasty, London, 1958, no. 197

Regina Krahl and John Ayers, Chinese Ceramics in the Topkapi Saray
Museum, Istanbul, vol. Il, London, 1986, p. 531

Chang Foundation, Chang Foundation Inaugural Catalogue, Taipei, 1990,
p. 46

Chang Foundation, Selected Chinese Ceramics from Han to Qing
Dynasties, Taipei, 1990, pp. 224-225, no. 93

Sotheby's Hong Kong Twenty Years, Hong Kong, 1993, p. 145, no. 159
Chang Foundation, Treasures from the Chang Foundation, Taipei, 1996,
p. 14, no. 20

Sotheby's Thirty Years in Hong Kong, Hong Kong, 2003, p. 242, no. 262

RIE:

;HKarriman%)\(l\/lrs. Gertrude Harriman »1903-1970 ) £
HEREBEELL 19745108310 3AmR10455%

M#xZ (1910-19804F ) B

EFiBB =Ll (The Edward T. Chow Collection— Part I: Ming and
Qing Porcelain ) * 1980118258 » #7540

FEENT (191219994 ) K

EiB#Er=LL  ( The TY. Chao Private and Family Trust Collections
of Important Chinese Ceramics & Jade Carvings: Part Il ) » 19874
5B19H » H2563%

IBrEsEM R E R A1 ARIS19905 3]

R

BB HR » { Mostra d’Arte Cinese: Settimo Centenario di Marco
Polo (FREAZ4i R : ALK EMIR700BE) ) » 19545 REER
#R57688

@3 BMESZEE ( The Arts of the Ming Dynasty ) » 1957
FNH158 - 128148 ' RBERRR197

b= FEIESEYE (BEER ) 199685858 7858

EBEFIRR20
Hi bR :

E=Hf ( Ming Pottery and Porcelain ) » {22 19534 » BHR {R 55
59A (&)

J.P. Dubosc ¢ { Mostra d’Arte Cinese: Settimo Centenario di
Marco Polo (FREIZ AR : BrlK B R700185) ) » B

Hy 119545 » B187 » #®37688
ARFEBEEMEEBRRSFEEZEG » (The Arts of the Ming
Dynasty ) » &2’ 19575 > #msR197

BESERIXEE (Chinese Ceramics in the Topkapi Saray
Museum, Istanbul ) » &> {@3 » 19864 » B531

IBTEEMIEE  (IBTESMEERERREE ) » A1l 19905 1 H46
BEEME (PREERREREE) &6, 19905F » 5224-225
#m3%93

(BRELLEB_TBEE) - & 1993F » 5145 » {77159
BIEEMEE (BEEE - — N NAFIRFEELEYE)
Bdb 219965 H14 > {75720

(BEBEFE=1BF) & 20035F 5242 {75262
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https://www.christies.com/lotfinder/lot_details.aspx?LN=0008&sn=24526&cid=prt_cat

fig. 1 Collection of the Palace Museum, Beijing
B— t=i = Sk kEm

The dish is finely painted in underglaze blue in the centre with a leafy
pomegranate branch, the cavetto with evenly spaced fruiting sprays of peach,
pomegranate, apricot and lychee, the underside with four lotus sprays, all
reserved against a rich yellow ground.

Dishes of this design were first produced during the Xuande period and
reached the peak of their popularity in the Hongzhi period. A Xuande
prototype is illustrated in Xuande Imperial Porcelain Excavated at Jingdezhen,
Taipei, 1998, p. 89, no. 88.

Chenghua dishes of this design are particularly rare, the present dish may be
the only known example bearing a Chenghua mark in auction. Most related
examples are preserved in major museum collections- one is in the British
Museum, illustrated by Jessica Harrison-Hall in Ming Ceramics in the British
Museum, London, 2001, p. 170, no. 6:16; another is in the Palace Museum,
Beijing, illustrated in The Complete Collection of Treasures of the Palace
Museum, Blue and White Porcelain with Underglaze Red (11), Hong Kong, 2000,
p. 254, no. 229 (fig. 1); a further one is in the National Palace Museum, Taipei,
included in Catalogue of the Special Exhibition of Ch’eng-Hua Porcelain Ware,
Taipei, 2003, pp. 104-105, nos. 86 and 87 (fig. 2). Compare also to a Chenghua
blue and white ‘pomegranate’ dish, in the Shanghai museum and recorded in
Mingdai Guanyao Cigi, Shanghai, 2007, p. 140, pl. 3-64 (fig. 3).

52 THE ATLIAN TANG COLLECTION - 800 YEARS OF CHINESE CERAMICS

fig. 2 Collection of the National Palace Museum, Taipei

B = B = E bR m

fig. 3 Collection of the Shanghai Museum
B= EsEyERm

BIRINEE O B2 BOUBRITRaE RESEH Al & 5K
ISR SMEITRGE R D BN TT I T B TeE TR LER ) EER
BEaE M BFERTT o

BETEANBIRRER 2B NEESE SMaREBRARIT EEM
FERAIZR(SEHEETHESREEER) A1 19985 H89 » {R5R88 < 18
E#ERZ BB ALT BB EMtEET LR ERA A B AINETHB L
HE—RR LR E BB TEA o SE B SN 2RSS KB WER—F) #R
EE M (Ming Ceramics in the British Museum ) » 220014 » E170 ' {7
§86:16 ; At M EEYRR—F4) > WIRIRNHEEYRBIE R E(StHE
#I(th) ) &8 20004 H254 » 1755229 (Bl—) s Bt = B iRIRE — 5

B{mtERIERER) » &1t 20035 H104-105 » #75E86 /287 (A=) -

SATL R EBEMER RSB R TEARL EER(BEREEER)

EiE-20074 - B140 ' BHr3-64 (BI=)
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A VERY RARE BLUE AND WHITE ‘DRAGON’
WINE EWER AND COVER

ZHENGDE FOUR-CHARACTER MARK IN UNDERGLAZE BLUE
WITHIN A DOUBLE CIRCLE AND OF THE PERIOD (1506-1521)

6%sin. (15.7 cm.) high, box

HK$2,000,000-4,000,000
US$260,000-510,000

PROVENANCE:
Chang Foundation, Taipei, acquired before 1990

EXHIBITED:
Beijing, National Museum of Chinese History, Treasures from the Chang
Foundation, 5 May- 5 July 1996, cat. no. 22

LITERATURE:

Ryoichi Fujioka and Gakuji Hasebe, Sekai Toji Zenshu (Ceramic Art of
the World), vol. 14, Japan, 1976, p. 64, pl. 65

Chang Foundation, Selected Chinese Ceramics from Han to Qing
Dynasties, Taipei, 1990, pp. 230-231, no. 96

Chang Foundation, Chang Foundation Inaugural Catalogue, Taipei, 1990,
p. 47

Chang Foundation, Treasures from the Chang Foundation, Taipei, 1996,
p.15, no. 22

iR
IBTEEMEEER &1 ARB19905H]
BE.

b= PEESEYRE (IBEER) > 1996858507850
EEBERRR22

H R

BEET—RESEER (HREMEE) S+09: 85,

B 19765 H64 > [EhR65

IBTESEMIEE ) (PEIERIFEELE) » &1t 19905 E230-231
#R5E96

IBTESEATAE 0 (IBTEEMAERIELRRE ) » AL 19905 B47
IBTEEMEE ) (IBEER - — NN AFILRmFEESEYE)
Bt 19965 815 » TR 22
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https://www.christies.com/lotfinder/lot_details.aspx?LN=0009&sn=24526&cid=prt_cat

fig. 1Sold at Christie’s Hong Kong, 27 November 2013, lot 3116
Bl— &BELTE 2013F11H270IAE » iHm3168R

The form of the present ewer follows the iconic ewer prototype established in
the Yongle reign. The spout and handle are decorated with leafy scrolls, and the
body with two five-clawed dragons in flight amidst lotus scrolls above a band
of ruyi-cloud heads encircling the foot.

The Zhengde reign marks a transitional period in Ming dynasty porcelain
production, bridging the refined style of Chenghua and the more robust
aesthetic of Jiajing. The present lot, however, is distinguished by its delicately
potted body, vibrant blue pigment, and fine brushwork, making it a more
refined example of Zhengde imperial ware. The design of dragons amid floral
scrolls first appeared on early Ming imperial porcelain and reached prominence
during the Zhengde reign. It conveys auspicious wishes for enduring imperial
rule and unbroken succession, a motif of such enduring appeal that it continued
to be prized at court into the Qing dynasty.

Among Zhengde blue and white wares, ewers are exceptionally rare; the
present example may well be the only complete vessel of its kind recorded.
Dragons amid floral scrolls can be more commonly found on dishes and bowls;
compare to a blue and white dish and a bowl, formerly in the collection of
R.F.A Riesco, both sold at Christie's Hong Kong, 27 November 2013, lot 3116
and 3117 respectively (fig. 1 and fig. 2). A smaller example is a blue and white
zhadou bearing the same Zhengde mark, decorated with six dragons amidst
floral scrolls, preserved in the National Palace Museum, Taipei, collection no.
zhongci 004978N (fig. 3).

fig. 2 Sold at Christie’s Hong Kong, 27 November 2013, lot 3117
B &iBE 115 20135 118278HE  H@31175%

fig. 3 Collection of the National Palace Museum, Taipei
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BEEPZBERZF STEFCEMNEEBYEE EERHEART FBI
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A RARE YELLOW-GROUND UNDERGLAZE-
BLUE AND IRON-RED-DECORATED 'PEONY’
DOUBLE-GOURD VASE

JIAJING SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A
DOUBLE CIRCLE AND OF THE PERIOD (1522-1566)

8% in. (21.5 cm.) high, boxes

HK$1,000,000-1,500,000
US$150,000-190,000

PROVENANCE:
Sold at Sotheby's London, 1-2 April 1974, lot 224

Sold at Sotheby's Hong Kong, 28-29 November 1978, lot 102

Toguri Museum of Art Collection, Tokyo

Sold at Sotheby's London, 7100 Selected Chinese and Korean Ceramics
from the Toguri Collection, 9 June 2004, lot 37

EXHIBITED:
Hong Kong, The Chinese University of Hong Kong, Exhibition of Ancient
Chinese Ceramics from the Collection of the Kau Chi Society of Chinese
Art in Association with the Art Gallery, 19 December 1981- 18 February
1982, cat. no. 100

Tokyo, Toguri Museum of Art, Commemorative Exhibition for the
Opening,1987, cat. no. 23

LITERATURE:

The Chinese University of Hong Kong, Exhibition of Ancient Chinese
Ceramics from the Collection of the Kau Chi Society of Chinese Art in
Association with the Art Gallery, Hong Kong, 1981, no. 100

Toguri Museum of Art, Commemorative Exhibition for the Opening,
Tokyo, 1987, p. 39, no. 23

Fujio Nakazawa, ‘Chinese Ceramics in the Toguri Museum of Art’,
Orientations, April 1988, p. 50, fig. 13

Zaidan Hojin Toguri Bijutsukan zohin senshu: Seireki 2000 nen kinen
zuroku (Selected Works from the Toguri Art Museum Foundation:
Commemorative catalogue of the year 2000 AD), Tokyo, 2000, pl. 31

RiE:
WEERELL 197454 F1-28 » 1022458
HiBERELL 1978511828290 » HHMR1025%

FEEMEEER BER
@3 ER =Ll » {100 Selected Chinese and Korean Ceramics from
The Toguri Collection ) » 20046 59H » #HTR375%
RE:
EBPARBEXYEE (RINEELRTESEERE ) > 1981512
B19HZE1982F4820H ' EBE#XE k100
RoU FEEMEE (HECKBRE) 1 1987F BB ERIRR23
HAR:
EBPAENYE (RNEEEETESEERE) 119815
[E %100
FEEXfrte (FERSEmE) 15 19875 B39 » fRIR23
FiEE i TChinese Ceramics in the Toguri Museum of Art;
{ Orientations ) 1988548 » &50 ' 13
(BAEE AN FEE MRl Mm%  FAE2000F 2 2 E R ) -
B2 20004 » ElRR31
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https://www.christies.com/lotfinder/lot_details.aspx?LN=0010&sn=24526&cid=prt_cat

According to Daoist, double gourds have served as vessels for concocting
and storing elixirs of immortality. During the Jiajing reign, the imperial
kilns produced vases of such shape in great quantity, directly reflecting
the emperor's profound Daoist faith and personal pursuit of eternal life.
Most Jiajing examples are decorated in underglaze blue, the present lot is
exceptionally rare with additional yellow and iron-red enamel. Its complexity
of manufacture likely accounts for its rarity: the underglaze-blue floral scrolls
were first fired at a high temperature, after which the yellow was applied and
fired at a lower temperature, followed by the iron-red details of the peonies
in a third firing. This process not only demonstrates technical virtuosity but
also resonates with Daoist cosmological principles aligning colour with the five
elements.

Comparable examples include two vases in the British Museum, illustrated in
Harrison-Hall, Ming Ceramics, 2001, pls. 9:88 and 9:89. A nearly identical vase,
formerly in the Ataka Collection, is in the Osaka Museum of Oriental Ceramics,
accession no. 805. Another related example from the Ise Collection was sold at
Sotheby's Hong Kong, 9 September 2025, lot 5054.

HEMESAMAELTERS IR MU 228 HEfISEEPXR @208
REERZE BB HEBABEEXNNFER FREAE HERRT
REEFHBERENZEHREREAR ZBER - LHEHFERSLUSTER
T IARRIREAENSEE BELE - HERETFEIEER tUS
TEEERR e AZBIREMR ERERREEM XEREE BUBIEE
R4 BRERETEEEZ(F - HEERE MERZBMZELR FRERS
EZRERT ABHEIZESES

SEIBIRT 2% KSR e M - ZRES N (Ming Ceramics in the British
Museum ) » {858 20014 » Bl 9:88%9:89 - B—EARIAR LT —H 2 fl»
ARRTZEFHEEMNELTER BMmimi 805 M (FFM@Mmn=E)
KBR 20144 [EHR58 - HEBFHSLLR2025F9F0RAAE—HEREEER
SEALE)  FASAS05455 -

60 THE AILIAN TANG COLLECTION - 800 YEARS OF CHINESE CERAMICS | EEEEH - PEZES/\BF




]
H
JE§

v
N

Jar i

N

o

REE S

ST EmEE

F

B I T a2

&)
g

62

81 1 LEARN MORE

A WUCAI 'DRAGON AND PHOENIX' VASE,
FANGGU

WANLI SIX-CHARACTER MARK IN UNDERGLAZE BLUE IN A LINE
AND OF THE PERIOD (1573-1620)

197 in. (50.5 cm.) high, box

HK$240,000-280,000
US$31,000-36,000

PROVENANCE:
Acquired in Asia in 2003

During the Wanli reign, wucai gu-form vases were considerably popular. The
motif of dragons and phoenixes amidst intertwined floral scrolls indicates the
wish for prosperity, wealth and honour, further conveying hopes for peace
and enduring blessings. The present vase is further distinguished by a band
of recessed decoration right above the foot, an exceptionally rare feature on
vessels of this type and a testament to its refined craftsmanship.

