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CHRISTIE’S ANNOUNCES A DEFINING COLLECTION OF  
21ST CENTURY ART  

 

  

 

HIGHLIGHTS TOUR TO SOUTHAMPTON, HONG KONG, LONDON, LOS ANGELES 

 

New York – Christie’s announces IMAGE WORLD: Property from a Private American Collection will be offered in 

the 21st Century Evening sale and the Post-War and Contemporary Art Day sale in early November. Taking  inspiration 

f rom the 1989 Whitney Museum of American Art exhibition on the Picture Generation titled “Image World: Art and Media 

Culture,” a groundbreaking show that explored how artists engaged with mass-media and culture in their practice, the 

collection features many of those artists such as Cindy Sherman, Barbara Kruger and Richard Prince, as well as works 

by Christopher Wool and Elizabeth Peyton.  

 

Christie’s will tour highlights of the IMAGE WORLD collection at the Southampton pop-up exhibition space f rom 3-12 

September, as well as Hong Kong (7-12 October), London (9-16 October) and Los Angeles (20-23 October). Twenty-

nine works will be offered across the November evening and day sales, with additional works included in future sales.   

 

Ana Maria Celis, Senior Vice President, Senior Specialist, 21st Century Art, comments, “Exactly thirty-two years after the 

Whitney’s groundbreaking Image World show, Christie’s is delighted to present pay homage to the Pictures Generation 

artists who disrupted the status quo of the art world of the 1980s and 1990s. The collection also features very 

contemporary image makers who owe much of their careers to this generation.” 

 

Disillusioned with the lack of social and political change in the 1970s, a group of artists emerged in the 1980s that sought 

to challenge the status quo. Taking their inspiration from the highly visual culture into which they  were born, Cindy 

Sherman, Barbara Kruger, and Richard Prince deployed the visual language of advertising, TV,  and Hollywood in the 

service of their own messages about sexuality, identity, and social justice. Today, nearly  fifty years later, and a society 

even more saturated with images, IMAGE WORLD will celebrate the work of these pioneers, demonstrating not only the 

radical nature of their art, but also how it remains central to the concerns of a new generation. 

 

  



 

Christopher Wool’s Untitled from 1995 is monumentally scaled and 

layered with an application of pitch-black paint on aluminum overlaid with 

brash strokes of white paint evocative of the downtown counterculture of 

New York City in the 1980s and 90s (estimate: $7,000,000-10,000,000). 

The overall ef fect of the dense composition and layers of pigment exudes 

a raw power and gritty directness and displays Wool’s overall radical 

advancement of contemporary painting.   

CHRISTOPHER WOOL (B. 1955) 

Untitled 

signed, titled, inscribed and dated ‘WOOL 1995 UNTITLED (P246)’ (on the reverse) 

enamel on aluminum 

108 x 72 in. (274.3 x 182.9 cm.) 

Executed in 1995. 

$7,000,000-10,000,000 

 

The IMAGE WORLD collection features three of the best images from Cindy Sherman’s celebrated Centerfolds series 

which will be of fered in the same sale for the f irst time. Sherman’s Centerfolds series is an early series originally 

commissioned by Artforum magazine in 1981, and the title refers to the large-scale double page horizontal formats 

reminiscent of a Playboy-esque erotic magazine centerfolds. The series was radical in its upturning of the traditional 

male gaze, with the artist’s insertion of herself  as the main subject. Created on a scale of  two by four feet, they are 

credited with launching large-format photography as a high-art form. The artist's third series and the second to ever 

employ color, the associated pictures are widely acknowledged to be Sherman's most accomplished, with editions 

housed in the Museum of Modern Art New York, the Art Institute of Chicago, and the National Gallery of Art, Canberra. 

The Centerfolds were featured prominently in the artist’s recent retrospective at Fondation Louis Vuitton (2020-21), her 

f irst solo show since 2006.  

 

 

 

 

CINDY SHERMAN (B. 1954) 

Untitled, 1981 

chromogenic print 

24 x 48 in. (61 x 121.9 cm.) 

Executed in 1981.  

This work is from an edition of ten plus two artist's proofs. 

$2,000,000-3,000,000 

 

 

In Cindy Sherman’s Untitled, 1981, the artist has cast herself  in a bright, colorful guise, adopting the persona of a 

young teenage girl (estimate: $2,000,000-3,000,000). She appears dressed in an orange gingham skirt and simple V-

neck pullover whilst lying supine on a Formica laminate floor clutching a torn classifieds page. It is an image that is at 

once seductive and anxiety-inducing, the young woman shrouded in ambiguity as she stares off-camera into the distance 

with a disinterested gaze. The image glows with a radiant, artif icial light that appears almost theatrical or 

cinematographic, heightening the drama of the composition. This exact edition was in the former collection of the Akron 

Art Museum, which organized Sherman’s f irst major exhibition in 1984 that later travelled to the Walker Art Center and 

the Whitney Museum of American Art. Examples from this edition have only appeared three times at auction. 

