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Antonio Stradivari (1644-1737)

A Violin, Known as the Muir-MacKenzie, Cremona, 1694

Labelled Antonius Stradivarius Crernonensis / Faciebat Anno 1694
Length of back 14 3/ in, 36.2 cm.
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1694 STRADIVARI

THE ‘MUIR-MACKENZIE VIOLIN

The 1694 Muir-Mackenzie survives in
extraordinarily fine condition with little to no
structural repairs. This is a rare occurrence
for a violin that is 320 years old. It shares the
attributes of all of Stradivari's ‘Long Pattern’
violins with the elegant outline he achieved
by lengthening the body. The edgework,
placement of the f-holes and geometry of the
c-bouts all flow together to create a striking
silhouette. Like the 1692 Bennett, it is one of
the longer violins of this period and shares the
same strongly figured two-piece maple back
as the 1693 Harrison and 1694 Benecke. Of
interest to historians of Stradivari’s work, the
label of the Muir-Mackenzie was printed with
the rare inverted ‘U’ in Antonius, verifying that
movable type was used in setting the printed
characters of Stradivari's labels.

The provenance of the Muir-Mackenzie reads
like a ‘top ten'’ list of violin connoisseurship in
the 19th and 20th centuries. Starting with the
Belgian violinist Charles Wilmotte, the violin
passed though the shop of Charles Francois
Gand to the collector C.G. Meier. From Meier,
the Hills brokered a sale to the collector Robert
Crawford, who owned the famous Messiah
Stradivari of 1716 now housed at the Ashmolean
Museum in Oxford. The next recorded owner
was the ubiquitous violin connoisseur and
dealer David Laurie. By the time of writing of
the Hills" Antonio Stradivari, His Life and Work
in 1902, the violin was in the possession of

a Mr. KS. Muir-Mackenzie who Ernest Doring
claimed was the husband of the Lady
Muir-Mackenzie. In 1920 the violin was sold

at auction via Puttick & Simpson for the sum
of £1,700 to a Mr. Cooper. Through the 20th
century the violin changed hands a number
of times, including passing to American
violinist Fritz Siegel and later German violinist
Maria Grevesmuhl. Following the death of
Ms Grevesmuhl in 1996, the violin changed
ownership once before being purchased by
the current owner.

The ‘Long Pattern’

By 1690 Antonio Stradivari, in search of a pattern
that would enhance tonal quality and projection
of the violin, turned to ideas and a geometry
already well established by the Brescian masters
of the 16th century. He jettisoned the smaller
and more feminine Amati outlines so prevalent
in Cremonese making and produced violins of
increasing body size and boldness. Stradivari
continued on this track for the next nine years.
From 1690 to about 1699 the bulk of his output
was violins measuring between 36 cm. and
36.5 cm. (with some exceptions). There are 80
surviving Stradivari violins from this time, now
known as the ‘Long Period’ - the vast majority
of which are of this longer outline. Violinists
find these instruments more powerful and
tonally balanced than earlier works and excellent
for the concerto repertoire so essential in
soloists’ careers today.