For comparable examples, see a vase of similar size and decoration in the
British Museum collection, illustrated by Jessica Harrison-Hall in Ming
Ceramics in the British Museum, London, 2001, p. 340, pl. [1:168; another is in
the Hakutsuru Museum, Kobe, published in Hakutsuru bijutsukan zohin zuroku
(Collection in the Hakutsuru Fine Art Museum), Kyoto, 1988, pl. 129. Compare
also to a wucai vase sold at Christie's London, 14 December 1983, lot 479;
and a slightly larger example formerly in the Okada Museum of Art collection,
Japan, later sold at Sotheby's Hong Kong, 22 November 2025, lot 1110.

RiE:

20035 AR M Al

BE—# DRAURET R R REREAZE ME T
BEREMN, cHERTEE558E, TENFER FAEFRE - BER
RZHiE NAREHLHBUMAZIIEEEN REEETBERE
R IFBBE o

EUPIT 2R ARBYWER—RT AR HZHE HRESFN
{Ming Ceramics in the British Museum ) » %> 20015 » B340
' fmElN168 - R REREM R — 0 R (BB EMERmERR) -
b 19884 ElhR129  mBETBE1983F12F14BHE—6I
Am47955% - SLLEARBEMEERM —RIRKE  BREBHS

IHES ' 2025F 118221 G 111055 ©
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A FINE CORAL-GROUND FAMILLE VERTE
'"FLORAL' BOWL

iR
EB#Er =Ll 1989558171 » AM1565%

KANGXI FOUR-CHARACTER YUZHI MARK IN UNDERGLAZE BLUE

WITHIN A DOUBLE SQUARE AND OF THE PERIOD (1662-1722)
41/4in.(10.8 cm.) diam., box

HK$1,800,000-2,500,000
US$240,000-320,000

PROVENANCE:
Sold at Sotheby's Hong Kong, 17 May 1989, lot 156

Mark 5%
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fig. 1 Collection of the Shanghai Museum
E— Eis@EyERm

The current bowl is a very fine example of a well-known group of bowls
decorated with colourful flowers on a coral-ground made in the Kangxi reign.
The unusual yuzhi mark led some scholars to believe this group was made to
imitate the enamelled porcelain falangcai. Bowls of this type continued to be
manufactured in Yongzheng, Qianlong, and Daoguang periods.

A Kangxi-marked bowl! of this design in the Shanghai Museum is illustrated in
Kangxi Porcelain Wares from the Shanghai Museum Collection, Hong Kong,
1998, pp. 140-141, no. 95 (fig. 1), and another in the Palace Museum, Beijing,
illustrated in Qing Porcelain of Kangxi, Yongzheng and Qianlong Periods from
the Palace Museum Collection, Hong Kong, 1989, p. 104, pl. 87 (fig. 2). The
National Palace Museum, Taipei, also houses several examples of this type; see
collection no.: guciO11368N (fig. 3).

For other Kangxi yuzhi mark bowls of this design sold at auctions, see a pair
from the Meiyintang Collection, sold at Sotheby’s Hong Kong, 7 April 2011, lot
4; another pair from the collection of Dr. Alice Cheng, sold at Sotheby’s Hong
Kong, 9 October 2012, lot 122; a single bowl sold at Sotheby's London, 15 May
2013, lot 167; and another single bowl sold at Christie’s Hong Kong, 1 June 2016,
lot 3237 (fig. 4).

fig. 3 Collection of the National Palace Museum, Taipei
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fig. 2 Collection of the Palace Museum, Beijing
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fig. 4 Sold at Christie’s Hong Kong, 1 June 2016, lot 3237
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PROVENANCE:
Chang Foundation, Taipei, acquired before 1990

EXHIBITED:
Beijing, National Museum of Chinese History, Treasures from the Chang
Foundation, 5 May- 5 July 1996, cat. no. 33
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fig. 1Sold at Christie’s Hong Kong, 30 October 2025, lot 926 (price realized HKD12,446,000)
Bl — &BELT1S 20255108308  #MR9268% (Ai321E12,446,00017T)

The present vase is distinguished by its harmonious form, with a flared trumpet
mouth and a band of chrysanthemum petals encircling the base, covered in
a copper glaze known as ‘peachbloom’, also known by a variety of names in
Chinese, including pingguo hong (apple red), jiangdou hong (bean red), and
meiren zui (drunken beauty).

A technical achievement of the Kangxi reign, the peachbloom glaze is
celebrated for its aesthetic subtlety and complexity of its production. Both
the characteristic soft pinkish-red of the glaze, and the areas of clear green
that appear predominantly below the mouth rim on the current vase, are both
derived from copper. Firing in a reducing atmosphere creates the red colour,
while re-oxidation creates the green. This glaze had to be applied very precisely
and fired with great care. Research suggests that a copper-lime pigment was
applied between two layers of colourless glaze. The copper-lime pigment
was applied by blowing through a bamboo tube with fine silk gauze over the
end, to achieve an effect similar to modern spraying techniques. This allowed
the thickness of the copper-lime layer to be adjusted so that some areas
would be thicker than others. In those thicker areas there was additional flux,
which thinned the upper glaze layer and allowed the copper to re-oxidise and
produce clear green. In contrast, areas with a thinner application saw much
of the copper dissolve into the glaze, producing a rich, translucent pinkish-
red, while any undissolved pigment particles contributed a slight opacity and
a smooth surface texture. This intricate process resulted in one of the most
highly esteemed glazes of the Qing imperial kilns.
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fig. 2 Collection of the National Palace Museum, Taipei
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Owing to its technical demands and the time required for production,
peachbloom glaze was reserved for a limited number of small vessel forms, all
intended for use on a scholar’s table. These have traditionally been known as
the ba da ma (Eight Great Numbers), comprising four elegant vase forms- the
liuye zun (willow-leaf vase), the panfong zun (coiled dragon vase), the /aifu zun
(see an example that is formerly in the Au Bak Ling collection, sold at Christie’s
Hong Kong, 30 October 2025, lot 926 (fig. 1), and the present juban ping-
together with three water pots and a seal-paste box. However, there are in fact
four water pot forms, bringing the total to nine, rather than eight. This numerical
distinction may be significant, for while eight was traditionally regarded as a
lucky number, nine is the imperial number. This has led some scholars to
suggest that these peachbloom vessels were specifically commissioned by the
Kangxi Emperor as gifts for favoured members of the court.

The chrysanthemums motif decorating the present vase has been greatly
admired, especially by Chinese scholars, for centuries. Valued for its use in
wine, tea, and medicine, and with dried petals placed in pillows for their
fragrance and cooling properties, the chrysanthemum’s association with men
of strength, integrity and nobility makes it an eminently suitable decoration for
objects destined for the scholar’s desk.

Comparable examples can be found in several major museum collections.
These include one in the collection of the National Palace Museum, Taipei,
illustrated in Catalogue of a Special Exhibition of Ch’ing-Dynasty Monochrome
Porcelains in the National Palace Museum, Taipei, 1981, p. 39, no. 2 (fig. 2);
another in the Palace Museum, Beijing, illustrated in Monochrome Porcelain,
The Complete Collection of Treasures of the Palace Museum, vol. 37, Hong
Kong, 1999, p. 21, no. 18 (fig. 3); and a further example in the Shanghai Museum,
illustrated in Kangxi Porcelain Wares from the Shanghai Museum Collection,
Shanghai and Hong Kong, 1998, pp. 316-7, no. 204. Another similar vase
formerly in the collection of The Metropolitan Museum of Art, was later sold
at Christie’s New York, 15 September 2016, lot 913 (fig. 4). Compare further to
another example, previously in the collection of Alan Chuang, sold at Sotheby’s
Hong Kong, 8 April 2023, lot 55.
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fig. 3 Collection of the Palace Museum, Beijing
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fig. 4 Sold at Christie’s New York, 15 September 2016, lot 913
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A FINE RED-GLAZED VASE,
YUHUCHUNPING

YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE
WITHIN A DOUBLE CIRCLE AND OF THE PERIOD (1723-1735)

94 in. (23.5 cm.) high, box

HK$500,000-800,000
US$64,000-100,000

PROVENANCE:

Robert Chang (1927-2024) Collection

Sold at Christie’s Hong Kong, Important Chinese Ceramics from the
Robert Chang Collection, 31 October 2000, lot 824

EXHIBITED:
London, Christie's, An Exhibition of Important Chinese Ceramics from the
Robert Chang Collection, 2-14 June 1993, cat. no. 38

LITERATURE:

Christie's, An Exhibition of Important Chinese Ceramics from the Robert
Chang Collection, Hong Kong, 1993, pp. 88-89, no. 38

Christie's 20 Years in Hong Kong- Chinese Ceramics and Works of Art
Highlights, Hong Kong, 2006, p. 154

The present elegantly proportioned pear-shaped vase rises from a gently
splayed foot to a slender neck and flared mouth. Its exterior is covered in a rich,
lustrous red glaze of deep tone, which subtly darkens both below the mouth
rim and just above the foot.

Yongzheng-marked yuhuchunping of this type can be found in both public
museum collections and private hands. For comparison, see one in the Palace
Museum, Beijing, illustrated in Kangxi, Yongzheng, Qianlong- Qing Porcelain
from the Palace Museum Collection, Hong Kong, 1989, p. 287, no. 116. The
National Palace Museum, Taipei, also holds several examples of this type in its
collection, all slightly larger in size than the present lot; for one such example,
see collection no.: zhongci002599N (fig. 1). One from the T. Y. Chao collection,
included in the Ch’ing Porcelain from the Wah Kwong Collection, Hong Kong,
1973, pl. 5. A further example in the Tsui Museum of Art, illustrated in Chinese
Ceramics IV Qing Dynasty, Hong Kong, 1995, pl. 24.
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fig. 1 Collection of the National Palace Museum, Taipei
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A FINE AND SUPERB FLAMBE-GLAZED
EWER

YONGZHENG FOUR-CHARACTER INCISED SEAL MARK AND OF
THE PERIOD (1723-1735)
12V4 in. (31.2 cm.) high, box

HK$2,600,000-4,000,000
US$340,000-510,000

PROVENANCE:
Sold at Sotheby's Hong Kong, 21 May 1979, lot 101
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Chang Foundation, Taipei, acquired before 1990

EXHIBITED:

1 2

.--i Beijing, National Museum of Chinese History, Treasures from the Chang
TN Foundation, 5 May- 5 July 1996, cat. no. 47
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o LITERATURE:
{Jﬁ Chang Foundation, Selected Chinese Ceramic from Han to Qing
Dynasties, Taipei, 1990, pp. 294-295, no. 128
Sotheby's Hong Kong Twenty Years, Hong Kong, 1993, p. 240, no. 360
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fig. 1 Collection of the National Palace Museum, Taipei
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The present ewer features a flared mouth with a short spout, a long slender
neck with a raised ring, and a rounded body moulded with chrysanthemum
petals at both upper and lower halves. The neck and shoulder are connected
with a curved handle, and the ewer is covered overall in a flambé glaze of
lustrous purplish-red colour.

This vessel form, known as a huajiao (flower waterer), was designed for watering
plants and derived from metalwork prototypes of the Middle East. Porcelain
examples can be traced to the early Ming dynasty's Yongle and Xuande
periods, both with and without handles, and mostly decorated with waves,
scrolling flowers, and lotus petals as main motif. During the Qing dynasty, it
was rare to find forms derived from such foreign prototypes. Yongzheng ewers
also exist both with handles and without, and most commonly seen in blue and
white porcelains. A closely related Yongzheng blue and white chrysanthemum
ewer with a handle is in the collection of the National Palace Museum, Taipei,
collection no.: guciO08222N (fig. 1); another Yongzheng blue and white
example without a handle is in the collection of the Palace Museum, Beijing,
collection no.: gu001495 (fig. 2). Vessels of this form are also known with other
monochrome glazes, see a celadon-glazed Yongzheng ewer of same vessel
shape moulded with same decoration, in the collection of the National Palace
Museum, Taipei, collection no.: zhongci000227N (fig. 3).

Aside from the present ewer, only a very small number of vessels of
identical form covered with flambé glaze and impressed with a four-character
Yongzheng mark, appear to be known. For a related ewer with flambé glaze
colour as brilliant as fire, is in the collection of the Palace Museum, Beijing,
illustrated in Gugong bowuguan cang Qingdai yuyao ciqi [Porcelains from the
Qing dynasty imperial kilns in the Palace Museum Collection], vol. 1, part Il
Beijing, 2005, pp. 314-315, pl. 143 (fig. 4).

fig. 3 Collection of the National Palace Museum, Taipei
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fig. 2 Collection of the Palace Museum, Beijing
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fig. 4 Collection of the Palace Museum, Beijing
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IE YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE EBESLL ' ( The Paul and Helen Bernat Collection of Important
WITHIN A DOUBLE CIRCLE AND OF THE PERIOD (1723-1735) Qing Imperial Porcelain ) 1988 NA15H » {AG 4485 (E—)
5% in. (14 cm.) diam., box EBESLL  (Highly Important Ming and Qing Imperial

*},} Porcelain from a Private Collection ) » 199754 5291 » #4524 0188

;‘5 HKS$15,000,000-20,000,000 (H—)
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s J.D. Chen (Chen Rentao) collection, Hong Kong (EBEBHS=18%F) & 20035F H290 77326

i Paul (1902-1998) and Helen Bernat (1908-1993) collection

% Sold at Sotheby's Hong Kong, The Paul and Helen Bernat Collection of

i Important Qing Imperial Porcelain and Works of Art,15 November 1988,

a3 lot 44 (one of a pair)

éi\ Sold at Sotheby's Hong Kong, Highly Important Ming and Qing Imperial

»o Porcelain from a Private Collection, 29 April 1997, lot 401 (one of a pair)

BTiiN Sold at Christie's Hong Kong, 29 May 2007, lot 1374 (one of a pair)
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fig. 1 Collection of the Palace Museum, Beijing
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The painting on the present bowl demonstrates a masterful command of
colour contrast and textural variation, achieved through sophisticated technical
execution. The peaches, depicted as fully ripened and heavy on the branch,
exhibit a remarkably lifelike plumpness. This effect was achieved by blowing
enamels onto the glazed surface, combined with delicate brushwork that
creates subtle shading from pale green to rose pink for the skin. For peaches
depicted with a similarly subtle gradation of colour, compare a Yongzheng
famille rose vase decorated with eight peaches in the collection of the
Palace Museum, Beijing, collection no.: xin00046104 (fig. 1). The blossoms,
painted with extreme delicacy, convey a sense of fragile beauty and provide a
counterpoint to the solidity of the fruit, particularly as they appear to flutter in
an implied breeze. The bats are rendered with dynamic energy, captured mid-
flight in playful interaction.

