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Artist’s Statement

| have a fond passion for the art of painting since my youth. In my early years, | was engaged in
business for a living and could not spare time to cultivate painting. After retirement in 2000,

| have apprenticed with various established artists in China and Hong Kong, including Lotus
Devotee Liang Yehong, Lam Wu—fui, Szeto Nigel and Wucius Wong, to learn traditional flower and
bird painting as well as contemporary ink painting.

Among various pictorial subjects, | personally appreciate lotus, its lyrical and elegant posture and
its purity and loftiness, and the lotus pods, withered leaves and stems and its growth in the four
seasons have nurtured me with unbound imaginations and inspirations. In 2018, | first visited the
famous Mount Huang in Anhui, and was impressed by its grandeur and majestic landscapes with
strange pines, rocks and seas of clouds. The visit motivated me to create my painting series
“Misty Mountains”.

| won a gold prize at the International Budding Calligraphers and Painters organized by the
Zhongguo shuhuabao (Pictorial of Chinese Calligraphy and Painting) in 2007 and 2008. In 2009,

| was invited to feature my works of “Unrivalled Lotus Melody” in an ink painting exhibition at the
Hong Kong Central Library and garnered attention from various community sectors. My work
“Rhythm of Lotus™ was sold for the first time at the Christie’s at a high prize, and subsequently, my
works were put on sale for eleven years. It warms my heart to envision that if my works are
appreciated by the community and if sold, | would donate all the income to charitable functions
as a token of sincere thanks to the society.

Throughout the years, | have actively participated and prompted many charity affairs and cared for
the elders. One major event | have been continuously hosting was to organize free dinners to pay
homage to the elders and more than 20,000 have participated. Another significant event was
sponsoring free cataract surgery for elders, benefiting over 5,000 people throughout the Mainland.

May | express my sincere gratitude to my friends in the art sector and celebrities in the community
who have given enthusiastic support, encouragement and persistent efforts to help those in need.
This also marks a blessing for me and | am so grateful to all of you for walking with me. | will
continue my determination to engage in charity affairs and artistic creation as contributions to
the society of Hong Kong.
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Biographical Notes

Biographical Notes

Sketch, drawing, watercolour and Lotus in Ink — An early work by Louis Mak
oil painting by Louis Mak during his when he started to learn traditional ink
early years of learning painting painting, which carries the stylistic legacy of

Xu Wei of the Ming Dynasty and Badashanren
of the early Qing period

Charcoal drawing of a portrait of Louis Mak gradaully shifted to modern ink
an old man by Louis Mak when painting style in the 2000s, represented
for earning an income at by this work Solo Melody (1), ink on paper

Tokwawan Road

2005

2007~
2008

2009
2011
2013
2014

2014

2014

2014

2016

2017

2021

2009-

present

104 x 184 cm

Invited to participate in the Invitation Exhibition of Chinese
Painting Guangzhou, Hong Kong and Macau with the work “Lotus” featured

Won the gold award with works “Lotus in Wind”™ and “Life in Lotus Root” in the “Budding Artists
Exchange Exhibition in China, Hong Kong, Taiwan, United States and Canada” presented by the
Zhongguo shuhuabao (Pictorial of Chinese Calligraphy and Painting)

Published the book Unrivalled Lotus Melody

Awarded Academician Honour from the Hong Kong Polytechnic University
Became a member of the Hong Kong Artists” Association

Appointed as Deputy Director of the Chinese Painting Institute Hong Kong

The work “Solo Melody (1)” was selected for the Invitation Show of the 12th
National Fine Arts Exhibition.

The work “Solo Mefody (1)” was selected for the 4th City Ink Painting
Exchange Exhibition of Shenzhen and Hong Kong

The works “Solo Melody (4) (5)" and “Full Moon and Charming Flowers™
were exhibited at the Guan Shanyue Museum, Shenzhen

Became member of the Chinese Artists” Association

Work selected for the exhibition “Ink Global 500" at the Hong Kong
Convention and Exhibition Centre

Work selected for the exhibition “Ink Global 500” at the Hong Kong Central Library

