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This unique exhibition is the first time that artworks by Francis Bacon
and Adrian Ghenie are displayed and positioned in direct conversation
with each other. Scrupulously curated, the exhibition enables a thorough
examination of the parallels and shared interests, as well as the differ-
ences and distinct styles, of two of art’s most influential figurative mas-
ters.

Hailed as one of the most important painters of the 20th century, Francis
Bacon (1909 - 1992) was known for his unsettling imagery which fo-
cused on human forms that articulated violence, tension and turbulence.
His works are held in almost every major public collection around the
world and are highly coveted by elite collectors, regularly achieving eight
figures and more at international auctions.

Like Bacon, Adrian Ghenie (b. 1977) uses his art to address traumas of
humanity, but with a preoccupation with mass sufferings and the forces
of good and evil. His techniques of pouring, dripping, and knifing are un-
orthodox, creating canvases that are rough and jagged, conveying dark-
ness and torment, often with a cinematic feel. Internationally acclaimed,
Ghenie's works are held in collections around the world including Centre
Pompidou, Paris, the Hammer Museum, Los Angeles, and the Long Mu-
seum, Shanghai, among many others.

Although working a generation apart and in their own unique ways, the
artists are united in their intense focus on the darkest facets of the human
condition, the struggle for power, and their dynamic handling of paint. By
positioning these masterpieces in dialogue, this exhibition places their
commonalities and divergences into stark focus.
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Adrian Ghenie, The Sunflowers in 1937 (Detail), 2014. © Adrian Ghenie
Ot=2|9F AL, <1937 9| sfiHt2t7|>, 2014






Living a generation apart — Bacon was born in a pre-war Ireland in 1909,
and Ghenie in Communist Romania in 1977 — the two artists have much
in common beyond the vivid, gestural intensity of their brushwork. Both
are inspired by moments of historical darkness and powerful figures,
from the Popes of old to notorious war criminals of the twentieth cen-
tury. They also share a distinct interest in the photographic image, and
in how these pictures — whether printed, seen in books, or encountered
in the digital world — form the texture of lived experience. The language
of film, too, animates both artists’ theatrically staged compositions and
capturing of motion on canvas.

Perhaps the most important force, however, that unites Bacon and Gh-
enie’s work is their love for art history, from Old Masters such as Rem-
brandt and Velazquez to the Abstract Expressionists and, in Ghenie's
case, Bacon himself. Both artists display different and specific responses
to the paintings of Vincent van Gogh, whose turbulent, existential vision
runs through their works in texture and spirit alike. In our own uncertain
times, Flesh and Soul: Bacon/Ghenie re-illuminates the power of paint-
ing not only as a plunge into the past, but as a way of understanding the
present.




Both his works and Ghenie's bear
witness to this interface between
the painted surface and the artist’s
interior world. In both cases, howev-
er, that ‘'nervous system’ represents
more than the firing of instinctual
impulses. Behind each direct, phys-
ical stroke of paint lies a constella-
tion of influences, images and mo-
tifs, processed and filtered through
the artist’s unique sensibility. Art
history is grist for the mill, or even
— in the case of Ghenie's restag-
ing of van GOghIS sunflowers — fuel Diego Velazquez, Portraitof/nnocentX,WGSO
to be burnt. Buried, unexpected or oa Mepan s, <ag A=A 104
encoded connections, paraphrases o

and allusions stir amid the visceral, legible presence of colour and tex-
ture. This is one of many ways in which Bacon and Ghenie's paintings
might be said to be built of both flesh and soul, body and mystery.

From left:

Francis Bacon, Seated Figure, 1960

Francis Bacon, Study for Portrait Il , 1953

Francis Bacon, Study for a Pope 1, 1961

© The Estate of Francis Bacon.

All rights reserved / DACS, London / ARS, NY 2022.
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Vincent van Gogh, Sunflowers, 1888. Vincent van Gogh, Self-Portrait, 1889.
National Gallery, London Musee d'Orsay, Paris
HIME g 05, <sfHiatr|>, 1888. BIME g 15, <Xt3that>, 1889.
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Francis Bacon (b. 1909, Dublin; d. 1992, Madrid) redefined figurative
painting in the twentieth century. Drawing together disparate influences
from photography, film and literature, to the works of Picasso, Van Gogh,
Soutine and Rembrandst, his earliest subjects included Crucifixions and
portraits of the Pope after Velazquez. During the 1960s, he turned his at-
tention to his vibrant circle of friends and lovers—George Dyer, Henrietta
Moraes, Lucian Freud and others. Later, his companion John Edwards
took centre stage.