The composition of six peaches and five bats is carefully arranged from the foot
up the sides and extends over the rim into the interior of the bowl. This ambitious
design, in which a flowering branch appears to continue from the exterior of
a vessel into its interior, is known as guozhihua (flowering branch passing over
the rim) or guogiangzhi (branch passing over the wall). First emerging in the
late Ming dynasty, this decorative scheme gained prominence during the Qing
and appears to have found particular favour at court. The Yongzheng reign saw
the apogee of guozhihua decoration on enamelled porcelains, both in terms
of painterly excellence and imperial appreciation. Owing to the complexity
of the scheme, guozhihua was more commonly employed on dishes, where
the broader, more accessible surfaces facilitated execution. For a Yongzheng
dish decorated with similar guozhihua design of peaches and bats, see an
example in the Palace Museum collection, Beijing, collection no.: gu00150245
(fig. 2). Bowls, particularly those of small size, presented considerably greater
difficulty due to their restricted and curved working spaces, demanding artists
of exceptional skill. The painter of the present bowl undertook the additional
challenge of rendering a further pair of fully developed peaches on the interior.
Given the variety of techniques employed and the complexity of the design, the
successful execution of such a refined composition within the confined space of
this relatively small and delicate bowl is remarkable.
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fig. 2 Collection of the Palace Museum, Beijing
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Numerous aspects of the design on the current bowl carry auspicious
significance, suggesting the bowl may have been created to celebrate an
imperial birthday. The term guogiangzhi (branch passing over the wall) is a
homophone for guo chang zhi (long peace under good government), offering
both a compliment to the emperor and a wish for a protracted reign. The peach
tree has long been regarded as sacred in China; peach wood was used to craft
apotropaic charms. The peach itself symbolises longevity. The presence of six
peaches (/iu) forms a rebus for retaining or prolonging longevity. Peaches are
also closely associated with the Daoist star god of longevity, Shou Lao, and
with the legendary peaches of immortality in the orchard of Xiwangmu, Queen
Mother of the West. Peach blossoms, in turn, symbolize spring and renewal.
The five red bats constitute one of the most pervasive themes in Chinese
decorative arts. The red bat (hong fu) provides a rebus for good fortune, while
five bats represent the Five Blessings (wu fu): longevity, health, wealth, love of
virtue, and a peaceful death. Bats rendered upside down offer an additional
rebus: the word for upside down (dao) is a homophone for "arrived," thus
conveying the message that "happiness has arrived." The present bowl, with its
exceptional quality and layered auspicious imagery, would have been ideally
suited as a birthday commission for the Yongzheng emperor, whose reign is
widely regarded as having produced some of the finest enamelled porcelains
in China's long ceramic history.

This bowl originally formed a pair from the collection of J.D. Chen (Chen
Rentao) of Hong Kong, and later entered the collection of Paul (1902-1998)
and Helen Bernat (1908-1993). Its counterpart remains in a private collection.
A pair of similarly sized Yongzheng bowls with a design of peaches and bats are
in the Baur Collection, illustrated by J. Ayers in Chinese Ceramics in the Baur
Collection, vol. 2, Geneva, 2000, pp. 108-9, no. 224 (A594).

Another Yongzheng bowl of the same size and decorated as the current
bowl is in the collection of the Asian Art Museum of San Francisco and is
illustrated by Terese Tse Bartholomew in Hidden Meanings in Chinese Art,
San Francisco, 2006, p. 204, no. 7.44.1. A further pair of bowls is published
in The Tsui Museum of Art, Chinese Ceramics 1V, Qing Dynasty, Hong Kong,
1995, no. 155, sold at Christie's Hong Kong, 26 April 1999, lot 539 (fig. 3), and
subsequently at Sotheby's London, 16 May 2007, lot 104, and Sothbey’s Hong
Kong, 6 April 2015, lot 112. A similar bowl was in the Eisei Bunko collection and
then the Meiyintang collection, illustrated by R. Krahl, Chinese Ceramics from
the Meiyintang Collection, vol. Il, London, 1994, pl. 960; later sold at Sotheby’s
Hong Kong, 5 October 2011, lot 16. Lastly, a Yongzheng bowl of the same
size, formerly in the collections of Edward Chow and then Alan Chuang, has a
similar design yet with no peaches on the interior, only blossoming branches
and bats, was sold at Sotheby’s Hong Kong, 9 October 2020, lot 3622.
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fig. 3 Sold at Christie’s Hong Kong, 26 April 1999, lot 539
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A FINE AND RARE AUBERGINE-GLAZED
ARCHAISTIC RITUAL VESSEL, JUE

QIANLONG FOUR-CHARACTER INCISED SEAL MARK AND OF THE
PERIOD (1736-1795)

4%, in. (12 cm.) wide, boxes

HK$300,000-500,000
US$39.000-64,000

PROVENANCE:

Robert Chang (1927-2024) Collection

Sold at Christie’s Hong Kong, Imperial Wares from the Robert Chang
Collection, 2 November 1999, lot 507

EXHIBITED:
London, Christie's, An Exhibition of Important Chinese Ceramics from the
Robert Chang Collection, 2-14 June 1993, cat. no. 50

LITERATURE:
Christie's, An Exhibition of Important Chinese Ceramics from the Robert
Chang Collection, Hong Kong, 1993, pp. 112-113, no. 50

The vessel is delicately potted in the shape of an archaic bronze jue, with two
short posts at the rims and a C-shaped handle to one side, all covered in a
rich lustrous aubergine glaze.

A related Qianlong aubergine-glazed jue is in the Baur Collection, illustrated
in J. Ayers, The Baur Collection, vol. ll, Geneva, 1972, no. A473; another is
illustrated in Mayuyama, 70 years, vol. 1, Tokyo, 1976, no. 1079. Compare
further to another one, from the Jingguantang Collection, sold at Christie’s
Hong Kong, 3 November 1996, lot 563.

R

SRR (1927 -2024 ) &7
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e AFINE AND EXCEPTIONALLY RAREBLUE ~ *®& = o
i AND WHITE ‘NINE DRAGON’ VASE SRR MAELS  20065F7H1H > Am142E%

Ig% QIANLONG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE
AND OF THE PERIOD (1736-1795)
144 in. (35.7 cm.) high, box

yir HKS$5,000,000-6,500,000
US$640,000-850,000

E PROVENANCE:
ok The Property of an English Collector; sold at Christie’s London, 11 July
2006, lot 142
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fig. 1 Collection of the National Palace Museum, Taipei
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The present vase is exceptionally rare, with the only other published example
of identical size, shape, and design preserved in the National Palace Museum,
Taipei, collection no.: zongxi000434N (fig. 1), and illustrated in Porcelain of
the National Palace Museum: Blue-and-White Ware of the Ch'ing Dynasty,
vol. 2, Hong Kong, 1968, pp. 40-41, pl. 10. A close comparison of every detail
suggests the two were possibly originally a pair. Beyond their immediately
apparent similarity, they share specific features, including an unusual band
of uneven blue wash at the neck-shoulder junction and a sketchily drawn line
around the foot. Furthermore, the masterful rendition of lively dragons amidst
intricate /ingzhi scrolls on both vases appears to be by the same hand. The
vase's exceptional quality in its refined potting, masterful painting, and use of
the finest cobalt blue- coupled with the incorporation of the sacred number
nine in its design, strongly indicate it was reserved for emperor. The prominent
lingzhi motif, a symbol of longevity, further suggests the vase may have been
created to commemorate an imperial birthday.

The form of the mouth of this vase is particularly attractive and skilfully
executed - complementing the overall shape and decoration of the vase and
providing additional symbolism. Turned-down ruyi mouths of this type are
rare on porcelain vessels, as they would have been difficult to make and fire
successfully. The rare turned-down mouths seen on Ming and Qing dynasty
porcelains may ultimately derive from the vases with lobed turned-down mouths
made in the 12th and 13th centuries. These latter vases were made at the Jun
kilns and the Cizhou kilns, as well as being found amongst gingbai porcelains
from the Jingdezhen kilns (see R. Kerr, Song Ceramics, London, 2004, p. 32,
no. 22; T. Mikami, Sekai Toji Zenshu 13 Liao Jin Yuan, Tokyo, 1981, pp. 110-11,
no. 92; and S. Pierson (ed.), Qingbai Ware: Chinese Porcelain of the Song and
Yuan Dynasties, London, 2002, pp. 136-7, no. 71).

The first appearance of turned-down mouths on Ming dynasty porcelains
from the Jingdezhen kilns appears to be in the Xuande reign, on vases such as
the blue and white vessel illustrated in Catalogue of the Special Exhibition of
Hsuan-te Imperial Porcelains of the Ming Dynasty, Taipei, 1998, pp. 80-1, no.
13 (fig. 2), which is also decorated with /ingzhi sprays. However, the distinctive
lappet-shape of the down-turned mouth on vessels such as the current vase
appears to be a Qianlong period innovation. A related turned-down mouth
featuring ruyi-head can be seen on the pair of blue and white Qianlong
vases sold at Christie’s London, 11 May 2010, lot 217. For related famille rose
examples, Palace Museum, Beijing, has a vase that is strikingly similar in shape
with the current vase, although with somewhat more attenuated proportions,
see Views of Antiquity in the Qing Imperial Palace: special exhibition to
celebrate the 80th anniversary of the establishment of the Palace Museum,
2006, pp. 164-165, no. 52 (fig. 3). Similarly shaped mouth rims can also be
seen on a celadon-glazed gu-shaped vase, illustrated in Kangxi, Yongzheng,
Qianlong - Qing Porcelain from the Palace Museum Collection, Hong Kong,
1989, p. 461, no. 143. The shape of the mouth of the vase was rarely attempted
by potters, almost certainly because of the difficulties in firing such a form, and
the beautifully painted /ingzhi on each lappet of the mouth appear to be unique
to this vase and the one in the National Palace Museum.

The deep, intense cobalt blue and refined painting style of the present vase are
reminiscent of Ming-style pieces from the Yongzheng period, suggesting an
early Qianlong date for this vase. The depiction of spotted dragons may also
be derived from Yongzheng prototypes, as seen on a pair of doucai mallet-
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fig. 2 Collection of the National Palace Museum, Taipei
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fig. 3 Collection of the Palace Museum, Beijing
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shaped vases in the Tianjin Municipal Museum, see Porcelains from the Tianjin
Municipal Museum, Hong Kong, 1993, pl. 161, where the chi dragons are also
depicted holding lingzhi sprays. Moreover, the proliferation of lingzhi fungi
on this vase and its companion in the National Palace Museum, Taipei, is
exceptional, with each fungus rendered with great care and attention to detail.
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A FINE AND VERY RARE GREEN-
ENAMELLED AND FAMILLE ROSE
‘DRAGON FISH-HANDLED BOTTLE VASE

QIANLONG SIX-CHARACTER SEAL MARK IN IRON RED AND OF
THE PERIOD (1736-1795)

9Vsin. (23.3 cm.) high, box

HK$800,000-1,200,000
US$110,000-150,000

PROVENANCE:
Collection of Edward T. Chow (1910-1980)

Sold at Sotheby’s Hong Kong, The Edward T. Chow Collection- Part One,
25 November 1980, lot 175

Property from a Private Collection; sold at Sotheby’s Hong Kong, 30
April 1996, lot 501
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fig. 1 Collection of the Palace Museum, Beijing
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The globular body is supported on a slightly splayed foot, rising to a tall neck
and flaring at the mouth, flanked on both sides with a dragon-fish handle
suspending a blue ‘endless knot’ on a yellow cord with pink tassels. The vase is
covered with a soft lime green enamel.

The present vase is notable for its exceptionally restrained design, a rarity
in which the unadorned body serves to showcase the subtle elegance of the
enamel colour. This minimalist aesthetic is complemented by the exquisite
craftsmanship of the dragon-fish handles, which are enriched by the inclusion
of the ‘endless knot’. As one of the Eight Buddhist Emblems, its presence
reflects the emperor's personal devotion to Buddhism.

Compare to a Qianlong turquoise-ground vase with ruyi-form handles
suspending tassels, is illustrated in The Complete Collection of Treasures
of the Palace Museum, Porcelains with Cloisonne Enamel Decoration and
Famille Rose Decoration, Hong Kong, 1999, p. 135, no. 118 (fig. 1). Another
related example is with fish-pendant handles suspending cords threaded
through swastikas, published in Chinese Ceramics in The Baur Collection, vol.
2, Geneva, 1999, pp. 130-131. Further compare to a Qianlong celadon-glazed
vase decorated with ruyi-shaped handles with ‘endless knots’, from the Zande
Lou Collection and included in Qing Imperial Monochromes- the Zande Lou
Collection, Hong Kong, 2005, p.120-121, no. 43.
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A FINE AND VERY RARE PAIR OF
CELADON-GROUND FAMILLE ROSE
'PHEASANT AND DEER' VASES

QIANLONG SIX-CHARACTER SEAL MARKS IN UNDERGLAZE BLUE
AND OF THE PERIOD (1736-1795)

12 and 117%& in. (30.4 and 30 cm.) high, boxes (2

HK$9,000,000-13,000,000
US$1,200,000-1,700,000

PROVENANCE:
The Liddell Collection, no. 180

Collection of Mrs. Charles Oswald Liddell, Pinehurst, North Carolina
Sold at Sotheby’s Hong Kong, 20-21 May 1980, lot 256

Chang Foundation, Taipei, acquired before 1996

EXHIBITED:
Beijing, National Museum of Chinese History, Treasures from the Chang
Foundation, 5 May- 5 July 1996, cat. no. 55

LITERATURE:

Sotheby's Hong Kong Twenty Years, Hong Kong, 1993, p. 218, no. 300
Chang Foundation, Treasures from the Chang Foundation, Taipei, 1996,
p. 36,n0.55
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fig. 1 Collection of the National Palace Museum, Taipei
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Each is of quatrefoil form, delicately decorated in famille rose on the front
and back within gilt-outlined cartouches. One side depicts a pair of pheasants
beneath a fruiting persimmon tree, while the other depicts a pair of deer under
the pine tree. The two narrow sides are decorated in gilt with lotus blossom,
all reserved against a lustrous celadon ground. The foot is encircled by bands
of gilt floral scroll, ruyi-heads and upright lappets, and the neck is decorated
with bands of lotus flower and ruyi-heads. The neck is further flanked with a
pair of gilt phoenix handles in high relief. The base is inscribed with a Qianlong
six-character reign mark.

