1736 4F- i
A ZEfM o NS A
| LAFONT |
NGRS

1736 GUARNERI DEL GESU
THE ‘LAFONT’ VIOLIN



THE ART OF MUSIC

133

17364F
R FEAR  INESH]

““LAFONT” /N2 5

#HF1736 M “Lafont” NREE 517355
B “Parlow, Viotti” —#¥, RIFRARZEM - L
EHREENHNEEREE. BRFILE
EEMHEPL, 1B “Lafont” IFIZEF L ERE
O Fra. MEFEXERBHNERA/N
REFHOLLEHNREENETEY
i, FE B TFERER. EKEHF
23BEXK, BS “Parow” TEINEZES
BiE, MEEERHR, SERIEERTE,
SREE( - JNE FISR A LU 4R B AN A
AR RXEL, BEMIRRAREANR,
15 BINRSAREARI7355F M “DEgville”
5017328/ “King Joseph” « 228 52
KAHEBEYRRE EEFIEREM - L
FRPERXNE, BAMMEFERAR
(B 3% LU B 1A A AR R 38 U AR A B
ko “Lafont” MIELE AR, KL
BREM - NEFEHNER.

A, REM - MEFH—EEBHFUTRE
ERHEER, “Lafont” NEEHRER
HEF, mUEREKKNRRELE,

5 “DEgville” « “King Joseph” R EEF

B MR L. SREM - IMEFIF1726F
B “stretton” /NEREFIRFER A7,
WrRBRR T HIZAERARE—Fk
BIEAKE T

SRk
SEXHMR
1857853% 1Y Christie’s & Mason
B, ERHRER,
KEFEREZR
«Bertihmte Geigen? ,
189612 H21H
«Celebrated Violins
and Their Owners»
«The Strad , 1999F3H
R Millant®, «JBVuilaume:Sa
Vie et Son Ouevred , 1B,
19724F, 512011, El69

SRR

BIRER - FEFIE - R
(Charles Philippe Lafont)
JP. Thibout

Charles Davis

James Goding

Jeane de Proumansky
Alfred Brodsky

W.E. Hilland Sons
Anton Maaskoff

Dr. Simon Ramo

Bein & Fushi

IR



134

REZEMm - INEF (1698-1744)
“Lafont, Brodsky” /NS TR £917355
M7 “Joseph Guarnerius fecit / Cremone anno 1735” #7%
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Giuseppe Bartolomeo Guarneri, del Gesui (1698-1744)
A Violin, Known as the Lafont, Brodsky, Cremona c. 1/36
Labelled Joseph Guarnerius fecit / Cremone anno 1736
Length of back: 13 % in. (35 cm.)
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1736 GUARNERI DEL GESU
THE ‘LAFONT’ VIOLIN
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As with the 1735 Parlow, Viotti, the 1736 Lafont
was made at the height of Guarneri’s creative
powers. The similarities to the 1735 Parlow
are striking yet there is evidence of a freer
and easier hand at work. As with all Guarneri's
instruments of this period, the purfling is a little
thinner in width than earlier Cremonese masters,
tapering out to a mitred joint that meets at the
centre of each corner. The body length again
falls at a petit 35 cm. but, unlike the Parlow, the
width has increased across the bouts. This and
other elements make for a very elegant visual
impression. Reminiscent of the 1735 D'Egville

or 1732 King Joseph, del Gesu chose a striking
sample of highly figured maple for the two-piece
back and matched this wood on the sides. This
last attribute was never a guaranteed choice for
del Gesu as he would often use mismatched or
plainer maple for his ribs and scroll; the scroll in
this case, though highly figured, probably dates
from a later work by del Gest.

What was often a constant is the high quality

of the spruce Guarneri used for his tables. The
Lafont sports an exceptional top plate with the
pronounced ‘water’ or ‘sap’ mark on the flanks,
again mirroring the D’Egville and the King
Joseph as well as many later works. Because
this unique wood shows up as early as the

1726 Stretton, it can be assumed that Guarneri
purchased a large supply of this spruce from the
same source early in his career.




