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This spring marks the first season that Christie’s will be welcoming our collectors and friends without any travel
restrictions imposed on them since the pandemic. To celebrate this happy occasion, we are very pleased to
present everyone with a special exhibition of Buddhist works of art, and we hope these transcendental works
will bestow much benevolence and wellbeing upon everyone who comes into contact with them.

The works here tell the story of Buddhism’s transmission along the Chinese silk road and various trade routes,
from India eastward to the Korean Peninsula, northward to Mongolia and southward to Yunnan. Buddhism is
unique amongst world religions in its inclusive nature, and often assimilate local beliefs into its theology, be it
Bon of Tibet, Shamanism of Jurchen, Benzhuism of Yunnan or Daoism of China. These variations come together
to create a symphony that is rich and multifarious, vibrating throughout Asia. The highlights of the exhibition
for me are three very rare works, all made by cultures closely related to the Song court in China: the Dali Kingdom
Ksitigarbha, the Xixia Bodhisattva on lion and the Liao relic-holding Bodhisattva. Although made around the
same time, these three works display very different sensibilities and interpretations of the Buddhist theme, and
are all masterpieces in their own right. Another jewel of the exhibition is the small but exquisite gilt bronze
Manjushri group from the Yuan Dynasty. Having been to the Cloud Terrace years ago, | remember how magnificent
the carvings were on the walls. To see it in a miniature form is a revelation of another kind.

We hope our viewers will be as enthralled as us by these beautiful works, and that the wisdom light of Buddha
will illuminate the path ahead for each and every one.

Ruben Lien
Spring 2023
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A Gilt-Bronze Figure of Seated Sakyamuni

Sixteen Kingdoms (304-439 AD)
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A Gilt-Bronze Taotie Mask-Form Fitting
Northern Wei Dynasty (386-534 AD)
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A Gilt-Bronze Figure of Avalokiteshvara

Northern Wei Dynasty, 4th year of Zhengshi (507 AD)
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A Gilt-Bronze Figure of Monk Kasyapa
Korea, Unified Silla Dynasty (676-935 AD)
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A Bronze Repousse Figure of a Shaman Goddess
Balthasar Kingdom (698-926 AD)
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Tang Dynasty (618-907 AD)
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A Gilt-Lacquered Bronze Figure of Manjushri on Lion
Five Dynasty-Song Dynasty (10-13th C.)
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A Gilt-Bronze Figure of Seated Maitreya
Tang Dynasty / Tubo Kingdom (618-1279 AD)
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A Silver and Copper-Inlaid Bronze Figure of Buddha Shakyamuni
Kashmir or Western Tibet (10-11th C.)
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A Silver-Inlaid Bronze Figure of Buddha Shakyamuni

North India Himachal or Kashmir (10-11th C.)
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A Gilt-Bronze Figure of Bodhisattva Holding A Sharira
Liao Dynasty (9o7-1125 AD)
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A Parcel-Gilt Silver Rectangular Reliquary and Cover
Song or Liao Dynasty







A Gold-Painted Bronze Figure of Manjusri on a Lion

Xixia Kingdom (1038-1227 AD)
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A Gilt-Bronze Nine-Pointed Vajra
Xixia Kingdom (1038-1227 AD)
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A Rubbing of the Huguo Temple Stone Stele
Qing Dynasty
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A Gilt-Bronze Figure of Seated Ratnasambhava
Dali Kingdom (937-1253 AD)
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A Gilt-Bronze figure of seated Ksitigarbha
Dali Kingdom (937-1253 AD)

L0



”Needless to say, I am partlcularly3

enchanted Wlth the sculpture from 5

the Yunnan of Whlch the Kshltlgrabha : i 4

|s a topper It has an ethereal serenlty: s

that is most appeallng

Byor. Pdpdtypal




18 | 2 =B magm g =

2.8 2 A

A Gilt-Bronze Standing Figure of Acuoye Guanyin
Dali Kingdom (937-1253 AD)
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A Large Gilt-Lacquer Bronze Figure of Avalokiteshvara and Child
Ming Dynasty (16-17th C.)
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A Gilt-Bronze Figure of Seated Sakyamuni
Sixteen Kingdoms (304-439 AD)

The deity is modelled with hands clasped together in dhyana
mudra and seated in dhyanasana on a throne flanked by two
roaring lians, The robes with U-shaped folds in the Mathuran
style and the head with a protuberant usnisa.