These beautiful vases combine two aspects of imperial porcelain which had
reached peaks of refinement by the early Qianlong reign- pale celadon glaze
applied to porcelain, and famille rose overglaze enamel decoration. As early
as the Yongle reign (1403-24), the imperial kilns at Jingdezhen experimented
with a delicate celadon glaze which could be applied to a white porcelain
body. Experimentation with celadon glazes continued during the reigns of the
Xuande and Chenghua emperors, but it was not until the Qing dynasty Kangxi,
Yongzheng and Qianlong reigns that success with a subtle range of delicate
celadon glazes for porcelain were successively achieved. These celadon glazes
were greatly admired by the court and were given various descriptive names
such as douging (bean green), dongging (eastern green/ winter green), and
fenging (soft green). The application of reserving white panels against coloured
grounds and decorating them with painterly overglaze enamel designs was an
innovation of the Kangxi reign. This decorative approach found favour with
Qianlong emperor, especially with famille rose palette.

On the present vases, the enamels are employed to beautiful effect, depicting
plants and animals that convey layers of auspicious meaning. The panel
featuring a pair of pheasants standing on rockwork beneath the branches of a
fruiting persimmon tree symbolises the wish that all affairs proceed according
to one's desires. The opposing panel, depicting a pair of deer under a pine
tree, demonstrates a wish for longevity. The lotus blossoms adorning the
sides further reinforce themes of purity and virtue. Together the iconography
expresses the aspiration for a long and steadfast life lived by high moral
character, and also suggesting the vases were likely created for a celebratory
occasion. The link with archaic bronze decoration is shown by the gilt phoenix
handles on either side of the vessel.

Itis very rare to find a celadon-ground famille rose vase of this particular shape
and design; the present pair of vases is possibly the only known example of this
combination. A related celadon-ground vase decorated in gilt ‘shou’ characters
and flanked with two archaistic dragon handles, is in the collection of the
National Palace Museum, Taipei, collection no. guci 011267N (fig. 1). Another
celadon ground jar decorated with dragon roundals in underglaze blue and
flanked with two gilt dragon handles, is illustrated in Porcelains from the Tianjin
Municipal Museum, Beijing, 1993, pl. 167 (fig. 2). Two more closely related
examples of lobed oval form and decorated with four panels enclosing flowers
representing the four seasons, one is in the Victoria and Albert Museum,
London, accession no. C.1465-1910, and another in the Alan Chuang Collection.
Further comparison of a vase of the same oval-form but decorated with panels
of landscapes accompanied by imperial poems, also bearing a Qianlong six-
character seal mark in underglaze blue, sold at Bonhams Hong Kong, 29 May
2022, lot 133.

Captain Charles Oswald Liddell (1854-1941) and his brother John Oswald
Liddell (1858-1918) were known for their joint venture, Liddell Bros. & Co., in
Shanghai in the late 19th century, and both were avid collectors of Chinese

fig. 2 Collection of the Tianjin Municipal Museum
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art. Charles O. Liddell lived in China from 1877 to 1913, during which time he
acquired porcelains from distinguished sources, including Prince Qing Yikuang,
the last Regent of the Qing dynasty, and a private secretary and adviser of the
influential statesman Li Hongzhang. Upon returning to England, he settled in
Shirenewton Hall in Wales, where he created a Japanese-style garden featuring
oriental pavilions and a large Chinese temple bell. His collection was largely
sold through a landmark exhibition and sale held by Bluett & Sons, London,
in 1929.
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HIGH VALUE LOT PRE-REGISTRATION

IF YOU ARE INTERESTED IN ANY HIGH VALUE
LOT (LE., ALL LOTS OF OUR 20™ AND 21!
CENTURY EVENING SALES AND IN RESPECT
OF OTHER CATEGORIES OF LOTS, A LOT THE

LOW ES

IMATE OF WHICH IS HKS$8,000,000

OR ABOVE), YOU ARE INVITED TO COMPLETE
THE HIGH VALUE LOT PRE-REGISTRATION.
PLEASE NOTE THE POINTS BELOW IN ORDER
TO ASSIST YOU WITH THE PRE-REGISTRATION
AND PAYMENT PROCESS.

After you have successfully registered as a bidder
with Christie’s, you should complete the High Value
Lot pre-registration before the date of sale through
the Bid Department or on the date of sale in the
High Value Lot pre-registration area.

Unless otherwise agreed by us, you will be permitted
to bid for High Value Lots only if Christie’s has
confirmed your payment of deposit and your
completion of the High Value Lot pre-registration
before the sale.

Upon the pre-registration, you should pay a deposit
equivalent to the higher of HK$1,600,000, and
20% or more of the aggregate of the low estimate
of all lots you intend to bid for. You will need to
pay such deposit by way of wire transfer or credit
card(s) acceptable to Christie’s for the prospective
purchase(s). Please note that Christie’s does not
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accept payment from third parties. This also applies
to agents.

« If you are not successful in any bid and do not owe

Christie’s or Christie’s group of companies any debt,
the deposit will be refunded to you by way of wire
transfer or such other methods as determined by
Christie’s. Please make sure that you provide your
bank details in the pre-registration form. If you
require payment other than in Hong Kong dollars,
we shall charge you for any currency costs incurred
and shall not be liable for any exchange rate loss.
The exchange rate as provided to us by the bank
on the date of exchange is final and binding on you.
While we will arrange to refund the deposit to you
within seven days after the date of sale, we do not
guarantee when you will receive the payment as the
time for banks to process a fund transfer or refund
varies.

»  Upon successful pre-registration, you will be given a

numbered High Value Lot paddle for identification
purpose. The auctioneer will usually only accept
bids made with the High Value Lot paddle or
by its registered bidder.This applies to saleroom,
telephone and absentee bids.

« Christie’s has the right to change the High Value Lot

pre-registration procedures and requirements from
time to time without notice.
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CONDITIONS OF SALE « BUYING AT CHRISTIE’S

CONDITIONS OF SALE
These Conditions of Sale and the Important Notices and Explanation

of Cataloguing Practice set out the terms on which we offer the
lots listed in this catalogue for sale. By registering to bid and/or by
bidding at auction you agree to these terms, so you should read

them carefully before doing so. You will find a glossary at the end

explaining the meaning of the words and expressions coloured in
bold
Unless we own a lot (A symbol), Christie’s acts as agent for the seller.

A BEFORE THE SALE

1 DESCRIPTION OF LOTS

(a) Certain words used in the catalogue description have special
meanings. You can find details of these on the page headed
“Important Notices and Explanation of Cataloguing Practice”
which forms part of these terms. You can find a key to
the Symbols found next to certain catalogue entries under
the section of the catalogue called “Symbols Used in this
Catalogue”.

Our description of any lot in the catalogue, any condition
report and any other statement made by us (whether orally or
in writing) about any lot, including about its nature or condition,
artist, period, materials, approximate dimensions or provenance
are our opinion and not to be relied upon as a statement of fact.
We do not carry out in-depth research of the sort carried out by
professional historians and scholars. All dimensions and weights
are approximate only.

g

2 OURRESPONSIBILITY FOR OUR DESCRIPTION OF LOTS

We do not provide any guarantee in relation to the nature
of a lot apart from our authenticity warranty contained in
paragraph E2 and to the extent provided in paragraph | below.

3 CONDITION
The condition of lots sold in our auctions can vary widely due
to factors such as age, previous damage, restoration, repair
and wear and tear. Their nature means that they will rarely be
in perfect condition. Lots are sold “as is” in the condition they
are in at the time of the sale, without any representation or
warranty or assumption of liability of any kind as to condition
by Christie’s or by the seller.

(b) Any reference to condition in a catalogue entry or in a
condition report will not amount to a full description of
condition, and images may not show a lot clearly. Colours
and shades may look different in print or on screen to how
they look on physical inspection. Condition reports may be
available to help you evaluate the condition of a lot. Condition
reports are provided free of charge as a convenience to our
buyers and are for guidance only. They offer our opinion but
they may not refer to all faults, inherent defects, restoration,
alteration or adaptation because our staff are not professional
restorers or conservators. For that reason they are not an
alternative to examining a lot in person or taking your own
professional advice. It is your responsibility to ensure that you
have requested, received and considered any condition report.
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4 VIEWING LOTS PRE-AUCTION

(a) If you are planning to bid on a lot, you should inspect it
personally or through a knowledgeable representative before
you make a bid to make sure that you accept the description
and its condition. We recommend you get your own advice
from a restorer or other professional adviser.

(b) Pre-auction viewings are open to the public free of charge. Our
specialists may be available to answer questions at pre-auction
viewings or by appointment.

5 ESTIMATES

Estimates are based on the condition, rarity, quality and provenance
of the lots and on prices recently paid at auction for similar
property. Estimates can change. Neither you, nor anyone else, may
rely on any estimates as a prediction or guarantee of the actual
selling price of a lot or its value for any other purpose. Estimates do
not include the buyer’s premium or any applicable taxes. Estimates
may be shown in different currencies from that of the saleroom for

guidance only. The rate of exchange used in our printed catalogues

is fixed at the latest practical date prior to the printing of the
catalogue and may have changed by the time of our sale.

6  WITHDRAWAL
Christie’s may, at its option, withdraw any lot at any time prior to

or during the sale of the lot. Christie’s has no liability to you for any
decision to withdraw.

7 JEWELLERY

a) Coloured gemstones (such as rubies, sapphires and emeralds)
may have been treated to improve their look, through methods
such as heating and oiling. These methods are accepted by the
international jewellery trade but may make the gemstone less
strong and/or require special care over time.

It will not be apparent to us whether a diamond is naturally
or synthetically formed unless it has been tested by a
gemmological laboratory. Where the diamond has been tested,
a gemmological report will be available.

All types of gemstones may have been improved by some
method. You may request a gemmological report for any item
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which does not have a report if the request is made to us at least
three weeks before the date of the auction and you pay the fee
for the report.

Certain weights in the catalogue description are provided for
guidance purposes only as they have been estimated through
measurement and, as such, should not be relied upon as exact.
We do not obtain a gemmological report for every gemstone
sold in our auctions. Where we do get gemmological reports
from internationally accepted gemmological laboratories,
such reports will be described in the catalogue. Reports
from American gemmological laboratories will describe
any improvement or treatment to the gemstone. Reports
from European gemmological laboratories will describe any
improvement or treatment only if we request that they do so,
but will confirm when no improvement or treatment has been
made. Because of differences in approach and technology,
laboratories may not agree whether a particular gemstone has
been treated, the amount of treatment or whether treatment
is permanent. The gemmological laboratories will only report
on the improvements or treatments known to the laboratories
at the date of the report. We do not guarantee nor are we
responsible for any report or certificate from a gemmological
laboratory that may accompany a lot.

For jewellery sales, estimates are based on the information in
any gemmological report or, if no report is available, assume
that the gemstones may have been treated or enhanced.
WATCHES & CLOCKS

Almost all clocks and watches are repaired in their lifetime
and may include parts which are not original. We do not give a
warranty that any individual component part of any watch or
clock is authentic. Any presentation box that accompanies the
lot may not be the original “fitted box”. Watchbands described
as “associated” are not part of the original watch and may not
be authentic. Clocks may be sold without pendulums, weights
or keys.

As collectors’ watches and clocks often have very fine and
complex mechanisms, you are responsible for any general
service, change of battery or further repair work that may be
necessary. We do not give a warranty that any watch or clock is
in good working order or whether it can be accepted for service
or serviced by its manufacturer. Certificates are not available
unless described in the catalogue.

Most watches have been opened to find out the type and
quality of movement. For that reason, watches with water
resistant cases may not be waterproof and we recommend you
have them checked by a competent watchmaker before use.

Important information about the sale, transport and shipping of
watches and watchbands can be found in paragraph H2(g).
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REGISTERING TO BID

NEW BIDDERS

If this is your first time bidding at Christie’s or you are a

returning bidder who has not bought anything from any of our

salerooms within the last two years you must register at least

48 hours before an auction to give us enough time to process

and approve your registration. We may, at our option, decline

to permit you to register as a bidder. You will be asked for the
following:

(i) for individuals: Photo identification (driving licence, national
identity card or passport) and, if not shown on the ID
document, proof of your current address (for example, a
current utility bill or bank statement);

(ii) for corporate clients: Your Certificate of Incorporation or
equivalent document(s) showing your name and registered
address, photo ID copy of the authorized bidder, letter of
authorization duly signed by legal representative and, where
applicable, chopped with company stamp and together with
documentary proof of directors and beneficial owners;

(jii) for trusts, partnerships, offshore companies and other
business structures, please contact us in advance to discuss
our requirements.

We may also ask you to give us a financial reference and/or a

deposit as a condition of allowing you to bid. For help, please

contact our Client Services Department on +852 2760 1766.

RETURNING BIDDERS

We may at our option ask you for current identification as described
in paragraph Bi(a) above, a financial reference or a deposit as a
condition of allowing you to bid. If you have not bought anything
from any of our salerooms in the last two years or if you want to
spend more than on previous occasions, please contact our Bids
Department on +852 2978 9910 or email to bidsasia@christies.com.

3

IF YOU FAIL TO PROVIDE THE RIGHT DOCUMENTS

If in our opinion you do not satisfy our bidder identification and
registration procedures including, but not limited to completing any
anti-money laundering and/or anti-terrorism financing checks we
may require to our satisfaction, we may refuse to register you to
bid, and if you make a successful bid, we may cancel the contract for
sale between you and the seller. Christie’s may, at its option, specify
the type of photo identification it will accept, for the purposes of
bidder identification and registration procedures.

4 BIDDING ON BEHALF OF ANOTHER PERSON

(a) As authorised bidder: If you are bidding on behalf of another
person who will pay Christie’s directly, that person will need to
complete the registration requirements above before you can
bid, and supply a signed letter authorising you to bid for them.

(b) As agent for a principal: If you register in your own name but
are acting as agent for someone else (the “ultimate buyer(s)”)
who will put you in funds before you pay us, you accept
personal liability to pay the purchase price and all other sums
due. We will require you to disclose the identity of the ultimate
buyer(s) and may require you to provide documents to verify
their identity in accordance with paragraph E3(b).

5 BIDDING IN PERSON

If you wish to bid in the saleroom you must register for a numbered
bidding paddle at least 30 minutes before the auction. For help,
please contact the Client Services Department on +852 2760 1766.