Invited by the Hong Kong Polytechnic University and other community groups to donate works for

charity sale and incurred an income of not less than /M




Xt

52

ELEMAZIREER « BT - BRER KF2E - REERZFRANENTIBEEFR -

ERRFERELIENERR » tE@RIS2009FEREIRIMELSEBINER - TBEBER
i BB INFEBARIE - AFE Z SRR ARTEAMIUAKE —IEMAIRRF - thEK BRI
RANERAEE - AIFH AR ZHNFR - SREE  HEE  BREXTER - EAMBIEARAN
£ - LESERENZFENNEBILAGHE - BEFRIDE REKEHENOMR

RENAEFERWER - BEKREMZE - hEFR - BEAR/SAEEREH GBI - 28 -
GRZHEARAFEA—K > AEENENT » ERI960FAREGHESE - EABR - TE TR
+aEh  KEAEBHELEUSMAI) - 2000FEINE - tt2 50 LIREMAIET - EEBLEKE
MR TEMBRIEE TEEAR - ERLKENEARNBFEMES -

BRTYHEEMEBEAR  BRNE—REER - MHIHE - REEMN  URDEARENEENLS
BE - ABE_TER  NEMFRENELUXFZERBNESES - SFFBETIREMN
HFeg - RUREMMIEGIIN - BMEGPISERDTRIR - IS5 2 AR - SRE LmERE - Uk
Byt - BUEEEBNBERE - EMEZREMFR S - WABEARKZMIVRIEES - MR
B2 ~ AL SAAERASEEBR -

L

EXBRZ2HIE-BEBEMARKE - HWATHEEMIMRE - REME -

h5EE
PEEEHEE
(Emms

p.5



p. 6

Introduction

Introduction

Christie’s is honoured to present Imagery of Lotuses ¢ Misty Mountains — Ink Art of Louis Mak,

an exhibition showcasing over forty paintings by the artist.

Mr Mak’s name is familiar to the friends of Christie’s, with his painting first appeared at our
auction in Hong Kong in 2009. Over the past few years, Mr Mak has been ever more committed to
his art, dedicating much time to pushing boundaries in his depiction of flowers and his newer
series, landscapes. His experiments with ink are numerous and fascinating, resulting in surprising
compositions of lotuses and sunflowers, elements of surrealism, ink lotus works reminiscent of
black and white photography, as well as landscapes featuring breathtaking three—dimensional mist
and sea of clouds. These remarkable creations are the fruit of Mr. Mak's tireless dialogue with his
ink and brush.

Born in Shantou, Guangdong province, Mr. Mak has always aspired to pursue a career in art. In his
youth, he attempted to make a living by sketching and painting portraits for people on the streets.
However, like many people of his generation, the hardships of life in 1960s Hong Kong compelled
Mr. Mak to abandon his dreams and enter the business world. After a successful career spanning
several decades as an entrepreneur, Mr. Mak retired in 2000 and devoted himself entirely to
painting. He further honed his artistic skills under the tutelage of renowned and pioneering
contemporary ink painter Wucius Wong, developing a unique artistic language where ink and color

intertwine to create harmonious and refreshing compositions.

In addition to being an accomplished artist, Mr. Mak is widely recognized as a philanthropist who
deeply cares about education, elderly care, and society in Hong Kong and Mainland China. Over
the past two decades, his artworks have been sold to raise funds for various institutions and
charitable organizations, including the Hong Kong Polytechnic University and Lions Club. This
exhibition is no exception, as Mr. Mak will generously donate a portion of the sales proceeds to
support various organizations, such as the above two organizations and the Banyan Services
Association, which helps the elderly living alone in Hong Kong. Beyond appreciating Mr. Mak's
ink art, let us also acknowledge his generous spirit, which seeks to bridge his art, friends, Tamily,

and community.

Christie's is pleased to be part of this philanthropic initiative for society, and we hope you
thoroughly enjoy the exhibition.