Provenance:
Christie’s Londan, 12 June 1989, lot 87.

Exhibited :
University Museum and Art Gallery
Art & Imitation in China, The University of Hong Kong

The Oriental Ceramic Society of Hong Kong, 2006 Catalog, p.277 , n0.159.
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A Gilt-Bronze Taotie Mask-Form Fitting
Northern Wei Dynasty (386-534 AD)
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Cast as a taotie mask with curved fangs, a beak-form nose,
bulging eyes and a pair of pricked ears which flank a central
winged figure on the back legs of two confronted dragons.

Provenance :

The James and Marilynn Alsdorf Collection, Chicago,
acquired prior to 1970.

Literature:
Chinese Art from the Collection of James W. and Marilynn Alsdorf,
The Arts Club of Chicago, Chicago.

Exhibited :

The Arts Club of Chicago, Chinese Art from the collection of

James W. and Marilynn Alsdorf, 21 September to 13 November 1970,
Chicago
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A Gilt-Bronze Figure of Avalokiteshvara
Northern Wei Dynasty, 4th year of Zhengshi (507 AD)

Modeled standing before a flame-shaped mandorla on a splayed
lotus base above a four-legged plinth, the plinth chased with a
grid pattern with each unit enclosing a small circle, the figure
adorned in long flowing robes, the right hand held against the
chest, the left lowered, the hair swept up into a topknot framed
by a circular halo with radiating lotus petals on the mandorla,
the mandorla further decorated with a border of lotus petals
and swirling flames extending up to the pointed tip, the reverse
incised with a seated Buddha in a shrine, all above a dedicatory
inscription dated to the fourth year of the Zhengshi period,
corresponding to 507,

Provenience :
Collection of Win Nathanson, acquired in the 1950s - 60s.
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A Gilt-Bronze Figure of Monk Kasyapa
Korea, Unified Silla Dynasty (676-935 AD)

Standing atop a circular lotus base, dressed in long robes
falling in columnar folds around the body, the figure with hands
held together in prayer at the chest, the head bowed slightly
in prayer, the face with furrowed brows.

Provenience :
Frank Caro, successor to CT. Loo, New Yaork, circa 1958 (as Tang dynasty).
Collection of Stephen Junkunc, Il (d. 1978).
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A Bronze Repousse Figure of a Shaman Goddess
Balthasar Kingdom {698-926 AD)

The goddess has a broad rounded face and a somber expression
underneath canopy-like hair/headdress. She is wearing a long
robe with U- shaped drapery folds rendered by incised lines. Her
slender open palms, the right cne raised while the left lowered,
bend backwards dramatically.

The metal has a greenish patina with traces of gilding remaining.

Provenience:
Henry H, Getty Weinberger & Co, Ltd,, 1950.5

Exhibited :

Musee Cernuschi, “‘Hommage a Renee Grousset”, Paris, 1954.
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A Rare Gilt-Bronze Figure of a Seated Roaring Lion
Tang Dynasty (618-go7 AD)

The powerfully rendered beast is shown seated and its mouth
openina roarwith long, curly mane and tail. The base is incised
with an inscription on the rim, probably an official inscription
of the Liao treasury.