6 BIDDING SERVICES

The bidding services described below are a free service offered as a
convenience to our clients and Christie’s is not responsible for any
error (human or otherwise), omission or breakdown in providing
these services.

(a) Phone Bids

Your request for this service must be made no later than
24 hours prior to the auction and may also be made on the
Christie’s WeChat Mini Program. We will accept bids by
telephone for lots only if our staff are available to take the
bids. Telephone bids cannot be accepted for lots estimated
below HK$30,000. If you need to bid in a language other than
in English, you must arrange this well before the auction. We
may record telephone bids. By bidding on the telephone, you
are agreeing to us recording your conversations. You also agree
that your telephone bids are governed by these Conditions of
Sale.

Internet Bids on Christie’s LIVE™

For certain auctions we will accept bids over the Internet. To
learn more, please visit https://www.christies.com/auctions/
christies-live-on-mobile. You should register at least 24 hours in
advance of the sale in order to bid online with Christie’s LIVE™.
As well as these Conditions of Sale, internet bids are governed
by the Christie’s LIVE™ terms of use which are available on
www.christies.com/LiveBidding/OnlineTermsOfUse.aspx.
Written Bids

You can find a Written Bid Form at any Christie’s office or
by choosing the sale and viewing the lots online at www.
christies.com or on the Christie’s WeChat Mini Program. We
must receive your completed Written Bid at least 24 hours
before the auction. Bids must be placed in the currency of the
saleroom. The auctioneer will take reasonable steps to carry out
written bids at the lowest possible price, taking into account
the reserve. If you make a written bid on a lot which does not
have a reserve and there is no higher bid than yours, we will bid
on your behalf at around 50% of the low estimate or, if lower,
the amount of your bid. If we receive written bids on a lot for
identical amounts, and at the auction these are the highest bids
on the lot, we will sell the lot to the bidder whose written bid
we received first.

C CONDUCTING THE SALE

1 WHO CAN ENTER THE AUCTION

We may, at our option, refuse admission to our premises or decline
to permit participation in any auction or to reject any bid.

2 RESERVES

Unless otherwise indicated, all lots are subject to a reserve. We
identify lots that are offered without a reserve with the symbol «
next to the lot number. The reserve cannot be more than the lot’s
low estimate, unless the lot is subject to a third party guarantee
and the irrevocable bid exceeds the printed low estimate. In that
case, the reserve will be set at the amount of the irrevocable bid.
Lots which are subject to a third party guarantee arrangement are
identified in the catalogue with the symbol ©¢.

3 AUCTIONEER'S DISCRETION

The auctioneer can at their sole option:

(a) refuse any bid;

(b) move the bidding backwards or forwards in any way they may

decide, or change the order of the lots;

withdraw any lot;

divide any lot or combine any two or more lots;

reopen or continue the bidding even after the hammer has

fallen; and

(f) in the case of error or dispute related to bidding and whether
during or after the auction, continue the bidding, determine
the successful bidder, cancel the sale of the lot, or reoffer and
resell any lot. If you believe that the auctioneer has accepted
the successful bid in error, you must provide a written notice
detailing your claim within 3 business days of the date of the
auction. The auctioneer will consider such claim in good faith.
If the auctioneer, in the exercise of their discretion under this
paragraph, decides after the auction is complete, to cancel
the sale of a lot, or reoffer and resell a lot, they will notify the
successful bidder no later than by the end of the 7th calendar
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day following the date of the auction. The auctioneer’s decision
in exercise of this discretion is final. This paragraph does not in
any way prejudice Christie's ability to cancel the sale of a lot
under any other applicable provision of these Conditions of
Sale, including the rights of cancellation set forth in sections
B(3), EQ)(i), F(4) and J(1).

4 BIDDING

The auctioneer accepts bids from:

(a) bidders in the saleroom;

telephone bidders, and internet bidders through Christie’s LIVE™

(as shown above in Section B6); and

(c) written bids (also known as absentee bids or commission bids)
left with us by a bidder before the auction.

5 BIDDING ON BEHALF OF THE SELLER

The auctioneer may, at their sole option, bid on behalf of the
seller up to but not including the amount of the reserve either by
making consecutive bids or by making bids in response to other
bidders. The auctioneer will not identify these as bids made on
behalf of the seller and will not make any bid on behalf of the
seller at or above the reserve. If lots are offered without reserve,
the auctioneer will generally decide to open the bidding at 50%
of the low estimate for the lot. If no bid is made at that level, the
auctioneer may decide to go backwards at their sole option until
a bid is made, and then continue up from that amount. In the
event that there are no bids on a lot, the auctioneer may deem
such lot unsold.

6 BID INCREMENTS

Bidding generally starts below the low estimate and increases in
steps (bid increments). The auctioneer will decide at their sole
option where the bidding should start and the bid increments. The
usual bid increments are shown for guidance only at https://www.
christies.com/en/help/buying-guide-important-information/
financial-information.

7 CURRENCY CONVERTER

The saleroom video screens, Christie’s LIVE™ and Christie’s
website may show bids in some other major currencies from
that of the saleroom. Any conversion is for guidance only and
we cannot be bound by any rate of exchange used by Christie’s.
Christie’s is not responsible for any error (human or otherwise),
omission or breakdown in providing these services.

8 SUCCESSFUL BIDS

Unless the auctioneer decides to use their discretion as set out in
paragraph C3 above, when the auctioneer’s hammer strikes, we
have accepted the last bid. This means a contract for sale has been
formed between the seller and the successful bidder. We will issue
an invoice only to the registered bidder who made the successful
bid. While we send out invoices by post and/or email after the
auction, we do not accept responsibility for telling you whether
or not your bid was successful. If you have bid by written bid, you
should contact us by telephone or in person as soon as possible
after the auction to get details of the outcome of your bid to avoid
having to pay unnecessary storage charges

9 LOCAL BIDDING LAWS

You agree that when bidding in any of our sales that you will
strictly comply with all local laws and regulations in force at the
time of the sale for the relevant sale site.

D THE BUYER'S PREMIUM, TAXES

1 THE BUYER'S PREMIUM

In addition to the hammer price, the successful bidder agrees to
pay us a buyer’s premium on the hammer price of each lot sold.
On all lots we charge 27% of the hammer price up to and including
HK$10,000,000, 22% on that part of the hammer price over
HK$10,000,000 and up to and including HK$60,000,000, and 15%
of that part of the hammer price above HK$60,000,000.
Exception for wine: the buyer’s premium for wine is 25% of the
hammer price.

2 TAXES

The successful bidder is responsible for any applicable tax including
any VAT, sales or compensating use tax or equivalent tax wherever
such taxes may arise on the hammer price and the buyer’s premium.
It is the buyer’s responsibility to ascertain and pay all taxes due.
In all circumstances Hong Kong law takes precedence. Christie’s
recommends you obtain your own independent tax advice.

For lots Christie’s ships to the United States, a state sales or use
tax may be due on the hammer price, buyer’s premium and/or any
other charges related to the lot, regardless of the nationality or
citizenship of the purchaser. Christie’s will collect sales tax where
legally required. The applicable sales tax rate will be determined
based upon the state, county, or locale to which the lot will be
shipped. Successful bidders claiming an exemption from sales tax
must provide appropriate documentation to Christie’s prior to the
release of the lot. For shipments to those states for which Christie’s
is not required to collect sales tax, a successful bidder may be
required to remit use tax to that state’s taxing authorities. Christie's
recommends you obtain your own independent tax advice with
further questions.

E  WARRANTIES

1 SELLER'S WARRANTIES

For each lot, the seller gives a warranty that the seller:

(a) is the owner of the lot or a joint owner of the lot acting with
the permission of the other co-owners or, if the seller is not
the owner or a joint owner of the lot, has the permission of the
owner to sell the lot, or the right to do so in law; and

has the right to transfer ownership of the lot to the buyer
without any restrictions or claims by anyone else.

If either of the above warranties are incorrect, the seller shall
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not have to pay more than the purchase price (as defined in
paragraph Fi(a) below) paid by you to us. The seller will not
be responsible to you for any reason for loss of profits or
business, expected savings, loss of opportunity or interest,
costs, damages, other damages or expenses. The seller gives
no warranty in relation to any lot other than as set out above
and, as far as the seller is allowed by law, all warranties from the
seller to you, and all other obligations upon the seller which may
be added to this agreement by law, are excluded.

2  OURAUTHENTICITY WARRANTY
We warrant, subject to the terms below, that the lots in our sales
are authentic (our “authenticity warranty”). If, within 5 years of
the date of the auction, you give notice to us that your lot is not
authentic, subject to the terms below, we will refund the purchase
price paid by you. The meaning of authentic can be found in the
glossary at the end of these Conditions of Sale. The terms of the
authenticity warranty are as follows:

(a) It will be honoured for claims notified within a period of 5 years

from the date of the auction. After such time, we will not be

obligated to honour the authenticity warranty.

It is given only for information shown in UPPERCASE type in

the first line of the catalogue description (the “Heading”). It

does not apply to any information other than in the Heading,
even if shown in UPPERCASE type.

The authenticity warranty does not apply to any Heading or

part of a Heading which is qualified. Qualified means limited by

a clarification in a lot’s catalogue description or by the use in a

Heading of one of the terms listed in the section titled Qualified

Headings on the page of the catalogue headed “Important

Notices and Explanation of Cataloguing Practice”. For example,

use of the term “ATTRIBUTED TO....." in a Heading means that

the lot is in Christie’s opinion probably a work by the named
artist but no warranty is provided that the lot is the work of the
named artist. Please read the full list of Qualified Headings and

a lot’s full catalogue description before bidding.

(d) The authenticity warranty applies to the Heading as amended
by any saleroom notice.

(e) The authenticity warranty does not apply where scholarship
has developed since the auction leading to a change in generally
accepted opinion. Further it does not apply if the Heading
either matched the generally accepted opinion of experts at the
date of the sale or drew attention to any conflict of opinion.

(f) The authenticity warranty does not apply if the lot can only be
shown not to be authentic by a scientific process which, on the
date we published the catalogue, was not available or generally
accepted for use, or which was unreasonably expensive or
impractical, or which was likely to have damaged the lot.
The benefit of the authenticity warranty is only available to
the original buyer shown on the invoice for the lot issued at
the time of the sale and only if, on the date of the notice of
claim, the original buyer is the full owner of the lot and the lot
is free from any claim, interest or restriction by anyone else. The
benefit of this authenticity warranty may not be transferred to
anyone else.

In order to claim under the authenticity warranty you must:

(i) give us written notice of your claim within 5 years of
the date of the auction. We may require full details and
supporting evidence of any such claim;

(i) at Christie’s option, we may require you to provide the
written opinions of two recognized experts in the field
of the lot mutually agreed by you and us in advance
confirming that the lot is not authentic. If we have any
doubts, we reserve the right to obtain additional opinions
at our expense; and

(iii) return the lot at your expense to the saleroom from which
you bought it in the condition it was in at the time of sale.

(i) Your only right under this authenticity warranty is to cancel

the sale and receive a refund of the purchase price paid by you

to us. We will not, in any circumstances, be required to pay you
more than the purchase price nor will we be liable for any loss
of profits or business, loss of opportunity or value, expected
savings or interest, costs, damages, other damages or expenses.

() Books. Where the lot is a book, we give an additional
warranty for 14 days from the date of the sale that if on
collation any lot is defective in text or illustration, we will
refund your purchase price, subject to the following terms:

(i) This additional warranty does not apply to:

(A) the absence of blanks, half titles, tissue guards or
advertisements, damage in respect of bindings, stains,
spotting, marginal tears or other defects not affecting
completeness of the text or illustration;

(B) drawings, autographs, letters or manuscripts, signed
photographs, music, atlases, maps or periodicals;

(C) books not identified by title;

(D) lots sold without a printed estimate;

(E) books which are described in the catalogue as sold not
subject to return; or

(F) defects stated in any condition report or announced at
the time of sale.

(i) To make a claim under this paragraph you must give
written details of the defect and return the lot to the sale
room at which you bought it in the same condition as at
the time of sale, within 14 days of the date of the sale.

South East Asian Modern and Contemporary Art and Chinese

Calligraphy and Painting.

In these categories, the authenticity warranty does not apply

because current scholarship does not permit the making of

definitive statements. Christie’s does, however, agree to cancel

a sale in either of these two categories of art where it has

been proven the lot is a forgery. Christie’s will refund to the

original buyer the purchase price in accordance with the terms
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of Christie’s authenticity warranty, provided that the original

buyer gives us written notice of the claim within twelve (12)

months of the date of the auction. We may require full details

and supporting evidence of any such claim. Such evidence must
be satisfactory to us that the lot is a forgery in accordance with
paragraph E2(h)(ii) above and the lot must be returned to us in

accordance with E2h(jii) above. Paragraphs E2(b), (c), (d), (e), (f),

(g) and (i) also apply to a claim under these categories.

(I) Chinese, Japanese and Korean artefacts (excluding Chinese,
Japanese and Korean calligraphy, paintings, prints, drawings
and jewellery).

In these categories, paragraph E2 (b) - (e) above shall be

amended so that where no maker or artist is identified, the

authenticity warranty is given not only for the Heading but also
for information regarding date or period shown in UPPERCASE
type in the second line of the catalogue description (the

“Subheading”). Accordingly, all references to the Heading in

paragraph E2 (b) - (e) above shall be read as references to both

the Heading and the Subheading.

(m) Guarantee in relation to Wines and Spirits
() Subject to the obligations accepted by Christie’s under

this authenticity warranty, none of the seller, Christie’s,
its employees or agents is responsible for the correctness
of any statement as to the authorship, origin, date, age,
attribution, genuineness or provenance of any lot, for any
other error of description or for any fault or defect in any
lot. Further, no warranty whatsoever is given by the seller,
Christie’s, its employees or agents in respect of any lot and
any express or implied condition or warranty is hereby
excluded;

(ii) If, (1) within twenty-one days of the date of the auction,
Christie’s has received notice in writing from the buyer of
any lot that in their view the lot was at the date of the
auction short or ullaged or that any statement of opinion
in the catalogue was not well founded, (2) within fourteen
days of such notice, Christie’s has the lot in its possession
in the same condition as at the date of the auction and
(3) within a reasonable time thereafter, the buyer satisfies
Christie’s that the lot was as notified in writing by the
buyer (as above) and that the buyer is able to transfer a
good and marketable title to the lot free from any lien or
encumbrance, Christie’s will set aside the sale and refund
to the buyer any amount paid by the buyer in respect of
the lot provided that the buyer shall have no rights under
this authenticity warranty if: (i) the defect is mentioned in
the catalogue; or (ii) the catalogue description at the date
of the auction was in accordance with the then generally
accepted opinion of scholars or experts or fairly indicated
there to be a conflict of such opinion; or (iii) it can be
established that the lot was as notified in writing by the
buyer (as above) only by means of a scientific process not
generally accepted for use until after the publication of the
catalogue or by means of a process which at the date of
the auction was unreasonably expensive or impracticable
or likely to have caused damage to the lot. (See also notes
on ullages and corks);

The buyer shall not be entitled to claim under this

authenticity warranty for more than the amount paid by

them for the lot and in particular shall have no claim for
any loss, consequential loss or damage whether direct or
indirect suffered by them;

(iv) The benefit of this authenticity warranty shall not be
assignable and shall rest solely and exclusively in the buyer
who shall be the person to whom the original invoice
was made out by Christie’s in respect of the lot when
sold and who has since the sale retained uninterrupted,
unencumbered ownership thereof.