Carmen Shek Cerne
Head of Department, Chinese Paintings
Christie's




k
i’

am|

Bl S
BRER - EFEEEEZMIEE > BERERECZR g UEERIFGHEEM - LUK AER
SRI51E - i AEREIGERIZRE L - SR Efg 7J WEZE  HEFERBEENKET » BIIF4)

Sif - BEER  RBLEDERE -

BRDE - IR BRIOE - BERY - BHAIE - W AERS - BEBRE - IREXBULIE

ANEORS - BEZE - BEEREOR - TR - N ERE - SUEREMEE 2 ERE%
iEZRRME - FREBANES ) - IONEEE - ERERER - RFHCERIIEARSE -

FFER - BREFZHEHRAZE  CEHEEBNHZ2 2R T L2H - BEILEE
BEBEFRUEILATE  REREBELONREZRE - MEBRE 2B CNBEINMTRR -

tRESe T ERFHRENNER - RRTHHTFENEMNES - EAGSKAHNS S -
] B MENRIERIBRINET

BRNEHRAE  B—RANEREE - WRELE - thEESH AN - BBBEEXGER
INAEIREOERER - HPIEERT -

TR

p.7



p. 8

Foreword

Foreword

As an artist, Louis Mak’s favorite subject matter has been the lotus flower, individually or arranged
in simple groups, with or without the accompaniment of its leaves. His idea is to express the spirit
of purity and growth, often in subdued colours. stressing the strength and loftiness of its inner life.
Occasionally he adds mist and rain drops to exude a dimension of mystery. Some of his works might
feature torn leaves and dry roots to symbolize the entire cycle of life and death.

Louis did not come from a well-to—do family. He moved to Hong Kong from the mainland after
the War, working very hard to establish his commercial business. His primary interest and ability
in art, however, could be seen in his early charcoal drawings which he would do when he had
some spare time.

To strengthen his basic skills in art, he studied with different teachers and was soon able to find
his own way. Using brush and ink with colours on paper, he painted the lotus with particular
emphasis on its internal rhythmical movements. Starting with small works, he was soon able to
attempt monumental compositions, and establish his own personal style.

As he began to put less time in his business, he started to travel, visiting particularly the famous
mountains of China, such as Mount Huang, the Yellow Mountains, and also study the various
scenic spots of Hong Kong. His latest works explore the drama of light and dark, mass and void,
movements and quietude.

The present exhibition is somewhat of a retrospective nature, comprising his earlier works devoting
to the lotus theme, as wells his latest works featuring the mountains and valleys, brooks and
waterfalls, showing a broad spectrum of nature. Although Louis’s artistic pursuit is not short, he
rarely considers himself a full-time artist. This exhibition will surely establish himself as an artist of
considerable accomplishment, no less than any full time artist in Hong Kong. His further development
is well worth our expectation.

Wucius Wong




REEERIRE

==

fa7 & LU 15
SENNKERER

ZENZME—U=BEN - EEBREARRNESR - AR AUFXEERE

HEESEBEN  BEABEARIEBMARESESE - 2000F BRREEVNES
BE - QEUKEXRMIR - faEEii - BER - EEEEFEIRHINES  ZETEES
BEGNE - ERRTHIE - BlIE—m -

ﬁﬂ]
@
iin
=
(U
s

k}ﬁT
o
o
=
B
i

p. 9



p. 10

RERERE

SR

ot

FEETEXEHEEBFNREAESE - IRFRE (EER) BT & EZBEFEL -1 58
B HRRMAZ - /%/aﬁéﬁﬁ'ﬁxﬁi MEINE - AR BE@ME - F2FE - AIEEMAYR
s o) BEME  ZERSRNRE - GENEHANRE - BLEEL  BEFHET  BE
TERAENER  BANATEEE - T2 - BENEEEM Z— - ORI IESEEFIBERGF
HRE - SREFINET  BFRE B/ \KILA - BIZFHIEESRT - ERHEGME Lﬁ%%%ﬁﬁ?
DUBREY - REOENGE - MARSRNBENESIRAREIEEE EXETETEEELR &Mt
FI - FEBE - RERBEEEEE - BED - EABER/t  SEESHE  BERHEZSR
TUEPSERBEBITEERZFRBE  MEZEEMK - —FUFNIAZNTZARS FRESEME
BNZEE | ) ERET  FEEBNBERR - BAETIRIZME(E - JaHE TREM) BERT -