The lion in the art of the Tang dynasty holds a dual role : as the
king of the animal world, it was a symbol of protection, harmony,
blessings and high rank, and within Chinese Buddhism it
signified the pratection of the faith and the dissemination of the
dharma through its mighty roar. It is unsurprising, therefore,
that it was adopted by various emperors, especially those that
patronized the Buddhist faith, as an emblem of power and
nobility. The largest lion figures, alongside other animals and
human figures, lined the spirit roads leading to imperial tombs,
with perhaps the most well-known being the pair of massive
stone lions seated in front of the Qianling, the tomb of the Tang
dynasty emperor Gaozong (CE 628-683) and his wife, Empress
Wu Zeitan (CE 624-705), illustrated in Wan-go Weng and Yang
Boda, The Palace Museum: Peking, New York, 1982, p. 239, fig.
98. However, they were also produced on a smaller scale such
as the pair of small marble lions found guarding the front room
of the underground hoard of Buddhist relics at the Famen Si, as
illustrated in Famen Temple, Shanxi, 1990, pp. 164-167.

While most extant examples of lion figures from the Tang dynasty
were carved from stone or fired in sancai pottery, the present

example is distinguished by being cast in bronze and lavishly
fire-gilded. The bronze casting technique allowed the artisans
an unmatched level of precision in modeling, resulting in a lion
with an almost preternatural degree of musculature. The powerful
front left paw rests on a brocade ball, which appears compressed
by the weight of the limb, and the detailed face, with its curly
mane of hair, is centered by its gaping maw. The open mouth
and hollow nature of the bronze invite speculation that this
once possibly served as the lid to a censer, and certainly
comparable examples exist in other media, such as a Northern
Song molded Yaozhou celadon figure of a lion from J.J. Lally &
Co. offered at Christie’s New York, 23 March 2023, lot 856. A small
incised mark reading guan yao (official kiln) on the rim of the base
remains enigmatic.

Specialist, Head of Sale,
Associate Vice President at Christie's
Tristan Bruck

Provenience :
David Newman, London, 13 February 1975,
The James and Marilynn Alsdorf Collection, Chicago.
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A Gilt-Lacquered Bronze Figure of Manjushri on Lion
Five Dynasty-Song Dynasty (10-13th C.)

This rare and unusually large figure depicts Bodhisattva
Manjusri seated on a striding lion and stylistically can be dated
to the Five Dynasty or Song period. Manjusri is the embodiment
of wisdom and is often depicted holding a sword, which
symbolizes the destruction of ignorance. Here the sword is lost
as it is cast separately.
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A Gilt-Bronze Figure of Seated Maitreya
Tang Dynasty / Tubo Kingdom (618-1279 AD)

The Buddha is seated with both feet pendent and resting on
lotus blooms, with the right hand raised in vitarkamudra and
the left resting on the knee. He is clad in voluminous robes
draped over the left shoulder. The face is downcast, with
almond-shaped eyes and finely arched brows, and the hair is
arranged in rows, with a small knob before the ushnisha, It is
fastened with a ribbon bearing a wax seal, probably of a
prominent Tibetan monk or nobility.

:  BSIEHDAE - B

This small but finely cast figure depicts the Future Buddha,
Maitreya, seated in the Ketumati Pure Land. In contrast to images
of Shakyamuni Buddha, who is typically represented seated in
the meditative dhyanasana with legs crossed, Maitreya in this
guise is usually shown seated on a low throne with his legs
pendent, in this case with his feet resting on lotus blossoms.
Some images of Maitreya depict him in his bodhisattva form,
dressed in the garb of a prince with ornate jewelry and an
elaborate crown; the present image portrays him as a buddha,
with a simple but enveloping sanghati and the prominent cranial
protuberance or ushnisha visible on the top of his head. The
aforementioned iconographic signifiers indicate this image
depicts Maitreya after he has attained buddhahood and as such
has taken his place as earth’s next spiritual savior.