 

Sherman’s Untitled #92 and Untitled #93 f rom the Centerfolds series round out the offering in the collection. Other 

examples from the Untitled #92 edition reside in the collections of the Museum of Modern Art, New York; the Art Institute 

of  Chicago; The Broad, Los Angeles; National Museum of Art, Architecture and Design, Oslo and National Gallery of 

Australia, Canberra. 



  

CINDY SHERMAN (B. 1954) 

Untitled #92 
chromogenic print 

24 x 48 in. (61 x 121.9 cm.) 
Executed in 1981.  

This work is from an edition of ten plus two artist’s proofs. 
$1,000,000-1,500,000 

 

CINDY SHERMAN (B. 1954) 

Untitled #93 
chromogenic print 

24 x 48 in. (61 x 121.9 cm.) 
Executed in 1981.  

This work is from an edition of ten plus two artist's proofs. 
$2,000,000-3,000,000 

 

Elizabeth Peyton’s Liam and Noel in the 70s epitomizes the artist’s acclaimed portraiture practice, depicting brothers 

and f rontmen of the British rock band Oasis (estimate: $800,000-1,200,000). As with much of Peyton’s portraits of the 

late 1990s, she painted from photograph, using a family photo of the duo in their youth. Infused with Peyton’s romantic 

color palette, the double portrait both amplifies our fascination with celebrity, while s imultaneously reflecting innocence 

and vulnerability of the rockstars. 

 

Barbara Kruger’s Untitled (Your Manias Become Science)  from 1981 is a prime example of the artist’s punchy 

propaganda-inspired visual collages. Framed by Kruger’s signature pop of red, the text ‘Your manias become science’ 

reads like a headline across the appropriated image of a billowing mushroom cloud. Concept and graphics collide in this 

work, demonstrating Kruger’s strength in confronting viewers to challenge our societal structures and assumptions. 

Untitled (Your Manias Become Science) echoes as poignantly today as it did in 1981. 

 

  

BARBARA KRUGER (B. 1945) 

Untitled (Your Manias Become Science) 
black and white photograph, in artist's frame 

49 x 61 ⅝ in. (124.5 x 156.5 cm.) 
Executed in 1981.  

This work is the artist’s proof aside from an edition of one.  
$500,000-700,000 

 

ELIZABETH PEYTON (B. 1965) 

Liam and Noel in the 70s 

oil on canvas 

40 x 30 in. (101.6 x 76.2 cm.) 

Painted in 1997. 

$800,000-1,200,000 
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Founded in 1766, Christie’s is a world-leading art and luxury business. Renowned and trusted for its expert live and online auctions, as well as its 
bespoke private sales, Christie’s offers a full portfolio of global services to its clients, including art appraisal, art financing, international real estate 

and education.  Christie’s has a physical presence in 46 countries, throughout the Americas, Europe, Middle East, and Asia Pacific, 
with flagship international sales hubs in New York, London, Hong Kong, Paris and Geneva. It also is the only international auction house authorized 

to hold sales in mainland China (Shanghai). 
 

Christie’s auctions span more than 80 art and luxury categories, at price points ranging from $200 to over $100 million. In recent years, Christie’s has 
achieved the world record price for an artwork at auction (Leonardo da Vinci’s Salvador Mundi, 2017), for a single collection sale (the Collection of 

Peggy and David Rockefeller, 2018), and for a work by a living artist (Jeff Koons’ Rabbit, 2019). 
 

Christie’s Private Sales offers a seamless service for buying and selling art, jewellery and watches outside of the auction calendar, working 
exclusively with Christie’s specialists at a client’s individual pace.  

 
Recent innovations at Christie’s include the  groundbreaking sale of the first NFT for a digital work of art ever offered at a major auction house 

(Beeple’s Everydays, March 2021), with the unprecedented acceptance of cryptocurrency as a means of payment. As an industry leader in digital 
innovation, Christie’s also continues to pioneer new technologies that are redefining the business of art, including the creation of viewing and bidding 

experiences that integrate augmented reality, global livestreaming, buy-now channels, and hybrid sales formats.   
 

Christie’s is dedicated to advancing responsible culture throughout its business and communities worldwide, including achieving sustainability 
through net zero carbon emissions by 2030, and actively using its platform in the art world to amplify under-represented voices and support positive 

change. 
 

 
 

Browse, bid, discover, and join us for the best of art and luxury at: www.christies.com or by downloading Christie’s apps. 
The COVID-related re-opening status of our global locations is available here 

*Please note when quoting estimates above that other fees will apply in addition to the hammer price - see Section D of the Conditions of Sale at the 
back of the sale catalogue.  

*Estimates do not include buyer’s premium. Sales totals are hammer price plus buyer’s premium and are reported net of applicab le fees.  
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