HEFEEAZADKE Q%EWED% - DBIgy— T, (2014) ~ TeZE#z— = =, (2016)
BLUKERIVEERELE - BERE - CHEAMMNMER - SCIEHEE - TEAREMSRE
e FHun %TEJ?-E@%i%%ﬁ&ﬁﬁ’ﬁﬁdb%ﬁ%&f’ﬁm - ARERNEFEFETRE DBISHEHZ/\
(2016) - RIRERFEEMEMMURE - W Az | (2023) ~ T (2022) BRI - fiA
Al mRE BNER RBEEER; EY) (2022) URBFH - BEREL(L  RIREWA
mEMOES - THEEZ= I ) (2023) BEEBHUEGRZEREGLEEFEMREE - AIRSAE
[FRENHE ZRHETEREBIE - FF ML) ~ THF) (2009) REFERTHEIEKE -
ﬁ?EZE“&Liﬁ%Z%E%ﬁ%}E e ERaEE - [E/y (2020) DUKERARF - GIEF4EER -
HIEBRBRER - THE) RIFRBEFERES - IEENE - MEYRE - RIMEEAIE
EEMFL - 85 KSENF  UERHEERKSY - BITHERTEERERE THORE -

EXFEERTNETEESER - B (2018) EFLURIBBEEEEE - TR EMImE
BEFRA - TEUEGHEELAERIE - 81 R5 (2009) ~ MK &5 (20W9) I PAfer IR

MEBH - EEEBERET  REREPEN - SEEREZEZ - B8R - BRCEDE - TAE)
(2022) FEEBAECBIUERNIBORAT 2H  maB 5AMKS - ZElaA -




RERERRE

ZREBEMARREE - HBEERMERE - FRRRBRERE - T155E) TIBHERIK - BHEBAETE
o NS FIEEZRATE - BUREIEBIBIEEME - a2 — » hy (2021) BREESH IR
Fpet - REFERAT - EREGETIN B - EEREWENEREN - IREXEZE -

ZERNTEOAZRBERRITERER - MEAZ I CMRERSHEEETE - TIEZ—) (2020)
AEERETEERCGRE - XRE - AUEHER RiEz— Z1 /KESESHHE
RIRRET » iz —) (2028) SERBRWH AFTEF R AEAIFTE - —HALEBIIS T 2T -
MR —) (2023) WEED AL TMFE ?EE%%TE BB e EAGERARBERIEAE - EMRFRNFIA
MRS B EAMKEERN IR TEBEIEE - mREOURS—8  BERIN - RRERD
AIE -

AT E - ESEMEIR - TR - SRERAEMEIN - TRKER) (2016) DUKEERER - BIHARE - BFER
& THMR | (2022) REREEEES - MR ALGRROZWRU r@nt 1 (2022) BREEZE
POk - RIREERR - BEEREBSBEMNT - HERFEE - BEBR - FUZERORE @ THE
ZEREMR > —FUFNZABNTZABA T RBELMEGNZR | ) HENTZER  F8
BE - ZERZLMERPE TREBEEMDR -

d#

p. 11



p. 12

KRR

RREET - EURRAEE  hARBRAEL - SIS0 ER - BRFEE - SEREFEN
BEILBRTES 08 81, IN2REE - 581 fkAT  FaR - RERFHBE=EL
B SRB5 - 2018FRERNB=EL  FZZHI) NG  BEWRE - BB THRRA - 28
RERNEYMER RAEILAK) ~ TRAG—) NESRFRMAIR TEW4T) RIUER - ZEDUKE
FERBHN IEiTz— 2 = (2018) ~ TEI&) ~ TE&I1) (2022) ~ THE ) (2021) UESHE
HESERUMENA  BERERMHE - ASILGIE NBEEBZE - FRELER - BE2ERN
BB A EFAEBHIETH - 0278 LINTENTERPNREEN - BTz (2022)
AR IO EBINE GRS - REILENIES ﬁ?i%%ﬁgﬁiiﬁ’]u@h“ﬂ,ﬁd‘ EBAhEE
BHEHNRE  BUAIHER - BRER - HERFRETERES TARTA) ~ TEERLE) ~ 12D
he) 2y aREER LHEE FREIDERE - DEHz— T (2021) T8 TEILTY
ZIEm - BREA - KEEEGHRELEEALAEE @ HIUSRBERER - FEAREER - BIR
FIEBECERRBRPNEIRE  RBWE - 5 TRABIIL Z0IE - TREZ— T, (2020) ik
REFIFE - BERHET ; BILERSEE NEF - IWTRBAEE - NaiREENE IR
REME  IEATNHMYER  HESRRLRAZZREEFRBENRELER -