According to Mahayana Buddhist tradition, Maitreya currently
resides as a bodhisattva in the Tushita Heaven, helping to guide
disciples to enlightenment. At a moment when the teachings of
the present buddha, that is the historical Buddha Shakyamuni,
are forgotten on earth, Maitreya will descend from the Tushita
Heaven to be born again and attain buddhahood and preside
over the Pure Land of Ketumati. The salvation-like nature of his
destined Pure Land, and the promise of a reinvigoration of Buddhist
principles, meant worship of Maitreya was incredibly popular
throughout history, especially in times of strife. In China, the
tumult of the sixth and seventh centuries, with internecine warfare
and dynastic turnover, meant that in the eyes of the suffering
populace, Maitreya became more important than ever before.
Indeed, several historical figures were said to have claimed the
mantle of Maitreya, promising to usher in periods of stability and
rebirth, including Wu Zetian, the empress regent of the Wu Zhou
interregnum (CE 690-705). It is no surprise, therefore, to see images
of Maitreya represented almost as commonly as figures of
Shakyamuni Buddha during the Sui (CE 581-618) and Tang
{CE 618-907) dynasties.

The small size of the present work indicates that this was likely
part of a household or traveler’s shrine for personal worship. A
few elements indicate that this work, despite being cast in China,
ended up in Tibet: the hair has been applied with blue pigments,
atradition only found in the Tibetan context, and a small, attached
wax seal bearing an inscription in Tibetan seal-script is attached
to the foot with string. Tibetan lamas {teachers) and dignitaries
often collected ancient Buddhist sculpture, paintings, and ritual
items, and would sometimes affix their personal seal as a ‘collection
stamp’. Compare the present sculpture with a similarly-size gilt-
bronze figure of Maitreya, almost certainly cast in Tang China
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but retained in the collection of the Potala Palace in Lhasa,
illustrated by U. von Schroeder in Buddhist Sculptures in Tibet,
vol.ll, Hong Kong, 2001, p. 1232, fig. 341A.

Specialist, Head of Sale,
Associate Vice President at Christie's
Tristan Bruck

Provenience :
Acquired in Berlin, 30 January 1997.
Christie's New York, 2015,
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A Silver and Copper-Inlaid Bronze Figure of Buddha Shakyamuni
Kashmir or Western Tibet (10-11th C.)

This iconography was particularly popular in Kashmir and Nepal
in 10-11th century.

Here the artist has adopted the Kashmiri technique of using brass
alloy with silver and copper inlays, as the different materials
compliment each other to a harmonious and elegant effect.

The handsome Buddha is the work of a well accomplished master
who has deftly portrayed Sakyamuni as a teacher in a most
exquisite sculpture showing both beauty and technical
accomplishment,

Provenance:
Private collection, London, acquired before 1981, by repute,
Sotheby's New York, 24 September 2004, lot 57.

Literature :
U. von Schroeder, Indo-Tibetan Bronzes, Hong Kong, 1981, p.133, fig. 23B.

Himalayan Art Resources, item no. 24487.
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A Silver-Inlaid Bronze Figure of Buddha Shakyamuni
North India Himachal or Kashmir (10-11th C.)

Seated in dhyanasana on a lotus base atop a rectangular plinth,
with the hands held before the chest in dharmachakramudra,
dressed in a diaphanous sanghati with rippling hems and with
flared ribbons extending from each elbow, the face with piercing
gaze emphasized by the wide, silver-inlaid eyes, all below the
tightly curled hair extending over the ushnisha, all backed by a
conjoined nimbus and aureole.

Provenience :
Kapoor Galleries, New York, 5 June 1982.
The James and Marilynn Alsdorf Collection, Chicago.

Literature :

P.Fal, A Collecting Odyssey : Indian, Himalayan, and Southeast Asian Art
from the James and Marilynn Alsdorf Collection, Chicaga, 1997, pp. 100
and 298, cat. no. 120.

J. Siudmak, "Gandharan and Western Himalayan Sculpture in the Alsdorf
Collection," Orientaticns, July/August 1997, p. 49, fig. 13.