3  YOUR WARRANTIES

(a) You warrant that the funds used for settlement are not
connected with any criminal activity, including tax evasion, and
you are neither under investigation, nor have you been charged
with or convicted of money laundering, terrorist activities or
other crimes.

(b) Where you are bidding as agent on behalf of any ultimate
buyer(s) who will put you in funds before you pay Christie’s for
the lot(s), you warrant that:

(i) you have conducted appropriate customer due diligence
on the ultimate buyer(s) and have complied with all
applicable anti-money laundering, counter terrorist
financing and sanctions laws;

(i) you will disclose to us the identity of the ultimate buyer(s)
(including any officers and beneficial owner(s) of the
ultimate buyer(s) and any persons acting on its behalf) and
on our request, provide documents to verify their identity;
the arrangements between you and the ultimate buyer(s) in
relation to the lot or otherwise do not, in whole or in part,
facilitate tax crimes;

(iv) you do not know, and have no reason to suspect, that
the ultimate buyer(s) (or its officers, beneficial owners or
any person acting on its behalf) are on a sanctions list,
are under investigation for, charged with or convicted of,
money laundering, terrorist activities or other crimes, or
that the funds used for settlement are connected with the
proceeds of any criminal activity, including tax evasion;
and

(v) where you are a regulated person who is supervised for
anti-money laundering purposes under the laws of the
EEA or another jurisdiction with requirements equivalent
to the EU 4th Money Laundering Directive, and we do not
request documents to verify the ultimate buyer’s identity
at the time of registration, you consent to us relying on
your due diligence on the ultimate buyer, and will retain
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their identification and verification documents for a period
of not less than 5 years from the date of the transaction.
You will make such documentation available for immediate
inspection on our request.

F  PAYMENT

1 HOWTO PAY

(a) Immediately following the auction, you must pay the purchase
price being:

() the hammer price; and
(i) the buyer’s premium; and
(iii) any duties, goods, sales, use, compensating or service tax.

Payment is due no later than by the end of the 7th calendar day

following the date of the auction (the “due date”).

(b) We will only accept payment from the registered bidder. Once

issued, we cannot change the buyer’s name on an invoice

or re-issue the invoice in a different name. You must pay
immediately even if you want to export the lot and you need an
export licence.

You must pay for lots bought at Christie’s in Hong Kong in the

currency stated on the invoice in one of the following ways:

(i)  Christie’s Christie’s is pleased to offer clients the option
of viewing invoices, paying and arranging shipping online
through MyChristie’s. To log in, or if you have yet to
create an online account, please go to: www.christies.
com/MyChristies. While this service is available for most
lots, payment and shipping must be arranged offline for
some items. Please contact Post-Sale Services directly to
coordinate.

(i) Wire transfer

You must make payments to:

HSBC

Head Office

1 Queen’s Road, Central, Hong Kong

Bank code: 004

Account No. 062-305438-001

Account Name: Christie’s Hong Kong Limited

SWIFT: HSBCHKHHHKH

Credit Card

We accept most major credit cards subject to certain

conditions. We accept payments in person by credit card

up to HK$1,000,000 per auction sale although conditions
and restrictions apply. China Union Pay is accepted with
no limits on amounts. To make a “cardholder not present”

(CNP) payment, we accept payment up to HK$1,000,000

per auction sale. CNP payments cannot be accepted by all

salerooms and are subject to certain restrictions. Details
of the conditions and restrictions applicable to credit
card payments are available from our Post-Sale Services

Department, whose details are set out in paragraph (d)

below.

(iv) Cash
We do not accept cash in Hong Kong.

(v) Banker’s draft

You must make these payable to Christie’s Hong Kong

Limited and there may be conditions.

Cheque

You must make cheques payable to Christie’s Hong Kong

Limited. Cheques must be from accounts in Hong Kong

dollar from a Hong Kong bank.

(d) You must quote the sale number, your invoice number and
client number when making a payment. All payments sent by
post must be sent to: Christie’s, Post-Sale Services Department,
6th Floor, The Henderson, 2 Murray Road, Central, Hong Kong.

(e) For more information please contact our Post-Sale Services
Department by phone on +852 2760 1766 or email to
postsaleasia@christies.com.

2 TRANSFERRING OWNERSHIP TO YOU

You will not own the lot and ownership of the lot will not pass to

you until we have received full and clear payment of the purchase

price, even in circumstances where we have released the lot to
the buyer.

3 TRANSFERRING RISK TO YOU

The risk in and responsibility for the lot will transfer to you from

whichever is the earlier of the following:

(a) When you collect the lot; or

(b) At the end of the 30th day following the date of the auction
or, if earlier, the date the lot is taken into care by a third party
warehouse unless we have agreed otherwise with you in writing.

4 WHAT HAPPENS IF YOU DO NOT PAY

If you fail to pay us the purchase price in full by the due date,

we will be entitled to do one or more of the following (as well

as enforce our rights under paragraph F5 and any other rights
or remedies we have by law):

(i) to charge interest from the due date at a rate of 7% a year
above the 3-month HIBOR rate from time to time on the

unpaid amount due;

(i) we can cancel the sale of the lot. If we do this, we may
sell the lot again, publically or privately on such terms we
shall think necessary or appropriate, in which case you
must pay us any shortfall between the purchase price and
the proceeds from the resale. You must also pay all costs,
expenses, losses, damages and legal fees we have to pay
or may suffer and any shortfall in the seller's commission
on the resale;

we can pay the seller an amount up to the net proceeds

payable in respect of the amount bid by your default

in which case you acknowledge and understand that

Christie’s will have all of the rights of the seller to pursue

<
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you for such amounts;

(iv) we can hold you legally responsible for the purchase price
and may begin legal proceedings to recover it together
with other losses, interest, legal fees and costs as far as we
are allowed by law;

(v) we can take what you owe us from any amounts which
we or any company in the Christie’s Group may owe you
(including any deposit or other part-payment which you
have paid to us);

(vi) we can, at our option, reveal your identity and contact
details to the seller;

(vii) we can reject at any future auction any bids made by you
or on your behalf or to obtain a deposit from you before
accepting any bids;

(viii) to exercise all the rights and remedies of a person holding
security over any property in our possession owned by
you, whether by way of pledge, security interest or in any
other way as permitted by the law of the place where such
property is located. You will be deemed to have granted
such security to us and we may retain such property as
collateral security for your obligations to us; and

we can take any other action we see necessary or

appropriate.

(b) If you owe money to us or to another Christie’s Group
company, we can use any amount you do pay, including any
deposit or other part-payment you have made to us, or which
we owe you, to pay off any amount you owe to us or another
Christie’s Group company for any transaction.

5 KEEPING YOUR PROPERTY

If you owe money to us or to another Christie’s Group company, as

well as the rights set out in F4 above, we can use or deal with any of

your property we hold or which is held by another Christie’s Group
company in any way we are allowed to by law. We will only release
your property to you after you pay us or the relevant Christie’s

Group company in full for what you owe. However, if we choose,

we can also sell your property in any way we think appropriate. We

will use the proceeds of the sale against any amounts you owe us

and we will pay any amount left from that sale to you. If there is a

shortfall, you must pay us any difference between the amount we

have received from the sale and the amount you owe us.

(ix;

G COLLECTION AND STORAGE

(a) You must collect purchased lots within 7 days from the auction
(but note that you may not collect any lot until you have made
full and clear payment of all amounts due to us).

(b) If you do not collect a lot within 90 days following the date of
the auction we may, at our option:

(i) charge you storage costs at the rates set out at www.

christies.com/en/help/buying-guide/storage-fees.

(i) move the lot to or within another Christie’s location or an
affiliate or third party warehouse and charge you transport
costs and administrative fees for doing so and you will be
subject to the third party storage warehouse’s standard
terms and to pay for their standard fees and costs.
sell the lot in any commercially reasonable way we think
appropriate.

(c) The Storage conditions which can be found at www.christies.
com/en/help/buying-guide/storage-conditions will apply.

(d) Nothing in this paragraph is intended to limit our rights under
paragraph F4.

H TRANSPORT AND SHIPPING
1 TRANSPORT AND SHIPPING
We will enclose a transport and shipping form with each invoice sent
to you. You must make all transport and shipping arrangements.
However, we can arrange to pack, transport and ship your property
if you ask us to and pay the costs of doing so. We recommend that
you ask us for an estimate, especially for any large items or items
of high value that need professional packing before you bid. We
may also suggest other handlers, packers, transporters or experts
if you ask us to do so.
For more information, please contact Christie’s Post-Sale Services
Department on +852 2760 1766 or email to postsaleasia@christies.
com. We will take reasonable care when we are handling, packing,
transporting and shipping a lot. However, if we recommend another
company for any of these purposes, we are not responsible for their
acts, failure to act or neglect.
2 EXPORT AND IMPORT
Any lot sold at auction may be affected by laws on exports from
the country in which it is sold and the import restrictions of other
countries. Many countries require a declaration of export for
property leaving the country and/or an import declaration on entry
of property into the country. Local laws may prevent you from
importing a lot or may prevent you selling a lot in the country you
import it into.
We will not be obliged to cancel your purchase and refund the
purchase price if your lot may not be exported, imported or it
is seized for any reason by a government authority. It is your
responsibility to determine and satisfy the requirements of any
applicable laws or regulations relating to the export or import of
any lot you purchase.

(a) You alone are responsible for getting advice about and meeting
the requirements of any laws or regulations which apply to
exporting or importing any lot prior to bidding. If you are
refused a licence or there is a delay in getting one, you must
still pay us in full for the lot. We may be able to help you
apply for the appropriate licences if you ask us to and pay
our fee for doing so. However, we cannot guarantee that you
will get one. For more information, please contact Christie’s
Post-Sale Services Department on +852 2760 1766 or email to
postsaleasia@christies.com.

(ii

(b) You alone are responsible for any applicable taxes, tariffs or
other government-imposed charges relating to the export or
import of the lot. If Christie’s exports or imports the lot on your
behalf, and if Christie’s pays these applicable taxes, tariffs or
other government-imposed charges, you agree to refund that
amount to Christie’s.
If you are the successful purchaser of a lot of (i) liquor or
cordials, including Irish and Scotch whiskeys, from Germany,
Ireland, Italy, Spain or the U.K. or (ii) non-carbonated wine,
containing less than 14% alcohol and in bottles smaller than 2
litres, from France, Germany, Spain or the U.K. and you plan to
import it into the US, you are solely responsible for and must
pay any relevant tariff for the lot at the time of importation. For
more information, please contact Christie's Post-Sale service
Department on +852 2760 1766/ Email: postsaleasia@christies.
com.
Lots made of protected species
Lots made of or including (regardless of the percentage)
endangered and other protected species of wildlife are marked
with the symbol ~ in the catalogue.
This material includes, among other things, ivory, tortoiseshell,
whalebone, certain species of coral, Brazilian rosewood,
crocodile, alligator and ostrich skins. You should check the
relevant customs laws and regulations prior to purchasing any
lot containing wildlife material if you plan to export the lot from
the country in which the lot is sold and import it into another
country as a licence may be required. In some cases, the lot can
only be shipped with an independent scientific confirmation
of species and/or age and you will need to obtain these at
your own cost. Several countries have imposed restrictions on
dealing in elephant ivory, ranging from a total ban on importing
African elephant ivory in the United States to importing,
exporting and selling under strict measures in other countries.
Lots made of or including elephant ivory material are marked
with the symbol « and are offered with the benefit of being
registered as “exempt” in accordance with the UK Ivory Act.
Handbags containing endangered or protected species material
are marked with the symbol = or = and further information can
be found in paragraph H2(h) below.
We will not be obliged to cancel your purchase and refund the
purchase price if your lot may not be exported, imported or it
is seized for any reason by a government authority. It is your
responsibility to determine and satisfy the requirements of any
applicable laws or regulations relating to the export or import
of property containing such protected or regulated material.
US import ban on African elephant ivory
The USA prohibits the import of ivory from the African
elephant. Any lot containing elephant ivory or other wildlife
material that could be easily confused with elephant ivory (for
example, mammoth ivory, walrus ivory, helmeted hornbill ivory)
can only be imported into the US with results of a rigorous
scientific test acceptable to Fish & Wildlife, which confirms
that the material is not African elephant ivory. Where we
have conducted such rigorous scientific testing on a lot prior
to sale, we will make this clear in the lot description. In all
other cases, we cannot confirm whether a lot contains African
elephant ivory, and you will buy that lot at your own risk and
be responsible for any scientific test or other reports required
for import into the USA at your own cost. If such scientific test
is inconclusive or confirms the material is from the African
elephant, we will not be obliged to cancel your purchase and
refund the purchase price.
Lots of Iranian origin
As a convenience to buyers, Christie’s indicates under the title
of a lot if the lot originates from Iran (Persia). Some countries
prohibit or restrict the purchase and/or import of Iranian-origin
property. It is your responsibility to ensure you do not bid on or
import a lot in contravention of any sanctions, trade embargoes
or other laws that apply to you. For example, the USA prohibits
dealings in and import of Iranian-origin “works of conventional
craftsmanship” (such as carpets, textiles, decorative objects, and
scientific instruments) without an appropriate licence. Christie’s
has a general OFAC licence which, subject to compliance
with certain conditions, may enable a buyer to import this
type of lot into the USA. If you use Christie’s general OFAC
licence for this purpose, you agree to comply with the licence
conditions and provide Christie’s with all relevant information.
You also acknowledge that Christie’s will disclose your personal
information and your use of the licence to OFAC.
(f) Gold

Gold of less than 18ct does not qualify in all countries as “gold”

and may be refused import into those countries as “gold”.
(g) Watches
Many of the watches offered for sale in this catalogue are
pictured with straps made of endangered or protected animal
materials such as alligator or crocodile. These lots are marked
with the symbol ¥ in the catalogue. These endangered species
straps are shown for display purposes only and are not
for sale. Christie’s will remove and retain the strap prior to
shipment from the sale site. At some sale sites, Christie’s may,
at its discretion, make the displayed endangered species strap
available to the buyer of the lot free of charge if collected in
person from the sale site within 1 year of the date of the sale.
Please check with the department for details on a particular lot.
Handbags
A lot marked with the symbol = includes endangered or
protected species material and is subject to CITES regulations.
This lot may only be shipped to addresses within Hong Kong
SAR or collected from our Hong Kong saleroom. It will not be
possible to obtain a CITES export permit to ship these bags to
addresses outside Hong Kong SAR post-sale.
A lot with the symbol = is subject to CITES export/import
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restrictions and will require export/import permits to ship the
bag outside Hong Kong SAR post sale. Buyers are responsible
for obtaining and paying for the necessary permits. Please
contact the department for further information.
For all symbols and other markings referred to in paragraph H2,
please note that lots are marked as a convenience to you, but we do
not accept liability for errors or for failing to mark lots.

