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Antonio Stradivari (1644-1737)

A Violin, Known as the Kochanski, Rosenheim, Cremona, 1686
Labelled Antonius Stradivarius Cremonensis / Faciebat Anno 1686
and bearing the catalogue number P-606

Length of back 14 in,, 35.6 cm.
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1686 STRADIVARI
THE ‘KOCHANSKI,

ROSENHEIM’ VIOLIN

The 1686 Kochariski, Rosenheim comes from
what is commonly referred to as Stradivari's
Amatise Period. It would be a misconception to
believe that all of Stradivari's works prior to 1690
were of the diminutive and feminine outline
associated with the Amatis. With a back length of
35.6 cm. and width across the bouts of 169 cm,
1.6 cm.and 209 cm., it shares dimensions and
attributes associated with the bolder ‘Golden
Period” works - though on closer examination
the influences of Nicold Amati are still present:
notably the exceptionally fine workmanship
and a full arch that begins its descent sooner
to the edging, making for wider and shallower
channeling and a more robust edge than seen
on any Amati. The masculine composition

all translates to a surprisingly bold-sounding
violin. As with the 1679 Hellier, the 1685 Guyot
and the 1686 Rosgonyl, the one-piece back

is carved from the same handsomely figured
slab-cut maple. What is interesting to scholars
and collectors is that the violin bears one of

Stradivari's earliest labels. These were printed
for use in the decade of the 1660s and left
the last year of the date blank. With the pre-
printed label reading 766 _Stradivari showed
typical thrift and business acumen. Changing
the third digit 6 to an 8 by hand, he dated the
violin correctly as 1686.

The first recorded owner of the violin

was Willy Rosenheim who is said to have
loaned the instrument to Polish violinist and
composer Pawet Kocharnski early in his career.
In the early 20th century the violin made

its way to the United States where it was in
the possession of the Einstein family before
being sold to the New York violinist Bornstein.
INn 1967 it was purchased by Sylvia Cleaver
(an original member of the British ensemble
the Element Quartet, which championed the
works of composer Robert Simpson) and is
now part of the current collection.