MEgr—) (2021) IEBz— ~ = (2020) 2IRZREAMSAENE « 4 RIDEREHE
BT ERASHRE  TEEEEE PR MEE) « T2 (2022) RILURESH#EE
RE - TFEY - ERIEE  RATERLNEXRBMETER - %EX@E - @y ~ MEg)
(2022) mpREMS - UBFIRERAL SR EEER  ERASREERERER - SBEBE
B8 - AZFAEILIKL]IR

KK~ KRCKXFEEEL - URAFS - KBERFEZINEEN RRIIK - TERIMEAKK

BE - MUEBIRE - TNERUBERESKE R  UERREMNeFAEEZLRE - ZERK
BREE - USILAEE - £22 e BRHEKESR - ETFBELKERIN EEFE -
B g1

=]
g B

s

BREEZEDETE B
BBIHHFRER - SARE - AIRAH

By W

REPRESE - UBRERS - #ERY - thEER LTH
E4EHOEE - BItBRISE - WENTBKZFLER °

MEB - BB EREABHBEMREREIR
20235 11R




Curatorial Statement

Dreams of Lotus and Passion for

\ountains
Nk Imagery of Louis Mak

Mr. Louis Mak is an accomplished painter with distinctive personal styles, who pursues a rather
low—key cultivation path without regarding himself as a professional painter. Mak develops an
interest in painting since his youth but temporarily halts his artistic career due to engagement in
business for a living after he moved to Hong Kong. After retirement in 2000, he actively
apprenticed with various masters to learn painting, including the new ink art master Wucius
Wong. Subsequently he assiduously delves into painting and attains his individual stylistic
achievements. His works often focus in painting the sea of clouds and mist at Mount Huang and
the postures of lotus, deriving techniques from the tradition but breaking away from its restraints

to shape his artistic arena.

p. 13
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Curatorial Statement

Imagery of Lotus

Lotus embodies a unique symbolic tribute in Chinese culture. Zhou Dunyi of the Northern Song
Dynasty had said, “lotus is the nobleman among flowers” and in his Ode to the Lotus, he further
elaborated, “I only love lotus because it is unadulterated despite growing from mud; it is not
alluring although having been rinsed with limpid water; it is hollow inside yet upright outside
without being interrupted by tendrils or branches; it is fragrant and the fragrance spread to far
distance. It grows elegantly that could only be appreciated but not to tempered closely.” Lotus is
a symbol of purity and loftiness since the ancient times. It is also an iconic attribute of Buddhism
that the Buddha sits on a lotus pedestal and Guanyin (Avalakitesvara) holds a lotus in her hand to
bless all beings and has become a significant decorative motif in Chinese ceramics, crafts and
painting. Painters of the Song Painting Academy paint lotuses in the gongbi (fine—line) style with
precise delineation and subtle colour. Xu Wei of the Ming Dynasty and Bada Shanren and Shitao
of the Qing Dynasty paint lotus with unrestrained brush work and ink. Modern masters such as
Zhang Dagian is prolific in depicting lotus in splashed ink and colour techniques, Lin Fengmian is
noted for his lotus painting in the Impressionistic style and Huang Yongyu is noted for his lotus
works in free play of wild brush strokes and colours, and all these masters have successfully
attained distinctive accomplishments. Mak has a special passion for lotus, who explains,
“Among various pictorial subjects, | personally appreciate lotus, its lyrical and elegant posture
and its purity and loftiness, and the lotus pods, withered leaves and stems in Autumn and Winter
and its growth in the four seasons have nurtured me with unbound imaginations and inspirations.
With his prolific brush techniques, Mak captures different looks and postures of the flower with
versatile painting repertories, stylistic treatments and technical mastery, shaping lotus painting
as his iconic painting series.




Curatorial Statement

His early works of lotus include those only completed in ink. Solo Melody (1), (2) (2014), Lotus
Ensemble (1), (2), (3) (2016) are portrayals of the different faces of the flower in dense ink,
reserved—-white petals with shading effect and clear contrast of brightness and darkness.