Exhibited :

The Art Institute of Chicago, A Collecting Odyssey: Indian, Himalayan,
and Southeast Asian Art from the James and Marilynn Alsdorf Collection,
2 Auqust-26 October 1997, cat. no. 120.
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Rare Gilt-Bronze Figure of Bodhisattva Holding Relic
Liao Dynasty (9o7-1125 AD)

The slender figure seated in a stately posture.

Wearing elaborate necklace, by the left shoulder is sashed in two
knots down on the back, the handsome face cast in a benevolent
expression with the hair swept up in a high elaborate headless
fitted with further knotted sashes extending down to the elbows
and slipped beneath the loosely draped celestial scarf, supported
by the high refined lotus pedestal, gilding rubbed, but in good
state.

The relic in the Bodhisattva's bowl resting on the left hand, while
the right hand is posing the protective posture. It seems to be
mysterious magic aura, or vibes between the two hands. There's
some secret movement going on...

The relic held in the Bodhisattva's hand is identical to the 2010
discovery of Liao Dynasty 48 relics in Inner Mongolia was to be
believed as “ Buddha Sakyamuni's relic "

Provenience :
Konishi Taikando, Tokyo, acquired before 1940
Acquired from above in 2010
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A Parcel-Gilt Silver Rectangular Reliquary and Cover
Song or Liao Dynasty

This parcel-gilt silver reliquary was probably made to contain
sutras or relics. The style of engraving is typical of Song Dynsaty
silverware, However, a gold example in Musee Guimet, with an
inscription dating to Liao Dynasty, also has similar style of
engraving, indicating that these silver or gold pieces were also
produced in or for the Liao court.

Provenience :
A private collection, Tokyo, acquired before 1940
Acquired from above in 2010
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A Gold-Painted Bronze Figure of Manjusri on a Lion
Xixia Kingdom (1038-1227 AD)

The excavation in 1986 of seven gilt-bronze figures in Yinchuan,
Ningxia province, made us reevaluate our understanding of the
lost civilization of Xixia. After painstaking research, these figures
have now been dated to the Xixia period and first-class cultural
relics, as detailed in the article published in by Dr. Wu Fengyun
in Orientation, April 1996, pp 42-47.

The current figure of Manjusri is stylistically comparable to three
of the excavated pieces, as evidenced in the treatment of his
facial features, the elaborate hairstyle, the intricate folds of the
robes and the meandering sash on the sides of the figure. It is
undoubtedly an extremely rare example of heirloom sculpture
from the Xixia period.

Provenience :
Private European Collection, acquired in the 1570s
Antiques Valerie Levesque, acguired from the above circa 2010
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A Gilt-Bronze Nine-Pointed Vajra
Xixia Kingdom (1038-1227 AD)

This rare vajra is unusually decorated with eight human masks,
and is a product of cultural cross-fertilization between the
Vajranyana Buddhism in Tibet and Persian Sassanian culture that
spread along the silk road.

Xixia Kingdom occupied a pivotal position on the silk road and
provided a place of cultural exchange between the nomadic
herders, the emissaries of different nations, the metropolitan
merchants and travelling monks.

Many objects excavated along the silk road feature mysterious
human mask roundels, such as the Sassanian silver ewer from
the tomb of Li Xian; the Sogdian bronze ewer with human mask
decoration excavated in Qingshan Temple, Lingtong; and the
Sui Dynasty bronze figure of Amitabha triad in the Shanghai
Museum, where the waist of Amitabha's lotus pedestal is
decorated with eight human mask roundels. The current vajra is
very closely related to the Xixia example now in the Hermitage
Museum in St. Petersburg.
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A Rubbing of the Huguo Temple Stone Stele
Qing Dynasty

The most important Xi-Xia Stele dated 1095 AD.

Discovered in 1804. The current rubbing is done by a Japanese
researcher in the Late Qing period.
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A Gilt-Bronze Figure of Seated Ratnasambhava
Dali Kingdom (937-1253 AD)

Ratnasambhava, literally ‘jewel born’ or ‘jewel origin’, is one of
the Five Dhyani Buddhas, representing the direction of the
south. He is often associated with wish granting, and is considered
a giver of wealth and fortune.