During his lifetime, Bacon was widely hailed as the greatest living paint-
er; today, his works stand among history's most powerful records of
humanity. With works held in almost every major public collection, he
has recently been the subject of important retrospectives at the Centre
Pompidou, Paris (2019-2020) and the Royal Academy of Arts, London
(2021-2022).
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Adrian Ghenie (b. 1977, Baia Mare, Romania) is one of the most cele-
brated figurative painters of his generation. These vivid works are ani-
mated by a deep love for the history of art, conjuring echoes of artists
from Rembrandt to Francis Bacon and Vincent van Gogh. His expressive
paintwork also shows a cinematic bent, taking cues from filmmakers
such as Alfred Hitchcock and David Lynch. Ghenie was chosen to repre-
sent Romania at the 56th Venice Biennale in 2015, and has more recently
held solo exhibitions at the State Hermitage Museum, Saint Petersburg
and Palazzo Cini, Venice, in 2019. His works are in major public collec-
tions worldwide, including the Centre Pompidou, Paris, the Hammer Mu-
seum, Los Angeles, SSM.A K., Ghent, the Long Museum, Shanghai, and
San Francisco Museum of Modern Art, among others.
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Francis Bacon (1909-
Two Studies for a Self-
oil on canvas, in two parts

Each: 14 x 12/in. (35.5
Painted in 1970
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Francis Bacon (1909-1992)
Study for Portrait Il

oil on canvas

601/8 x 46 in. (152.7 x 116.9 cm.)
Painted in 1953

ZAA|A B|0]Z (1909-1992)
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Francis Bacon (1909-1992)
Seated Figure

oil on canvas

601/8 x 47 in. (152.8 x 119.5 cm.)
Painted in 1960

Francis Bacon (1909-1992)
Study for a Pope |

oil on canvas

597/8 x 46 7/8 in. (152 x 119 cm.)
Painted in 1961
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Francis Bacon (1909-1992)
Portrait of Henrietta Moraes
oil on canvas

65 x 56 in. (165.1 x 142.2 cm.)
Painted in 1963
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Francis Bacon (1909-1992)
Version No. 2 of Lying Figure with
Hypodermic Syringe

oil on canvas

78 x 58in. (198 x 147.5 cm.)
Painted in 1968
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Francis Bacon (1909-1992)

Study for a Portrait of John Edwards
oil on canvas

141/8 x121/8in.(35.9 x 30.8 cm.)
Painted in 1989

Francis Bacon (1909-1992)

Three Studies for a Portrait of John Edwards
oil on canvas, in three parts

each: 78 s x 58 ¥4 in. (198.3 x 148 cm.)
Painted in 1984
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Adrian Ghenie (B. 1977)
Basement Feeling

oil on canvas

413/8 x 451/4 in. (105 x 115 cm.)
Painted in 2007

Ot=2|QF AlL| (B. 1977)
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Adrian Ghenie (B. 1977)
Doctor Josef |

Oil on canvas on board

251/4 x 27 1/2 in. (64 x 70 cm.)
Painted in 2011

ot=g2|oF A|L| (B. 1977)
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Adrian Ghenie (B. 1977)

The Collector 3

oil on canvas

861/8 x 66 7/8 in. (218.8 x 170 cm.)
Painted in 2008

Adrian Ghenie (B. 1977)

Lidless Eye

oil on canvas

19 3/4 x 15 3/4in. (50.2 x 40 cm.)
Painted in 2015
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Adrian Ghenie (B. 1977)

Self Portrait as a Monkey

oil on canvas

321/8 x231/4in. (81.5 x 59 cm.)
Painted in 2011

Adrian Ghenie (B. 1977)
Lidless Eye

oil on canvas

30 x221/8in.(76.2 x 56.2 cm.)
Painted in 2016
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Adrian Ghenie (B. 1977)

Darwin and the Satyr

oil on canvas

86 3/5 x 58 3/10 in. (220 x 148 cm.)
Painted in 2014

Adrian Ghenie (B. 1977)
Self-Portrait Smoking

oil on canvas

90 Y2 x 63 in. (230 x 160 cm.)
Painted in 2015
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All Francis Bacon artworks: © The Estate of Francis Bacon.
All rights reserved. / DACS, London / ARS, NY 2022.
All Adrian Ghenie artworks: © Adrian Ghenie.
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