The form of the flower is exaggerated and the technical source is derived from realistic life
drawing. Solo Melody (8) 2016 depicts a single flower in ink. Single lotus is also his noted
pictorial theme, such as the work Colourful Adornment (5) (2023), Smile (2022) shows full
bloom lotuses with strong colours of red and black to enhance beauty of the flower. The
work Untrammeled Lotus (2022) has a densely washed background and the hues of the flowers
are treated with skillful colour gradations, representing an untrammeled flower in its own right.
Unrivaled Luxuriance (3) (2023) is noted with sophisticated pictorial arrangement with lotuses
and leaves competing beauty in strong and charming colours, echoing each other to form a
pair of work. Mak in particular excels in handling colours and the palette of his early works
such as Pride, Purity (2009) is handled in a subtle manner, presenting the lotus completed by
leaves and transmit a touch of lyricism. In Passion of Twin Lotuses (2020), lotuses float in the
pond in light colours diluted by ink with clear perspective. The Brilliance series illustrates
lotuses in either multi-perspective composition or amassed treatment that exudes the
brilliance and luxuriance of the flowers. Shine of Lotuses (2023) is his most recent work
rendering the fully bloom and enchanted flowers in the reflection of water and light in the
lotus pond, exuding quietness and tranquility.

Mak is prolific in handling a variety of compositions and colour modulations. Reminiscence of
Fragrance (2018) employs a full pictorial plane composition in creating a lotus pond in which
flowers and leaves recede from the front to the rear with depth and enriching the charm of red
lotuses. In the Colours of Lotus Dream, Full Bioom series (2019), lotus leaves fill up the pictorial

plane in which lotuses sway in the wind and the colours diffuses and infuses to reveal subtle but

precise perspective. The work Lotus in Full Moon (2022) is marked with an upright blooming pink
lotus in moon light, which conveys a pure and tranquil resonance.
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Curatorial Statement

Mak also adds elements in nature in his lotus works as if the flowers are telling stories of
nature quietly by themselves. Passionate Dialogue (2009) a dragonfly stops by the lotus in
splashed colours in an abstract manner as if the insect is talking passionate words to the
flowers. Intimacy to Lotus (1), (5) (2021) dragonflies are visiting the lotuses in the pond or swirl,
lodging their intimacy to the flowers. Enriched with small insects in his lotus paintings, Mak
injects vividness and vitality of nature in his artistic creations.

Louis Mak not only focuses his attention to the handling of techniques and colours, but also
experiments with geometric and abstract artistic vocabularies. The work Consummation of Lotus
(1) (2020) illustrates lotus and leaves with graphic design touch in a halo highlighted by brilliant
colours like a decorative motif. The work Untrammeled Vision of Lotus (1) (2) are his most recent
works dated 2023. In the Former, the pictorial plane is split into two leaves depicting lotus
leaves with a red flower standing upright in light and shade. In the latter, the pictorial plane is
divided into the upper and lower parts with abstract inverted lotus leaves supporting a lotus in
full bloom. The compositional and technical rendering of these works may be associated with
the style of Wucius Wong, his teacher and a renowned graphic designer. Mak achieved a
synthesis of abstract and graphic rendering in these works with imageries that fully demonstrate
the artist’s creativity.

Lotus blooms, lotus dies, broken flowers and withering stems indicate the course of life.
Autumn Rhythm (2016) depicts withering flowers in ink and yet the flower seems to linger its last
survival. In Mystic Charm (2020), withering lotus is rendered in dense and colours as if the life of
flower is entering into a mystic state. Withering with Hope (2022) has the flower withering in
water in a sad mood, however, its beauty will never fade and will be restored and revived in the
next year. This series of withering lotuses echoes Mak’s words “withered leaves and stems in
Autumn and Winter and its growth in the four seasons have nurtured me with unbound

imaginations and inspirations.
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Strolling in Misty Mountains