I  OUR LIABILITY TO YOU

(a) We give no warranty in relation to any statement made, or
information given, by us or our representatives or employees,
about any lot other than as set out in the authenticity warranty
and, as far as we are allowed by law, all warranties and other
terms which may be added to this agreement by law are
excluded. The seller’s warranties contained in paragraph E1 are
their own and we do not have any liability to you in relation to
those warranties.

(b) () We are not responsible to you for any reason (whether
for breaking this agreement or any other matter relating
to your purchase of, or bid for, any lot) other than in the
event of fraud or fraudulent misrepresentation by us or
other than as expressly set out in these conditions of sale;
and

(i) We do not give any representation, warranty or guarantee
or assume any liability of any kind in respect of any lot
with regard to merchantability, fitness for a particular
purpose, description, size, quality, condition, attribution,
authenticity, rarity, importance, medium, provenance,
exhibition history, literature, or historical relevance. Except
as required by local law, any warranty of any kind is
excluded by this paragraph.

In particular, please be aware that our written and telephone
bidding services, Christie’s LIVE™, condition reports, currency
converter and saleroom video screens are free services and we
are not responsible to you for any error (human or otherwise),
omission, breakdown, or delay, unavailability, suspension or
termination of any of these services.
We have no responsibility to any person other than a buyer in
connection with the purchase of any lot.
If, in spite of the terms in paragraphs (a) to (d) or E2(i) above,
we are found to be liable to you for any reason, we shall not
have to pay more than the purchase price paid by you to us. We
will not be responsible to you for any reason for loss of profits
or business, loss of opportunity or value, expected savings or
interest, costs, other damages, or expenses.
J  OTHER TERMS
1 OURABILITY TO CANCEL
In addition to the other rights of cancellation contained in this
agreement, we can cancel a sale of a lot if we reasonably believe
that completing the transaction is, or may be, unlawful or that the
sale places us or the seller under any liability to anyone else or may
damage our reputation.
2 RECORDINGS
We may videotape and record proceedings at any auction. We
will keep any personal information confidential, except to the
extent disclosure is required by law. However, we may, through
this process, use or share these recordings with another Christie’s
Group company and marketing partners to analyse our customers
and to help us to tailor our services for buyers. If you do not want
to be videotaped, you may make arrangements to make a telephone
or written bid or bid on Christie’s LIVE™ instead. Unless we agree
otherwise in writing, you may not videotape or record proceedings
at any auction.
3  COPYRIGHT
We own the copyright in all images, illustrations and written
material produced by or for us relating to a lot (including the
contents of our catalogues unless otherwise noted in the catalogue).
You cannot use them without our prior written permission. We do
not offer any guarantee that you will gain any copyright or other
reproduction rights to the lot.
4 ENFORCING THIS AGREEMENT
If a court finds that any part of this agreement is not valid or is illegal
or impossible to enforce, that part of the agreement will be treated
as being deleted and the rest of this agreement will not be affected.
5 TRANSFERRING YOUR RIGHTS AND
RESPONSIBILITIES
You may not grant a security over or transfer your rights or
responsibilities under these terms on the contract of sale with the
buyer unless we have given our written permission. This agreement
will be binding on your successors or estate and anyone who takes
over your rights and responsibilities.
6 TRANSLATIONS
If we have provided a translation of this agreement, we will use the
English version in deciding any issues or disputes which arise under
this agreement.
7 PERSONAL INFORMATION
We will hold and process your personal information and may pass
it to another Christie’s Group company for use as described in,
and in line with, our privacy notice at www.christies.com. If you
are a resident of California you can see a copy of our California
Consumer Privacy Act statement at https://www.christies.com/
about-us/contact/ccpa.
8 WAIVER
No failure or delay to exercise any right or remedy provided under
these Conditions of Sale shall constitute a waiver of that or any
other right or remedy, nor shall it prevent or restrict the further
exercise of that or any other right or remedy. No single or partial
exercise of such right or remedy shall prevent or restrict the further
exercise of that or any other right or remedy.

©

z =z

(e,

9 LAW AND DISPUTES

The rights and obligations of the parties with respect to these
Conditions of Sale, the conduct of the auction and any matters
connected with any of the foregoing shall be governed and
interpreted by Hong Kong law. By bidding at auction, whether
present in person or by agent, by written bid, telephone or other
means, the buyer/bidder shall be deemed to have accepted these
Conditions and submitted, for the benefit of Christie’s, to the
exclusive jurisdiction of the Hong Kong courts for the resolution of
any disputes related thereto, and also accepted that Christie’s also
has the right to pursue remedies in any other jurisdiction in order to
recover any outstanding sums due from the buyer.

10 REPORTING ON WWW.CHRISTIES.COM

Details of all lots sold by us, including catalogue descriptions
and prices, may be reported on www.christies.com. Sales totals
are hammer price plus buyer’s premium and do not reflect costs,
financing fees, or application of buyer’s or seller’s credits. We regret
that we cannot agree to requests to remove these details from
www.christies.com.

K GLOSSARY

auctioneer: the individual auctioneer and/or Christie’s.

authentic: a genuine example, rather than a copy or forgery of:

(i) the work of a particular artist, author or manufacturer, if the lot
is described in the Heading as the work of that artist, author or
manufacturer;

(i) a work created within a particular period or culture, if the lot is
described in the Heading as a work created during that period
or culture;

(iii) a work for a particular origin source if the lot is described in the
Heading as being of that origin or source; or

(iv) in the case of gems, a work which is made of a particular
material, if the lot is described in the Heading as being made of
that material.

authenticity warranty: the guarantee we give in this agreement that
a lot is authentic as set out in section E2 of this agreement.
buyer’s premium: the charge the buyer pays us along with the
hammer price.
catalogue description: the description of a lot in the catalogue for
the auction, as amended by any saleroom notice.
Christie’s Group: Christie’s International Plc, its subsidiaries and
other companies within its corporate group.
condition: the physical condition of a lot.
due date: has the meaning given to it paragraph Fi(a).
estimate: the price range included in the catalogue or any saleroom
notice within which we believe a lot may sell. Low estimate means
the lower figure in the range and high estimate means the higher
figure. The mid estimate is the midpoint between the two.
hammer price: the amount of the highest bid the auctioneer
accepts for the sale of a lot.
Heading: has the meaning given to it in paragraph E2.
lot: an item to be offered at auction (or two or more items to be
offered at auction as a group).
other damages: any special, consequential, incidental or indirect
damages of any kind or any damages which fall within the meaning
of “special”, “incidental” or “consequential” under local law.
purchase price: has the meaning given to it in paragraph Fi(a).
provenance: the ownership history of a lot.
qualified: has the meaning given to it in paragraph E2 and Qualified
Headings means the section headed Qualified Headings on the
page of the catalogue headed “Important Notices and Explanation
of Cataloguing Practice”.
reserve: the confidential amount below which we will not sell a lot.
saleroom notice: a written notice posted next to the lot in
the saleroom and on www.christies.com, which is also read to
prospective telephone bidders and notified to clients who have
left commission bids, or an announcement made by the auctioneer
either at the beginning of the sale, or before a particular lot is
auctioned.

Subheading: has the meaning given to it in paragraph E2.

UPPERCASE type: means having all capital letters.

warranty: a statement or representation in which the person making

it guarantees that the facts set out in it are correct.
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SYMBOLS USED IN THIS CATALOGUE

The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed “Conditions of Sale « Buying at Christie’s”

o

Christie’s has provided a minimum price guarantee and has a
direct financial interest in the lot. See Important Notices in the
Conditions of Sale for further information.

O¢

Christie's has provided a minimum price guarantee and has
a direct financial interest in this lot. Christie's has financed
all or a part of such interest through a third party. Such third
parties generally benefit financially if a guaranteed lot is sold.
See the Important Notices in the Conditions of Sale for further
information.

=1

A party has provided Christie’s with a bid to cover all or part of
Christie’s financial interest in the lot and may benefit financially
from such bid. See the Important Notices in the Conditions of
Sale for further information.

A
Christie’s has a financial interest in the lot. See Important
Notices in the Conditions of Sale for further information.

o

A party with a direct or indirect interest in the lot who
may have knowledge of the lot’s reserve or other material
information may be bidding on the lot.

Lot offered without reserve.

Lot incorporates material from endangered species which could
result in export restrictions. See paragraph H2 of the Conditions
of Sale for further information.

Handbag lot incorporates material from endangered species.
The lot can only be shipped to addresses within Hong Kong SAR
or collected from our Hong Kong saleroom. See paragraph H2
of the Conditions of Sale for further information.

Handbag lot incorporates material from endangered species.
International shipping restrictions apply and export / import
permits are required in order to ship the bag outside Hong Kong
SAR post sale. See paragraph H2 of the Conditions of Sale for
further information

o<
Lot incorporates elephant ivory material. See paragraph H2 of
the Conditions of Sale for further information.

v

The endangered species strap is shown for display purposes
only and is not for sale. Upon sale, this watch may be supplied
to the buyer with a non CITES strap (not shown). For further
information please refer paragraph H2 of the Conditions of
Sale.

S

8

Accepting payment in certain cryptocurrencies for this lot,
conditions apply.

Please note that lots are marked as a convenience to you and we shall not be liable for any errors in, or failure to, mark a lot.

IMPORTANT NOTICES AND EXPLANATION OF CATALOGUING PRACTICE

IMPORTANT NOTICES

CHRISTIE'S INTEREST IN PROPERTY CONSIGNED
FORAUCTION

A Property in which Christie’s has an ownership or
financial interest

From time to time, Christie’s may offer a lot in which Christie’s has
an ownership interest or a financial interest. Such lot is identified
with the symbol A in the next to its lot number.

©  Minimum price guarantees

On occasion, Christie’s has a direct financial interest in the
outcome of the sale of certain lots consigned for sale. This will
usually be where it has guaranteed to the Seller that whatever
the outcome of the auction, the Seller will receive a minimum
sale price for the lot. This is known as a minimum price
guarantee. Where Christie’s holds such financial interest we
identify such lots with the symbol © next to the lot number.

%¢ Third party guarantees/Irrevocable bids

Where Christie’s has provided a Minimum Price Guarantee, it is
at risk of making a loss, which can be significant if the lot fails
to sell. Christie’s therefore sometimes chooses to share that risk
with a third party who agrees prior to the auction to place an
irrevocable written bid on the lot. If there are no other higher
bids, the third party commits to buy the lot at the level of their
irrevocable written bid. In doing so, the third party takes on all or
part of the risk of the lot not being sold. Lots which are subject
to a third party guarantee arrangement are identified in the
catalogue with the symbol ©¢.

Christie's compensates the third party in exchange for accepting
this risk provided that the third party is not the successful bidder.
The remuneration to the third party may either be based on a
fixed fee or an amount calculated against the final hammer price.
The third party may also bid for the lot above the irrevocable
written bid. Where the third party is the successful bidder, the
third party is required to pay the hammer price and the buyer’s
premium in full.

Third party guarantors are required by us to disclose to anyone
they are advising their financial interest in any lots they are
guaranteeing. However, for the avoidance of any doubt, if you
are advised by or bidding through an agent on a lot identified
as being subject to a third party guarantee you should always
ask your agent to confirm whether or not they have a financial
interest in relation to the lot.

< Financial Interest/Irrevocable bids

Where Christie’s has a financial interest in a lot, Christie’s is at
risk of making a loss if the lot fails to sell. As such, Christie’s
may share that risk with a third party who agrees, prior to the

auction, to place an irrevocable written bid on the lot and may
receive compensation from Christie’s. Christie’s requires the
bidding party to disclose to anyone they are advising of their
financial interest in the lot.

o Bidding by parties with an interest

When a party with a direct or indirect interest in the lot who
may have knowledge of the lot’s reserve or other material
information may be bidding on the lot, we will mark the lot
with this symbol . This interest can include beneficiaries of
an estate that consigned the lot or a joint owner of a lot. Any
interested party that successfully bids on a lot must comply
with Christie’s Conditions of Sale, including paying the lot’s full
buyer’s premium plus applicable taxes.

Post-catalogue notifications

If Christie’s enters into an arrangement or becomes aware of
bidding that would have required a catalogue symbol, we will notify
you by updating christies.com with the relevant information (time
permitting) or otherwise by a pre-sale or pre-lot announcement.

Other Arrangements

Christie’s may enter into other arrangements not involving bids.
These include arrangements where Christie’s has advanced
money to consignors or prospective purchasers or where
Christie’s has shared the risk of a guarantee with a partner
without the partner being required to place an irrevocable
written bid or otherwise participating in the bidding on the
lot. Because such arrangements are unrelated to the bidding
process they are not marked with a symbol in the catalogue.
Please see http://www.christies.com/financial-interest/ for a
more detailed explanation of minimum price guarantees and
third party financing arrangements.

EXPLANATION OF CATALOGUING PRACTICE

Terms used in a catalogue or lot description have the meanings
ascribed to them below. Please note that all statements in a catalogue
or lot description as to authorship, period, reign or dynasty are made
subject to the provisions of the Conditions of Sale, including the
authenticity warranty. Our use of these expressions does not take
account of the condition of the lot or of the extent of any restoration.
Buyers are advised to inspect the property themselves. Written
condition reports are usually available on request.

A term and its definition listed under ‘Qualified Headings’ is a
qualified statement as to authorship, period, reign or dynasty. While
the use of this term is based upon careful study and represents the
opinion of specialists, Christie’s and the consignor assume no risk,
liability and responsibility for the authenticity of authorship or of the
lot being created in certain period, reign or dynasty of any lot in this
catalogue described by this term, and the authenticity warranty
shall not be available with respect to lots described using this term.