The current figure is serenely depicted with downcast eyes in
contemplation. He is wearing a sanghati that covers his right
shoulder and falls in rhythmic drapes along the subtle contour
of his body. His left hand in dhyanamudra, resting in his lap,
while his right hand rests on his knee in wish granting gesture,
varadamudra.

Yunnan is in a unique position on the Southern silk road, and
gets its influence from India, Southeast Asia, Tibet and China,
making its Buddhist imageries some of the most breathtaking
amongst the plethora of artistic traditions in Chinese Buddhism.

Provenience :
Nagel Auction, Stuttgart, 4 November 2011
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A Gilt-Bronze figure of seated Ksitigarbha
Dali Kingdom (937-1253 AD)

Seated in a relaxed pose with his left leg bent and the right
hanging, the bodhisattva displays a contemplative attitude. His
face, with half-closed eyes and mouth slightly ajar, expresses a
profound feeling of compassion.

With his central forehead marked with an urna, sign of his perfection,
he is dressed in a robe covering his head in the manner of a
shawl. Barefoot, he wears only a few ornaments, including a
braided necklace and double anklets visible on his left foot. His
right hand seizes the staff while his left holds a spherical jewel.
These attributes identify him as Bodhisattva Ksitigarbha. Two
monks, Min Gong and Daoming, stand to his left, their hands
jointed in salutation.

The mental analysis reveals a percentage of 96% copper and
2% of arsenic which corresponds to the specificity of Dali
bronze figures.

Provenience :
French Private Collection, acquired prior to 19505
Jacques How, Brussels, 2016
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A Gilt-Bronze Standing Figure of Acuoye Guanyin
Dali Kingdom (937-1253 AD)

The elegantly elongated body stands in a frontal stance with
the right hand raised in varanasimudra and the left hand
lowered. The hair is braided and fashioned into a high, elaborate
chignon topped and adorned with a intricate jatamukata diadem.

He is wearing a pair of tapering ear pendants, foliage armbands
and bracelets, a belt of spaced florettes around the waist,
above a thin dhoti secured with a sash tied in bows on either
side of the hip, and affixed with a central floral ornament.

Provenience :
Sloan & Kenyon Auction, Maryland, 11 November 2011
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A Gilt Bronze Figure of Manjushri Sitting on a Lion
Accompanied by his Attendants
Yuan Dynasty (1271-1368 AD)

The current bronze, although small, is a highly important group
of Manjushri iconagraphy, featuring the main figure of Manjushri
in the center sitting on a mighty roaring Lion with a fierce
expression bearing its teeth and standing on ruyi-shaped clouds,
accompanied by five deities, two by the side of Manjusri and
three below, all supported on a lotus base decorated with fine
beading work on the upper and lower rims.

This iconography is very rare and only appears on sculptures
dated to 14th century or earlier. A very similar depiction, almost
identical to the current bronze, can be found in a roundel of the
armour of Vaisravana, the guardian king of the north, carved in
the Cloud Terrace at Juyongguan in Beijing, dated to the Yuan
dynasty.

Provenience :
A Japanese private collection, Kansai, acquired before 1945
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A Large Gilt-Lacquer Bronze Figure of Avalokiteshvara and Child
Ming Dynasty (16-17th C.)

The maternal emanation of the bodhisattva is dressed in a long
cowl with a floral-pattern hem in relief, sheltering the Amitabha
crown above a neatly coiled and combed coiffure; the small,
round face of the principal figure has hooded eyes and a merciful
gaze, and wears a tiered necklace and a dhoti falling in loose folds
over the bare feet, secured at the waist with a ribbon. The small
figure of a young is standing on a lotus leaf on the lower right,
grasping Guanyin's lowered left hand and the tail of a ribbon,
both figures are supported by a circular pedestal with two layers
of lotus lappets.
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