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Antonio Stradivari (1644-1737)

A Violin, Known as the Piatti, Cremmona, 1717

Labelled Antonius Stradivarius Cremonensis / Faciebat Anno 1717,
and bearing the catalogue number /663

Length of back: 13 %46 in., (35.4 cm.)
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By 1717 Stradivari was unquestionably at the peak
of his creative powers. At the age of 73 he was
acknowledged as the premier luthier in Cremona.
He could count among his clients the wealthiest
collectors, musicians and patrons in Europe,
allowing him to charge the highest prices for
his instruments and make them from the finest
materials. This success was earned despite the
loss of Spanish patronage due to Hapsburg rule
in Lombardy in 1707, which adversely affected
so many of Stradivari’s contemporaries.

The Piatti violin is a classic work from Stradivari's
‘Golden Period’ The model employed - from the
highly figured maple, the purfling terminating in his
signature elegant mitred corners to the classically
composed scroll - all illustrate Stradivari's
unsurpassed skill in workmanship and design.
The result is a violin of superior tonal and aesthetic
quality, one truly fit for a concerto soloist.

In the W.E. Hill letter of 1931, the violin is described
as ‘a good and typical example of the period of the
maker’s work, very similar in general proportions
to the celebrated example known as 'The Dolphin'
of the year 1714 It is no small wonder that the
violin's history of ownership is well represented by
marquee names of 19th and 20th century musical
instrument connoisseurship.