The Ming scholar Xu Xiake states, “Returning from Mount Huang, | will not dare to see other
peaks; returning from the five majestic mountains, | will not dare to see other mountains.” The
strange rocks and pines as well clouds and mist at Mount Huang are favoured pictorial themes
for Mak. Mei Qing, Shitao, Jianjiang of the Huangshan School, modern painters such as Liu
Haisu, Huang Binhong, Zhang Dagian, Li Keran and Wu Guanzhong are all noted for paintings
of Mountain Huang. In 2018, Mak first visited the mountain and was much impressed by the
scenery of mountains, streams, pines, rocks and cloudy and misty ambience there, who then
understands the essence and beauty of nature and follows the aesthetics “mindful journey to
landscapes” and “union of heaven and man” to create his “Misty Mount Huang” series. The
works Strolling in Misty Mountains (1), (2), (3) (2018), Climbing the Peak (2022), Myriad Mountains
(2022), Peaks above the Nine Heavens (2021) are noted for zun textural strokes of the past and
present in depicting peaks, trees and woods with intricate and interweaving brush work to
reveal the textural appearance of the subjects with clouds and mist floating around. The
mountains in dense ink wash and the clouds and mist reserved in white form a contrast
between the solid and the void, as well as the eccentric scenery of Mountain Huang and the
misty atmosphere there. In the work Strolling in Misty Mountains (1), he applies green and blue
colours to highlight the monumental myriad peaks and skillfully creates the dynamic movements
of clouds in the white spaces, simulating swift running of rivers in a heroic manner. These
works fully illustrate the artist closely observes the nature and manipulates his pictorial
composition and brush work in compliance with the aesthetics of “understanding the black and
keep the white”, “harmony between solidity and emptiness” and “ink can generate five colours.”
The larger works Majestic Mountains (1), (2) (2021) have their pictorial planes overlaid with grand
mountains spreading to the right and left. Clouds are washed with light tints and the skillful
treatment of textural strokes form the sea of clouds at Mount Huang in sunshine changes with

a touch of grandeur and vigour, conveying the ideal of “mindful journey to rivers and mountains.

Myriad Mountains in Morning Glow (1), (2) (2020) also date to the same year and share similar
compositional treatment with mountains occupying the lower part of the work and rich forestry
on the mountain tops bathing in golden and red morning glow. The brilliant palette and the
modulation of light and shades bring realistic landscapes to imageries of Mount Huang to an
expressive realm of the essence of ink and brush work.
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In Sea of Clouds (1) (2021), Sea of Clouds (2), (3) (2020), Mak paints the peaks at Mount Huang
with yellow, green and vermillion pigments. Clouds interspersed in between with skillful spatial
treatment to show the reflection of light and shade. Strong colours of blue, green and yellow
are splashed in the works Unbound Vastness (2022), Majestic Mount Huang up on the Sky (2022)
simulating the “splashed colour” technique in reminiscence of Liu Haisu and Zhang Dagian’s
works of Mount Huang but with his own transformations. The titles of Seeking the Way of Art in
Mount Huang (2022) and Mirage (2022) are rather abstract and the landscapes at Mount Huang
are rendered in bright red, green and blue with floating clouds directing the viewers to conduct
an illusionary travel to mountains and rivers.

Mi Fu and his son Mi Yuren, the noted masters in the Song Dynasty, are acclaimed for painting
cloudy and misty mountains with horizontal dots and ink washes, which is known as the “Mi
style”. Gao Kegong of the Yuan Dynasty inherited the legacy of the Mi family and is also noted
for painting cloudy mountains. Various modern painters draw their inspirations from nature
through life portrayal and observation from real landscape, as well as borrowing elements from
the palette of western painting to depict cloudy landscapes. Mak is prolific in deriving the
essence of these styles and with Mount Huang as an artistic vehicle, he reaches a transcended
realm in terms of brush and ink work, light and colour and dynamism, testifying the philosophical
aspiration of “lodging ideas in mist and clouds, seeking the true path of art in mountains and
ravines .

Louis Mak contributes his works of art to benefit the community. Works are sold for various
times and the incomes are used to support charity business to help the under—privileged and
elderly, which is recognized in the society widely. He has a long artistic path to pursue and
further cultivate his art. The present exhibition could be taken as a brief retrospective of his
artistic endeavours and it is hope that the show will mark his anticipated enhancement in art
and deliver significant contribution to the promotion of ink art in Hong Kong.

TANG Hoi—chiu

Adjunct Professor, Academy of Visual Arts,
The Hong Kong Baptist University
November 2023
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