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Antonio Stradivari (1644-1737)

A Violoncello, Known as the du Pré, Harrell, Cremona, 1673
Labelled Antonius Stradivarius Creronensis / Faciebat Anno 1673
Length of back: 30 % in. (76.9 cm.)
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William E. Hill and Sons,
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1673 STRADIVARI

THE ‘DU PRE, HARRELL

VIOLONCELLO

Of the surviving instruments made by Antonio
Stradivari there exist fewer than 65 violoncellos
compared with his large output of violins. Of
these 65, only 27 cellos remain that are dated
before 1700. This may be explained by the small
demand for cellos in the 17th century due to
the limited performance repertoire for the
instrument. It may also be that the market
was well saturated with works by Domenico
Montagnana (1686-1750), Francesco Goffriller
(1692-1750), G.B. Grancino (1637-1709) or the

German-born Roman David Tecchler (1666-1748),

who all excelled at making violoncellos.

The 1673 Stradivariis typical of all early Stradivari
cellos in that originally it was constructed on a
much larger outline than we are accustomed
to today. With body lengths averaging between
76 cm. and 81 cm. and broader across the
bouts, they have all been reduced in size to
accommodate ease of playing. The du Pré,
Harrell shares many attributes with these
early Stradivari in its Rubenesque and sensuous
outline. It should be noted that Stradivari used

a local poplar (populus nigra) sourced in the Po
Valley region for the du Pré. In examining the
1697 Castelbarco, the 1698 De Kermadec Blass
and 1698 Magg cellos, Stradivari undoubtedly
had sourced a stock of poplar cut from the
same tree, as evidenced by the similar grain

pattern these instruments share. The earliest
reference to the 1673 du Pré cello was the
sale in 1961 to the then 16-year-old Jacqueline
du Pré via London dealers William E. Hill

and Sons. Purchased with funds supplied

by the Courtauld Trust and her godmother
Isména Holland, the young du Pré used this
instrument for her recital debut at Wigmore
Hall in 1961 and her concerto premiere with
the BBC Symphony Orchestra at the Royal
Festival Hall on 21 March 1962. The success
of these concerts catapulted her short and
celebrated career. Within three years du Pré’s
artisty had outgrown the instrument and

by 1965 she had loaned the instrument to

a friend, British cellist Sara Pacey, though it
remained in du Pré’s ownership.

Prior to du Pré’s tragic death, the cello was

sold via New York dealer Jacques Francais

in 1983. The new owner was American cellist
Lynn Harrell, who performed with the Stradivari
as well as a 1720 Montagnana. In 2006 the
cello changed hands again, this time passing
to Russian cellist Nina Kotova. Her primary
performance instrument, it can be heard on
her Warner Classics recording of Bach Suites
for Unaccompanied Cello. Since being acquired
by the current owner, the cello has continued to
be made accessible to Ms Kotova.