Discrepancy in the layout of information may appear between the
catalogue description in English and its Chinese translation. We will
use the English version of the catalogue description in deciding any
issue or disputes which arise under the authenticity warranty or the
‘Qualified Headings’.

PICTURES, DRAWINGS, PRINTS, AND MINIATURES,
SCULPTURES, INSTALLATION, VIDEO, CALLIGRAPHY
AND PAINTED CERAMIC

QUALIFIED HEADINGS

“Attributed to...": in Christie’s qualified opinion probably a work by the
artist in whole or in part.

“Studio of ...”/“Workshop of ...”: in Christie’s qualified opinion a work
executed in the studio or workshop of the artist, possibly under their
supervision.

“Circle of ...": in Christie’s qualified opinion a work of the period of the
artist and showing their influence.

“Follower of ...”: in Christie’s qualified opinion a work executed in the
artist’s style but not necessarily by a pupil.

“Manner of ...": in Christie’s qualified opinion a work executed in the
artist’s style but of a later date.

“After...”: in Christie’s qualified opinion a copy (of any date) of a work
of the artist.

“Signed ..."/“Dated ...”/ “Inscribed ...”: in Christie’s qualified opinion
the work has been signed/dated/inscribed by the artist.

“With signature ...”/“With date ..."/ “With inscription ...”: in Christie’s
qualified opinion the signature/ date/inscription appears to be by a
hand other than that of the artist.

The date given for Old Master, Modern and Contemporary Prints is
the date (or approximate date when prefixed with ‘circa’) on which the
matrix was worked and not necessarily the date when the impression
was printed or published.

The date given for Chinese Books and Rubbings is the date (or
approximate date when prefixed with ‘circa’) when the impression was
printed or published.

CHINESE CLASSICAL PAINTINGS & CHINESE MODERN
AND CONTEMPORARY INK PAINTINGS

QUALIFIED HEADINGS

“Attributed to ...”: In Christie’s qualified opinion probably a work by
the artist or maker in whole or in part.

“With signature ...”: In Christie’s qualified opinion the signature
appears to be by a hand other than that of the artist.

The date given for Chinese Books and Rubbings is the date (or

approximate date when prefixed with ‘circa’) when the impression was
printed or published.
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JEWELLERY

“Boucheron” when maker’s name appears in the title, in
Christie’s opinion it is by that maker.

“Mounted by Boucheron”: in Christie’s opinion the branded
jeweller (e.g. Boucheron) set the stone into the mount using
stones originally supplied to the jeweller by their client.
QUALIFIED HEADINGS

“Attributed to”: in Christie’s qualified opinion is probably a
work by the jewellery/maker but no warranty is provided that
the lot is the work of the named jeweller/maker.

Other information included in the catalogue description

“Signed Boucheron / Signature Boucheron”: in Christie’s
qualified opinion has a signature by the jeweller.

“With maker’s mark for Boucheron”: in Christie’s qualified
opinion has a mark denoting the maker.

Periods

Art Nouveau 1895-1910

Belle Epoque 1895-1914

Art Deco 1915-1935

Retro 1940s

WATCHES

Authenticity Certificates

As certain manufacturers may not issue certificates of
authenticity, Christie’s has no obligation to furnish a buyer
with a certificate of authenticity from the manufacturer, except
where specifically noted in the catalogue. Unless Christie’s is
satisfied that it should cancel the sale in accordance with the
authenticity warranty, the failure of a manufacturer to issue a
certificate will not constitute grounds for cancellation of the
sale.

Removal of Watch Batteries

A lot marked with the symbol @ in the catalogue incorporates
batteries which may be designated as “dangerous goods” under
international laws and regulations governing the transport of
goods by air freight. If a buyer requests shipment of the lot
to a destination outside of the region in which the saleroom
is located, the batteries will be removed and retained prior to
shipment. If the lot is collected from the saleroom, the batteries
will be made available for collection free of charge.

CHINESE CERAMICS AND WORKS OF ART
In Christie’s opinion a work by the maker or artist
e.g. AYIXING TEAPOT BY CHEN MINGYUAN
KANGXI PERIOD (1662-1722)
When a piece is, in Christie’s opinion, of a certain period, reign

or dynasty, its attribution appears in uppercase letters directly
below the heading of the description of the lot.

e.g. ABLUE AND WHITE BOWL

QING DYNASTY, 18TH CENTURY
If the date, period or reign mark mentioned in uppercase letters
directly below the heading of the description of the lot states

that the mark is of the period, then in Christie’s opinion, the
piece is of the date, period or reign of the mark.

e.g. ABLUE AND WHITE BOWL
KANGXI SIX-CHARACTER MARK IN UNDERGLAZE
BLUE AND OF THE PERIOD (1662-1722)

When a piece is, in Christie’s opinion, made no later than a
certain period, reign or dynasty, its attribution appears in
uppercase letters directly below the heading of the description
of the lot and the term “AND EARLIER” appears.

e.g A JADE NECKLACE

LIANGZHU CULTURE AND EARLIER, CIRCA 3900-
2300 BC
If no date, period or reign mark is mentioned in uppercase
letters directly below the heading of the description of the lot,
in Christie’s opinion it is of uncertain date or late manufacture.
e.g. ABLUE AND WHITE BOWL
QUALIFIED HEADINGS
When a piece is, in Christie’s opinion, not of the period to which
it would normally be attributed on stylistic grounds, this will be
incorporated into the first line or the body of the text of the
description.

e.g. ABLUE AND WHITE MING-STYLE BOWL

The Ming-style bowl is decorated with lotus scrolls...

In Christie’s qualified opinion, this object could be dated to the
Kangxi period but there is a strong element of doubt.

e.g. ABLUE AND WHITE BOWL
POSSIBLY KANGXI PERIOD

In Christie’s opinion, this object is of a certain period, reign or
dynasty. However, in Christie’s qualified opinion, this object
could belong to a particular culture but there is a strong
element of doubt.

e.g. AJADE BLADE

NEOLITHIC PERIOD, POSSIBLY DAWENKOU CULTURE
HANDBAGS
Condition Reports

The condition of lots sold in our auctions can vary widely due
to factors such as age, previous damage, restoration, repair and
wear and tear. Condition reports and grades are provided free
of charge as a courtesy and convenience to our buyers and are
for guidance only. They offer our honest opinion but they may
not refer to all faults, restoration, alteration or adaption. They
are not an alternative to examining a lot in person or taking your
own professional advice. Lots are sold “as is,” in the condition
they are in at the time of the sale, without any representation or
warranty as to condition by Christie’s or by the seller.

Grades in Condition Reports

We provide a general, numeric condition grade to help with
overall condition guidance. Please review the specific condition
report and extra images for each lot before bidding.

Grade 1: This item exhibits no signs of use or wear and could
be considered as new. There are no flaws. Original
packaging and protective plastic are likely intact as
noted in the lot description.

Grade 2: This item exhibits minor flaws and could be
considered nearly brand new. It may never have been
used, or may have been used a few times. There are
only minor condition notes, which can be found in the
specific condition report.

Grade 3: This item exhibits visible signs of use. Any signs of use
or wear are minor. This item is in good condition.

Grade 4: This item exhibits normal signs of wear from frequent
use. This item either has light overall wear or small
areas of heavy wear. The item is considered to be in
fair condition.

Grade 5: This item exhibits wears and tear from regular or
heavy use. The item is in usable condition but it does
have condition notes.

Any reference to condition in a catalogue entry will not amount
to a full description of condition, and images may not show the
condition of a lot clearly. Colours and shades may look different
in print or on screen to how they look in real life. It is your
responsibility to ensure that you have received and considered
any condition report and grading. We recommend you examine
the lot in person or take your own professional advice.

REFERENCE TO “HARDWARE”

Where used in this catalogue the term “hardware” refers to
the metallic parts of the bag, such as the buckle hardware,
base studs, lock and keys and/or straps, which are plated with
a coloured finish (e.g. gold, silver, palladium). The terms “Gold
Hardware”, “Silver Hardware”, “Palladium Hardware” etc.
refer to the stone or colour of the hardware and not the actual
material used. If the bag incorporates solid metal hardware this
will be referenced in the lot description.

WINES
OPTIONS TO BUY PARCELS

A parcel consists of several lots of the same wine of identical lot
size, bottle size and description. Bidding will start on the first lot
of the parcel and the successful buyer of that lot is entitled to
take some or all of the remaining lots in the parcel at the same
hammer price. If the buyer of the first lot does not take further
lots, the remaining lots of the parcel will be offered in a similar
fashion. We recommend that a bid on a parcel lot be placed on
the first lot of the parcel. If the bid is superseded, Christie‘s will
automatically move your bid to the next identical lot and so on.
In all instances, such bids will be handled at the auctioneer’s
discretion.

CLASSIFICATIONS

Bordeaux Classifications in the text are for identification
purposes only and are based on the official 1855 classification

of the Médoc and other standard sources. All wines are
Chateau-bottled unless stated otherwise.

ULLAGES AND CORKS OF OLD WINES

Wines are described in this catalogue as correctly as can be
ascertained at time of going to press, but buyers of old wines
must make appropriate allowances for natural variations of
ullages, conditions of cases, labels, corks and wine. No returns
will be accepted.

ULLAGE

The amount by which the level of wine is short of being full:
these levels may vary according to age of the wines and,
as far as can be ascertained by inspection prior to the sale,
are described in the catalogue. A chart explaining level and
ullage descriptions and interpretations, together with a visual
presentation, appears in this catalogue. We hope you will find
this helpful.
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Art Nouveau 1895-1910
Bella Epoque 1895-1914
Art Deco 1915-1935
Retro 194044

Fi

HREE

HELRESHASRMUERZE © Ll (BRIFELSE
ERRASERRRE)  EEERERBEEREHE
EEIAEMES - RIFETSEEHREZIZEMRER
FMEUHR S » BAIFREA SR TR M ERE SR
EUHRZZ AR ©

RIRFEE

BiPNERIEE o S RESBREN I RREE
BB ERISRTBES (R, - IRE
FRERGUUFHRELZIABRTISFAERILSMEE » Sit
HETEEXTFHRZAIRIRIRIE T LURTE - BZIAEmEH
ESISIR 0 HESHRER -

hEEERTIEER
EHSRRRBI AN FEREMRZ(FR

a0 : AYIXING TEAPOT BY CHEN MINGYUAN

KANGXI PERIOD (1662-1722)
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5040 : A BLUE AND WHITE BOWL

QING DYNASTY, 18TH CENTURY
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f5Uan = A BLUE AND WHITE BOWL

KANGXI SIX-CHARACTER MARK IN

UNDERGLAZE BLUE AND OF THE PERIOD

(1662-1722)
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500 - A JADE NECKLACE

LIANGZHU CULTURE AND EARLIER, CIRCA

3900-2300 BC
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{5040 : A BLUE AND WHITE BOWL
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f50a0: A BLUE AND WHITE MING-STYLE BOWL

The Ming-style bowl is decorated with lotus

scrolls...
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f5a0: A BLUE AND WHITE BOWL

POSSIBLY KANGXI PERIOD
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fl4n: A JADE BLADE

NEOLITHIC PERIOD, POSSIBLY DAWENKOU

CULTURE
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ybyb

Identity Verification

Anti-money laundering regulations
require Christie’s and other art
businesses to verify the identity

of all clients. To register as a new
client, you will need to provide

the following documents, or if

you are an existing client, you

will be prompted to provide any
outstanding documents the next
time you transact.

RiEBEFOIERETEREMEMEEK
BEMBEERNSM - fEME R e /AR LU
XM MBEERAART R ZEZER
R IE AR HAISIY -

By s

Private Individuals

A copy of your passport or other
government-issued photo ID.
Proof of your residential address
(such as a bank statement or
utility bill) dated within the

last three months.

Please upload your documents
through your christies.com account:
click ‘My Account’ followed by
‘Complete Profile’ For alternative
ways to provide your documents,
please contact info@christies.com.

ERGHMAEARELHERE
%f““EHSZ#EUZD
=ERMEEHERYENZER (F140
SE BB kEHIRE) o

FEh christies.comZ AR S » 2 TFRIMRE
IEJ (My Account ) #£321Z MEBRAE
¥l (Complete Profile ) » $A%% H{EI{4 o
WAL E M5 IR M S04 FBEIXEHE
info@-christies.comE2 ER P 4S o

Organisations

¢ Formal documents showing the
company’s incorporation,
its registered office and business
address, and its officers, members
and ultimate beneficial owners.

« A passport or other government
issued photo ID for each beneficial
owner and authorised user.

Please contact info@christies.com
to set up your organisation account.

TEER

T /NI I AVAS LSRR A
it  HSREBAS REMRKE
mHEB ARIIER SO o
BUBSHEEARERERRIOZER
S EMHEFERELNERASH
B

INARBEEE B 2IRF » SBEXEBEE
info@-christies.comE2 e FIEA4S o

CHRISTIE’S #:+4:4% | Private Sales fFANIGH

Find your masterpiece

I MBS o

Christie’s Private Sales allows you to buy and sell, swiftly and confidentially,
outside of the auction room. Explore fine art, jewelry, handbags, watches and
more, available for immediate purchase.

ETERNEBIRS TyJEI,eEI&BE%J P RISHIREE © PAERIMCEESER o
EQIERER I RN B BB RY 2T « ERE s BRFPm o

EXPLORE WHAT’S AVAILABLE WITH PRIVATE SALES

REPRIBIANGEEM

A MAGNIFICENT AND RARE LARGE
RITUAL BRONZE WINE VESSEL AND A
COVER, HU

MID WESTERN ZHOU DYNASTY, CIRCA
9TH CENTURY BC
21 3% in. (55.3 cm.) high

A SHEEMIERIREREE
Price Upon Request | {B#&7&:8
Please refer to website for full information.

FRIBREELT B FmTEEN -

christies.com



CHRISTIE'S #+%
Art Finance 2lulsms

Your passion is your greatest asset.
LB R N R E B EE

BESPOKE BORROWING FOR ART AND LUXURY COLLECTORS
[EMEFRHEEZEMBRXES EHNERRE

DISCOVER NOW

PAUL CEZANNE (1839-1906) = {R%E - 214 (1839-1906)

Fruits et pot de gingembre IKEREAZEE

Estimate: US$35,000,000 - 55,000,000
Price realised: US$38,935,0000 BAME - US$38,935,0000
20th Century Evening Sale Arguc 0T 2014 RIHE

9 November 2023, New York i %0 2023 11B9H

& : US$35,000,000 - 55,000,000
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6TH FLOOR THE HENDERSON 2 MURRAY ROAD CENTRAL HONG KONG
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